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Jochen
Proehl’lin
Hibrit
Manzaralari

Nusret Polat

Jochen Proehl’lin “Pontos” adl fotograf
serisi, onun sanatinin temel konusu olan
toprak Gzerine dislinme ve Uretme
pratigine yeni bir boyut getiriyor. Bu defa
sanatgl ‘deniz altindaki’ topragin resimsel
gorintmlerini sunuyor. Bazen denizin altina,
bazen Mars’a ya da bilinmeyen bir baska
gezegene, bazen de yer ve deniz arasinda
belirsiz bir mekana baktigimiz hissini veren
bu galismalari daha iyi anlamamiz igin
Proehl’ln sanatinin kavramsal arka planina
kisaca gbz atmamiz gerekir.

Topradin Proehl’ln resimleri ve fotograflarinin
konusu olmasi sanatginin 1970’lerin basinda
istanbul’da gegen gocukluk deneyimiyle
iligkilidir. 1950’lerden sonra yodun bir sekilde
Anadolu’nun kirsal nGfusunu kendine ¢geken
“tasi toprag altin” istanbul, bugtin hala bir
sekilde varligini strduren ciddi bir kentsel
dénlsUm gegirmistir. Topragin alt Ust edildidi,
binalar, yollar ve képrulerin insa edilerek
buglintin Istanbul’'unun temellerinin atildig
bu dénemin Proehl’ln zihninde ve duygu
dinyasinda yarattidi etkiler, sonrasinda
sanatginin galismalarinda toprak renginin
gesitli tonlarinin hakim oldugu topografik
goérinumler, arkeolojik kazi alanlari, kent
peyzajlari, vb. olarak kargimiza ¢gikmistir.

“Pontos” serisinde ise Proehl, daha énce
Hali¢ ve Bogdazigi’nin toprak ve kumla
yapilmis modellemelerini camera obscura
ile kus bakisi gekerek istanbul’la deniz

Uzerinden kurdudui iliskiyi bu defa denizin
altina dogru yoénlendiriyor. Bu noktada
istanbul bir toprak sehri olmaktan gok bir
deniz sehri olarak Proehl’ln dlslncesini
besliyor gibidir.

Proehl’lin “Pontos” adini segmesi elbette
manidardir. Sanatginin bu serisine “Pontos”
adini vermesi denizle kurulan iligkinin sadece
mekansal degil ayrica tarihsel ve mitolojik
anlamda ikili bir zamansallik igerdigini
gosteriyor. “Pontos” antik gagda Karadeniz’in
adidir ve Marmara Denizi de Karadeniz’in

yani Pontos’un énlindeki deniz anlaminda
Propontis’tir. Ote yandan Yunan mitolojisinde
Pontos (Deniz), tim hayatin partenogenetik
kdkeni olan Gaia’nin (Toprak) Uranos (Gok)

ve Ourea (Daglar) ile birlikte G¢ gocugundan
biridir. Demek ki hayat énce toprakla baslamis
sonra denizle devam etmistir. Bu durumda,
Gaia’dan Pontos’a gegen Proeh!’lGn sanatinin,
6zUnde evrenin olugsum anina dogru gittigi

ve onun metaforik anlamda kaydini tuttugu
disUnulebilir. “Pontos” serisinde ve daha
onceki galismalarinda Proehl’lin bize sadece
mekanin maddi varli§ini sunmasi, bitki, hayvan
ve de insan namina onun ‘manzaralari’’nda
hicbir canli yagsamin olmamasini da bu
badlamda distnmek gerekir. Ancak Proehl’e
gore bu galismalar zamanin basglangi¢c anina
oldugu kadar sonuna da isaret edebilir ki
bunun anlami aslinda onun tim zamanlari
kapsadigidir. Bu da demektir ki insanin da
dahil oldugu canli yasami aslinda gegicidir,
kalici olan sadece maddedir.

Bu bilgi ve goérusler Jochen Proehl’lin
“Pontos” fotograflariyla kavramsal dlzeyde
iliski kurmak igin gerekli olan teknik verilerdir.
Peki bu fotograflara baktigimizda ne goérurtiz?
Aslinda Proehl “Pontos” serisinde de toprak
konusunu baska bir baglama ¢ekerek kendi
temel meselesi Uzerinde galismaya devam
ediyor. Sanatgl, bu defa deniz altindaki
topradin izlerinin pesindedir. Denizin altinda
oldugumuzu ya mavi rengin hakimiyeti
sayesinde ya da bazi fotograflarin dalgiglar
tarafindan gekilen su alti fotograflarina yakin
olmasiyla anlariz.

Ustelik bu galismalarda, normal
fotograflardaki pUrlzsiz gérindmlerin
aksine, birgok ‘plraz’, ‘leke’ veya ‘bozukluk’
kargimiza gikar. Proehl bunu bilerek ve
isteyerek yaptigini séyler. Ona gore fotograf
sanati da resim sanati gibi streci ve slrecin
izlerini g6sterme becerisi sergileyebilmelidir.
Boylece nasil ki hayatin ‘pUrizleri’ hayata
dahil ise, sanatin da -hangi medyumla
yapilirsa yapilsin- kendi igindeki ptrtzlerini
gizlememesi, gergek olmayan bir anlayisa
ya da idealizme yenik dismemesi gerekir.
Bu durumu teknik agidan mimkdin kilan seuy,
Proehl’lin kullandidi camera obscuranin
basit bir alet olmasidir. Proehl’ln camera
obscurasi, “iginde rulo filmler kullandigi
igne delikli basit bir karton kutudur. Kutuya,
yapistiriimis kimi kenarlardan bazen isik
girmesi veya filmin emulsiyonundaki kimyevi
degisimler, sapmalara ve pUrlzlere, hatta
bazen hasara neden olur. Bu sapmalar,
fotografin isik tarafindan olusturulma
sUrecini ayrica gostermektedir.””

Ote yandan Proehl’tin bazi fotograflari

bir denizden ¢gok Mars’in ya da baska bir
gezegenin ylzeyi hissini vermektedir. Hatta
en azindan bir fotodrafta deniz altinin igine
go6kylzu bile girmektedir. Bu durumda,
baslangigtaki mitolojik hikayeyi hatirlayarak
burada Gaia’nin iginden Pontos’un dodusunu
gorebiliriz. Yine de bu gegislilik halleri
yadirgatici olabilir, fakat aslinda tamamen
anlasilirdir. Yer, denizin alti, gezegenler vs.
hepsinin ortak bir kékenden, ortak bir maddi
malzemeyle olustugu izleyiciye hatirlatilir.
Nitekim bazi fotograflarda yer alti, deniz alti
ya da gezegen sanki i¢ ice geger ve hepsini
igeren hibrit bir yer olusturulur.

Proehl, fotograf serisine ayrica bir video
calismasi da eklemistir. Bu defa kargimizda
bir binanin yikintilarinin su altinda kaldig:

bir deniz kiyisinin tekrar eden hareketli

bir gérintlsl vardir. Acaba her seyin

sularla kapli oldugu kozmik zamanlar mi
hatirlatiimaktadir? Durum buysa bu kez su
topradin 6nline geger ve aklimiza her seyin
arkhesinin ‘su’ oldugunu séyleyen Miletoslu

Thales’in gorisu gelir. Bilindigi gibi Empedokles,
daha sonra, blUtlncll bir perspektif icinde
Toprak, Su, Hava ve Ates’i diinyanin olusumunu
mUmkUn kilan dért element olarak sunmustur.
Proehl’ln bu noktadan meseleye yaklagsmadig
kesindir. Ancak kanaatimce galismasi, bizi, bu
noktanin da dahil oldugu, evrenin olugumuna

dair mitolojik, felsefi ve bilimsel karmasgik teorileri

birlikte diGsiinmeye g&turur...
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Buradaki teknik bilgi dogrudan Jochen Proehl’den alinmistir.



Jochen
Proehl’s
Hybrid
Landscapes

Nusret Polat

Jochen Proehl’s photography series “Pontos”
brings forth a new dimension to his practice
of reflection and producing on soil is the main
subject of his art. Here, the artist presents
pictural impressions of the ground ‘under
the sea’. We need to take a brief dive into the
conceptual background of Proehl’s artistic
practice to better understand the series,
which relay a sense of gazing at the seabed
or occasionally at Mars or another unfamiliar
planet, and sometimes at an indefinite space
between the earth and the sea.

The ground is the primal subject of Proehl’s
paintings and photographs, and the
underlying reason is related to his childhood
spent in Istanbul in the early 1970s. After
the 1950s, attracting the rural population

of Anatolia, Istanbul the ‘golden city’
underwent an intense urban transformation
that is still intact today. During this time,
Istanbul’s landscape was turned upside
down, and the buildings, roads, and bridges
were constructed laying the foundation

of the present Istanbul. The intellectual

and emotional impact of this period on
Proehl manifests as topographic visuals
predominantly in earthy colors, archeological
excavation sites, urban landscapes, etc.

in his works.

In the “Pontos” series, Proehl directs his
relationship with Istanbul toward the
undersea. Earlier, by shooting models of

Golden Horn and Bosphorous made with

soil and sand by camera obscura with a
bird’s-eye view, he would approach Istanbul
above the sea. At this point, Istanbul seems
to provoke Proehl’s thoughts as a city of the
sea rather than a city of the land.

Proehl chooses the title “Pontos” for a
reason. Naming his series “Pontos” imply that
the relationship with the sea consists of a
dual temporality that is not only spatial but
also mythological and historical. “Pontos”
was the name of the Black Sea in ancient
times, and the Marmara Sea was called

Propontis meaning the sea in front of Pontos.

On the other hand, in Greek Mythology,
Pontos (Sea) is among the three children of
the parthenogenic beginning of life, Gaia
(Earth), along with Uranus (Sky) and Ourea
(Mountains). Thus, life began with Earth and
continued with the Sea. In this case, we can
think of Proehl’s art that transited from Gaia
to Pontos travels along with the formation of
the universe, and records it metaphorically.
In his “Pontos” series and previous works,
we should take Proehl’s presenting only

the material existence of space, and the
absence of any living life form such as
plants, animals, or humans in his ‘landscapes’
into consideration within this context.
However, according to Proehl, these works
may designate the beginning of time just as
well as the end of it, meaning they embody
all the temporalities. This suggests that the
living world including humans is essentially
impermanent, the only permanent thing is
matter. The information and remarks offered
should give technical data enough to relate
to Jochen Proehl’s “Pontos” photographs
on a conceptual level. Then, what do we see
in the photos? In a sense, Proehl continues
to deal with his fundamental subject -the
ground- in a different context. Now, the
artist traces the seabed, the soil under the
sea. We understand that we are under the
sea either the domination of the color blue
or resemblance of the some photographs to

the underwater photographs taken by divers.

Moreover, in these works, we come across
many ‘roughness’, ‘stains’, or ‘distortions’
unlike the smoothness of the usual
photography. Proehl comments that

it is intentional and willing. He believes

that photography should be capable of
presenting the process and its traces just as
painting does. Hence, just as ‘rough patches’
are included in life, the art -whatever medium
it might be realized with- should not conceal
its roughness, or submit to an unrealistic
perceptive or idealism. What makes this
technically possible is the fact that the
camera obscura used by Proehl is a simple
tool. Proehl’s camera obscura “is a simple
cardboard box with a pinhole that he uses
roll films inside. The occasional infiltration

of light from the glued edges or chemical
changes in the roll films’ emulsion cause
deviations, wrinkles, or even damage. These
deviations reveal the process of formation
of a photograph by light.”"

In other respects, some of Proehl’s
photographs insinuate a feeling of a
landscape of Mars or another planet rather
than of the undersea. Even, at least in one of
them, the sky penetrates underwater. At this
moment, reminded of the mythological story
mentioned earlier, we can see the birth of
Pontos from Gaia. Even so, these transitional
modes can be alienating, but they are
completely comprehensible. The audience is
reminded of the fact that the earth, seabed,
planets, etc. are formed from a common
origin, a shared solid material. As a matter of
fact, in some photographs, the underground,
the submarine, or the planet seem to be
intertwined and a hybrid place containing

all of them is created.

Proehl includes a video work in his
photograph series. It comes across a
repeating, moving vision of a seaside where
the ruins of a building are submerged.
Perhaps, are the cosmic times when all was
covered with water evoked? If that is the
case, the water forges ahead and we recall
the statement of Thales of Miletus that
“water” is the arche of everything.

As to the common knowledge, later, in a
holistic perspective, Empedokles suggests
Earth, Water, Air, and Fire are the four
elements that enabled the formation of
the World. Proehl does not approach the
matter in this sense. However, in my opinion,
he invites us to reflect on mythological,
philosophical, and scientific theories about
the formation of the universe...

II
The technical information presented is provided directly

by Jochen Proehl.
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