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Sinasi Barutcu

_Fotograﬁn izinde

Marcus Graf
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Milli Reasiirans Sanat Galerisi, Sinasi Barutcu: Fotografin izinde’
adli retrospektif sergisi ile Tirkiye’de fotograf alaninin oncilerin-
den birini agirliyor. 1906 yilinda istanbul’da dogan Sinasi Barutcu,
hayati boyunca fotografciligin ve fotograf egitiminin kurumsallas-
masinda aktif rol aldi. Barutgu, Turkiye'nin ilk fotograf¢ilarindan ve
ayni zamanda ilk akademik fotograf egitmenlerinden biri olarak
kabul edilir.

Sanatsal yolculuguna 1920’de Resne Fotografhanesinde bas-
layan Sinasi Barutcu ¢ok gecmeden fotografa buyuk bir tutku ile
baglandi. Sekiz yil sonra, sanatgi egitim icin Almanya’ya génderildi.
Barutcu, Leica fotograf makinesini bu donemde aldi.

1932’de Turkiye’ye donen Barutcu yeni kurulan Gazi Egitim Ens-
titusu’'nde Yazi, Grafik Sanatlar ve Fotograf egitmeni olarak ders
vermeye basladi. Halkevlerindeki ¢calismalarinin yani sira hem yazar
hem de yayinci olarak fotografciligin Turkiye’de yayginlastirilmasi-
na katkida bulundu. Sanatgi 1945’te llkedeki ilk fotografcilik der-
gisi olan Amator ve Profesyonelin Foto Dergisini yayimladi. iki yil
sonra da ‘Foto Konusmalarr’ adli, sanat 6grencileri ve fotografcilara
temel bir kaynak teskil edecek kitabini yayinladi. Sinasi Barutcu,
fotografciliga ilgiyi ve bu konuda bilgiyi arttirma arzusu 1950°de
Turkiye Amator Foto Kulibi’'nt (TAFK) kurmasina da yol agti. Bu da
1959'da istanbul Fotograf ve Sinema Amatér Kuliibiniin (IFSAK)
kurulusuna dnayak oldu.

Peyzajdan portreye ve deneysel soyutlamaya kadar pek ¢ok fark-
Li tarzda calisan sanatgi, 1955 senesinde Turkiye’de renkli fotografi
ilk kez sundugu sergi gibi cesitli ulusal ve uluslararasi yarisma ve
sergilerde basariyla yer aldi. Kariyerinin devaminda da sayisiz fo-
tografcilik derneginde, egitim kurumunda ve yayinda calisti.

1940’larda Sinasi Barutgu dagciliga da merak sardi ve bu tutku-
sunu fotografcilik askiyla birlestirdi. Kamerasini her daim yaninda
bulunduran sanatgi, 1945 senesinde Cilo Daglari ve Resko Zirvesi-
ne tirmanisinda oldugu gibi, cektigi carpici fotograflarla doganin
glzelliklerini ve oradaki halkin yasam bicimlerini belgeledi.

Sinasi Barutgu’nun kulliyati,doga ve topluma dair farkli konulari
ele almasiyla modern Turkiye tarihinin dnemli bir gorsel hafizasini
olusturur. Fotograflarinda bir yandan sehir manzaralari ve endust-
riyel binalar onemli bir rol oynarken, hem kalabalik caddeler ve
meydanlardaki glindelik hayatla hem de sessiz ve bos arka sokak-
larla ilgilenir.

Mimari ve kentsel yapilarin yani sira bireyin yasami ve ¢alismasi
da onun igin onemli bir konu olmustur. Fotograflarinda yalnizca
kentteki modern hayata odaklanmamis, kirsal alandaki geleneksel
yasam bicimlerini de gdstermistir. iste tam da bu nedenle Barut-
¢u'nun kulliyatinda sanayi mahallelerinde isci serilerinin yani sira
koylulerin yasamina dair pek ¢ok fotograf bulunur. Tim bunlari di-
sununce, Sinasi Barutcu’nun kent kultirindn bir gozlemcisinden
¢ok daha fazlasi oldugunu soylemek mumkdin. Barutgu, modern bir
sokak fotografcisindan veya sosyopolitik konulara duyarli bir bel-
geselciden de fazlasidir. Doga, toplum ve insanlara olan meraki onu
fotografcilikla butiincul olarak ilgilenmeye yoneltmis, calismalari-
na ¢ogulcu bir karakter kazandirmistir.

Barutcu’nun doda ilgisi sayisiz manzara, dag, bitki ve hayvan
fotografi ¢ekmesine neden olmustur. Dramatik 151k ve gdélge kul-
laniminin yani sira dinamik kompozisyon algisi sayesinde guglu
bir duygu tasiyan fotograflariyla tanik oldugu gevresini kayit altina
almistir. Buna karsin isleri hi¢cbir zaman dramatik, kitsch veya pi-
toresk olma tuzagina dismez. Onun 06zgiin yaklasimiyla, 6znellik
ve nesnelligi harmanlayarak, bir glizellik ve asalet estetigi yaratir-
lar. Sinasi Barutcu hicbir zaman manzaraya kapilmaz, aksine temsil
nesnesini gozlemleyebilmek ve analiz edebilmek adina mesafesini
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korur. Bu ylizden de fotograflarinda siradan bir dokiimantasyon ol-
maktan uzak, sakin ve gercekgi bir karakter vardir.

Killiyatinda modern kiltiur ve doga Uzerine ¢alismalarin yani
sira, son bir grup olarak yakin ¢ekimler ve fotogram alaninda de-
neysel isler de bulunuyor. Endustriyel veya kentsel yapilara ya
da bitkiler ve dogal nesnelere dair radikal detaylar, dokularin ve
maddelerin guzelligini agiga ¢ikaran soyutlamalar dogurur. Bu ¢a-
Lismalar temsilci fotografciligin geleneksel karakterine karsi ge-
lir ve fotografi gercekligin basit bir yansimasi olma kaygisindan
Ozgurlestirir. Bu detaylar dunyayi alternatif acilardan gorme ve
anlamaya dair yeni olasiliklara kapi aralar ve dolayisiyla izleyiciyi
bilinenin otesine gecmeye tesvik eder.

Geleneksel temsil ve klasik retinal estetigin sinirlarini son ola-
rak astigi yer ise geometrik ve organik formlar araciligiyla kom-
pozisyonlar yarattigi soyut fotogramlardir. Bu siyah beyaz isler fo-
tograftan ziyade soyut resim ve ¢izim alanina daha yakin olarak
konumlanir Ayni zamanda Barut¢u’nun glizel sanatlara olan derin
ilgisini de kanitlar niteliktedirler. Hakikaten de, Sinasi Barutgu fo-
tografcilikla ugrasmanin yani sira grafik tasarim alaninda da ¢alisan
ve ¢ok sayida suluboya resim ureten multidisipliner bir sanatgiydi.

Modern sanatin gesitli estetik ve kavramsal stratejilerinden ya-
rarlanan sanatcinin killiyati, yeni nesnelcilik, sokak fotografciligi,
fotomuhabirlik, Konstriktivizm ve Dada ile etkilesimini gosterir. Bu
acidan, yani modernizmin ve modern sanatin izinde gitmeleriyle,
fotograflari son derece cagdastir. Pek cok manzara fotografinda
sukanetli ve gergekgi yaklasiminda yeni nesnelligin sadeligi goze
carparken, kentsel gorintileri ise sokak fotografciligi ve fotomuha-
birligin snap shot (sipsak) estetigini tasir. Malzemeler, makineler ve
endustriyel yapilara olan ilgisi ve alisilmisin disinda kompozisyon
yontemleri kullanmasi konstruktivist fotografciligr ¢agristirirken
fotogramlari erken donem Dada deneysel fotograf¢iligiyla iliski-
lendirilebilir.

‘Sinasi Barutcu: Fotografin izinde’ sergisinde yukarida bahsi ge-
¢en bu farkli kategorilerde kapsamli ¢alismalari bir araya getiriyor.
Bu 6nemli sanatginin cesitli donemlerinden fotograflar sergileme-
nin yani sira farkli bigcimsel ve estetik stratejilerini de gosteriyor.
Sergiye eslik eden yayinla birlikte bu retrospektif, Barutcu'nun ba-
sarili kariyerinin kapsiyor ve bu yolla onun ¢igir agan calismala-
rini daha genis bir izleyici kitlesiyle bulusturmayi ve paylasmayi
umuyor. ‘Sinasi Barutcu: Fotografin izinde’ sergisi, sanatcinin farkli
yaklasimlarini serginin farkli kisimlarinda birbirinden ayristirarak
sunuyor; boylece de buyuleyici kulliyatinin karmasik karakterini
gozler onune seriyor ve butlincil fotografcilik anlayisini izleyiciye
aktariyor.

Fotografcilik ve sanat egitiminde 6nemli isimlerden olan Sinasi
Barutcu, fikirleri sayisiz sanat¢i tarafindan bugin de yasatiliyor ve
geg¢mise dair goruntuleri buginun dinyasini anlamak igin birer re-
ferans noktasi olarak goruluyor. Barutgu onu izleyen pek ¢ok sanat-
¢lya hocalik etmis olmakla kalmiyor, ayni zamanda kultir, doga ve
bilime dair bilgiyi ic ice gegiren fotografcilik yaklagimiyla buginun
geng kusak sanatgilari ve fotografgilari icin bir nevi kilavuz islevi
goruyor.
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Sinasi Barutcu
_Tracing Photography

Marcus Graf
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With the retrospective exhibition ‘Sinasi Barutgu: Tracing Pho-
tography’, Milli Reasurans Art Gallery presents one of the pioneers
in the field of photography in Turkey. Born in 1906 in Istanbul, Ba-
rutcu counts among the first professional photographers as well
as academic photography instructors. Throughout his long career
as artist and teacher, he took actively part in the professionali-
zation and institutionalization of photography and its education.

Beginning his artistic journey in 1920 at Resne Fotografhanesi,
Sinasi Barutgu quickly developed a passion for photography. Eight
years later, after he temporarily had moved to Germany for study-
ing pedagogy in Cologne and Bonn, the artist also enrolled in var-
ious photography courses. At this time, he bought his iconic Leica
photo camera, which is supposed to be the first owned by a Turk.

Returning to Turkey in 1932, Barutcu became a teacher at
the newly installed Gazi Egitim Enstitlsu as instructor for Text,
Graphic Arts and Photography. Besides his work in Halkevleri, he
also contributed as writer and publisher to the wider mediation
of photography in Turkey. In 1945, the artist founded ‘Amator ve
Profesyonelin Foto Dergisi, the first magazine for photography.
Two years later, he published his book ‘Foto Konusmalarr’, which
became a basic source for generations of art students and pho-
tographers. Sinasi Barutcu’s wish to enlarge the understanding
and interest in photography led him to also establish the associa-
tion Tirkiye Amator Foto Kullibi (TAFK) in 1950, which triggered
the foundation of the Istanbul Fotograf ve Sinema Amator Kulubi
(IFSAK) in 1959.

Working in various genres ranging from landscape to portrait
to experimental abstraction, the artist successfully participated in
various national and international competitions and exhibitions,
where in 1955, he became the first to present color photography
in Turkey. In the continuation of his career, Barutgu took part in
numerous photography associations, and educational institutions
as well exhibitions and publications.

In the 1940s, Sinasi Barutcu also developed a passion for
mountaineering, which he combined with his love for photogra-
phy. Always having a camera by his side, in 1945 e.g., the artist
documented the climbing of the Cilo Mountains in astonishing
pictures showing the beauty of nature and the life of the people
living there.

The oeuvre of Sinasi Barutcu forms a great visual memory of
the modern history of Turkey, as it reflects on various topics relat-
ed to nature, culture and society. While cityscapes and industrial
buildings play an important role, he was also interested in the
everyday life on busy boulevards and on public squares as well as
on silent and empty backstreets.

Besides architecture, and urban structures, also the life and
work of the individual was important for him. Though, he did not
only focus on modern life in the city but also depicted traditional
lifeforms in rural areas. This is the reason why in Barutgu’s oeuvre,
series of proletarian workers in industrial districts as well as nu-
merous photos about the life of peasants can be found. Indeed,
Sinasi Barutgu was more than an observer of urban culture; he
was more than a modern street photographer or socio-political-
ly engaged photojournalist. His wide interest in nature, society
and the people led him to a holistic interest in photography that
caused the pluralist character of his work.

Barutgu’s love for and interest in nature made him shoot un-
countable pictures of landscapes, mountains, plants, and animals.
He captured the magic of our planet in photos that are strongly
emotional through his dramatic use of light and shadow as well



Sinasi Barutgu 20




Sinasi Barutqu 21

as his dynamic notion of composition. At the same time, his works
never fall in the trap of melodrama, kitsch or the picturesque.
They create an aesthetic of beauty and the sublime through merg-
ing objectivism with subjectivism in his unique approach to pho-
tography. Sinasi Barutgu was never overwhelmed by the scenery
but kept a distance to observe and to analyze the object of rep-
resentation. That is why his photos possess a calm and realist
character without being ordinary documentations.

Besides modern culture and nature, as a last group of works,
close-ups as well as experimental pieces in the field of Photogram
can be found in his oeuvre. Radical details of industrial or urban
structures as well as plants and natural objects cause abstrac-
tions that reveal the beauty of textures and material. These works
oppose the traditional character of representative photography
and liberate it from a simple reflection of reality. These details
open new possibilities for seeing and understanding the world
from alternative angles,and so inspire the spectator to go beyond
the known.

The final overcoming of the barriers of traditional representa-
tion and classic retinal aesthetics take place in his abstract Photo-
grams, where the artist creates compositions of geometrical and
organic forms. These black and white works are closer related to
the field of abstract painting and drawing than to photography.
They also proof his deep interest in the fine arts. Indeed, Sinasi
Barut¢u was a multidisciplinary artist, who besides dealing with
photography also worked in the field of graphic design and creat-
ed a large body of watercolor paintings.

Drawing on various aesthetic and conceptual strategies of
modern art, his oeuvre shows relations to new objectivity, street
photography, photojournalism, constructivism and Dada. In this
sense, his photos were highly contemporary by following the
character of modernism and modern art. While the simplicity of
new objectivity can be seen in the calm and realist approaches in
many of his landscape photos, the snap-shot aesthetic of street
photography and photojournalism characterizes the urban scenes.
His interest in materials, machines, and industrial structures as
well as his use of unorthodox composition methods remind the
spectator of constructivist photography. And the photograms can
be related to the early photo-experiments of Dada.

The exhibition ‘Sinasi Barutcu: Tracing Photography’ displays
the above-mentioned groups in an extensive exhibition by show-
ing photos from various periods as well as by presenting different
formal and aesthetic strategies of this important artist. Together
with the accompanying publication, the retrospective covers the
whole span of his successful career for sharing and mediating his
groundbreaking work to a wider audience. ‘Sinasi Barutcu: Trac-
ing Photography’ singles out his various approaches in separate
parts of the exhibition for revealing the complex character of his
appealing oeuvre, and for communicating his holistic notion of
photography.

As a pioneer of photography and art education, Sinasi Barutqu,
his ideas are carried on by numerous artists, and his images of the
past can be understood as references for understanding the world
today. Not only was he an important teacher to many following
artists, but his approach to photography, in which he combined
knowledge of culture, nature,and science can be understood as a
guideline for the young generation of artists and photographers
today.
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Fotografci,

Egitimci,

Gezgin Bir Hezarfen:
Sinasi Barutcu

Refik Akyiiz, Serdar Darendeliler
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Turkiye’de fotografa ilgi duyan herkesin adini bir sekilde duydugu,
en az fotografciligr kadar egitimciligiyle de 6nem teskil eden, pek
cok ilke imza atan ama yine de hak ettigi olglide taninmayan ve bir
miktar gizemli kalan bir isim vardir. Bu isimle ilgili aslinda ¢ok si-
nirli olan bilgiler,yillardir farkli yazilarda doner dolasir; bu yazilarin
buyik bir kismini -cogunlukla kendisinin kaleme aldigi bir metne
dayanan-yasam hikayesi olusturur; Tiirkiye'deki pek ¢ok fotografci-
nin makus talihine benzer bir sekilde erisilebilir ve sistematik du-
zenlenmis bir arsivi olmadigindan ancak bazi dostlarinin elindeki
baskilari bilinir; biraz da bu nedenle, uzun yillardir adina bir kupa
verilmesine ragmen fotograf serlivenine ve fotografik yaklasiminin
cesitliligine dair detayli analizler hemen hemen hig yapilamaz. EL-
bette Sinasi Barutcu’dan bahsediyoruz. ‘Sinasi Barutcu: Fotografin
izinde’ vesilesiyle kaleme aldigimiz bu metinde, farkli yerlerde fark-
U bicimlerde karsimiza c¢ikan bu yasam hikayesini yeniden derleyip
toparlamaya ve mumkin olan glncellemelerle bir kaynak metin
olusturmaya, onun fotograf Uretmekten daha ¢ok fotografin yay-
ginlastirilmasi, egitim mufredatinin gelistirilmesi ve egitimcilerinin
yetistirilmesi konusundaki blylk cabasini anmaya ve elimize ula-
san fotograflar i1siginda islerine daha yakindan bakmaya calisaca-
giz. Fotograflarinin ve sanatinin, daha uzun bir arastirma surecinin
neticesinde, daha derinlikli ve karsilastirmali bir analizi hak ettigi-
nin hakkini teslim ederek...

1906 yilinda Istanbul’da dogan Sinasi Barutcu’nun fotograf ve ge-
nel olarak sanatla hasir nesir olmaya baslamasi, ¢ok erken yas-
larda, muhtemelen kendisi de fotografci olan dayisi Arif Hikmet
Koyunoglu'nun sayesinde olur. Aslen Sanayi-i Nefise Mektebi me-
zunu bir mimar olan Koyunoglu, fotografciliga ogrencilik yillarin-
da merak saran ve once donemin onemli fotograf stiidyolarindan
Febis'te sonrasinda da ilk Misluman fotograf stlidyolari arasinda
sayllan Rahmizade Bahaeddin Bediz'in Resne Fotografhanesi'nde
rotus ve renklendirme isleri yapan,ardindan kendi fotografhanesi-
ni acan bir isimdir. Barutcu’nun ‘Fotografide Kompozisyon’ kitabini
“Bana ilk fotograf zevkini veren, dayim mimar Hikmet Koyunoglu™
na sozleriyle kendisine ithaf etmesinden de anlasildigi lizere Ko-
yunoglu, Barutcu'nun fotografa yonelmesindeki en énemli ilham
kaynagi olsa gerek.

Barutgu fotografciliga ilk adimini, 1920 yilinda, bir dénem Koyu-
noglunun da calistigi Resne Fotografhanesi'nin karanlik odasinda
Mehmet Bey'in yaninda calismaya baslayarak atar. 1921'de istan-
bul Ogretmen Okulu'na (kendi deyisiyle istanbul Muallim Mekte-
bi, o guinku adiyla Dar-ul Muallimin) giren Barutgu, burada hocasi
olan ve kendisi de ayni okuldan mezun ressam Sevket Dag saye-
sinde sanatla daha da yakindan ilgilenmeye baslar. 1926 yilindaki
mezuniyetinin ardindan okulda resim 6gretmenligine baslar, ayni
zamanda Guzel Sanatlar Akademisi’ne de devam eder. 1928 yilin-
da yiiksek lisans icin Almanya’ya giden Barutcu, Kéln'de is Mual-
lim Mektebi’nde (Institut fir Werkpadagogik), Bonn’da da Pedagoji
Akademisi'nde (Padagogische Akademie) egitimine devam eder.
Fotograf kullplerine Giye oldugu Almanya donemi, fotografta daha
da derinlesmesini saglar ve kendine o donemin alametifarikasi
olan bir Leica fotograf makinesi satin alir.® Hatta biyografisinde
Leica satin alan ilk Tirk oldugunu yazar.
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Gazi Egitim Enstitlsu
Resim-is 6gretmeni
Sinasi Barutgu’nun
Grafik Sanatlar dersi.
Graphic Arts class held by
Gazi Education Institute
Arts-Crafts teacher Sinasi
Barutgu. 1939, SALT
Arastirma, SALT Research
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== Gazi Resim-is ve Halkevleri ile baslayan fotograf
egitimi seriiveni

Bu dénemde isvec'te de bazi kurslara katilan Barutcu, 1932'de
Turkiye'ye donduginde Ankara’daki Gazi Terbiye Enstitiisi’nde
(Bugiinkii Gazi Universitesi) Resim-is Bélimirnde Yazi, Grafik
Sanatlar ve Afis Ogretmeni olarak ¢alismaya baslar. “Cumhuriyet
ertesinde sanatla sanayiyi, 6zerk sanatlarla uygulamali sanatla-
r1 birlestirmenin ilk etabi sayilan”® Gazi Terbiye Enstitlisi’'ndeki
gorevine basladiktan hemen sonra fotografin da bir sanat dali
oldugunu yonetime kabul ettirir, mifredata alinmasini saglar
ve fotograf derslerine girmeye baslar. Barutcu, 1961 yilinda Is-
tanbul Atatlrk Egitim Enstitisi’'ne gecene kadar, yaklasik 30 yil
boyunca, okullarda fotograf ogretecek 6gretmenlerin yetistiril-
mesi icin burada emek verir. Gegtigimiz yillarda SALT tarafindan
Turkiye sanat tarihine iliskin arastirmalarina yeni bir katman
olarak hazirlanan ‘1932’'den 1973%e Gazi Resim-is: idealist Mek-
tep, Uretken Atélye’ sergisinde de belirtildigi gibi Gazi Egitim
Enstitlisi’niin Resim-is Bélimd, “llkenin modernlesmesi ve ulus
insasi stireglerinin yapi taslarindan biridir ve’is’ fikri lizerine kurulu
bir miifredata ve ‘yaparak dgrenmeye dayali bir pedagojik yaklasima
sahiptir”®

1932, Barutgu’nun kisisel tarihinde oldugu kadar Turkiye fotograf
tarihi icin de onemli bir yil. Bu tarihte, tilkenin sosyal ve kultirel
kalkinmasinin hizlanmasi icin basta Ankara olmak Uzere 14 ilde
acilan Halkevleri’nde, Barutgu’nun Vedat Nedim Tor'e Gnerisi so-
nucu, amator fotografciligin gelismesine yonelik fotograf kurslari
acilir. Ayni zamanda Halkevleri ¢atisi altinda amatodrlere yonelik
fotograf yarismalari diizenlenmesi igin yonetime 6neride bulunan
Barutcu, biraz da ironik bir sekilde, diizenlenen ilk Ug yarismayi da
birincilikle kazanir. Barutgu ‘Fotografide Kompozisyon’ kitabinda,
sonraki yillarda kendisini juri Uyesi yapmalari nedeniyle yarisma-
lara katilamadigindan da adeta hayiflanarak bahsediyor.

== Olimpiyatlardan Tiirkiye’nin ilk fotograf dergisi ve
Cilo Daglan kesif gezisine uzanan on yil

1936 yilinda, diinya ¢apinda énemli bir etkinlik olan olimpiyatlar,
Berlin’de diizenlenmektedir. Berlin Olimpiyat Oyunlari, Alman-
ya’da yonetimde olan Nazilerin bir nevi govde gosterisi yapma ve
ulus olarak Ustunluklerini dinyaya ilan etme istedi nedeniyle mo-
dern zamanlarda yapilan olimpiyatlar arasinda politik olarak fark-
Ll bir dneme sahiptir. Barutcu -muhtemelen ylksek egitimini Al-
manya’da aldigi i¢cin- Beden Terbiyesi Enstitlisi 6grencilerine eslik
etmek, Olimpiyat Oyunlarini takip etmek ve terciimanlik yapmak
Uzere devlet tarafindan Almanya’ya gonderilir. Oyunlari -elbette-
bir fotografci olarak da takip eden Barutgu, Olimpiyat Oyunlari Fo-
tograf Yarismasi’nda ikincilik 6dulinu kazanir. Berlin’de stadyuma
giren ve kendine ait genis bir hattan asagi kosan mesale tasiyici
atletin, o hattin iki yanindaki insanlar tarafindan Nazi selamiyla
karsilanmasini gosteren bu fotograf, buginden baktigimizda he-
niiz baslamamis olan ikinci Diinya Savasrnin arkasindaki fasist
zihniyeti sade ama urkitlici bir bicimde gostermektedir.® __
(bkz.sayfa 58) Bununla birlikte Barutcu, Fotografide Kompozisyon’
kitabinda bu fotografini “Mesale ve merdivenlerin getirdigi gri satih
asagiya dogru ytiriimekte, bunun icinde, mesaleli kosucu hayati nok-
tada ve asagiya dogru inmektedir. Resimde herseyi ile asagiya gidis
vardir” seklinde anlatiyor ve icerigindeki detaylardan bahsetmeye-
rek sadece teknik bir okuma yapiyor.
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1941 yilinda Gazi Terbiye Enstitlisu'ndeki esas gorevinin yani sira
Ankara Polis Enstitusi’nde fotograf o6gretmenligi yapmaya basla-
yan Barutcu, 1943’'te 6gretmenlik gorevlerinin disinda Basin Yayin
Umum Midurligi’nde Fotograf Servisi Sefligi de yapmaya baslar.

1945 yili ise hem Barutgu'nun kisisel tarihi hem Turkiye fotograf tari-
hi icin 6nemli bir diger yil olur. Safder Siirel ile birlikte Turkiyenin ilk
fotograf dergisi olan Profesyonel ve Amatoriin Foto Dergisini Agus-
tos ayinda iki aylik periyotlar halinde yayimlamaya baslarlar fakat
sadece iki sayi ¢ikabilen dergi, Ekim-Kasim sayisiyla yayin hayatina
son verir. Barutcu, derginin bu kadar kisa 6mrli olmasini “Derginin
yayimlanmasi konusunda Tekirdag Mebusu Cemil Uybadin, Halkevleri
Reisi ve lcel Mebusu Ferit Celal Giiven’in yardimlari oldu. Derginin bir
kismini satin alacaklardi. Fakat, dergiye bayan artist portresi basmamiz
lizerine almaktan vazgectiler. Desteksiz kaldik.” sozleriyle acikliyor.®)

Barutgu, Almanya’daki Gniversite yillarinin ardindan Tirkiye'ye do-
nustinden itibaren yurt icinde cesitli geziler yapan ve o6zellikle se-
hirden uzaklasip dogada zaman gegirmeyi seven bir isim. 1945 yili,
bu gezilerin en dnemlilerinden birine sahne olmasi agisindan da
muhim bir yil. 1939 yilinda Beden Terbiyesi Genel Muduirlugi bin-
yesinde kurulan Dagcilik ve Kis Sporlari Federasyonu, 1945 yilinda
federasyon baskani Asim Kurt baskanliginda Hakkari’deki Cilo Dag-
larina bir kesif gezisi dizenler. — (bkz. sayfa 29) Federasyon igin
bir ilk olan bu gezi, Tuirkiye dagcilik tarihi agisindan da 6nem tasi-
maktadir. Cumhuriyet doneminin ilk buylk cografyacilarindan Resat
izbirak’in da yer aldigi ekibe fotografci olarak katilan Barutcu, gerek
o bakir dogayi gerekse ekiptekilerin dagcilik faaliyetlerini belgeler.
Gezinin Turkiye’de dagcilik sporu acisindan énemi, Cilo Daglarina
ve ozellikle de daglarin zirve noktasi olan ve yoresel olarak Resko
olarak da adlandirilan Gelyasine (4136 m.) tirmanisi da icermesinin
yani sira bugun kuresel iklim degisikligi nedeniyle giderek vyitiril-
mekte olan buzullarin Turkiye’deki en buyuklerinden ikisinin (ara-
larindan birinin Ulkemizdeki en yasli buzul oldugu sonradan ortaya
¢ikarilmistir) de bu gezi sirasinda kesfedilmis olmasindan kaynak-
lanmaktadir.

= ilklerle dolu iiretken yillar

Barutcu'nun aylik itk Ogretim Gazetesinde cikan ve égretmenlere
yonelik fotograf egitimi yazilari, 1947°de ‘Foto Konusmalari’ basli-
giyla yayimlanir. Fotograf tarihinden teknik meselelere, kompozis-
yondan ‘habersiz fotograf ¢cekmek’,‘bina icinde fotograf cekmek’, ‘fo-
tograf makinasi ile hayvan avi’ gibi konulara dair yazilardan olusan
bu derleme kitap, Barutgu’nun ilk kitabidir. Baski teknigi fotograf
basimi icin cok uygun olmadigindan kitaptaki fotograflarin baskisi
iyi olmasa da ‘Foto Konusmalarr, fotografla ilgili ders verecek 6§-
retmenlerin egitilmesine yonelik derli toplu bir bilgi kaynagi olarak
donemi icin onemli bir eser olur. Kitap, agirlikli olarak fotografin
karanlik oda kismina, fotograf ¢ekimine dair bazi basit kurallara, o
zamanki kompozisyon kurallarina dair bilgiler icerse de kitabin ba-
sindaki -Leonardo Da Vincinin fotografi tarif eden ilk isimlerden
olmasinin oykuslyle baslayan- fotografin bulunusuna dair tarih
bolimi de dikkat gekicidir. Bu baglantinin aktarilmasi, Barutcu'nun
fotografla ilgili anektodlari anlatmaya yonelik sevgisinin gosterge-
lerinden biri.

1950°de Barutgu’nun da basini cekmesiyle Tirkiye’de fotograf tari-
hine gecen bir olay yasanir ve bir ilk olarak Ankara’da Tiirkiye Ama-
tor Foto Kultubl (TAFK) kurulur. Bu, hem yine kendisinin 6n ayak
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olmasiyla Ankara’da 1946'da kurulan Fotografcilar Kiguk Sanat
Kooperatifi'yle baslayan fotografcilarin orgltlenmesi alaninda
yeni bir asamadir hem de kendisinden sonra gelecek ve su anda
neredeyse her ilde var olan amator fotograf derneklerinin de 6n-
culuddar.

Barutgu ayni yil, donemin Milli Egitim Bakanrnin direktifiyle 6g-
retmenlerin daha yeni egitim araglarini kullanmalari icin kapasite-
lerini gelistirmek ve ilgili materyali saglamak icin Ogretici Filmler
Merkezi'ni kurar. Fotograftaki yeni gelismeleri yakindan takip eden
Barutcu, ayni yil Almanya’da renkli fotograf alaninda kendini gelistir-
mek icin iki kursa katilir. Yine ayni yil, ikinci Diinya Savasi ardindan
Avrupa’nin ekonomik kalkinmasi igin donemin ABD Disisleri Sekreteri
George Marshall tarafindan gelistirilen Marshall Plani cercevesinde
gerceklestirilen fotograf yarismasinda, ilk U¢ dereceyi birden yaptigi
fotomontajlarla kazanir.

1953 yilinda fotograf ve film alaninda cesitli tetkiklerde bulunmak
Uzere ABD hikimetinin davetlisi olarak Amerika Birlesik Devletle-
ri'ne gider. Bu gezisinde ayrica UNESCO'nun kilttr yardimi toplanti-
sinda Turkiye'yi temsil eder.

1954 yilinda Ogretici Filmler Merkezi icin hazirladigi ‘Bugiinin egi-
tim ve dgretiminde DIYA,'En modern ders vasitasi FILM’ ve ‘Gérme ve
isitme yoluyla egitim ve 6gretim hakkinda KISA NOTLAR’ baslikli (i¢
kitapg¢ik yayimlanir. Ayni yil, Gazi Terbiye Enstitlisi’'ndeki gorevine ek
olarak yeni kurulmus olan Vekaletlerarasi Prodiktivite Komitesi’nde
(1965 yilinda Milli Produktivite Merkezi'ne donusecektir) calisirken
‘Isik-Ses’ adli fotograf, dia ve film dergisini gikarir.

1955 yilinda yine Turkiye'de bir ilk olacak sekilde Adana’da renkli fo-
tograf baskilarindan olusan bir sergi acar. 1956 yilinda ise Ankara’da
Milli Kutiphane'nin sergi salonunda siyah beyaz ve renkli fotografla-
rindan olusan bir sergi agar.

1957 yilinda ABD’'deki Weston Woods Studios tarafindan yapilmakta
olan Ataturk Uizerine bir film icin gerekli gorsel malzemeyi saglamak
icin calisir.

1958’de Turkiye Amator Fotograf Kullibl (TAFK), FIAP (Federation
Internationale de UArt Photographique) Uyesi olur. 1959°da Barut-
¢unun ¢abalariyla Trabzon’da bir amator fotograf kullbiu kurulur.

1961 yilinda istanbul Atatiirk Egitim Enstitiisiine gecer ve istanbul’a
yerlesir. Ayni yil, 1960’ta Erenkdy Amator Fotograf Kullbil olarak
kurulan ve sonradan adini degistiren IFSAK’a (istanbul Fotograf ve
Sinema Amatorleri Dernegi) udye olur ve baskanligina secilir. Barut-
cunun Istanbul’a tasinmasinin ardindan Ankara'da faaliyetlerine de-
vam edemeyen TAFK'In ydnetim merkezi, 1967'de Ankara’dan istan-
bul’a alinir. Ayni yil her iki kurumun baskanligini yapmasinin verimsiz
olacagini diistindiigii icin IFSAK baskanligindan istifa eder ve TAFK
baskanligini devam ettirir. Yine ayni yil, istanbul Atatiirk Egitim Ensti-
tUsl blnyesinde bir fotograf kullibu kurar.

= Emeklilik yillan
1970'te Istanbul Atatiirk Egitim Enstitiisi’'nden emekliligini ister ve

1971 yilinda yaz aylarini fotograf, film ve televizyon konusunda gesit-
li temaslarda bulunmak tzere ABD’'de gegirir.
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1973 yilindan itibaren iki yil boyunca Tirkiye Foto Dernekleri Milli
Federasyonu'nu kurma ¢abalarinda bulunur, ancak bu girisim sonug-
lanmaz.®

‘Fotografide Kompozisyon’kitabinin yayimlandigi 1975 yilindan son-
ra fotograf alaninda dostlariyla bulusmaya, deneyimlerini aktarmaya
devam eden Barutgu, ayni zamanda ilk g6z agrisi olan resme de do-
ner ve suluboya calismalari yapmaya baslar. 1977 yilindan 6limiine
kadar artan rahatsizligi nedeniyle evinden cok fazla ¢ikamayan, su-
luboya resimlerinden olusan ilk sergisini 1978 yilinda Akbank Nisan-
tasi Sanat Galerisi’nde, ikinci sergisini de 1982 yilinda Urart Sanat
Galerisi'nde agan Barutcu, 1985 yilinda hayata gozlerini yumar.

== Amator tutkusunu hig yitirmeyen bir isim

Sinasi Barutcu, ilklerle bezeli biyografisinden de goruldigu Uzere,
fotografci, egitimci, editor kimliklerini bir arada tasimasiyla Turkiye
fotografi icin oncu bir isim. Fotografa olan tutkulu sevgisi, bildigini
ogretmeye yonelik ozverili yaklasimi, yenilige duydugu merakli tavri,
kurumsal ve kalici olana duydugu inanci gibi 6zelliklerini onu tani-
madan da yazdiklarindan veya hayati boyunca yaptiklarindan anla-
yabiliyorsunuz. Cocuk yasta baslayan fotograf tutkusu, muhtemelen
onun kariyer ¢izgisini de belirleyen bir egitim gérmesini saglamis.

Barutgu’nun amator fotografa inanci, muhtemelen Almanya’daki
yuksek 6grenimi sirasinda dikkatini ¢ceken ve hemen dahil oldugu
fotograf kulliplerinde gelismis olsa gerek. Cok inandigi amatér fo-
tografciligin gelismesi icin ¢ok ¢alismis, hem fotografa yeni basla-
yanlarin egitimine egilmis hem daha fazla insanin bu derneklerde
yer almasi icin ugrasmis hem de ¢esitli sergiler agip fotografin daha
genis kitlelerle bulugmasini da saglamaya ¢alismis. Uzun yillar son-
ra bile,yurt disindaki kimi yarismalara gonderdigi fotograflarin arka
ylizline isminin yanina ‘amator’ ibaresini de ekleyen Barutgu,aslinda
fotografa dair neredeyse tim ugraslarini amator’in sozlik anlami-
na uygun bir sekilde, fotografa olan sevgisiyle yapmis. Her ne kadar
bugiin kendisini ‘amatdér fotografgi’ taniminin icine sigdirmakta zor-
lansak da, kendini hep amator fotografgi olarak tanimlamayi yegle-
mis. Kariyerinin belli bir donemine kadar uluslararasi yarismalara
katilmaya devam etmesi,yaptigi islerle takdir toplamak istemesi de
bunun bir gostergesi olsa gerek.

Barutgu'nun yenilige agik ve dlinyayi takip eden bir insan olmasinin
gostergelerinden biri de Almanya’dan donisuniin ardindan 1950°Li
yillarin ortalarina kadar Koln’u ziyaret etmeye devam etmesi. Bu zi-
yaretlerin sebebi, buglin fotograf sektori icin hala dnemini koruyan,
iki yilda bir gerceklesen Photokina fuarini takip etmesiydi. Photo-
kina gerek teknik konudaki gelismelerin ve yeniliklerin takip edi-
lebilecegi bir fuar olmasi gerekse fotograf alanindaki Uretime yer
veren sergileriyle, fotografa merakli herkesin ilgisini cekecek diinya
capinda bir fuar. Barutcu biyografisinde, Koln ziyaretleri sirasinda
cektigi fotograflar -ve Koln’de yuksek lisans yapmis olmasi- nede-
niyle Koln Belediyesi tarafindan kendisine Koln fahri hemsehrilik
berati verildigini de belirtiyor.

== Ogrenmeye, 6gretmeye ve yeniliklere agik bir
kusagin temsilcisi

Sinasi Barutgu’nun en one ¢ikan kimliklerinden biri elbette ki egi-
timciligi. Ustelik esas olarak 6gretmen yetistirmeye yonelik egi-
tim calismalari yaptigi icin sadece ogrencileri Gzerinde degil daha



Sinasi Barutcu 38

/7 A L)

~{~

: == —— =
" o .\‘*‘ H.t‘
_-. ':':-: -- r - - - ‘
: &;ﬁ e Y




Sinasi Barutcu 39

sonraki kusaklar Uzerinde de bir emegi oldugunu sdylemek yanlis
olmaz. Ortadgretime -yeni kusagi egitecek- 6gretmen yetistirmek
icin kurulan Gazi Terbiye Enstitisi’nde Barutcu'nun da ogrencisi
olan yeni kusak ogretmenler, Cumhuriyet’in kurulusundan ve bazi
devrimlerin ardindan dogan kusagin yetismesi konusunda ¢ok et-
kili olmuslardi. Egitimciliginin sadece resmen akademisyen olarak
calistigi Gazi EGitim Enstitlist veya baska devlet kurumlariyla sinir-
U kalmadigini, kurulmasina 6n ayak oldugu derneklerde de devam
eden 6nemli bir egitimci roll oldugunu biliyoruz Barut¢unun.?”

Barut¢unun da icinde bulundugu kusak, 6nemli bir sorumlulugu
uzerinde hissetmis, farkli alanlarda izler birakan, dunya ¢apinda
isler ortaya koymaya calisan bir kusakti. Basarili 6grencilerin yurt
disina gonderilmesi, donduklerinde bilgi birikimlerini kendi ¢alis-
tiklar alana aktarmalari, bu sayede hem standartlarin yukseltilmesi
hem de yeni standartlarin getirilmesi yontemi, gen¢ Cumhuriyete
Osmanli’dan miras kalan bir yontemdi. Cumhuriyet, kurulusunun
ardindan Atatiirk’in ifadesiyle ‘muasir medeniyet seviyesini’ yaka-
lamak hedefiyle bir yandan bu gelenegi devam ettirip en basindan
itibaren Sinasi Barutqu ve baska isimleri yurtdisina gonderirken bir
yandan da yurtdisindan akademisyenler getirerek universitelerde
reform yapmanin yollarini ariyordu.

1933’te yurt disindan davet edilen, bu daveti agirlikli olarak Nazi
yonetiminden kagmak igin bir firsat olarak goren Avusturyali ve
Alman akademisyenlerle baslayan bu Universite reformunun ama-
cinin Universitelerden baslayarak egitim sistemini dinya stan-
dartlarina yakinlastirmak oldugu ifade edilir. Gergeklestirilen bazi
tasviyeler nedeniyle olumsuz yanlari olsa da genel olarak egitimin
donusturulmesi icin yapilan, yeniliklere agik, heyecan verici bu or-
tam, yaptigi ise deger ve dnem veren bir kusagi hayat boyu motive
edecek bir ortam yaratiyordu.

Barutgu’nun da bu kadar yenilige acik, etkisini hep genisletmek is-
teyen bir tavirda olmasinin arkasinda, kuskusuz bu ortamin da payi
vardi. Seyit Ali Ak bir yazisinda, Barutcu'nun Ogretici Filmler Mer-
kezi Mldurl iken gorsel egitimin yurt ¢capinda yayginlagmasi igin
elektrigi olmayan yerlerde calisabilecek, gazla isleyen iki projek-
siyon cihazinin imalatinin Viyana'da gerceklestirilmesini saglama-
sindan bahsediyor.®) Burada bizzat kurulusunda yer aldigi kurumun
daha verimli ve etkin ¢alisabilmesi icin ¢ozumler bulan, yenilikgi bir
insan portresi goruyoruz.

Yine Ozellikle aktif calisma doneminde hazirladigi kitap ve kitap-
¢iklarla, fotografin gerek teknik gelismelerine gerekse teorik, este-
tik ve sanatsal alanlarina dair daha genis kitlelerin egitimine yone-
Llik calismis bir isim Barutcu. Fotografta gerceklesen -renkli fotograf,
diapozitif vb. konularda- yeniliklere agik, bu yenilikleri yurtdisinda
takip eden ve kendi pratigine uygulayan bir isim olan Barutcu'nun
bildiklerini paylasma konusunda da oldukga comert oldugu ortada.

=== Barutcu'nun fotograf evreni

Barutcu'nun fotograflarina dair bir seyler soylemeden dnce, bu konu-
da bir arastirmaci veya kuratoru zorlayan en onemli unsurun, kendi-
sinin sistematik dizenlenmis, envanteri ¢ikarilmis bir fotograf arsivi-
nin olmamasi oldugunu belirtmek gerek. Biyografisinde on bes farkli
kurumda arsiv kurdugu yazan bir fotografcinin bile su an elimizde
olan arsivinin bir kisminin hig ortaya ¢ikarilamayacak bir bilgi eksik-
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ligine sahip olmasi ve tasnifinin olmamasi, aileler tarafindan kurulan
vakiflar, devlete yapilan bagislarla olusturulan yapilar, miizeler veya
diger kurumlara devredilen arsivler konusunda Turkiye'nin ne yazik ki
olumlu anlamda cok iyi bir érnek olmadiginin bir gostergesi.® Ozel-
likle Barutgu gibi disiplini ve duzeniyle bilinen Alman tedrisatindan
gecmis bir sanatginin, fotograflariyla ilgili bir envanter ¢ikarmamis
olmasi pek olasi gelmese de, elimizdeki fotograflarin buyik bolu-
miuyle ilgili -yil, yer gibi- en basit kiinye bilgileri dahi mevcut degil.
Bu nedenle kronolojik bir yontem izleyip fotografciliginin nasil evril-
diginin izini sirmektense, tipki bu sergide oldugu gibi, fotograflarini
belli konu basliklari altinda gruplandirmak ve degerlendirmek onun
fotografciligini ve ilgi alanlarini anlamak icin en mantikli yol.

Barutgu’nun bu sergideki fotograflari arasinda en biyuk yeri sehir,
mimari ve sanayi fotograflari kapliyor. istanbul’dan fotograflarin
agirlikli oldugu bu grupta, sehrin denizle iliskisini yansitan klasik
peyzaj fotograflarinin yani sira sehrin yavas yavas kaybolmakta
olan eski yuzunu gosteren, sokak fotografciligina yakin duran bazi
ornekler de mevcut. istanbul disinda Ankara, izmir, Konya, Urfa gibi
sehirlerden fotograflar, Barutgu’nun Turkiye disinda en ¢ok zaman
gecirdigi Koln fotograflari, Anadolu'nun gesitli bolgelerinden koy
fotograflari ve modernlesme asamasindaki Turkiye'nin teknolojik
gelismelerini de yansitan sanayi ile ilgili fotograflar da bu grupta
yer aliyor. Buradaki fotograflarin bir kismi Tanitma Genel Mudurlu-
gu gibi devlet kurumlarinin arsivleri veya Barutgunun kendi arsivi
icin belgeleme amagli cekilmis fotograflarken, bir kismi da ters 151k,
yansimalar, puslu goruntilerle dramatik etki yaratma cabasinin yo-
gun olarak hissedildigi Piktoryalist fotograflar.

Sergide genis yer tutan bir diger grup olan doga ve dag fotograf-
larinda ise doganin heybetini 6n plana cikaran, yice daglar, ulu
agaglar, karli manzaralar, deniz ve dalgalar gibi klasik manzara fo-
tograflarini animsatan karelerin yani sira yine ters 1sik, bulutlar ve
yansimalarin dramatik etkisinden faydalanan bir Usldp da gorl-
mekte. Tabii burada Cilo Daglar ekspedisyonu gibi tirmanislarda,
tim asamalari gostermeye ¢alisan daha belgelemeci bir tavirla ge-
kilmis fotograflar da 6nemli bir yer tutmakta.

Barutgu'nun figlr basligi altinda toplanan fotograflari ise agirlikla
glndelik hayatin icerisinde isleriyle ugrasan, sohbet eden, sehrin
sokaklarinda anonim birer figur olarak duran insan ve cesitli hayva-
nat bahcelerinde cekilmis hayvan fotograflarindan olusuyor. Sergi-
de ornekleri olmasa da ‘Fotografide Kompozisyon’ kitabinda ve bu
serginin ortaya ¢itkmasina vesile olan baskilar arasinda Barutgu’nun
direk poz verdirerek cektigi portreleri de var, ki bunlarin bir kismi
fotografta 1sik ve kompozisyon kurallarina ornek teskil etmesi aci-
sindan egitici amaclarla cekilmis izlenimi de uyandiriyor. Ama ge-
nel olarak baktigimizda, egitimci kimligiyle insanlarla yakin temas
halinde olan Barutcu’nun fotografci kimligiyle onlara daha uzaktan
ve bir gozlemci olarak yaklasmayi yegledigini soyleyebiliriz.

Detay fotograflari ve soyuta yakin goruntilerden olusan gruptaki
fotograflar ise Barutqu denilince ilk akla gelmeyen ama belki de en
ilging olanlar. Balik aglari, halatlar, kitlkler, tas yiginlari, yakin plan
bitki ve dallarin agirlikta oldugu detay fotograflarinda, baglamla-
rindan koparilmis, birbirini tekrar eden, fotografin igindeki nesnele-
rin ne olduklarinin ve boyutlarinin 6nemsizlestigi kompozisyonlar
olusturmay! tercih ediyor Barutcu ¢ogunlukla. Birtakim nesnelerin
ne olduklarinin anlasilmayacagi bir diizenlemeyle bir araya getirildi-
§i, fotograf makinesi kullanilmadan yapilan fotogramlar, Barutcu'dan
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gordugumiz en farkli ornekler. _ (bkz. sayfa 84-89) Grafik ve plas-
tik 6gelerin 6n planda oldugu bu fotogramlarin ne zaman yapildigi,
farkli donemlerde mi yoksa belli bir zaman araliginda mi uretildigini
maalesef bilemiyoruz ama Turkiye icin ilkler arasina girdiklerini tah-
min etmek hig de glg degil.

Aslinda Barutcu'nun fotograflarina genel olarak baktigimizda, ice-
rikten ziyade amator fotografciligin olmazsa olmazlarindan giizel
ve estetik konulara merak, klasik kompozisyon kurallarina baglilik,
ton zenginligi gibi teknik meselelerin 6ne ¢iktigini soylemek mim-
kiin. Adeta romantik olarak da tanimlayabilecegimiz, kah ters isiklar
kah yansimalar kah dramatik etkiler yaratan bulutlarin varligi gibi
0geler, Barutgu'nun fotograflarini Piktoryalizm’e yakinlastiriyor. Pik-
toryalizm, her ne kadar Barutcu'nun faal olarak fotograf urettigi do-
nemlerde yerini artik farkli anlayislara birakmis olsa da, amator fo-
tografcilikta halen bugiin de yaygin goruldigu sekilde, Barutqu'da
da estetigi ve guizeli yakalama arzusunun hi¢cbir zaman sonmedi-
gini goruyoruz. Ancak denemeye merakinin da bir gostergesi olan
fotogramlari veya grafik unsurlarin 6ne ¢iktigi detay fotograflarini
g6z onlinde bulundurup, onu zamanin Dadaist veya Konstriiktivist
sanatgilarinin arasina koymak da pekala mimkin. Veya kimi sehir
fotograflari ile dag ve doga fotograflariyla -6zellikle Cilo Daglarin-
da gektikleriyle- da tim bunlardan uzaklasan daha belgelemeci bir
stili oldugunu da soyleyebiliriz.

Barutgu gibi merakli, yenilige acik, denemeyi seven, amator ruhunu
hi¢ kaybetmeyen bir ismin ¢alismalarini tek bir janra sigdirmaya
¢calismak biraz da haksizlik olur. Hem karakteri hem de doénemin
ruhu nedeniyle her turli yeniligi deneyip 6zimsemeye calisan,
farkli tarzlarda Urettigi fotograflar ve fotografci, egitimci, yonetici
ve gezgin kimlikleri nedeniyle bir nevi hezarfen olarak da adlandi-
rabilecegimiz Barutgu, sadece fotograf diinyasiyla sinirli kalmadan
daha fazla taninir olmayi, sanati Uzerine daha derinlikli analizler
yapilmayi hak eden bir isim. Umuyoruz ki ‘Sinasi Barutcu: Fotogra-
fin izinde’, bu yolda atilmis yeni bir adim olur ve arsiv konusundaki
sikintilarin da asilmasiyla hem onun hem de donemlerine damga
vurmus ama unutulmaya yuz tutmus pek ¢ok diger ismin daha kap-
samli retrospektif sergileri ve yayinlarinin ond agilir.

NOTLAR

(1) 1924-1925 yillarinda seri Uretimine baslanan Leica, o gline kadarkilerden daha hafif ve kiiglik boyutlariyla
fotografgilari daha 6zgur kilip daha dinamik ve spontane fotograflar lretmelerini sagladigi, konularina daha
yakinlasabilmelerine olanak tanidigi ve fotograf gekmenin daha hizli ve pratik olmasini sagladigi icin fotograf
tarihi agisindan 6nemli milat taslarindan biridir.

(2) ‘Modernlesmenin Tasarimi, Ali Artun, e-skop dergi, Sayi 14,27.02.2019

(3) ‘idealist Mektep, Uretken Atdlye’ sergisi basin biilteninden, SALT Galata, 27 Kasim 2018 - 17 Subat 2019

(4) Bu fotografla ilgili bir diger anektodun da antik olimpiyatlarin gergeklestigi Yunanistan’daki Olimpia kentinde
yakilan mesalenin, olimpiyatlarin yapilacagi sehre kadar yol lizerindeki tilkelerin atletleri tarafindan tasinarak en
sonunda Olimpiyat Stadyumundaki biyiik olimpiyat atesinin yakilmasini kapsayan sembolik térenin, ilk olarak
Berlin Olimpiyat Oyunlari'nda gergeklestirilmesi oldugunu not diselim.

(5) ‘Sinasi Barutcu: Sanata ve Ogretime adanmis 79 yil, Seyit Ali Ak, Cumhuriyet Gazetesi 29 Mart 1985, sf. 4

(6) Tirkiye’deki amator fotograf derneklerinin cati 6rglitii olan Tiirkiye Fotograf Sanati Federasyonu, 1990’larin
basinda baslayan calismalar cesitli safhalardan gectikten sonra, ancak 2003 yilinda resmen hayata gegirilmistir.
(7) Ogrencilerinden ortadgretimde fotograf 8gretmeni olmayip fotografci olan isimler arasinda Devlet Giizel
Sanatlar Akademisi'ndeki (simdiki Mimar Sinan Giizel Sanatlar Universitesi) Fotograf B&limi'niin ilk hocalarin-
dan Cafer Tiirkmen ve Koy Enstitiilerinde fotograf dersleri veren Hiisnii Giirsel de yer alir.

(8) ‘Turk Fotografinda Sinasi Barutgu;, Seyit Ali Ak, Hirriyet Gosteri, No: 18, Mayis 1982, sf. 58

(9) Ara Giler’in arsivinin 2016’da Dogus Grubuna satilmasiyla birlikte olusan tartisma ortaminda, IstanbulArt-
News'un 27. sayisi igin kaleme aldigimiz, Tlrkiye’de ve diinyadaki farkli 6rnekleri ele alarak fotografg arsivlerinin
nasil yonetildigi, korundugu ve yasatildigina dair ‘Fotografgi Arsivleri Nasil Olmali?’ baslikli yazida, bu konuya
detayli bir sekilde deginmeye galismistik. ilgilenenler igin: https://www.gapo.org/fotografciarsivlerinasilolmali

KAYNAKCA

‘Arif Hikmet Koyunoglu, Burgak Evren, Genis Agi Fotograf Sanati Dergisi, Sayi 28,15 Mart-15 Mayis 2003, sf. 59-63
‘Bir Omiir Fotograf Sinasi Barutcu’, Tiirkiye Fotograf Vakfi Yayinlari, 2019

‘Erken Cumhuriyet Donemi Turk Fotografi 1923-1960;, Seyit Ali Ak, Remzi Kitabevi, 2001

‘Foto Konusmalarr, Sinasi Barutgu, Milli EGitim Basimevi, 1947

‘Fotografin izinde Kirk Yil, Seyit Ali Ak, Fotografevi Yayinlari, 2004

‘Fotografide Kompozisyon', Sinasi Barutgu & Ergun Barutgu, Fotokolor Yayinlari, 2. Baski, 1975

‘Modernlesmenin Tasarimr’, Ali Artun, e-skop dergi, Sayi 14,27.02.2019

‘Turk Fotografinda Sinasi Barutgu;, Seyit Ali Ak, Hirriyet Gosteri, No:18, Mayis 1982, sf. 58

“Tiirk Fotograf Sanatinin Gelisim Siireci Igerisinde Halkevleri ve Ky Enstitiilerinin Rolil, Murat Ervin, Dokuz Eyliil
Universitesi Giizel Sanatlar Enstitiisii Fotograf Anasanat Dali Yiiksek Lisans Tezi, 2006






Sinasi Barutcu 45




Sinasi Barutcu 46




Sinasi Barutqu 47




Sinasi Barutqu 48




Sinasi Barutgu 49

There is a figure whose name is somewhat known to all those who

PhOtOg 'a pher, have an interest in photography in Turkey, who has left just as im-
portant a mark as an educator as he has as a photographer, is a
Ed UcatO r, pioneer in many respects, yet still remains slightly mysterious and
falls short of the recognition he deserves. The limited information
d nd Trave l.e I - we have at our disposal with regards to this figure has been recy-

. cled in different articles over the years. Most of these articles - pre-
A Ve r|table PO l.ymath dominantly based on an autobiographical text of his own - main-
. . ly feature his life story. Lacking an accessible and systematically
S' Nasli Ba rut(;u organized archive just like many other equally ill-fated photogra-
— phers in Turkey, his only known prints are those kept by a couple
of his friends. Perhaps partly for this reason, even though he has
long been honored with a cup in his name, there are almost no de-
Refik Akyiiz, Serdar Darendeliler tailed analyses on his journey as a photographer and the plurality
of his photographic approach. The figure in question is of course
Sinasi Barutgu. In this piece we have prepared on the occasion of
the exhibit ‘Sinasi Barutcu: Tracing Photography’, we seek to piece
back together this life story which we encounter scattered across
different sources in a variety of shapes and forms and update it as
possible to create a source text, to memorialize his outstanding
efforts to popularize photography, develop a teaching curriculum
and train educators instead of devoting his time to producing more
photographs, and to take a closer look at his works based on the
photographs that are available to us - no doubt acknowledging
that his photographs and art deserve a deeper and comparative
analysis born of more extensive research...

Born in Istanbul in 1906, Sinasi Barutgu’s introduction to photogra-
phy and art in general happened at a very early age most probably

.l-! at the hands of his uncle Arif Hikmet Koyunoglu, himself a pho-
- tographer as well. An architect by education and graduate of the
_1 Imperial School of Fine Arts (Sanayi-i Nefise Mektebi), Koyunoglu
Z_"f, took interest in photography in his student years, initially work-

ing to retouch and colorize photos at the Phébus Studio, then at
Rahmizade Bahaeddin Bediz's Resne Studio - known as one of the
first Muslim photographic studios, and eventually starting his own
photo studio. As may also be gleaned from Barutgu’s dedication of
his book ‘Composition in Photography’ (Fotografide Kompozisyon’)
to his uncle in the following words, “To my uncle architect Hikmet
Koyunoglu, who first imbued in me an appreciation for photography;,”
Koyunoglu must obviously have been his most important source of
inspiration in pursuing photography.

Barutgu’s first step into the world of photography took place in
1920, working for Mehmet Bey in the darkroom of the Resne Studio,
where Koyunoglu had also spent a while. Starting at the Normal
School for Men (then called the Dar-ul Muallimin, which he re-
ferred to as the ‘Istanbul Muallim Mektebi’ - the Istanbul Teachers’
School) in 1921, Barutgu took an even deeper interest in art thanks
to his professor Sevket Dag, a painter and graduate of the same
school. Following his graduation in 1926, he began working as a
painting teacher in the same institution while also continuing on to
the Academy of Fine Arts. In 1928, Barutcu went to Germany for his
graduate studies, attending the Industrial Teacher Training School
in Cologne (Institut fir Werkpadagogik Koln) and the Pedagogical
Academy (Padagogische Akademie) in Bonn. His time in Germany,
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during which he joined various photography clubs, allowed him to
delve deeper into the art of photography, and he also bought him-
self a Leica - the legendary camera of the period.®) In fact, in his
autobiography he claims to be the first Turk to own a Leica.

=== His journey in photography education starting at the Gazi
Arts-Crafts Department and the People’s Houses (Halkevleri)

Having attended various courses in Sweden through this period,
Barutgu started working as an instructor of Text, Graphic Arts and
Posters at the Gazi Institute for Education (Gazi Terbiye Enstitlist -
now Gazi University) in Ankara upon returning to Turkey in 1932.
— (see page 29) Immediately after taking up his post at the Gazi
Institute for Education, which was considered ‘the first stage in
bridging art and industry, the fine arts and applied arts in the wake of
the founding of the Republic'®, he was able to convince the admin-
istration that photography was an artistic discipline as well, had it
included in the curriculum, and soon started teaching photography
classes. Until transferring to the Istanbul Atatirk Institute for Edu-
cation in 1961, Barutcu dedicated himself to this place for about 30
years in order to train the teachers who would in turn teach pho-
tography in schools. As stated in the exhibit titled ‘The Gazi Arts-
Crafts Department from 1932 to 1973: Idealist School, Productive
Studio’ recently put together by SALT as a new layer of research on
Turkey’s art history, the Arts-Crafts Department of the Gazi Institute
for Education “consciously linked [art] to work and profession as part
of the overarching political and social mobilization that was viewed
essential to the modern republic, [...] developing a curriculum around
the concept of ‘work’ with a pedagogical approach that emphasized
‘learning by doing”.®

1932 is a significant year in Turkey’s history of photography just
as it is in Barutgu’s personal history. It is in this year that, upon Ba-
rutcu’s suggestion to Vedat Nedim Tor, photography courses for the
advancement of amateur photography were started in the People’s
Houses (Halkevleri), which had been opened in 14 provinces in-
cluding Ankara to accelerate the pace of social and cultural devel-
opment in the country. Also suggesting that photography contests
be held by the People’s Houses for amateurs, Barutcu — somewhat
ironically - came in first in the first three contests to be organized.
On top of this, in his book ‘Composition in Photography’ he speaks
almost wistfully of the fact that he couldn’t join the contest in later
years due to being on its jury.

== A decade stretching from the Olympics to Turkey’s first
photography magazine to the Mount Cilo expedition

The Olympics, an event of worldwide importance, were held in Ber-
lin in 1936. The Berlin Olympics bear a different political signif-
icance from other modern Olympic games with their becoming a
show of force for the Nazi regime in power in Germany and an
attempt on their part to assert their supremacy as a nation to the
entire world. Barutgu was sent on official duty to Germany for this
occasion — most probably because he had studied in Germany - in
order to accompany the students of the Institute for Physical Edu-
cation (Beden Terbiyesi Enstitusu), follow the Olympic Games, and
serve as translator. This — needless to say - also led him to follow
the games in his capacity as a photographer, and he won second
place in the Olympics Photography Contest. His photo depicting a
torch bearing athlete entering the stadium in Berlin and running
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down a wide lane being greeted with a Nazi salute by spectators
on both sides of the lane is, from the vantage point of the present,
a plain yet frightening manifestation of the fascist mindset behind
World War I, which was yet to begin at the time.’ _(see page 58)
Nevertheless, in his book ‘Composition in Photography’ Barutgu
comments on this photo saying, “The gray plane created by the torch
and steps is oriented downward, with the central figure of the torch
bearer also running down. The photograph tends in a downward di-
rection with all its elements,” therefore offering a purely technical
reading without remarking on its content.

Starting to work as a photography teacher at the Ankara Police Insti-
tute along with his main posting at the Gazi Institute for Education
in 1941, Barutcu then took up the position of Chief of Photography
at the General Directorate of Press and Publications (Basin Yayin
Umum Midurligu) in addition to his teaching duties in 1943.

1945 became yet another important year in both Barutgu’s per-
sonal history and Turkey’s history of photography. In collaboration
with Safder Sirel, he started publishing the Photo Magazine for
Amateurs and Professionals (Profesyonel ve Amatorin Foto Der-
gisi), Turkey’s first photography magazine, starting in August as a
bimonthly publication. Unfortunately lasting only two issues, the
magazine was discontinued after its October-November edition.
Barutcu explains why it was so short-lived as follows: “Member of
Parliament for Tekirdag Cemil Uybadin and member of Parliament for
icel and President of the People’s Houses Ferit Celal Giiven assisted us
in publishing the magazine. They were going to buy a share in it. But
when they saw us publish a female artist’s portrait they changed their
minds. We were left without support”®

Following his return to Turkey after his university years in Germany,
Barutgu is known for having travelled extensively within the coun-
try and loving spending time in nature away from urban life. 1945
is also an important date for having featured one of the most im-
portant ones of these trips. The Mountaineering and Winter Sports
Federation (Dagcilik ve Kis Sporlari Federasyonu) founded under
the General Directorate of Physical Education (Beden Terbiyesi
Genel Muadurliigu) in 1939 organized an expedition spearheaded
by federation president Asim Kurt to Mount Cilo in Hakkari in 1945.
— (see page 29) Afirst for the federation, this expedition is a land-
mark event in Turkey’s history of mountaineering.Joining the team
- also featuring one of the first major geographers of the Repub-
lican era Resat izbirak - as a photographer, Barutcu documented
both the pristine nature and the mountaineering activities of his
fellow team members. The expedition’s significance for the sport
of mountaineering in Turkey comes from the fact that it not only
involved an ascent to the peak of the Cilo Mountain Range) called
Gelyasin (4136 m) and locally known as Resko, but also because it
resulted in the discovery of two of the biggest glaciers - now grad-
ually melting away due to global warming - in Turkey (one of which
was later revealed to be the oldest glacier in the country).

=== Productive years characterized by firsts

Barutgu’s articles on photography training for teachers published
in the monthly Primary Education Gazette (ilk Ogretim Gazetesi)
were compiled and published as a book titled ‘Photo Talks’ (‘Foto
Konugmalarr’) in 1947. __ (see page 33) This compilation consist-
ing of articles covering a range of topics from the history of pho-
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tography to technical issues, from composition to ‘taking candid
shots without the subjects being aware’,'shooting inside a building;
and ‘going on animal hunts with a camera’ is Barutcu’s first book.
Even though the photographs in the book aren’t high quality prints
due to the use of a printing technique unsuitable for photographic
printing, Photo Talks’ became an important volume in its period as
a compact source of information for training would-be photogra-
phy teachers. Though it predominantly focuses on the darkroom,
certain basic shooting rules, and the composition standards of the
time, the history section in the beginning on the advent of pho-
tography - starting with the story of how Leonardo da Vinci became
one of the first to provide a description of a photograph - is also
quite remarkable. The fact that he elaborates on this context and
connection is an indicator of Barutcu’s passion for sharing anec-
dotes on photography.

In 1950 a historic event took place and the Amateur Photogra-
phy Club of Turkey (Turkiye Amator Foto Kuliibi - TAFK) was
founded in Ankara as yet another first spearheaded by Barutcu.
This is both another step in the self-organizing of photogra-
phers starting with the Photographers Small Arts Cooperative
(Fotografgilar Kuguk Sanat Kooperatifi) also founded upon his
initiative in Ankara in 1946, and a predecessor of the amateur
photography associations to follow that are now active practi-
cally all over the country.

That same year Barutcu established the Educational Films Center
(Ogretici Filmler Merkezi) at the behest of the Minister of National
Education of the time, in order to build teachers’ capacities to use
newer educational tools and to provide them with the necessary
material. Closely following new developments in the field of pho-
tography, Barutgu also enrolled in two courses in Germany at this
time so as to improve his knowledge of color photography. Again
in this same year, he won all three prizes with his photomontage
works in the photography competition held in connection with the
Marshall Plan developed by US Secretary of State George Marshall
for the economic recovery of Europe in the wake of World War I1.
— (see page 35)

In 1953 he went to the United States as a guest of the US govern-
ment in order to observe new developments in the field of pho-
tography and film. During this trip he also represented Turkey in
UNESCO’s cultural assistance meeting.

In 1954, he published three booklets which he prepared for the
Educational Films Center, titled ‘The use of DIAPOSITIVES in
contemporary education’, The most modern tool for education:
FILM’, and ‘BRIEF NOTES on education by audiovisual means’
— (see page 35). That same year, while working in the newly
founded Inter-Ministerial Productivity Committee ('Vekaletlerarasi
Produktivite Komitesi, later to become the National Productivity
Center - ‘Milli Prodiiktivite Merkezi’ - in 1965) in addition to his job
at the Gazi Institute for Education, he started a photography, dia-
positive and film journal by the name of ‘Light & Sound’ (Isik-Ses’).

In 1955 he accomplished yet another first in Turkey, opening an ex-
hibition consisting of color photographs in Adana. Later,in 1956, he
held another exhibition featuring black & white and color photos
in the exhibition hall of the National Library in Ankara.
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In 1957 he worked to provide the visual material needed for a film
on Ataturk produced by the US-based Weston Woods Studios.

In 1958, the Amateur Photography Club of Turkey (TAFK) became
a FIAP (Federation Internationale de lArt Photographique/Interna-
tional Federation of Photographic Art) member organization,and in
1959 an amateur photography club was established in Trabzon as a
result of Barutgu’s tireless efforts.

In 1961, he transferred to the Istanbul Atattirk Institute for Educa-
tion and settled in Istanbul. That same year he became a member
and was elected president of IFSAK (istanbul Fotograf ve Sinema
Amatorleri Dernegi/the Istanbul Amateur Photography and Cinema
Society) which was founded in 1960 as the Erenkdy Amateur Pho-
tography Club and later changed its name. Unable to keep up its
activities in Ankara following Barutcu’s departure to Istanbul, the
TAFK moved its managerial office from Ankara to Istanbul in 1967.
The same year Barutcu resigned from his position as president of
IFSAK thinking it would be counterproductive to have an adminis-
trative role in both associations at once, continuing as president of
the TAFK alone. Again in that year, he started a photography club
under the Istanbul Atatirk Institute for Education.

== Retirement Years

In 1970, he requested his retirement from the Istanbul Atatiirk In-
stitute for Education,and spent the summer of 1971 in the US mak-
ing various contacts in the field of photography, film and television.

He endeavored for two years from 1973 onwards to establish the
National Federation of Photography Associations of Turkey (Turkiye
Foto Dernekleri Milli Federasyonu), but these efforts did not come
to fruition.®

After publishing his book ‘Composition in Photography’ (Fotografide
Kompozisyon’) in 1975, Barutgu returned to his first love in life, i.e.
painting, and started working with watercolor along with his con-
tinued collaborations and experience sharing in the field of pho-
tography. —_ (see page 37) Unable to leave his house much from
1977 to his death due to his progressing illness, Barutcu held his
first exhibition of watercolors in 1978 at the Akbank Nisantasi Art
Gallery and his second in 1982 at the Urart Art Gallery, passing
away in 1985.

=== A never waning amateur’s passion

As apparent from his biography replete with many firsts, Sinasi Ba-
rutcu is a pioneer in photography in Turkey with his amalgamation
of multiple identities including that of a photographer, educator
and editor. It is possible to discern his characteristics including his
passionate love for photography, devotion to teaching others what
he knows, curiosity for innovation, and belief in institutionalization
and permanence from his writing and lifelong work without need-
ing to know him personally. His passion for photography starting at
a very early age seems to have resulted in him receiving an educa-
tion that ended up determining his career.

Barutgu’s belief in amateur photography must have developed in
the photography clubs he took interest in and quickly joined dur-
ing his graduate studies in Germany. He worked very hard for the
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advancement of amateur photography, which he was deeply com-
mitted to. For this purpose, he concentrated on training beginners,
strove to increase the membership of photography associations,
and held various exhibitions in order to bring photography to a
wider audience. Adding ‘amateur’ next to his name on the back of
photos he sent to competitions abroad even after many years in
the field, Barutcu’s work is truly befitting the dictionary definition
of the term ‘amateur’ - i.e. carried out with love for photography.
(see page 37) No matter how we may find it hard to think of him
as an amateur photographer’ today, he always preferred to define
himself as such. The fact that he continued participating in interna-
tional competitions and sought appreciation for his work even long
into his career is also most probably a manifestation of this.

Another indicator of Barutgu’s openness to innovation and interest
in staying abreast of global developments is his regular visits to Co-
logne after his return from Germany until the mid-1950s. The rea-
son for these visits was to attend the biennial trade fair Photokina,
which still remains a focal point of the photographic industry today.
Featuring up to date technological developments and innovations
in the field as well as exhibitions of photographic works produced,
Photokina is indeed one of the world’s leading fairs attracting all
those who have an interest in photography. In his biography Ba-
rutcu also mentions that he was awarded honorary citizenship by
the City of Cologne due to the photographs he took during his visits
there - on top of having studied in the city.

== The representative of a generation open to learning,
teaching, and innovation

One of Sinasi Barutgu’s foremost identities is doubtlessly that of an
educator - and since he particularly focused on training teachers,
it would not be an overstatement to say that he has had an influ-
ence not only on his own students but on generations to come.
New generation teachers, who were students of Barutgu’s at the
Gazi Institute for Education founded in order to prepare educators
- who were to school the new generation - for secondary educa-
tion, were very effective in raising the generation born after the
establishment of the Republic and its various reforms. We are well
aware that Barutgu’s work as an educator did not remain limited to
the Gazi Institute for Education where he was an official member
of faculty or other state institutions, but that he continued fulfilling
this role in various associations he was active in founding.”’

Barutgu’s generation was one that felt an important responsibility,
left its mark in various fields, and endeavored to work on an in-
ternational level. Sending successful students abroad, having them
come back to inform their field with the experience and knowledge
they have accumulated, thus raising existing standards as well as
developing new ones was a practice the young Republic inherited
from the Ottoman Empire. Following its founding, in line with the
aspiration expressed by Atatlirk as ‘reaching the level of modern
civilizations’,the Republic on the one hand continued this tradition
sending Sinasi Barutcu and others abroad very early on,and on the
other brought academics from abroad looking for ways to reform
university education.

The aim of this university reform starting with Austrian and Ger-
man scholars invited in 1933, most of whom took this invitation
as an opportunity to flee the Nazi regime, is professed as being to
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bring the education system closer to global standards starting from
universities. Despite the shadow cast by the simultaneous purges
carried out, this innovative and exciting environment created for
the transformation of the education system overall would bring
lifelong motivation to a generation that put a lot of care and effort
into its work.

It is beyond doubt that this environment also played a part in shap-
ing Barut¢u’s approach and making him so very open to innovation
and eager for new ways to expand his reach. Seyit Ali Ak mentions
in an article that while manager of the Educational Films Center
Barutcu had two gas powered projectors made in Vienna for use
in areas without access to electricity in order to spread visual ed-
ucation all across the country.® We are thus presented with the
impression of an innovative individual coming up with solutions
for the more effective and productive operation of an institution
he helped found.

Again with the books and booklets he prepared during his active
period, Barutcu is known for having worked to educate the masses
with regards to technical developments in photography as well as
its theoretical,aesthetic and artistic dimensions. As a close follower
and avid implementer of global innovations in photography - in
areas such as color photography, diapositives, etc., Barutcu’s gener-
osity in sharing his knowledge with others is also abundantly clear.

=== Barutcu’s photographic universe

Before delving into Barutcu’s photographs, it must be mentioned
that the greatest obstacle in this regard for a researcher or curator
is the absence of a systematically organized, inventoried archive of
his work. The fact that there is such an irredeemable black hole in
parts of the archive of even a photographer who in his autobiogra-
phy speaks of establishing archives in fifteen different institutions,
and that the material hasn’t been sorted and classified is proof that
Turkey is unfortunately not a very good example when it comes to
family foundations, public endowments, or archives handed over to
museums and other institutions.® Though it seems unlikely that an
artist like Barutcu, a product of the German école known for its em-
phasis on organization and discipline,would not inventory his work,
even the most basic identifying information - such as year, place,
etc. - is not available to us with regards to a great majority of his
photographs at hand. For this reason, in terms of understanding his
work and areas of interest as a photographer, it makes more sense
to group his photos under various thematic headings and evaluate
them as such rather than attempt to chronologically trace the evo-
lution of his photography.

Urban, architectural and industrial photographs make up the bulk
of Barutcu’s photographs in this exhibit. This group, predominantly
featuring photographs from Istanbul, involves classical landscape
photos reflecting the city’s relationship with the sea, as well as cer-
tain examples closer to street photography depicting the old char-
acter of the city slowly fading away. In addition to Istanbul, photos
from cities such as Ankara, izmir, Konya and Urfa, as well as Cologne
where Barutcu spent the most time outside the country, rural settle-
ment photos from various parts of Anatolia, and industrial themed
photos depicting the technological developments in the modern-
izing Turkey are also part of this group. While some of the works
in this section are photos taken for documentary purposes for Ba-
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rutcu’s own archive or the archives of state institutions such as the
General Directorate of Promotion (Tanitma Genel Mudurlugu), oth-
ers are pictorialist photographs palpably seeking to achieve dra-
matic effect through reverse light, reflections and hazy images.
(see page 41)

Another group featuring heavily in the exhibition is photographs of
nature and mountains, which include pieces resembling classical
panoramic shots such as soaring mountains, grand old trees, snowy
landscapes, the sea and waves, along with manifesting a style once
again making use of the dramatic effect of reverse light, clouds and
reflections. Documentary photos seeking to depict all stages of a
process such as the Mount Cilo expedition also have an important
place in this category.

His works grouped under the theme of figure photography com-
prise human figures going about their everyday tasks, chatting, or
existing anonymously on city streets and animal photos taken in
various zoos. Though not included in this exhibition, Barutgu also
has certain posed portraits in his book ‘Composition in Photogra-
phy’ and among the prints that inspired this exhibit. — (see page
41) Some of these appear to have been taken for educational pur-
poses to illustrate how to implement rules of lighting and composi-
tion in photography. In a more general sense, however, it is possible
to say that Barutgu, who comes into close contact with people in
his capacity as an educator, prefers to stay at an observing distance
as a photographer.

The group involving close-ups of details and his near abstract
works, on the other hand, is perhaps not what first comes to mind
when one thinks of Barutqu — but these are possibly the most inter-
esting in his collection. In his close-ups mainly of fish nets, ropes,
logs, stone piles, plants and branches, Barutgu mostly prefers to
form decontextualized and repetitive compositions where what the
object is and its dimensions cease to matter. His photograms bring-
ing together a variety of objects without the use of a camera in
arrangements where they are rendered indiscernible are Barutqu’s
most unusual pieces. — (see page 84-89) Unfortunately, we have
no way of knowing when thesec graphic and plastic-heavy photo-
grams were made, whether they are a product of a particular period
or were scattered across his career, but nevertheless it is not hard
to imagine that they must have been among the firsts of their kind
in Turkey.

In fact,taking a general look at Barutcu’s photographs, it is possible
to say that what stands out is an interest in beautiful and aesthetic
subjects in line with the spirit of amateur photography and techni-
cal matters such as adherence to classical composition rules and a
wealth of tone, rather than content. Elements we could just as well
describe as romantic, such as reverse light, reflections, the presence
of clouds creating dramatic effect bring Barutqu’s photography into
the territory of Pictorialism. Even though Pictorialism had given
way to different approaches by the time Barutcu started working
actively, what we see in Barutgu - as is still common in amateur
photography today - is the never-ending desire to capture an aes-
thetics and beauty. However, taking into account his photograms in-
dicating his interest in experimentation or his graphically oriented
close-ups, it would be equally possible to place him amongst the
period’s Dadaist or Constructivist artists. Or with his various urban
photos as well as photos of nature and mountains - particularly
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those he took at Mount Cilo - he may easily be thought of as ascrib-
ing to a more documentarist style far from this all.

Attempting to fit the works of an artist as open to innovation, inter-
ested in experimentation,and committed to preserving his amateur
spirit as Barutcu into a single genre would be a grievous error. A
figure constantly trying out and working to internalize the new due
both to his character and the spirit of the time, whom we may deem
a veritable polymath with his photographs in many different styles
as well as his amalgamation of the identities of a photographer, ed-
ucator, manager and traveler, Barutcu clearly deserves wider acclaim
beyond photography circles and a more in-depth analysis of his art.
We hope for ‘Sinasi Barutcu: Tracing Photography’ to be a new step
in this direction, and that — with the resolving of archive troubles
- it paves the way for many more comprehensive retrospective ex-
hibitions and publications featuring both him and other prominent
artists of their time now threatening to fade into oblivion.

NOTES

(1) The advent of the Leica camera, starting to be mass produced in 1924-1925, is one of the important mile-
stones in the history of photography, for having given free rein to photographers, allowed them to take more
dynamic and spontaneous photographs in closer proximity to their subjects, and for rendering photography a
quicker and more practical process with it being much smaller and lighter than other cameras available up
until then.

(2) ‘Modernlesmenin Tasarimi’ (‘Designing Modernity’), Ali Artun, e-skop journal, Issue 14,27.02.2019

(3) From the press release of the exhibition ‘ldealist School, Productive Studio’ (idealist Mektep, Uretken Atdlye’),
SALT Galata, 27 November 2018 - 17 February 2019

(4) Another anecdote to mention with regards to this photo is that the Berlin Olympics was also home to the
first Olympic torch relay,a symbolic ceremony involving the Olympic flame being ignited in Olympia, Greece,
where the ancient Olympics took place, and transported by athletes in countries along the way to the Olympic
cauldron in the modern host country.

(5) ‘Sinasi Barutgu: Sanata ve Ogretime adanmig 79 yiU’ (‘Sinasi Barutgu: 79 years dedicated to art and teaching’),
Seyit Ali Ak, Cumhuriyet Newspaper, 29 March 1985, p. 4

(6) The Photographic Arts Federation of Turkey (Turkiye Fotograf Sanati Federasyonu) was only able to be
officially established as the umbrella organization of amateur photography associations in Turkey in 2003, after
efforts starting in the early 1990s had made some headway.

(7) Among his students who didn’t become photography teachers in secondary schools but photographers them-
selves are Cafer Turkmen, one of the first professors of the Department of Photography in the State Academy of
Fine Arts (now the Mimar Sinan Fine Arts University), and Hiisnl Gursel, who taught photography at the Village
Institutes (KOy Enstitlleri).

(8) ‘Turk Fotografinda Sinasi Barutgu’ (‘Sinasi Barutgu in Turkish Photography’), Seyit Ali Ak, Hirriyet Gosteri,
No:18,May 1982, p. 58

(9) We attempted to discuss this in detail in the article ‘Fotografgi Arsivleri Nasil Olmali?’ (How Must Photogra-
pher Archives Be?’), focusing on how photographer archives are managed, preserved and maintained based on
different examples in Turkey and abroad, which we wrote for the 27th issue of IstanbulArtNews in the wake

of the public debate that was sparked by the Ara Giiler archive being sold to the Dogus Group in 2016. Those
interested may see: https://www.gapo.org/fotografciarsivlerinasilolmali
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== Biyografi
== Biography

== 1906 yilinda istanbul’da dogdu ve 1920'de Resne
Fotografhanesi’nin karanlik odasinda Mehmet Bey'in yaninda
¢irak olarak ¢alismaya basladi.

== Sinasi Barutgu was born in 1906 in Istanbul and in 1920,

he started to work as an apprentice under Mehmet Bey in the
darkroom of Resne Studio.

== 1921°de Istanbul Muallim Mektebine girdi ve 1926'da resim
ogretmeni olarak mezun oldugu okulda goreve basladi.

== [N 1921, Barutgu entered the Istanbul Teachers’ School and in
1926, he started working at the same institution as a painting
teacher.

== 1928 yilinda Milll EGitim Bakanligi’nin sinavini kazanarak
egitim icin Almanya’ya gonderildi Institut fir Werkpadagogik
Koln (is Muallim Mektebi) ve Padagogische Akademie Bonn'da
(Pedagoji Akademisi) yiksek egitimini tamamladi.

== He passed the exam of the Ministry of National Education

in 1928 and he was sent to Germany for education. Barutgu
completed his higher education at Werkpadagogik Koln (Craft
Pedagogy Institute Cologne) and Bonn Padagogische Akademie
(Academy of Pedagogy in Bonn).

mm 1932°de Turkiye'ye dondl ve Ankara Gazi Enstitiisd, Resim-

is Bolimu'nde goreve basladi. Ayni yil fotografin da bir sanat
dali oldugunu calistigr kuruma kabul ettirdi, zorunlu ders olarak
mufredata aldirdi ve bu dersin 6gretmenligini de Ustlendi.

== After his return to Turkey in 1932, he was appointed to the
Ankara Gazi Institute for Education Arts-Crafts Department. During
this period due to his effort of establishing photography as a
branch of art it was included in the curriculum as a compulsory
subject. He later toughed this course.

mm 1932-1936 yillari arasinda yaz aylarinda bisikletle Turkiye'yi
gezdi ve gorduklerini fotografladi.

mm During the summers of 1932 - 1936 he travelled Turkey with
a bike and photographed what he saw in his trips.

== Turkiye'de Leica fotograf makinasini alan ilklerdendi.

mm Barutcu was one of the first to buy a Leica in Turkey.

== Halkevlerinin agilmasinin ardindan fotograf amatorleriyle
¢alismalar yapti ve yurt ¢apinda fotograf yarismalari
dizenlenmesine onculuk etti.

== After the opening of Halkevleri (People’s Houses) he worked
with photography amateurs. Sinasi Barutcu also pioneered in the
organization of photography competitions across the country.
== 1936’da olimpiyatlari goruntulemek Uzere gittigi Berlin'de
cektigi fotograf ile ‘Olimpiyat Fotograf Yarismasi’nda ikincilik
odulund ald

== N 1936, he went to Berlin to view the Olympics. Barutcu took
second place in the ‘Olympic Photography Contest.



== Ankara Halkevlerinin Uilke genelinde actigi fotograf
yarismalarinda 3 yil ust dste birincilik 6dulini kazandi

== Three years in a row, he won the first prize in photography
contests held by Ankara Halkevleri.

== 1943’te Basin ve Yayin Umum Mudirlugi’'nde fotograf sefligi
yapti.

== [N 1943, Barutcu worked as the Chief Photographer at the
Generale Directorate of Press and Publications.

== 1945’te Cilo Dagr'na (Resko Zirvesi) tirmandi ve bolgeye

ait fotograflardan olusan genis bir koleksiyon hazirladi.

Ayni yil Safder Surel’le birlikte Turkiye’nin ilk fotograf dergisi
‘Amator ve Profesyonelin Foto Dergisini cikardi.

mm Sinasi Barutcu he went to the Cilo Mountains and Resko Peak
in 1945 and prepared a large collection of photographs of the
region. In the same year, together with Safder Sirel, Barutcu
published Turkey’s first photography magazine, Photo Magazin
for Amateurs and Professionals.

== 1947 yilinda dergilerde ¢ikan fotografla ilgili yazilarinin

bir araya toplanmasiyla olusan ‘Foto Konusmalarr’ Milli Egitim
Bakanligi ilkégretim Gazetesi Yayinlarrndan cikti.

== [N 1947, he published the book ‘Photo Talks’ Foto Konusmalari)
as a collection of his articles about photography that he
previously had published in various magazines.

== 1950°’de Ankara’'da arkadaslariyla TAFK (Turkiye Amator

Foto Kullibu) adiyla, Turkiye’nin ilk fotograf kulibund kurdu.
1950’lerde Amerikalilarin Tirkiye’de diizenledigi ‘Marshall
Fotograf Yarismasi'nda birincilik, ikincilik ve Ggunculuk
odullerini yaptigi foto-montajlarla kazandi. Ayni yil Milli Egitim
Bakanligrnin kurdugu, Ogretici Filmler Merkezi Miidiirii oldu.
== 1950, he established Turkey’s first photography club under

the name TAFK (Amateur Photography Club of Turkey) in Ankara.

This club would form the core of IFSAK (Istanbul Amateur
Photography and Cinema Society). During 1950’s he won the
first, second and third place awards in ‘Marshall Photography
Contest’ with his photomontages. He became the principal of
Educational Films Center which was formed by the Ministry of
National Education.

== Almanya’da Agfacolor ve Duxocrom renkli fotograf egitimleri
aldi. 1953 yilinda Tirkiye'yi temsilen ABD’de yapilan UNESCO'nun
kaltur yardimi toplantisina katild.

== He completed two Agfacolor and one Duxocrom color
photography courses in Germany. In 1953, he was invited to

USA in order to represent Turkey at the cultural aid meeting of
UNESCO.

== 1955 yilinda Turkiye'de renkli fotograflardan olusan ilk sergiyi
Adana’da, 1956 yilinda ikincisini Ankara Milli Kitiphane'de agti.
== [N 1955, he opened his first exhibition of color photographs
in Adana. One year later, he exhibited at the Ankara National
Library.
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== 1957°de Amerikan Weston Woods Film Stidyosu’na, yapilmak
istenen Atatirk filmi i¢in malzeme saglama ve hareketli kisimlari
filme alma konusunda yardimci oldu.

== N 1957 he provided help for equipment and filming for the
Ataturk movie which was wanted to be produced by American
Weston Woods Film Studio.

== 1958°de Turkiye Amator Foto Kullibi’ntin (TAFK) Uluslararasi
Fotograf Sanati Federasyonu’na (FIAP) Uye olmasini sagladi.

== [N 1958 he made TAFK (Amateur Photography Club of Turkey)
a member of FIAP (International Federation of Photographic Art).
mm 1959°da Trabzon’da Amator Foto Kullibl kurulmasina 6nayak
oldu.

mm [N 1959 Barutcu supported the establishment of the Amateur
Photography Club in Trabzon.

== 1967°de istanbul Atatiirk Egitim Enstitiisii Foto Kuliibi'nii
kurdu.

== [N 1967, Sinasi Barutgu founded Istanbul Atatuirk Education
Institute Photography Club.

== 1970 yilinda emekli oldu.

== He retired in 1970.

== 1975 yilinda oglu Ergun Barutcu ile ‘Fotografide Kompozisyon’
adli kitabi Fotokolor Yayinlarr’ndan cikti.

== N 1975, together with his son Ergun Barutgu, he published
the book ‘Composition in Photography’ (Fotografide Kompozisyon,
Fotokolor Yayinlari).

== Fotografin yaninda resimle de ilgilenen Barutcu, suluboya
calismalarini 1978'de Akbank Nisantasi Sanat Galerisi ve
1982’de Urart Sanat Galerisi'nde sergiledi.

== Barutcu was interested in painting as well as photography.

He opened solo exhibitions in 1978 at Akbank Nisantasi Art
Gallery and 1982 at Urart Sanat Art Gallery.

== 1985'te dogdugu yer olan istanbul’da yasama veda etti.

mm Sinasi Barutcu died in Istanbul in 1985.









Sinasi Barutcu 94










