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Ahsap Oyma | Woodcut Block | 250x160cm |



Agag Baski Kalibi | Woodcut Block | Davulun Biyusu | The Magic of the Drum | 250x780cm | 2019-2021



Agag Baski | Woodcut Print | Davulun Blayusu | The Magic of the Drum | 280x810cm | 2019-2021



Agag Baski | Woodcut Print | 135x100cm [ 2018
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Dummmm...

Dummmm...

Gun batmaktadir. Yeri ve gogu kizila boyayan gunes daglarin ardinda
gozden yavas yavas kaybolurken, ormanin golgeleri de giderek
keskinlesmektedir. Ovanin uzak koselerinden, eve donus yolundaki strdlerin
can sesleri isitilir. Gunduz agaglari dans ettiren o tatl esinti, yerini avurtlari
sizlatan tekinsiz bir rizgara birakir. Havayi topragin aksam serinligiyle dolu,

nemli kokusu kaplar...

Dummmm....

Dummmm...

Coskuyla yanan atesin citirtisi, karanlik calilarin arasindan gelen tehditkar
hisirtilara karismaktadir. Ay 1siIginin gumuse boyadigi sik yapraklarin
arasindan, bir an icin Urkek bir baykusun kehribar rengi gozleri secilir. Ve
atesin basinda sessizce oturan bilge buyucu, aniden hepimizin duymayi

heyecanla bekledigi o gizemli dykulerini anlatmaya baslar...

Hasan Kiran'in sanati, gucunu doga ile kurdugu derin iliskinin ictenliginden
alir. Sanatgl, bazen eski uygarliklarin mitlerinden, bazen de gunluk yasamdan
alintiladigr imgeleri birbirlerine baglamak icin kendine ézgu motifler kullanir.
Bu oruntu oylesine yogun ve carpicidir ki, izleyicinin yapit ile karsilastigi
andan itibaren onun akisina kapilmaktan, onun surukleyici devinimine
teslim olmaktan baska caresi kalmaz. Zihin, kimi kompozisyonun merkezinde
tum heybetiyle duran, kimi de kiyida kosede kesfedilmeyi bekleyen sifreleri
¢cozme, onlardan 6zgun bir anlati kurma cabasina girisir. Bu sirada biling
disinin kapilari da ardina kadar acilir ve ge¢gmisin tum hayaletleri aniden

iceriye dolar. Zaten Kiran'in esas amaclarindan biri de izleyiciye birey olarak



parcasl oldugu, ancak cagimizda bag kurmakta zorlandigr butunun varlgini

hatirlatmaktir. Sonsuz bir donguye dayali bu butdn hem zamansiz, hem de

sinirsizdir. Kiran'a gére bu ugsuz bucaksizligi yeniden duyumsamalk, kadim
ogretilere dair hafizasini tarihsel surec icinde yitiren birey icin en temel

sifa kaynagidir.

Samanizm, Kiran'in sanatinda yoneldigi konularin basinda gelir. Anadolu
kultUrundeki etkileri gunumuzde bile canli olan samanik rittellerin amaci,
doganin guglerini yucelterek onlari yardima cagirmaktir. Ancak burada
insan, kendini dogadan ayri ya da ustun bir varlik olarak konumlandirmaz.
Bu Ustunluk yanilsamasi, 6nce tarima dayali yerlesik yasamin baslamasi,
ardindan da tek tanrili inang sistemlerinin dogayi insanin hizmetine
sunmasliyla ortaya cikar. Doga, artik saygi gosterilmesi gereken bir isbirlikgi
degil, dize getirilmesi gereken bir dusmandir. Bu yeni denklemde diger
canlilarin devamUlligr da gucunu tanridan alan insana emanet edilmistir.
Insanin Gstunluk algisi, sanayi devrimiyle birlikte daha da percinlenir; dogal
kaynaklar, artik neredeyse yalnizca “yerytzunun yeni tanrisi” haline gelen
kapitalizmin surdurulebilmesiicin vardir. Hatta zamanla bireyin kendisi de
bu kaynaklarin en dnemlilerinden birine donusur. Bu sirada dogadan giderek
uzaklasan insan, kendi dogasina da ister istemez yabancilasir. Tam bu
noktada Kiran'in yapitlari, unutulmus ogretilerin isaret ettigi sifa kaynaklarina

erisimi mumkun kilan totemler haline gelir.

Kiran'in teknik yaklasimi da insa ettigi anlam katmanlarini destekler
niteliktedir. Sanatcinin kendine mecra olarak ahsap baskiyi secmesi, soyleme
agac kavramini da dahil eder. Insanin, cok eski caglardan beri agacin dodal

déngudeki yerine dair bir tir sezgiye sahip oldugu ortadadir. Ornedin yer
ile gok arasindaki iletisimi saglayan agag¢ imgesi, Samanizm'de hayati bir
dneme sahiptir. Ustelik agac, insana kiyasla cok daha uzun olan yasami
suresince bircok olguya taniklik eder ve bunlari kendi gdvdesine halkalar
halinde kaydeder. Insanin yitik 6zinl dodada ve dodanin imgelerinde
arayan bir sanatginin, malzeme olarak o ézun yitirilisinin belki de en yakin
tanigi olan agaca ydénelmesi kacinilmazdir. Boylece ahsabin dokusunda

sakladigi nice dykuyle birlikte doganin kendisi de yapita dahil olur ve onun
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Agag Kalib | Woodcut Block | 120x82cm | 2019
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anlam katmanlarini daha da zenginlestirir. Ote yandan baskiresim, Kiran'in
arayislarina bir baska sekilde daha hizmet eder. Tek bir ana kaliptan tureyen
resimler, ana kaliptaki imgenin ayna géruntusu olarak ortaya ¢ikar. Ayna
imgesi, farkl kulturlerde yasam-olum, iyi-kotu, gercek-yanilsama gibi
ikiliklerle 6zdeslestirilir. Bazi inanislara gdre kozmos, yaradanin yansimasidir.
Ilk anda teknik bir ayrinti gibi algilanabilen bu durum, Kiran'in séylemine
Narcissus'un dykusunden Platon'un magara alegorisine; Dorian Gray'in
Portresi'den Lacan’in ayna evresine uzanan ugsuz bucaksiz bir referanslar
denizini dahil eder. Baska bir deyisle kendini baskiresmin teknik olanaklarini
arastirmaya adayan Kiran, ondan izleyiciyi icine almak istedigi genis algi

evreninin kapisini aralamak icin de yararlanir.

Kiran'in sanatindaki bir diger belirleyici 6Je ritim ya da dizemdir. Meditasyon
gonklarindan kilise canlarina, saman davullarindan Afrika tamtamlarina
kadar hemen her yerde karsimiza cikan; farkli cag ve kdlturlere ait rittellerde
anahtar bir rol oynayan dizem, sanat¢inin yapitlarinda kendini yinelenen
motifler ve dalgalanan formlar Uzerinden gosterir. Davulun tehlikeyi haber
vermek ve kotu ruhlari uzaklastirmak gibi islevleri de vardir; baska bir deyisle
Saman davullarinin agacgtan yapilmasi tesaduf degildir. Agacg, yaradilis
mitlerinin temel 6gesidir ve bu inanisa gdre insan, agactan tiremistir. Zaten
kendi fizyolojisi de agacinkilere benzer ritmik dénguler Uzerinden isler. Kalp,
belli bir dizende atar. Nefes, belli bir siklikla alinip verilir. Ikisi birlikte yasamin
devamini saglar ve birbiriyle ilintili donguler olusturur. Dis kaynakli bir dizemin
transa gecmeyi kolaylastirmasi, belki de bundandir. Daha da ilging olan,
belli ses frekanslarinin sagaltim amacl kullaniminin modern tipta giderek
yayginlasmasidir. Kiran, dizem ve sifalanma arasindaki bu iliskiyi fark eder ve
gorsel algi duzlemine tasir. Boylece ayni zamanda baskiresim pratiklerinde
pek sik karsilasmadigimiz sinestetik bir tur deneyimin

onunu acar.

Kiran'in bir diger ayirt edici 6zelligi, yapitlarinin dogu ve bati sanat tarihine
ayni anda eklemlenebilmesidir. Sanatgl, geleneksel Japon ahsap baski
sanatini batiya ézgl enstalasyon yaklasimi icinde sunar. Izlenimcilerden
de etkilenir, Mehmed Siyah Kalem'den de. Yapitlarindaki iki boyutluluk

bazen magara resimlerini ve hiyeroglifleri, bazen de minyaturleri cagristirir.
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Dalgali motiflerin egemen oldugu kompozisyonlari, akla Van Gogh'un Yildizli
Gece'sini de getirir, Hokusai'yi de. Yirminci yuzyil arazi sanatina selam
verirken Catalhoyuk'u de ziyaret eder. Hasan Kiran, sanatinda insanligin ortak
bilincinin dile geldigi 6zgun ve 6zgur bir evren yaratir. Bu evren, kendini ona

acanlar icin gercekten de essiz bir sifa kaynagidir.

Dummmm...

Dummmm...

Gun agarmaktadir. Yeri ve gégu kizila boyayan gtnes daglarin ardinda
yavas yavas belirirken, yapraklarin arasindan sizan altin rengi isik hizmeleri
ormanin derinliklerinde dans etmektedir. Safagin sessizligi, horozlarin ovanin

uzak koselerinden gelen telasli cigliklariyla yirtilir. Geceleyin topraga dusen
¢ciy, sabahin ilk isiklariyla birlikte ytkselen tatli esintiye karisir. Havayi, narin

kir ciceklerinin bas dondurucu kokularr kaplar...

Dummmm...

Dummmm...

Bilge blyucu, gozlerini acar ve ugsuz bucaksiz daglara bakarak usulca
dogrulur. Nese igcinde oten kuslarin civiltisi, rizgarda dalgalanan ¢alilarin
coskulu hisirtilarina karisir. Gantn gumuse boyadigi irmagaq, bir an igin Urkek
bir tavsanin komdur rengi gozleri yansir. Herkes uyurken buyucu, oykutlerini
nihayet anlatabilmis olmanin verdigi huzurla, ormanin kiyisinda yavas

yavas gozden kaybolur...

Ipek Yedinsi
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Agag Baski | Woodcut Print | Canlar Serisi | Bells Series | 135x100cm [ 2019
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Agag¢ Oyma-Boyama | Woodcut Block | Canlar [ The Bells
250x160cm | 2020-2021
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Adag Kalip | Woodcut Block | 84x67cm [ 2021

Dummmm...

Dummmm...

The sun sets, painting the earth and the sky in red, slowly disappearing
behind the mountains as the shadows of the forest begin to sharpen. From
the distant corners of the plane, one can hear the ringing bells of the herds
returning home. The sweet daily breeze making trees dance turns into an

uncanny wind making cheekbones ache. The air is covered with the earth’s

humid smell full of evening chill...

Dummmm....

Dummmm...

The crackle of the fire burning exuberantly blends with the threatening rustles
of the dark bushes. From among the leaves painted in moonlight silver, a
timid owl’s amber eyes appear for a moment. And sitting in silence near the
fire, the wise wizard suddenly begins to tell his mysterious stories we all have

been waiting to hear...

The strength of Hasan Kiran's art comes from the deep sincerity of his
relationship with nature. The artist borrows images from ancient myths
as well as everyday life and combines them using authentic motifs. This
pattern is so intense and striking that the viewer, once exposed to the work,
has no choice other than submitting to its flow and motion. To build its own
narrative, the mind embarks on an effort to decipher the codes either standing
at the composition’s center in all their glory or waiting to be discovered in its
periphery. Meanwhile, the doors into the unconscious become wide open
and all the ghosts of the past also suddenly join in. In fact, one of Kiran's main

purposes is to remind the viewer of the existence of the whole he is
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Agag Kalip | Woodcut Block | 100x87cm | 2020
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part of but that he struggles to access under the contemporary circumstances.
This whole based on a never-ending cycle is both timeless and infinite, and to
be able to reconnect with its immensity is the most essential healing source

for the individual with a historical amnesia of the ancient teachings.

Shamanism is one of the main subjects in Kiran's oeuvre. UJith their ongoing
presence in the Anatolian culture, shamanic rituals call the forces of nature for
help by glorifying them. However, the human being is not considered distinct

from or superior to nature. This illusion emerges in the earliest agricultural
settlements followed by the monotheistic belief systems putting nature at the
service of man. In this new equation, nature is no more a collaborator worthy
of respect but an enemy to be brought to its knees. The future of all the other
living beings is entrusted to man taking his authority from god. The industrial
revolution further exacerbates this sense of superiority where natural resources
almost exclusively exist to sustain capitalism, the “new deity on earth”. In
time, even the individual himself becomes one of the leading subjects of this
exploitation. His gradual disconnection from nature results in his alienation
from his own nature. This is where Kiran's works become totems granting

access to the healing sources described in the forgotten teachings.

In Kiran's art, the technical approach supports the layers of meaning. His
choice of medium, the woodcut print, invites the tree into the discourse
as well. Evidently, humans have had some kind of intuition regarding the
trees’ place within the ecological cycle since ancient times. For instance, the
image of the tree connecting the earth with the sky has a vital importance in
Shamanism. Moreover, their lifespan being much longer than the humans/,
the trees witness plenty of phenomena that they register inside their trunks
in the form of circles. Thus, it is not surprising that an artist searching for the
humans' lost essence in nature turns to the tree as the closest witness of
that loss. Consequently, nature itself becomes part of the work with all the
stories encrypted inside the wood'’s texture, which further enriches its layers of
meaning. Woodcut print supports Kiran's quest in yet another way. The works
derived from the main mold are the latter’s mirror image. In various cultures,
the mirror is associated with dichotomies such as life-death, good-bad and

reality-illusion. According to some belief systems, the cosmos is the reflection

21



of its creator. Seemingly a technical detail at first sight, it actually invites into
Kiran's discourse an immense sea of references ranging from Narcissus’s story
to Plato’s allegory of the cave, from Dorian Gray's Portrait to Lacan’s mirror
phase. In other words, while Kiran is dedicated to exploring the technical
possibilities of printmaking, he also uses it as a door into the vast perceptual

universe he wants his viewers to step into.

Rhythm is another defining element in Kiran's oeuvre. WJith its omnipotent
presence in meditation gongs, church bells, shamanic drums and African
tamtams, and with its central role in rituals from various ages and cultures,
it becomes manifest in the works as recurring motifs and wavy forms. Drums
also have the function of signaling danger and drawing the evil spirits away;
it is no coincidence that shamanic drums are made of wood. The tree is the
key element in the creation myths according to which the human being
derived from the tree. In fact, human physiology itself is based on rhythmic
cycles resembling those of a tree. The heart beats at a certain pace. The
breath is inhaled and exhaled at certain intervals. The two together make
life's continuation possible by establishing these interrelated cycles. This
might explain why a rhythm from an external source facilitates trance.
&ven more interestingly, the therapeutic use of certain sound frequencies in
modern medicine has lately become widespread. Kiran notices the correlation
between rhythm and healing and transfers it into the realm of visual
perception. Hence, he also paves the way for a synesthetic experience we

seldom find in printmaking practices.

Another characteristic of Kiran's works is their ability to simultaneously join
the eastern and western art historical narratives. The artist presents the
traditional Japanese woodcut print within a typically western installation
approach. He finds inspiration in the impressionists and Mehmed Siyah

Kalem alike. The two-dimensionality of his works can be reminiscent of cave

paintings, hieroglyphs or miniatures. His compositions dominated by wavy

Agag Baski | Woodcut Print | Eren | Eren [ 100x85cm [ 2021

motifs both bring to mind Van Gogh's Starry Night and Hokusai. UWhile paying
tribute to the 20th century land art, he also visits Catalhoyuk. Hasan Kiran
creates an authentic and liberal universe where the voice of humanity’s
collective consciousness can be heard. This universe is a truly unique healing

source for those willing to open themselves to it.
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Agag Baski Kalibi | Woodcut Block | Eren | Eren | 79x70cm | 2019
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Dummmm...

Dummmm...

The break of day is near. Painting the earth and the sky in red, the sun slowly
appears behind the mountains, and the golden beams of light emanating
from among the leaves dance in the depths of the forest. The roosters’ anxious
coos from the distant corners of the plane break the dawn'’s silence. The dew
from the night leaves the soil to blend with the sweet early morning breeze.

The air is covered with the dazzling scents of the delicate wildflowers...

Dummmm...

Dummmm...

The wise wizard opens his eyes and quietly straightens, looking at the
immense mountains. The birds’ cheerful twitters join the ecstatic rustles of the
bushes flattering with the wind. On the river painted in daylight silver, a timid

rabbit’'s charcoal eyes appear for a moment. While everyone else sleeps, the
wizard, finally at peace for having told his stories, slowly disappears at the

edge of the forest...

Ipek Yeginsi
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Agag Baski Kalibi | Woodcut Block | Arisakura | Arisakura | 70x82cm | 2020 Agag Baski | Woodcut Print | Arisakura | Arisakura | 87x100cm | 2020
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Agag Baski Kalibi | Woodcut Block [ 108x82cm [ 2017

Agag Baski | Woodcut Print | Canlar Serisi | Bells Series [ 135x100cm [ 2019
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Agag Baski | UWoodcut Print [ 180x130cm | 2016
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Agag Baski | UWoodcut Print [ 130x100cm [ 2019
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Agag Baski | Woodcut Print [ 100x87cm | 2020
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Agag Baski | Woodcut Print | 85x100cm | 2021 Agag Baski Kalibi | Woodcut Block | 70x82cm | 2021
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Agag Baski Kalibi | Woodcut Block | Samanik Senfoni I | Shamanic Symphony I |200x320cm [ 2018




Agag¢ Baski Kalibi | Woodcut Block | 180x490cm [ 2018
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Agag Baski | Woodcut Print | 100x84cm | 2021

Agag Baski Kalibi | Woodcut Block | 84x70cm | 2021
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Agag Baski | Woodcut Print [ 102x120cm | 2021

Agag Baski | Woodcut Print [ 98x90cm | 2021

Agag Baski Kalibi | Woodcut Block | 82x100cm | 2021
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