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Birhan Keskin

iceriden, disaridan, parcali.
Ve muhayyelde ve meskende 1lik.

Omer Orhun’un “zamand, yer edindi” baslikli serisine ilk kez baktigimda aklima niye Proust geldi bilmiyorum.
Sanirim bunun ardinda bir 151k cakimiyla zihnimi Proust’a, oradan onun kitabr “kayip zamanin izinde”ye
ugusturan bir sey vardi.

O seyin ne oldugunu tam olarak bilmeyiz. imgenin varligindan iste tam da boyle anlarda s6z edebiliriz.

“zamand, yer edindi” sergisinde gordiigimiiz yapitlar birbirleriyle sinirdag edilmis pargalardan, yan yana ve
sonra alt alta birbirine baglanan fotograflardan olusuyor ve bir biitiini, yekpare olani geri ¢agirma gabasini
anlatiyor bize sanki. Bittiniin, bitiinde varilacak fikrin ne olacagina, sanatginin bu yan yana getirme
eylemindeki animsayislar kadar, biitiinde nasil bir form ve o formda ne aradigi da karar verecek.

Sunu agikga soyleyebiliriz ki, yine de bizim gorecegimiz artik fotografin kendisi degil, fotograf¢inin anamnezisi
olacak.

icinde yasadigimiz diinyanin parcaliligi neyse Omer Orhun’un bu serideki yapitlari da bu parcahiliga hem bir
atif hem de ondan kagisin isaretlerini tasiyor.

Hatta daha da ileri giderek diyebiliriz ki; fotografin en temel arglimanina; “an’t dondurma”ya karsi ¢ikiyor.
Birbirine eklemlenen bu pargalar artik an’in degil “vakit”in, genis bir zamanin varligindan bahsediyor. An‘dan
¢ikip, daha genis daha dolgun bir zamandaydik ve o neydi, bunun pesine distyor.

Omer Orhun seksenlerden bu yana fotografla ugrasiyor, sadece ugrasmiyor ayni zamanda bir hoca olarak
dersini de veriyor. Onu daha 6nceki islerinden de biliyorum. Cogunlukla belgesel fotograf alaninda yaptigi
hem siyah/beyazlarini hem renkli dijital calismalarini. Ugradigi duraklari da. Ancak bu kez ortaya ¢ikan bu seri
oncekilerden epey farkli. Gorme bicimleri Gistiine oldukca deneysel bir calisma bu.

Gunumizde haddinden fazla ‘goriintii’ye maruz birakilan insanlar olarak her birimiz icin gecerli olan bir sey
var: Bir goriintd, bir gorlintl olarak kalamiyor zihnimizde, glincelin en tesirlisi bile g6ziimiize deger degmez
eriyor, distiyor, parcalaniyor. Hizla, unutusla goziimizden dustyor.

Omer Orhun belki tam da bu sebepten bize bu kez bilindik fotograflar sunmuyor, fotografi kullanarak, belirli
imgelerle zamana dair bir sey soyluyor.

Orhun’un bitilinltk arayisi bazen bir aniyi, bir odayi, bir geceyi hatirlamaya calisirken bazen de harflerinde
tokezledigimiz bir kekemelik gibi kendini kuruyor. Goziin ve hafizanin fotograf ile sinavi bu.

Gozilin imkani sonsuz gibi gortinse de dyle degil. Kaydeden hafizanin siniri da dyle. Saklayabildigi,
hatirlayabildigi kadariyla var.

icerisi de disarisi da parcali, evet. Hatirlamaya calistikga oda;

ahsap zemin, birkag kagit parcasi, kumasin rengi, disaridan sizmis bir tutam 1sik,
yol, yatagin ucu, hatirlamaya galistikga bir bisiklet,

yoldan bir parca, bir tiggen...

Parcalanmig zaman.

Oysa odada sicak bir sey vardi, imi’s.

Yolda bir bisiklet vardi, imi’s.

Simdi hafizadan animsayistan kalkan bu pargalarla, fotograf ile resim arasinda ince bir gerilimin 6rildigi
bu sergi ile bas basa birakalim gorecek olan gozi.
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Inward, outward, fragmented
And warm, in the imaginary and the abode.

| don’t know why | thought of Proust when I first saw Omer Orhun’s series entitled, there was the time
[zamandl, yer edindi]. | think with a bolt of light something compelled my mind to flee to Proust, and from
there, to his book, “In Search of Lost Time”. We don’t exactly know what that thing is. And it is precisely at
moments like this we can speak of the existence of the image.

The works we see in the exhibit There was the time are comprised of pieces made to share a border with one
another; of photographs interconnecting side by side and then one beneath the other, as if to convey to us
the effort to recall a whole, recall that which is entire. As much as the recollections in the artist’s act of this
juxtaposition, the form he seeks and what is sought in that form will also determine what the whole and,

the idea attained in the whole will be.

We can say candidly that what we see will no longer be the photograph itself, it will be the anamnesis of the
photographer.

Whatever the fragmentation of the world we live in is, the works of Omer Orhun in this series are both a
reference to this fragmentation, and they bear the signs of an escape from it. In fact, going even further, we can
say; the works defy the most fundamental argument of the photograph of “freezing the moment”.

These adjoined pieces no longer refer to the moment, but rather to the existence of an expansive time, a
“while”. Having stepped outside the moment, we were in a more expansive, a fuller time, and what was that;
this is what he pursues.

Omer Orhun has been toiling with photography since the 1980s, not just practicing the art but also teaching it
as an instructor. | know him from his previous works as well. Both his black & whites and his digital works in
color, mostly in the field of documentary photography. And also the stations he stopped by. However, this time,
the series which emerged is considerably different than the previous ones. This is a significantly experimental
endeavor on modes of perception.

These days, as people who are excessively exposed to “visuals”, something holds for all of us: A visual cannot
remain as a visual in our minds, even the most powerful of that which is current dissolves, collapses and
disintegrates as soon as we see it. With no recollection, it swiftly falls from grace. Perhaps it is precisely for
this reason that Omer Orhun does not present us with conventional photographs in this case; instead, using
photography, through certain images, he tells us something that pertains to time.

Orhun’s search for the whole sometimes asserts itself while trying to recall a memory, a room, a night, and
sometimes like a stutter where we stumble over its letters. This is the eye’s and memory’s trial with photography.

Although it may appear that the possibilities of the eye are infinite, that is not the case. The same goes for the
limit of a registering memory. It exists so much as it can retain and recall.

Both the outside and the inside is fragmented, yes. As one tries to recall a room;

a wood floor, a few scraps of paper, the color of the fabric, light sprinkling from outside,
the road, the foot of the bed, a bicycle as one tries to recall,

a piece from the road, a triangle...

Fragmented time.

Yet there was something warm in the room, or so they say.

There was a bicycle on the road, or so they say.

Now then, let us leave the eye that will see alone with the fragments emerging from memory and reminiscence,
with this exhibit, where a fine tension has been woven between photograph and painting.
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