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THE QUEST FOR THE GENIUS LOCI

THE STORY OF “PLACE” FROM LABRAUNDA TO
COMAKDAG

GENIUS LOCI' : Lat., “The Spirit of the Place”.

GENIUS : Lat., tutelar deity of particular people or places,
ancestral spirit, fairy.

LOCI : Lat., genitive of locus, place, spot, locality.

Afife Batur*

Everything began with the Sacred Stone, “Yarik Kaya”,
dominating in all its splendour the land of stony mountains
eroded by time. Perched from high above stood the Rock,
distant and mysterious, simple, yet glorious.

Nothing less than the hand of a god could have created
that silent but majestic mass, and then split it in half.
Flanked by a spring and magnificent plane trees, it was a
call of the Sacred. Everything was crafted by the hand of
Nature. Labraunda was sanctified in a process unfettered
by temporal limitations.

In fact, the mountain has been an earthly figure
representing the sacred in all cultures, eastern and western
alike. It stood for either God, his Abode, or his Throne
where prophets receive divine messages. It occupied the
very fountainhead of mystery.2

Ancient coins3 with symbols of mountains incarnatin
sovereignty from Olympos to Argaios, landscapes ogf
Fujiyama or Kao K'o Kung’s paysages with their
lineation sanctifying the “mountain” in Ancient Chinese
and Japanese paintings4, all illustrate the deep
veneration and awe of people, and indeed artists,
standing in the presence of such sublime heights, their
reverence, submission and praise...

* Prof. Dr., Istanbul Technical University, Architechtural History Department

YERIN RUHU’NU ARARKEN
LABRAUNDA’DAN COMAKDAG'A YER'IN OYKUSU

GENIUS LOCI' : lat., “Yerin Ruhu”

GENIUS : lat., ruh, kutsal koruyucu, yerin tanrisi,
tanrisallik, soy-aile biyiiginin ruhu, peri

LOCI : lat., yer, alan, yerellik

Afife Batur*

Zamanin asindirdigi daglarin ilkesinde, tim etkileyiciligi
ile tepede oturan Kutsal Tas/Yarik Kaya'dan basladi her

sey.
Yukaridaydi O. Uzak ve gizemli. Yalin ve gérkemli.

O biyikligin, sakin ve sessiz ama egemen durusu, hem
de kayanin ortadan yarilmasi tanrisal giicin eliyle
olabilirdi ancak. Eteginde bir pinar ve ulu cinarlar da
vardi. Kutsal'in cagrisiydi bu. Doganin eliyle oldu her sey.
Zaman disi bir sirecte. Kutsandi Labraunc?o.

Aslinda dag, Dogu’da ve Bat’da tim kiltirlerde kutsal
olani temsil eden bir yeryizi 6gesiydi. Ya Tanri’ydi ya
Tanr’'nin yasadigi Yer. Ya da Peygamberlerin tanrisal
iletiye ulashgr yer. Gizemin kaynag.2

Olympos’tan Argaios’a antik sikkelere yansiyan dag
simgeleri/egemenin g&rintisi3, Antik Cin ve Japon
resminin ‘dagd’i kutsayan cizgileri, Fujiyama gériinimleri
veya Kao K'o Kung un resimleri4 insanin —elbet sanatginin
da- bu yiice tepeler karsisinda onlari kutsamanin yani sira
duydugu ‘korkulu hayranhigr’ gérsellestirir: Saygi ve Bas
egme ve Gizelleme...

imgelerin giicine gig katan ‘O Yerin Ruhu’ orada dogdu.
Yerlesmeleri ve yasami ve tarihi bigimlendirdi. Bize de

* Prof. Dr., istanbul Teknik Universiiesi, Mimarlik Tarihi Blomi






This locality witnessed the birth of the “Spirit of the Place”
which stimulated the imagery of many, shaped the
settlements, the life and history of the region. It is
incumbent on us to recognize, research and pursue the life
and history thus formed.

The story begins with Professor Axel W. Persson, from the
Uppsala University in Sweden, setfting out to go fo Mylasa in
1948 in the hope of findin archeo?ogiccﬂ remnants of the
Bronze Age. His surveys led him not to such findings, but to
magnificent Labraunda which was waking up from sleep
after 1600 years. It was upon his initiative that Labraunda
was reanimated and started to exhibit the unique legacy she
earned as the prominent cult center in the area.

Today, Labraunda is the most remarkable ruin site with its
unique location hovering over the Milas plain and the Giilliok
gulf, with the high pine trees and statue-like rocks in its
natural environment, and indeed with its buildings which are
being excavated for 60 years now. Labraunda is a center of
attraction and source of inspiration for its surrounding areas
in terms of its setlements. It is a known fact that ’rhis?ocodily
dates from the most ancient Anatolian cultures, accompanied
by its geography and nature. Our Labraunda project intends
to pursue the visual, vital and natural lines of continuity of the
local culture from the past until today, and to discover the
hints of the transformations it underwent during the process.
Together we enjoyed the excitement of pursuit and discovery.

We felt proud each time we came across the spring houses
on the ways of Comakdag, the old ones but also especially
the new, and the holy pathway connecting Milas to
Labraunda, famous as a center of worship, divination and
sacrifice with its sacred pool and fish. We were excited at
the sight of the magnificent rocks, although we were quite
familiar with their geomorphological formation through
books. We read the past and the present together in the
secret language of the wallings, chimneys and
ornamentations of the houses.

This cohabitation and continuity made us feel a call of duty, so
to speak. We wish that the tight bonds between history,
%eo raphy and nature we encountered here are never lost. In
thinking why these bonds have been mostly preserved, one
must keep in mind the fact that the model of production
remained practically the same in the region, that technology
developed only in the lowlands and around Milas, and that tﬁe
young population chose to work in Milas. Yet the situation is
sensibly cﬁonging. One cannot expect Labraunda to maintain
its historical, geographical and natural wealth without a
protection project or a protection-development project.

In this context, our project aims at documenting and
presenting the nature, characteristics and significance of
the cultural heritage in Labraunda, and at indicating the
potential we believe it possesses.

bicimlenen o yasami ve tarihi fark etmek, arastirmak ve
izini sirmek disti.

Her sey 1948 yilinda Isve¢ Uppsala Universitesi’nden Prof.
Axel W. Persson’un Tung Cagi'na ait arkeolojik kalintilar
bulmak Gmidiyle Milas’a gelmesiyle basladi. Prof. Persson
yaphgr arastirmalarda Tung Cagi’na ait bir bulguya
rastlamadi ama yaklasik 1600 yildir uykuda olan
biyileyici Labraunda’yr gérdi. Onun baslathgr girisimle
zamanin gélgesine terkedilmis Labraunda uyanmaya ve
benzersiz varliklarini sergilemeye basladi. Bslgenin en
dnemli kiilt merkeziydi Labraunda.

Ginimiizde ise Milas Ovasi'na ve Gillik Kérfezi'ne
yukaridan bakan benzersiz konumuyla yisksek cam
agaglari ve biyik, heykelsi kayalarla etkileyici bir dogal
ortamda ve 60 yildir siren dzenli ¢alismalar sonunda
ortaya cikarilmis yapilariyla bélgenin en dikkati ceken
oren yeridir.

Anadolu’nun en eski kiltirlerine kadar uzandigr artik
bilinen gegmisine eslik eden cografyasi ve dogas! ile
Labraungo, cevresindeki yerlesme kiiltirini de etkilemis
bir cekim noktasidir. Labraunda’yr merkez alan projemiz,
gesmisinden bugiinine Labraunda kiiltirinin gérsel,
yasamsal ve dogal sireklilik baglarinin izini sirmeye ve
déntstmlerin ipuglarini kesfetmeye programlandi. Iz
sirmenin ve kegétmenin heyecanini yasadik hep birlikte.

Bslge icin bir tapinma ve adak yeri, ayni zamanda kutsal
havuzu ve baliklari ile bilicilik merkezi de oldugu
dustnilen Labraunda’yr Milas’a baglayan ve bugiin izleri
hala belli olan o kutsal yolu ve cesmelerini, hele onlarin
bugiine yansiyan modeﬁ/erini Comakdag yollarinda her
gorisimizde génendik. Birbirinden gérkemli kayalarin
jeomorfolojik o?uwmunu bilsek de heyecanlandik. Evlerin
duvar érgilerinde, bacalarinda, bezemelerin gizli dilinde
gecmisi ve bugiiny birlikte seyrettik.

Bu birliktelik ve sireklilik bize adeta bir gérev yikledi.
Tarihin, cografyanin ve doganin burada gézlemledigimiz
bitinligunin yitirilmemesini diliyoruz. Bugiine kadar bu
bagin ve sirekliligin 6nemli 6é0de korunabilmesinde
kuiusuz iretim modelinin fazla degismemis olmasinin,
teknolojinin ovada ve Milas ile bagli cevrede gelismis ve
geng nifusun kismen de olsa Milas'ta calismayr segmis
olmasi gibi etkenlerin roli distnilmelidir. Ancak durumun
hizla degismeye yoneldigi fark edilmektedir. Herhangi bir
koruma projesi ya dq%ir ‘koruma/kalkinma projesi’
olmadan tarih, co“rafga ve doga bitinliginin kendini
korumasi ve sUrekli?iQi eklenemez.

Projemiz, bu baglamda bu kiltir varliklarinin dogasini,
ézelliklerini ve tasidiklari anlam bagini olabildigince
belgelemek, tanitmak ve var olduguna inandigimiz
po’ransiyele isaret etmek amacini tastyor.

Gifte Balta / Double Axe (BoM) (s./p.4). Labraunda Cesme Terasi Duvari / Fountain Terrace Wall (s.p.6).






LABRAUNDA

Karia’nin Kutsal Kenti ve Cevresi
Sanctuary of Karia and its Environs



LABRAUNDA:T THE SANCTUARY OF THE
WEATHER GOD OF HEAVEN

Lars Karlsson*

Introduction

The most famous and richest of the cities in the ancient world all had @
prestigious ‘extramural’ sanctuary. In this context, a sanctuary is a femple
area dedicated to one of the city’s gods and located within the territory or
on the border of a city in order to sanctify the ferritory between the city
and the sanctuary. Miletos had the Apollo Temple in Didyma, Ephesus the
Artemision, Syracuse had its Olympieion, Argos its Heraion and Sparta
its Amyklaion. The Karian capital city of Mylasa, today Milas, also had an
‘extramural’ sanctuary, the famous Sanctuary of Zeus Labraundos, the

god who carried the double axe. This is the subject of this book.

The Swedish excavations at the Sanctuary of Zeus at Labraunda began in
1948. Most of the buildings in the central area were uncovered between
1948-1953. The excavations immediately aroused great international
interest because of the well-preserved marble buildings, the marble
statues and the Karian and Greek inscriptions that were discovered. Like
many ancient sanctuaries, Labraunda consisted of different buildings
related fo the cult: a femple in marble to the god, two propylaia (enfrance
buildings), several stoa buildings, a treasury, fountains, spring houses
and different buildings for the ritual meals consumed in connectfion with
the annual five-day festivities in honour of the god. At the time they were
built the buildings at Labraunda were of the highest standard. The
architect responsible for several of the buildings was the famous Pytheos
of Priene. Maussollos and his siblings in the Hekatomnid family
commissioned the building in the 4th century BC.

* Professor Dr., Department of Archaeology and Ancient History, Uppsala University,
Director of the Swedish Labraunda Project

T ——— :
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The Roman geographer Strabo, who came from Amaseia, said that the
city of Mylasa was beautiful because it had many marble buildings. The
white marble quarries were located in the Sodra mountain slightly o the
west of the city. The transportation of the marble blocks to the sanctuary
of Labraunda, 13 km from the city and 650 m up in the Latmos
mountains, would have been a major achievement. According to Strabo
the Sacred Way linking Mylasa to Labraunda was paved with cut
blocks, and it would definitely have been very difficult to haul the marble
up to Labraunda without a paved way. Who was the God of
Labraunda, in whose honour dll these buildings were erected2 This
outline will first take us through the buildings of the sanctuary, and then
continue with a discussion on the origin of the cult at Labraunda.

Labraunda view from the south, Fountain and Split Rock (p8). Resfitution plan of Andron A,
Andron B, Oikoi, Temple, Fountain and Fountain Stoa (top) (F. Hederus 1953, SAML). Restitution
of Labraunda (above) (J. Blid 2009, SAML). (adjacent page) Andron A from the southeast
(above). Plan, Labraunda and environs (below) (for the numbers see site plan p.12, SAML).



LABRAUNDA:! GOGUN HAVA
TANRISI'NA ADANAN KUTSAL ALAN

Lars Karlsson*

Giris

Eski diinyanin en inli ve zengin kentlerinde “sur disinda” da gérkemli
tapinaklar vardi. Kent tanrilarindan birine adanan ve kent topraklarinin
izerinde ya da sinirinda insa edilen bu tapinak alaniyla kent arasindaki
bolge kutsallastirilirdi. Miletos Didyma’da Apollon, Efes’te Artemision,
italya Syrakusa’da Olympieion, Argos’ta Heraion ve Sparta’da
Amyklaion bu tapinaklarin en bilinenleridir. Bu kitabin konusu olan ve
elinde cifte balta tutan tanr Zeus Labraundos’a (Labraunda’nin Zeus'u)
adanan tapinak ise Karia'nin baskenti Mylasa’nin, bugiinki Milas'in
sinirlart igindeki Labraunda Kutsal Alani’ndaydh.

Isvec'in Zeus Labraundos Kutsal Alani’nda yirittigu arkeolojik kazilar
1948 yilinda basladi. 1948-1953 yillari arasinda Kutsal Alan’in
merkezindeki yapilarin cogu ortaya cikarildh. Iyi korunmus, iyi islenmis
mermer yapi ve sisleme elemanlarina schip binalarin, heykellerin,
Karia ve Yunan dillerinde yazitlarin bulunmasi arkeolojik kazilara
karsi uluslararasi alanda biyik ilgi uyandirdi. Birgok eski kutsal alan
gibi Labraunda da dinsel bir térenle baglantili farkli binalar
bulunuyordu: Tanri'ya adanmis mermer bir tapinak, iki propylaia
(giris binalar), stoali binalar, hazine binasi, cesmeler, pinar cesmeleri
ve Tanri’nin onuruna, her yil gergeklestirilen, bes giin siiren sélenler
sirasindaki kuttdrenlerinde yemek yenilen yapilar. Dénemin en yiksek
dlcitlerine uygun olarak insa edilen bu binalardan birkaginin mimari
Prieneli tnlu Pytheos'tu. Yaptiranlar ise IO 4. yizyilda hokim siren
Hekatomnid ailesinden Maussollos ile kiz ve erkek kardesleriydi.

* Profesér Dr., Uppsala Universitesi Arkeoloji ve Eskicag Tarihi Bslimi, isveg
Labraunda Kazi Baskani

Roma ddneminde yasamis cografyact Amasyali Strabon, ¢ok sayida
mermer binalaryla Mylasa’nin gok giizel bir kent oldugunu yazar.
Beyaz mermer ocaklari kentin hemen batisinda yikselen Sodra
Dagi’'ndaydi. Bu mermerlerin, kente 13 km uzaklikta ve Latmos
(Besparmak) daglarinin Gizerinde 650 m yiikseklikte Labraunda’daki
tapinaga tasinmasi biyik bir basaridir. Strabon’a gére Mylasa'y
Labraunda’ya baglayan Kutsal Yol’a mermer bloklar désenmisti.
Boyle bir yol olmadan mermerlerin cekilerek Labraunda’ya
cikarilmasi gi¢ olurdu. Bitin bu yapilarin adandigi Labraunda
Tanrisi kimdi2 Bu metinde dnce Kutsal Alan’da yer alan yapilar
tanitacak ve sonra Labraunda kiiltinin orijinini tarhsacagiz.

Labraunda, Cesme ve Yarik Kaya, giineyden bakis (s.8). Andron A’nin giineydogudan
gorinisi (en Ustte). Plan, Labraunda ve cevresi (Ustte) (numaralar igin bkz. 5.12, SAML). (yan
sayfada) Restitisyon Andronlar, Oikoi ve tapinak (istte) (F. Hederus 1953, SAML).
Lagraundu Restitiisyonu (altta) (J. Blid, 2009).




Monumental Staircase leading up from the entrance towards Andron B and C terraces, view from the east (above). Site plan 2009, (below) (J. Blid)

Mezar Yapisi/Built Tomb

Kutsal Yol /Sacred Way

Giiney Teras Duvari/South Terrace Walll
Giiney Girisi/South Propylon

Dorik Ev/Doric House

Bizans Ku|esi/Byzantine tower

Dogu Hamami/East Thermae

Dogu Kilisesi/East Chruch

Dogu Girisi/East Propylon

10. Hipostil Yapi/Hypostyle structure

11. Giris Alani Kuzey Duvari/North wall of Propylon area
12. Anitsal Merdiven/Monumental staircase

13. Andron C

14. Giiney Hamami/South Thermae

15. Bat Kilisesi/West church

16. Bizans Ku|esi/Byzqnﬁne tower

17. Sradyurn/Srudium

18. Kolonlar/Colonnade

19. Dort Apsis|i Hamam/Tetraconch

20. Pinar/Spring house

21. Bah Stoa/West Stoa

22. Andron B

23. Cesme Yapisi ve Teras Duvari/Fountain and
Fountain Terrace Wall

24. Cesme Stoasi/Fountain Stoa

25. Teras Evleri/Terrace Houses

26. Andron A

27. Oikoi

28. Zeus Tapinagi/Temple of Zeus

29. Kutsal Alan Bati Duvari/West wall of Temenos
30. Merdiven/Staircase

31. Kuzey Stoa/North Stoa

32. Cesme Yapisi (2)/Fountain building (2)

33. Eksedra/Exedra

34. Anit Mezar/Monumental built tomb

35. Akropolis Kalesi/Acropolis Fortress

36. Yarik Kaya/Split Rock

37. Kybele Kutsal Alani/The Sanctuary of Kybele
38. Kutsal Pinar/Spring House

39. Cinarlar/Planes grove

40. Dogu Stoa/East Stoa

Mylasa 5 41. Dogu Temenos Duvari/East wall of Temenos
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Anitsal Merdiven, Giris (propylon) Alani’ndan Andron B ve C terasina cikis, dogudan gériins. (yan sayfada) Yerlesim plani 2009, (J. Blid)

THE SANCTUARY OF LABRAUNDA

The layout of the Sanctuary

The sanctuary is located on a fertile opening in the pine forests of the
Latmos mountains. Since an ancient temple should be facing east-west
in order fo enable the god in the temple to see the rising sun in the east,
all the buildings follow this east-west orientation. The original gently
sloping terrain was ferraced by the Karian architects. The buildings of
the sanctuary are located on three major ferraces, and above the entire
sanctuary on the fourth terrace there is a specially built tomb.
Labraunda is a terrace sanctuary, and as such it became a model for
the later, famous terrace sanctuaries on Kos and Rhodes. Karia is a
land of mountains and Karian architects were excellent terrace builders.

The lowest enfrance level is located in the southeast corner of the sanctuary.
From here a visitor to Labraunda would work his way diagonally through
the sanctuary up to the third level. Here the Temple of Zeus stands on the
opposite side of the diagonal. Many ancient sanctuaries are planned in this
way. The scholar B. Bergquist suggested in 1967 that the underlying cim
behind this way of enfering an ancient sanctuary was that visitors should
see the buildings from an angle, and not from the front.2 This means that
they would always see the buildings in a three-quarter view, thus
emphasising the three-dimensionality and the volume of the buildings in the
sanctuary. Labraunda is an excellent example of this planning principle: its
architect Pytheos laid out similar approaches fo his Temple of Athena in
Priene and the Maussolleion at Halikarnassos.

LABRAUNDA KUTSAL ALANI

Kutsal Alanin Yerlesimi

Labraunda Kutsal Alani, Latmos daglarinda ¢am ormanlarinin
icinde verimli bir agikiga yerlesmistir. Eski tapinaklar, tapinaktaki
tanrinin gindogumunu gérebilmesi icin dogu-bati ydniinde kurulur
ve tim yapilar da ayni yéne bakardi. Labraunda’nin hafif egimli
arazisi, Kariali mimarlar tarafindan teraslanmis ve yapilar ic
biyik teras izerine yerlestirilmistir. Daha yukarida, dérdiinci
terasta, 6zel bir anit mezar yapisi yer alir. Labraunda, terash
yerlesimi ile Kos ve Rodos'taki iinli terasli kutsal alanlara da model
oldu. Karia daglik bir bélge oldugu icin Kariali mimarlar teras
diizenlemesinde ustalasmist.

Kutsal Alanin en alt terasinin giineydogu késesinde giris bolimi
yer alir. Labraunda’ya gelenler, buradan kutsal alana girer ve
diyagonal olarak ilerleyerek iigiinci terastaki Zeus Tapinagi’na
ulasir. Eski tapinaklarin ¢ogu bu plana gére yapilirdi. Birgitta
Bergquist'e gore bu giris bicimi, binanin 6n cepheden degil, belli
bir agidan gérilmesini sagladig icin 6zellikle tercih ediliyordu.2
Labraunda’yr ziyaret edenler her zaman binanin dértte Ggini
gorecek, bdylece yapinin g boyutlulugu ve alandaki binalarin
biyikligi daha ¢ok vurgulanmis olacakti. Mimar Pytheos,
Labraunda’da en giizel 6rnegini gérdigimiz bu plani Priene’deki
Athena Tapinagi’'nda ve Halikarnassos’taki Maussolleion’da da
uygulamistir.



Entrance area, southern Terrace Wall (top). The Stadion walls form a bridge over a small
creek, view from the south (above). (adjacent page) Panathenaic prize vase with inscription
to Zeus by (Ep?)-ikles from Herakleia (... IKAHS .. HPAKAEIQTHE) (1zM, SAML)

THE FIRST LEVEL: THE PROPYLON AREA

The Sacred Way began in the capital city of Mylasa. After crossing
a plain planted with olive-trees it climbed the pine-tree covered
slopes of the Latmos mountains for over 600 m. After passing the
last monumental rock-cut tombs along the Way, it runs just below
the Labraunda Stadion.

The Labraunda Sanctuary, as extended by the Hekatomnids, was
intended to contain all the features of the Pan-Hellenic sanctuaries
in Greece. A stadion was part of such complexes and foot races
must have been held here. During their early excavations the
archaeologists found several parts of a large Panathenaic
amphora, a prize vase once used to contain olive oil. The vase was
dedicated by a young man named (Ep?)-ikles from Herakleia, 30
km west of Labraunda. He won the prize in the foot races in Athens
and dedicated it to Zeus Labraundos when he arrived home. By a
wonderful stroke of luck it was discovered by the archaeologists.
The prize vase illustrates the games and the activities that took place
on the Stadion at Labraunda.

The Stadion can still be visited today. It still contains the huge end
walls built of large granite blocks that partly form a bridge over a
small creek. The starting blocks are preserved at both ends, located
about 170 m from each other. They reveal the ancient measurements
of a stadion, which was the equivalent of 600 ancient feet.

The Sacred Way then proceeded to a very large terrace wall,
measuring a hundred metres in length and buttressing the lowest
area of the sanctuary. The lowest terrace wall is five metres high
and built of huge granite blocks, 50 cm high and often two metres
long, which still hold the wall together.




BIRINCI TERAS: GIRIS (PROPYLON) ALANI

Kutsal Yol, baskent Mylasa’dan baslar, zeytin agaglaryla ortiilo bir
ovadan gegerek Latmos daglarinin gérkemli cam agaglariyla kapl
eteklerinden 650 m'ye ulasan bir yikseklige tirmanir; yolun sonuna
dogru anitsal kaya mezarlari gegilince Labraunda Stadionu’nun
(stadyum) hemen altina ulasir.

Hekatomnidlerin insa ettirdigi bicimiyle Labraunda Kutsal Alani,
Yunanistan’daki Panhelenik tapinaklarin &zelliklerini tasiyacak
bigimde tasarlanmistir. Kosu yarislarinin yapildigi stadion (stadyum)
bu tir yapi komplekslerinin bir parcasiydi. Isvecli arkeologlar ilk
kazilarda, Panathenaia yarismalarinda 6dil olarak verilen ve
zeytinyad dolu oldugu anlasilan bisyik bir vazonun birkag pargasini
buldular. Vazo, Labraunda’nin 30 km batisindaki Herakleia’dan

(Ep?)-ikles adli bir geng tarafindan tapinaga verilmisti. Buyik bir sans
eseri bulunan bu vazodan anlasildigina gére, geng sporcu Atina’daki
kosularda kazandigi bu 6diili yasadigi kente déndiiginde Zeus
Labraundos’a adamisti. Vazoda, Labraunda Stadionu’nda da
yapilan yarislar ve etkinlikler resimlenmisti.

Bugiin de ziyaret edilebilen Stadion’un biyiik duvarlari genis granit
bloklardan yapilmishir ve kiigik bir cay Gzerinde k&pri olusturur.
Her iki uctaki yaris baslangig bloklari, eski diinyada bir stadionluk
lct birimine (600 antik feet) denk diisecek bicimde birbirinden
yaklasik 170 m uzaktadir.

Kutsal Yol daha sonra uzunlugu yiiz metreyi bulan ve tapinagin en
alttaki bslimine dayanak olusturan gok biyik bir Teras Duvar’ina
ulasir. 50 cm yiksekliginde ve iki metre uzunlugunda biyik granit
bloklardan yapilan bu duvarin yiksekligi bes metredir. Granit
bloklar bugiin duvarin hala ayakta kalmasini saglamistr.
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Giris Alani, Giiney Teras Duvari (en Ustte). Heraklia'li (Ep2)-ikles (... IKAHS ... HPAKAEIQTHE)
tarafindan Zeus'a ithaf edilen Panathenaik 6dl vazosu (istte, izM, SAML). (yan sayfada)
Kicik bir gay izerinde kdprii olusturan stadyum duvari, giineyden goriinis.




Dogu ve Giiney Giris Yapilari (propylon), kuzeyden
gorinis (en Ustte). Giney Giris plani (Ustte). Giney
Girisi, glineyden gériinUs (solda). (yan sayfada)
Giney girisi cephe restitiisyonu (solda) (K. Jeppesen
1955, SAML). Giney Girisi kazisi 1940'lar (sagda)
(SAML).

East and south Propylaia, view from the north (top).
The south Propylon, view from the south (|eﬁ).
Restitution plan of the south Propylon (above)
(SAML). (adjacent paﬁe) Restitution plan of front o

the south Propylon (lef

) (K. Jeﬁpesen 1955, SAML).
South Propylon excavation in t

e 40's (right) (SAML)




East and South Propylaia

The Sacred Way continued above this wall and ended at the South
Propylon. All ancient sanctuaries had propylaia. These were
entrance buildings that marked the limits of the sanctuary. It was
forbidden to bring weapons inside the propylon. Nor was it
allowed to let cattle or other flocks graze inside the sanctuary. This
is stated on a marble inscription carved on the walls of the South
Propylon on the orders of Zeuxis, the governor of King Antiochus IlI.

There was also an East Propylon, from where the ancient way
continued to Alinda, the capital of Queen Ada.
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Dogu ve Giiney Girisleri (Propylon)

Giiney Teras Duvari’nin izerinden devam eden Kutsal Yol, Giiney
Propylonu’nda sona erer. Tim eski kutsal alanlarda propylaia
denilen ve kutsal alanin sinirlarini belirleyen giris yapilari bulunur.
Propylon’a silahla girilemez, sigir ve koyun siirileri kutsal alanlarda
oflayamazdi. Bu yasak, Seleukos krali lll. Antiokhus'un Bah Kigik
Asya eyaletlerindeki yoneticisi olan Zeuxis’in emriyle Giney
Propylonu’ndaki duvarlara kazinmish.

Ayrica bir de Dogu Propylonu vardir ve buradan devam eden eski
yol, Kralice Ada’nin ydnetim merkezi Alinda’ya ulasir.
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Doric Building entrance, view from the southeast (top). Restitution plan of the front of the Doric
Building (T. Thieme, SAML) and “Idrieus (IAPIEYZ), inscription on the architrave block of the
Temple (above). (adjacent page) View of the north wall of the Propylon area from the inside of the
Doric House, view from the southeast (above). Staircase excavation in the 40's (below) (SAML).

Doric House, East Bath and East Church

After visitors had passed the propylon buildings they would wash
themselves in the sacred Labraunda water in the spring house. This
is now known as the Doric House because it had marble columns
and a Doric frieze. The Doric House and the Propylon buildings
were built in marble by Idrieus, the younger brother of Maussollos.
In his time Idrieus, who was responsible for most of the buildings in
Labraunda, was considered the richest man in Asia Minor. That
said, it is possible that his elder brother Maussollos initiated many
of the buildings, and it was Idrieus who inaugurated them and had
his name engraved on the marble architraves.

On this level, the lowest of the levels of the sanctuary, the Romans
built a huge bath (in Latin thermae) in the first century AD. The bath
complex is called the East Bath. Apart from a small room to the left
of the Doric House it has never been excavated. This room was a
hot room whose floor stood on small terracotta piers, a so-called
hypocaust. The bath complex was thus located outside the holy
limits of the sanctuary. This may have been one of the reasons why
a Christian church was built info one of the larger rooms of the bath
in the 4th century. The East Church was quite spacious, measuring
over 25 m in length and 10 m in width. The floor was covered with
white marble panels and the central room was vaulted with the help
of projecting piers and buttresses on the inside. The building ended
with a rounded apse and two side-chapels, and was probably
destroyed in an earthquake in the 6th century.



Dorik Bina, Giney Hamami ve Dogu Kilisesi

Labraunda’ya gelen ziyaretciler propylon binalarini gegtikten
sonra, mermer siitunlari ve Dor diizeninde frizleri nedeniyle bugiin
Dorik Bina olarak anilan gesme yapisinda kutsal Labraunda suyuyla
yikaniyordu. Dorik Ev ve Propylon binalari, Maussollos'dan sonra
Karia yéneticisi olan kiigik kardesi idrieus tarafindan mermerden
insa eftirilmisti. Labraunda’daki birgok binayi, yasadigi dénemde
Kigik Asya’nin en zengin adami olarak bilinen idrieus’un
yaptirdigi sdylenebilir. Bina insaatlarinin cogunu agabeyisi
Maussollos baslatmis olsa da, bunlari tamamlayan ve mermer
arsitravlara adini yazdiran idrieus olmustur.

Kutsal Alan’in en alt seviyesinde yer alan bu terasta, IS 1. yizyilda
Romalilar biytk bir hamam, Latincesiyle “thermae” insa ettiler.
Dogu Hamami denilen bu komplekste, Dorik Ev'in solundaki kiigik
oda disinda, kazi yapilmadi. Zemini pismis tugladan yapilan kiigik
ayaklar iizerinde duran bu oda, hypocaust denilen sistemle yerden
isttilyordu.

Hamam kompleksi, Kutsal Alan’in sinirlarinin disindaydi. Belki de bu
nedenle, 4. yizyllda hamamin daha biyiik odalarindan birine bir
kilise yapildi. Uzunlugu 25 m'yi asan, genisligi 10 m olan Dogu
Kilisesi oldukga biyikti. Zemini beyaz mermer levhalarla kapliyd:
ve ortadaki odanin Usti iceriden payanda veya ayaklarla
desteklenen tonozla kapatilmist. Yuvarlak bir apsis ve iki yan sapelle
sona eren kilisenin 6. yiizyilda bir depremle yikildigi saniliyor.

el

A = F
Dorik binanin iginden giris alani kuzey duvarina bakis, gineydogudan gériinis (en Ustte) ve
Anitsal Merdiven kazisi 1940’lar (istte) (SAML). (yan sayfada) Dorik bina giris cephesi,
kuzeydogudan gériinis (istte). Dorik bina giris cephesi restitisyonu (T. Thieme, SAML) ve
“Idrieus (IAPIEYZ)”, Tapinak arsitrav blogu iizerindeki yazittan (altta).
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Andron B entrance, view from the southeast (top). Sphinx when discovered and sphinx in
Labraunda (above) (1953, SAML). (adjacent page) Restitution plan of the front of Andron B
(left) (T. Thieme, F. Lofvenberg, SAML). The column capital ancfisometric perspective of An-
dron B, Statue of Zeus Labraundos and dining couches, klinai (right) (T. Thieme).
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Andron B giris cephesi, kuzeydogudan gériinis (en Ustte). Sfenksin bulunusu ve Sfenks
Labraunda’da (Ustte) (1953, SAML). (yan sayfada) Andron B giris cephesi restitiisyonu (solda)
(T. Thieme, F. Lofvenberg, SAML). Andron B situn basligi. Andron B izometrik restitiisyonu ve
icinde Zeus chraundosiijlf heykeli ve uzanma sedirleri, klinai, (sagda) (T. Thieme)



THE SECOND LEVEL:
THE FOUNTAIN TERRACE

Andron B

Pilgrims would then continue their visit by walking up a twelve-
metre long monumental staircase to the next level. As they
proceeded up the staircase, the buildings on the higher levels of the
sanctuary would slowly emerge to reveal themselves in all their
magnitude. When they arrived on the next terrace, the pilgrims
would find themselves confronted by the impressive Andron B. lts a
marble fagade which has two 7.5 m high lonic columns supporting
a Doric frieze, in front of which is a marble architrave which has
been preserved almost in its entirety. The magnificent, proud
inscription on the architrave reads as follows: “Maussollos, son of
Hekatomnos dedicated the Andron and everything that is inside to
Zeus Labraundos”. The building was a monumental dining hall used
for the sacred banquets that were held in connection with the
annual five-day celebrations in honour of Zeus Labraundos. Inside
the Andron there is a large room measuring 11.08 x 9.91 m.

According to Prof. Hellstrdm and the architect Thieme it contained
twenty banqueting couches placed along the sides of the room.
These exquisite banqueting couches were called klinai and were
made of wood with moulded bronze fittings. A bronze section of
such a couch, decorated with an outstandingly executed dog’s
head, was discovered during the early excavations.
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IKINCI TERAS: CESME ALANI
Andron B

Labraunda’ya gelen ziyaretciler giris alanindan sonra on iki metre
genisligindeki anitsal merdivenden cikarak ikinci terasa ulastyordu.
Merdivenin basamaklari cikilirken, Kutsal Alan’in daha st
seviyelerindeki yapilar énce yavas yavas, sonra tim gérkemiyle
goriniyordu. Ziyaretgi, ikinci terasta 7,5 m yiksekliginde iki lon
sUtununun Uzerindeki Dor friziyle etkileyici mermer bir cepheye
sahip olan Andron B’nin dniine geliyordu.

Hemen tamami bugiine saglam olarak kalan mermer arsitravin
izerinde ve &niinde, “Hekatomnos’un oglu Maussollos’un,
“Andron’u ve igindeki her seyi Zeus Labraundos’a adadig”
yazilidir (bkz. 5.248-249). Bu yapi, her yil Zeus Labraundos
onuruna yapilan ve bes giin siren kutsal yemeklerin yenildigi
anitsal bir yemek salonuydu. Andron’un iginde, 11,08 x 9,91 m
boyutlarinda biyik bir oda bulunur.

Profesér Pontus Hellstrdm ve mimar Thomas Thieme'ye gére, odanin
yan duvarlari boyunca “klinai” denilen ve duvara dskme bronz
pargalarla baglanan yirmi ahsap sedir siralanmish.

Kopek kafasi bigimindeki sislemeleriyle biyik bir ustalik érnegi
olan ve ayni zamanda kolgak olarak da kullanilan bu bronz
parcalardan biri ilk kazilarda bulundu.
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Andron A

Diagonally behind and above, on the upper terrace, pilgrims could
see an almost exact copy of Andron B. This is called Andron A
because it was discovered first. However it now transpires that it
was built later by Idrieus. The word andron comes from ‘aner’,
which means ‘man’ and reflects the ancient tradition that only men
participated in the ritual dining.
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Andron A

kinci terasta Andron B'nin éniinde duran ziyaretci ist ferasta bu yapinin
arka ¢aprazinda yer alan ve onun benzeri olan Andron A'yr gérebilir.
Kazilarda énce Andron A bulunmustu, ama Maussollos’un kiicik kardesi
drieus farafindan daha sonra yopildig anlasildi. “Erkek” anlamina gelen
“aner”den kaynaklanan andron s6zciigu, eski gelenege gore kutsal
yemege yalniz erkeklerin kahldigini gosterir.



Andron A giris cephesi, kuzeydogudan gériinis (Ustte). Andron C'den Andron A’nin
gorinUst (sagda, en Ustte), Andron A gizimi (ortada) (E. Landron, Le Bas 1888, II-8).
Andron A giris cephesi restitisyonu giineydogu’dan bakis (altta) (T. Thieme, SAML).
Andron A entrance, view from the southeast (above). Andron A from Terrace of Andron C,
view from the southeast (right top). Andron A drawing (middle) (E. Landron, Le Bas 1888, II-
8), Restitution of the facade of Andron A (below) (T. Thieme, SAML).
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View of Andron A from the south (top). Doric column capital (left above). View through the  Andron A giiney cephesi goriinisi (en Ustte). Dorik siitun bashgr. (sol Ustte) Andron A giris
entrance door from inside Andron A (right above). (adjacent page) Inferior of Andron A. kapisi, iceriden gorinis (sag Ustte). (yan sayfada) Andron A i¢ gérinis.
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East Stoa excavation (above) 1990 (SAML). (adjacent page) Restitution
dining room in the East Stoa (left middle) (T. Thieme, SAML). Restitution p

East Stoa

The Androns were not the only formal dining halls in Labraunda. On the
same terrace level as Andron B, but along the eastern side of the
sanctuary, there was a long stoa, the East Stoa, measuring 44.4 m in
length with 16 or 17 Doric columns on its fagade. The East Stoa was
probably also built by Idrieus. It contained six square rooms, each of
which had room for eleven banqueting couches. In the 4th century BC the
festivities in Labraunda must have been the most important in Karia.
Maussollos and his family would have invited the local aristocracy to
recline on the banqueting couches along with foreign, Greek and Persian
guests and ambassadors. We should not forget that during this period
Karia was part of the Persian Empire and that the Hekatomnid family
governed the area as satraps under the Great King of Persia. Participants
at the festivals were reminded of Persian rule by the male sphinxes of
marble, each of which was over one metre high, that Maussollos put on
the roof of his Andron. One of these was discovered almost intact. It is
now exhibited in Bodrum castle (see p.20). Of the other sphinx only the
head was found. The sphinxes are male, a normal feature in Persian art,
and their hair is plaited like the Persian king on his coins. The sphinxes sat
like spies on the roof of the androns and would look out over the
congregation of worshippers in Labraunda and observe their activities as
if they were infending to report back to the Persian king.
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Flan of the fagade of the East Stoa. The right end is hypothetical (top) (S. Forsberg, SAML). Isometric perspective of the
an of the East Stoa. The right end is hypothetical (right middle) (T. Thieme, SAML). East Stoa, view from the north (below).

Dogu Stoa

Labraunda’da, andronlar disinda baska yemek salonlari da vard..
Bunlardan Andron B ile ayni terasta Kutsal Alan’in dogu tarafinda yer
alan, 44,4 m uzunlugundaki Dogu Stoasi’nin cephesinde 16 veya 17 Dor
siitunu bulunur. idrieus’un yaptirdigr sanilan Dogu Stoasi’'nda, her biri on

bir yemek sediri alacak biiyiklikte alt kare bigiminde oda vardir.

Labraunda’da diizenlenen kutsal sélen, 1O 4. yizylda Karia'daki en
dnemli etkinlik olmaliydi. Maussollos ve ailesi, olasilikla yerel soylularin
yani sira Grek ve Pers konuklara ve elgilere verdikleri ziyafetlerde bu
yemek sedirlerine uzaniyorlardh.

Bu dénemde Karia'nin Pers imparatorlugu’nun bir parcasi oldugu ve
Hekatomnid Hanedani'nin bu bélgeyi Biyik Pers Krali'na bagl bir
satrap (vali) olarak yonettigi unutulmamalidir. Maussollos'un yaptirdigs
Andron’un gatisina yerlestirdigi bir metreyi askin mermer erkek sfenksler
ziyafete katilanlara Pers egemenligini hahrlatiyor olmalidir. Hig
bozulmamis olarak bulunan sfenkslerden biri bugiin Bodrum
Kalesi’'ndeki miizededir (bkz. 5.20). Oteki sfenksin yalnizca kafasi
bulunabilmistir. Pers sanatina uygun olarak sfenksler erkektir ve saglari,
Pers paralarinin zerindeki Pers kralininki gibi kivirciktir. Andronlarin
cahsindaki sfenksler, Labraunda’ya tapinmaya gelenleri ve neler
yaphklarini gézetleyen ve Pers Krali'na bildiren casuslar gibidir.



Dogu Stoa 6n cephesi restitisyonu, sag taraf varsayimsaldir (en stte) (S. Forsberg, SAML). Dogu Stoa Ziyafet Salonu izometrik restitiisyon (sol ortada) (T. Thieme, SAML). Dogu Stoa plan,
sag taraf varsayimsaldir (sag ortada) (T. Thieme, SAML). Dogu Stoa kuzeyden gériinis (Ustte). (yan sayfada) Dogu Stoa kazisi 1990 (SAML).
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Fountain and Fountain Terrace Wall, view from the south, Built Tomb and Split Rock (top).

Tetraconch hypocaust and hot room (above). (adjacent page) Fountain Wall, detail.
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Fountain, South Thermae and Tetraconch

In the centre of this terrace there is a large fountain which still contains
its front columns and the panels of the (today) dry water basin. The
hole where the water spout was located can still be seen. Water was
piped to the many spring houses inside the sanctuary in ferracotta
tubes dug into the ground. During festivities this large terrace would be
filled with small tents and other shelters for the worshipping Karians
who were not invited into the banquet halls of the Androns or the East
Stoa. Along the south edge of this terrace and probably standing on
the south boundary walll, there is a huge Roman bath, called the South
Thermae. It covers an area of 1000 square meter and contained
several hot and warm rooms. The excavators uncovered a section of
the hot rooms with a hypocaust built on terracotta piers. In the
underground rooms of the bath the Swedish excavators discovered
many of the Greek inscriptions so well-known from the early
excavations. All of these were studied and published in two volumes by
Jonas Crampa.3 They had probably been discarded here in Late
Antiquity. The South Thermae and a new bath building called the
Tetraconch , excavated in 2008, are now being studied by Jesper
Blid.# The Tetraconch is a very sophisticated piece of architecture. It is
built in the form of four apses placed around a square central room.
The square room was a hypocaust, a hot room with a floor standing
on terracotta piers. This four-apse architectural jewel vividly
demonstrates that Roman architecture continued to be lively and
inventive in the 4th century. It is one of the most inferesting structures in
Labraunda and may well have been part of a Roman villa possibly
belonging to the Roman governor or the bishop in Mylasa.




Cesme Yapisi, Giney Hamami ve Tetraconch

Bu ferasin ortasindaki biyik Cesme Yapisi'nin 6n tarafindaki situnlar
ve bugiin kuruyan su haznesinin panelleri hala yerindedir, suyun ¢ikhg
delik garilebilir. Kutsal su, topragin altina yerlestirilen pismis topraktan
yapilma kiinklerle tapinaktaki diger cesmelere de iletiliyordu. Sélenler
sirasinda andronlardaki yemek salonlarina ya da Dogu Stoasi’'na davet
edilmeyen Karialilar, bu biyik terasi kiicik cadirlarla ya da tentelerle
dolduruyor olmaliydilar. Bu terasin giiney ucundcki sinir duvarinda,
biyik bir olasilikla, Giney Thermae olarak adlandinlan biyik bir
Roma hamami yer alir. 1.000 m karelik bir alani kaplayan hamam,
cesitli sicak ve ilik odalardan olusur. Kazilarda, pismis topraktan
ayaklar izerine yerlestirilmis hypocaust, yerden isitma sisteminin
bulundugu sicak odalarin bir bslimi ortaya cikarildi. isvecli
arkeologlarin hamamin bu bslimindeki yeralt odalarinda buldugu
birgok Yunanca yazit, daha énceki kazilarda bulunanlarla birlikte
incelenerek Jonas Crampa tarafindan iki cilt halinde yayimlandi.3 Bu
yazitlarin Geg Antikite déneminde buraya atildigi saniliyor. Giiney
“Thermae” ile 2008'de kazilan ve “Tetraconch” olarak adlandirilan
dért yaprakli yonca seklindeki yeni bir hamam binasini konu alan
calisma Jesper Blid tarafindan yiiriitiliyor.4 Kare plan bir merkezi oda
cevresindeki dort apsisten olusan yapisiyla Tetraconch son derece
ustalikli bir mimarlik Grinidir. Kare oda, zemini pismis toprak ayaklar
izerinde duran hypocaust sistemli bir sicak odadir. Dért apsisli bu
mimarlik incisi, Labraunda’da Roma mimarliginin iS 4. yizyilda da
canliigini ve yaraticih@ini korudugunu gésteriyor. Labraunda’nin en
ilging yapilarindan biri olan Tetraconch’un, Mylasa’da yasayan Roma
valisinin ya da piskoposun villasina ait olabilecegi disiniliyor.
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Cesme ve Cesme Teras Duvari, giineyden gériinis, Anit Mezar ve Yarik Kaya (en Ustte).
Cesme Duvari, detay (Ustte). (yan sayfada) Dért apsisli hamam, sicaklik ve hypocaust sistemi.
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THE THIRD LEVEL: THE TEMPLE TERRACE

Temple of Zeus

From the Spring House Terrace there is a wonderful view upwards
towards the Temple Terrace. This terrace contained the only
building completely built of marble, the Temple of Zeus, the God of
Labraunda. Even the roof tiles on the temple were completely
carved in marble. They must have put a considerable weight on the
roof. The temple, measuring 18.71x13.87 m was built in lonic style
probably by Maussollos’ architect Pytheos of Priene, who also
designed his famous tomb building, the Maussolleion at
Halikarnassos (today’s Bodrum).

The temple had the usual six columns on the front, but only eight
columns on the sides. This is shorter than is normal for an ancient
temple, but it is likely that the available building space on the tapering
terrace dictated the size of the temple. The dltar stood immediately to
the east of the temple. This is where the many sacrificial bulls were
slaughtered and the meat cooked and prepared to be served in the
Androns and to the other worshippers gathered outside.

Temple of Zeus Labraundos, view from the northeast and Andron A (top). Mylasa, Zeus
(MYAACEQN), Roman period, coin (76-138), NCA, Roman period,coin of Mylasa, showing
Zeus Labraundos in the femple (middle). Restitution plan of the fagade of the Temple (below) (T.
Thieme, SAML). (adjacent page) Cult statue of Zeus Labraundos, bronze, h. 10.5 cm, made in
Karia, Roman Imperial Period. (Drawing: labrys and spear, eds.), (BMFA- “Carian Zeus”).



UCUNCU TERAS: TAPINAK ALANI

Zeus Tapinagi

Cesme Terasi’indan yukariya bakildiginda, Tapinak Alani gok
guizel gérinir. Bu ferasta timi mermerden yapilan tek bina olan
Labraunda’nin Tanrisi Zeus Labraundos’a adanan tapinagr yer alir.
Tapinagin gahisini 6rten kiremitler bile mermerdir. Bu nedenle
binaya biyik bir agirlik yiklenmistir. 18,71 x 13,87 m
boyutlarinda olan fon dizenindeki bu gérkemli yapiyi,
Maussollos’un Halikarnassos’taki (buginki Bodrum) nli
anitmezari Maussolleion’u da tasarlayan Prieneli mimar Pytheos’un
yaphgr sanilir.

Tapinagin dniinde, tim tapinaklardaki gibi alti sttun, yanlarda ise
alsilmisin tersine yalnizca sekiz situn bulunur. Boyunun standart
tapinaklardan daha kisa olusunun nedeni, daralan terasin ancak
bu kadar uzunlukta insaata olanak vermesi olabilir. Sunak,
tapinagin hemen dogusundadir. Burada adak olarak kesilen
hayvanlar ve pisirilen etler, andronlardaki ve dteki alanlardaki
ziyarefgilere sunuluyordu.

Zeus Labraundos Tapinagi, kuzeydogudan gériinis ve Andron A (istte). Zeus Labraundos
kilt heykeli, bronz, y:10,5 cm, imalat yeri: Karia, Roma Imparatorluk Dénemi. (Cifte balta
ve mizrak canlandirma olarak yerlestirildi, eds), (sagda) (BMFA, “Karian Zeus”). (yan
sayfada) Zeus Mylasa (MYAACEQN) Roma dénemi sikkesi (76-138), (NCA), tapinaginda
Zeus Labraundos kilt heykeli, Roma dénemi, Mylasa, tung sikke (ortada). Tapinak 6n
cephesi restitisyonu (altta) (T. Thieme, SAML).
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Fagade of the Temple from the west (toE). Sculpture base with racing horses and chariot, found on the Temple Terrace (above). (adjacent page) Restitution J)lcn of the Archaic Temple (left above)

and Restitution plan of the Temple (left below) (T. Thieme, SAML). Marble pavement on the north side of the Temple (right above). Temple of Zeus Labraundos, view from the north (below).
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Arkaik Tapinak'in plani (sol Ustte) ve Zeus Tapinagi’nin plani (sol ortada) (T. Thieme, SAML). Tapinagin yan tarafindaki mermer zemin désemesi, kuzeyden gériints (sag Ustte). Tapinak
kuzeyden gériinis (Ustte). (yan sayfada) Tapinak bah cephesi (istte). Tapinak Terasi’'nda bulunan yaris arabasi, heykel kaidesi (altta).
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North Stoa

The area around the altar was framed by stoa buildings. The North
Stoa, originally erected by Maussollos, was rebuilt in the Roman
period by the Labraunda priest Poleites and dedicated to the
Emperor Trajan.

Many of the original marble pieces are still lying in the area.
The beautiful Corinthian capitals and the frieze decorated with
a long acanthus scroll and a dedication to Trajan have been
placed by the Swedish archaeologists along the ancient steps of
the stoa.

In front of the North Stoa there is a long line with marble
dedications made by private individuals. On the top of the marble
blocks there are frequent traces of cuts in the shape of footprints
made for the bronze statues which once stood here.

In the east corner there is a semicircular bench in marble, a so-
called Exedra, where pilgrims could sit —they still do so today!- and
admire the view over the sanctuary. Behind the bench there are also
cut foot prints for lost bronze statues.
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View of the North Stoa from the east (top). Exedra in front of the North Stoa, view from the
south (above). (adjacent page) Architrave block from the North Stoa with inscription
(above). Restitution plan of the fagade of the North Stoa (middle) (P.v. Schmalensee- SAML).
Corinthian column capital from the North Stoa (below).



Kuzey Stoa

Sunagin cevresindeki alan stoa binalariyla cevrilidir. Maussollos
tarafindan yaphrilan Kuzey Stoa, Roma déneminde Labraunda
rahibi olan Poleites tarafindan yeniden yaphrildi ve imparator
Traianus’a adandi.

Tapinagin orijinal mermer parcalari hala bu alandadir. Korent
situn basliklari ve uzun akantus yapraklariyla bezeli frizle, yapinin
Traianus’a adandigini belirten yazit, Isvecli arkeologlarca stoanin
eski merdivenlerinin yanina yerlestirilmistir.

Kuzey Stoa’nin éniinde uzun bir sira olusturan mermer bloklarin
izerinde 6zel kisiler tarafindan yazdirilan ithaf yazitlar bulunur.
Mermer bloklarin Gzerindeki heykel ayag: izleri, burada bir
zamanlar bronz heykellerin oldugunu gésterir.

Kuzey Stoa’nin dogu kdsesinde bulunan yarim daire bicimindeki
mermer sirali oturma yeri (exedra), ziyaretgilerin bugiin de oturup
tapinaktan tim cevreye bakabilmelerini saglar. Bu siranin
arkasinda ise, kazilarda bulunamayan ancak bronz olduklar
anlasilan heykellerin yerlestirildigi oyuklar gérilir.
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Kuzey Stoa yazili arsitrav blogu (en Ustte). KuzeE Stoa cephe restitisyon (ortada) (P.v.

Schmalensee- SAML). Kuzey Stoa’dan Korint situn bashg (Ustte). (yan sayfada) Kuzey Stoa
dogudan gériints (Ustte). Kuzey Stoa’nin éniindeki yarim daire seyirlik yeri (Eksedra),
giineyden gériinis (altta).



The fagade of the Oikoi, view from fhe southeast (above). Restitution plan of the fagade of the Oikoi. The frieze above the architrave is missing, but the cuttings for the ends of the dowels on top of the

archifrave show where the seven frieze blocs were placed (below) (T. Thieme- SAML). (c;cjacent page) West view from the inside of the Oikoi, (above). Oikoi, plan (left middle) (SAML). Excavation of the

Oikoi Building (right middle) (1951- SAML). “Idrieus son of the Hekatomnos of Mylasa d
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icated the Oikoi to Zeus Labraundos” inscription on the architrave block of the Oikoi - O1KOYE building (below).

Oikoi
Visiting worshippers and the Hekatomnid rulers themselves brought
many gifts to the sanctuary.

These so-called votive gifts were often made of valuable material
like gold and silver. The temple eventually became too small to
house them all. For this reason, Idrieus built the Oikoi behind the
temple on the west side. Oikoi means houses. Here they were used
as a treasury for the precious votive gifts.

The building resembles a stoa with Doric columns on the front. It
contained two square rooms, one larger than the other.

On the sides of the columns there are cut holes and marks made by metal
grills which closed off the portico to prevented anyone from entering.



P i1
Hael A

Oikoi ic gérinisii, batdan bakis (en istte). Oikoi, plan (sol ortada) (SAML). Oikoi binasinin yerinde yapilan kazi (sol ortada) (1951- SAML). Uzerinde “Mylasali Hekatomnos oglu idrieus
Oikoi binasini Zeus Lambraundos’a adadi” yazisi bulunan arsitrav blogundan “Oikoi - OIKOYZE” yazisi olan parca (altta). (yan sayfada) Oikoi, giris cephesi, gineydogudan gérinis
(iustte). Oikoi cephe restitiisyonu, Arsitravin Ustindeki friz kayiptir. Ancak arsitravin Gizerindeki birlestirme givilerinin yerleri yedi ?;iz blogu oldugunu gésterir (altta) (T. Thieme- SAML).

Oikoi
Hekatomnid hanedanindan yéneticiler ve ziyaretgiler tapinaga
cesitli armaganlar sunuyordu.

Genellikle altin ve gimis gibi degerli madenlerden yapilan bu
adak armaganlari koyacak yer kalmayinca, idrieus tapinagin
bati tarafina ve arkasina “Oikoi” (evler) denilen bir hazine
binasi yaphrd.

Ondeki Dorik situnlariyla bir stoa gibi gérinen bu binada, biri
otekinden biyik kare bigiminde iki oda bulunur.

Sttunlarin yanlarindaki delikler ve burada metal i1zgaralarin
o|c|u§]unu dusiundiren izler, odalarin éniindeki revakli avlunun
kapahldigini ve buraya kimsenin giremedigini gosterir.
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Yarik Kaya ve Kutsal Pinar

Kutsal Pinar da Tapinak Terasi’ndadir. Su kaynagi sunagin
dogusundadir. Tapinak Terasi’'nin dogu tarafindaki kare biciminde
biyik yapi, kutsal Labraunda suyunun ana su haznesi olabilir. Bu
durumda birgok eski metinde anlatilan kutsal baliklarla yilan baliklar
da burada olmaliydi. Labraunda baliklarinin altin kipeleri ve
kolyeleri vardi ve ziyaretiler seslendiginde onlara dogru yiizerlerdi.

Split Rock and Sanctuary Spring

This terrace also contains the main Sanctuary Spring. The water
source is located east of the altar and the large square construction
along the east side of the temple terrace is probably the main water
basin for the sacred water of Labraunda. Several ancient texts
mention holy fish and eels: they almost certainly lived here. The fish
of Labraunda had earrings and necklaces of gold and swam
towards the pilgrim when summoned.

Kutsal pinar (Ustte). Tapinak Terasi'nin dogu ucunda, eksedra’nin yanindaki iki bslmeli,
kutsal kaynaktan beslenen bir cesme oldugu disiiniilen yapi (sagda). (yan sayfada)
Yarikkaya, giineyden gériins.

Sacred S‘aring House (above). Fountain fed by nearby Sacred Spring at the eastern end of

the Temple Terrace (right). (adjacent page) Split rock, view from the south.







Anit mezar, 6ndeki agik avlu ve mezar odasi girisi, dogudan bakis (Ustte). (yan sayfada) Anit mezar, giineyden bakis. / Built Tomb, open court and the entrance of the funeral room, view
from the east (above). (adjacent page) Built Tomb, view from the south.

THE FOURTH LEVEL: THE BUILT TOMB AND
THE KYBELE SANCTUARY

The Built Tomb

At the top of the sanctuary stands a rectangular building, the Built
Tomb, measuring 9.7 x 7.8 m. It contains a room which is covered
by a corbelled vault, i.e. the vault blocks are all placed horizontally
and each layer projects a litle more beyond the layer below. The
inner surface was then cut fo a rounded shape. The room contains
three monolithic granite sarcophagi placed along the walls. These
are so large that they cannot have been carried in through the
door. Hence the building must have been erected around the
sarcophagi. There is also a short vestibule and two more
sarcophagi stood here in antiquity. The tomb building probably
contained a marble superstructure, maybe a small ‘tempietto’: this
has completely collapsed down the slope. We do not know who
built this magnificent tomb. But since it dates back to the middle of
the 4th century BC, Olivier Henry who is studying the tombs thinks
that it was probably intended for someone in the Hekatomnid
family, probably Idrieus himself.5
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DORDUNCU TERAS:
ANIT MEZAR, KYBELE KUTSAL ALANI

Anit Mezar

9,7 x 7,8 m boyutlarinda ve dikdértgen bicimindeki iki katli Anit
Mezar yapisi Kutsal Alan’in en st kismindadir. Yapinin alt katinda,
izeri, her tabakanin alttakinin biraz iizerine tasacak bigimde yatay
olarak yerlestirilen bindirmeli tonozlarla kapahlan biri kiicik, digeri
biyik iki mezar odasi vardir.

Biyilk odalarin iginde tavana yuvarlak bir bicim verilmistir. Odada,
her duvarin éniinde bir tane olmak izere ¢ yekpare granit lahit
bulunur. Bu lahitler kapidan gegemeyecek biyiklikte oldugu igin,
binanin bunlarin cevresine yapildigi dustnilir. Ondeki kigik giris
holi seklindeki odada ise Antik Dénem’de iki lahit daha duruyordu.

Mezar binasinin iizerinde, mermerden bir st yapi, belki bir “tempi-
etto” (kiigik tapinak) oldugu ve yikildigi saniliyor. Bu gdrkemli me-
zani kimin yaptirdigi bilinmiyor, ancak IO 4. yiizyila tarihlendigine
gore Hekatomnidlerden biri icin, mezarlarda arastirma yapan Oli-
vier Henry'ye gére ise, belki de idrieus icin yapilmish.5



Niche and Kybele Sanctuary

On this terrace, one also finds stairs engraved within rocks, a large
niche, 1.90 m wide, 1.20-1.30 m high and half meter deep, dug
into the Split Rock (Yarik Kaya) on the Sacred Spring to the
southeast of the Built Tomb and it was probably cut to put bas-reliefs

into. One can also come across traces of a gate opening from the
West toward this area. The sacred site dedicated to Kybele, which
we shall come back to in the following section, is thought to be in
the vicinity.




Nis ve Kybele Kutsal Alani

Bu terasta Amit Mezar'in giineydogusunda ve Kutsal Pinar'in ~ Batidan bu alana girisi saglayan bir kapiya ait izler de gérilir.
izerindeki Yarik Kaya’ya oyulmus biyiik bir nis (1.90 m  Daha sonraki bélimde ele alacagimiz kictk Kybele Kutsal
genisliginde, yaklasik 1.20-1.30 m yiksekliginde ve 0.50 m  Alani’nin burada bulundugu dustniliyor.

derinliginde) ve ayrica kayalara oyulmus bir merdiven bulunur.




Akropol Kalesi, giris kapisi (en Ustte sol). Kazi alaninda bulunan terrakottalar (en Gstte sagda) Mancinik Kulesi (sag ortada). Akropol, Hekatomnid Dénemi kuyu (sol ortada). Akropolis Kalesi
restitisyon (Ustte) (S. Forsberg). (yan sayfada) Akropolis Dogu Kulesi duvari, giineydogudan gériinis.

Acropolis Fortress, gate area (left top). Terracottas found in excavation area (right top). Catapult Tower (right middle). Acropolis, well from Hekatomnid period (left middle). Restitution plan
of the Acropolis Fortress (above) (S. Forsberg). (adjacent page) Eastern wall of the Acropolis fower, view from the southeast.
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THE FIFTH LEVEL: THE ACROPOLIS FORTRESS

One hundred metres above the sanctuary, the top of the hill is
crowned by a ring wall with eleven towers, the Acropolis Fortress.
The fortress was built in the middle of the 4th century BC and an
inscription found in the excavations of Labraunda refers to this
fortress as Petra, meaning ‘rock’. It is indeed completely built of
huge rectangular ashlar blocks standing on large rocks.

The towers are often perfectly centred on large, rounded, granite
boulders. There are remains of the gate area with two flanking towers.
In the upper northeast corner of the fortress, behind the large chevron-
shaped catapult tower, measuring 12.70 x 9.20 m, there is an inner
fort. It has two towers in the south towards the outer fort.

A visit to Labraunda should include a walk up to the Acropolis
fortress where there are information signs and a marked walkway,
not least because of the magnificent panoramic views it offers over
the sanctuary, down the valley towards Mylasa and towards the
village of Ortakdy in the interior of the mountains.

In 2008 archaeologists discovered evidence inside the fortress to show
that it had been restored in the 13th century, during the chaotic time of
the decline of the Byzantine Empire. The discovery of the Byzantine
reconsruction of the fortress illustrates and emphasises the importance of
Labraunda’s location on the border between the rich agricultural plain of
the Karian capital Mylasa and the less well-known Anatolian hinterland.

Since the city of Mylasa did not posses its own city wallls to protect itself
from invaders, the fortress on the Acropolis of Labraunda may be
understood as the first defensive installation erected by the Hekatomnid
and later Hellenistic rulers for the protection of the city of Mylasa. In the
Byzantine period it again became a border fortress, now between the
Byzantine Empire and the Seldjuk Sultanate of Konya.
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BESINCI TERAS: AKROPOLIS KALESI

Kutsal Alan’in yiiz metre iizerindeki tepede zirveyi kusatan sur duvari
ve on bir kuleden olusan Akropolis Kalesi yer alir. IO 4. yiizylda
yapilan ve Labraunda kazilarinda bulunan yazitlarda “kaya”
anlamina gelen “Petra” olarak anilan kale, biyik kayalar Gzerinde
duran dikdértgen bigiminde biyik yontma tas bloklarindan olusur.
Kuleler de genellikle biyiik yuvarlak granit kayalarin tam merkezine
yerlestirilmistir.

Kalenin kuzeydogu st bslimiinde, besgen formlu 12,70 x 9,20 m
boyutlarinda biyik mancinik kulesinin gerisinde, dis kaleye dogru
bakan, birbirine yakin iki kulesi bulunan bir ic kale vardir. ic
kalenin giris kapisinin bazi bélimlerinden kalintilar bugiine
ulasmistir.

Labraunda’ya gelenler, isaret levhalarini ve belirlenen yiriyis
yolunu izleyerek Akropolis kalesine ciktiklarinda, yalnizca tepeden
dért yonde olaganisti manzarayr degil, kutsal alandan baslayarak
Mylasa’ya ve daglarin i¢ tarafindaki Ortakdy’e uzanan vadiyi de
goreceklerdir.

2008'deki kazilarda arkeologlar, kalenin Bizans imparatorlugu’nun
geriledigi 13. yizyilda yeniden yapildigini ortaya koyan kanitlar
elde etti. Bu durum Labraunda’nin, Karia’nin baskenti Mylasa’daki
verimli tarim ovasiyla daha az bilinen Anadolu arasindaki sinir
tzerinde énemli bir konuma sahip oldugunu vurguluyor.

Mylasa kentinin surlarla gevrili olmadigr anlasildig igin, Labraunda
Akropolis'indeki kalenin &nce Hekatomnidler, daha sonra Hellenistik
dénem ydneticileri tarafindan kenti korumak amaciyla insa edilen ilk
savunma mevzileri oldugu anlasiliyor. Bizans déneminde ise kale
yeniden Bizans imparatorlugu ile Konya'daki Anadolu Selcuklu
Sultanligi arasinda bir sinir kalesi oldu.






“Weather God of Heaven”, Hittite ideograph and Hepatu, wife of the “Weather God of
Heaven”, (Akur?al 1990, 528). (adjacent page) Zeus Labraundos armed with the double
axe, silver coin from the period of Pixodaros (MI2QAAPOE) (341/0-336/5).

THE GOD OF LABRAUNDA

Who was the god of Labraunda2 An ancient ritual survived into the
20th century in the mountains around Milas. In 1959 Askidil
Akarca described an ancient rite still performed by local people
during periods of draught, when they needed to pray for rain. They
walked up into the hills of Kuyruklu Asar, east of Milas, and
sacrificed a young bull at the tomb of Boga Dede. Then they cut the
sacrificial meat and placed it on the surrounding bushes for the wild
animals to eat. Since this rite was performed on a hilltop and
involved the sacrifice of a bull and prayers for rain, Akarca
believed that it was a survival from the cult of Zeus Labraundos.

For the people of the early Mediterranean cultures it was self-evident
that nature was dlive. “All things are full of gods”, said Thales of
Miletos. This was equally true of man’s physical environment
(including heaven and earth, plants, animals, stones, lakes, rivers and
springs), as it was for atmospheric forces like rain, thunderstorms and
lightning. The powers of the cosmos were considered living creatures
and people endowed them with individual personalities. Human
beings turned these persondlities info gods.

The will of the gods could be influenced by cultic acts. In order to do
this it was imperative to locate the places where the gods made their
appearance or had their abode. Herodotus said that the Persians
‘are not in the habit of erecting images, temples, or dltars... their
practice is to climb the highest mountains and sacrifice to Zeus, by
which name they call the whole circle of the sky’.7

The God of Heaven revealed himself most clearly in thunderstorms
and lightning flashes. The Greek name Zeus comes from an Indo-
European word dieu meaning ‘(sky) light'. The name of the Roman
God of Heaven, Jupiter, also derives from dieu with the addition of
pater, meaning ‘father’.
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Hitit ideograminda “Gokyiizi Hava Tanrisi” (solda) ve Gékyiizi Hava Tanrisi’nin esi Hepatu

(sagda) (Akurgal 1990, 528). (yan sayfada) Cifte baltali Zeus Labraundos, Piksodaros
(ME=QAAPOE) ddnemi (341/0-336/5) giimis sikke.

LABRAUNDA’'NIN TANRISI

Labraunda’nin Tanrisi kimdi2 Milas gevresindeki daglarda,
eskicaglardan beri sirdirilen bir kuttdren giinimiize de ulasmishr.
1959 yilinda Askidil Akarca, kuraklik dénemlerinde yagmur
duasina ¢ikan yerel halkin hala vyguladigi bu kuttéreni
betimlemisti. Milas'in dogusundaki Kuyruklu Asar tepelerine ¢ikan
halk burada Boga Dede’nin mezarinda geng bir boga kurban
ediyor, sonra pargalayip, yaban hayvanlarin yemesi igin etini
callara birakiyordu. Akarca’ya gére bir tepede boga keserek ve
yagmur duasi ederek gerceklestirilen bu kuttéren, Labraundos
kiltinin bir devamidir.6

Erken Akdeniz kiltirlerinde insanlar tim dogayr canli varlik olarak
kabul ediyorlardi. Miletoslu Thales’in dedigi gibi, “Her sey
tanrilarla dolu”ydu. Bu durum, fiziksel cevrenin bir pargasi olan
gok, yer, bitkiler, hayvanlar, taslar, géller, irmaklar ve su
kaynaklari yaninda yagmur, gk giriltist ve simsek gibi dogal
olaylar icin de gecerliydi. insanlar evrenin giiclerini onlara
affettikleri bireysel kimliklerle tanrilastiriyordu.

Tanrilarin iradesini, tapinma térenleriyle etkileyebileceklerini
disinen insanlar, tanrilarin gérindigi ya da yasadigi yerleri
belirlemeye calishlar. Herodotos, Perslerin “tanrilara heykeller,
tapinaklar ya da sunaklar yapmadigini ... en yiksek daga gikarak,
tim goékyizine verdikleri isimle Zeus’a kurbanlar sunduklarini”
belirtir.”

Gok Tanrisi kendisini en acik bigimiyle gdk giriltisi ve simsek
olarak gésteriyordu. Greklerin kullandigi bigimiyle Zeus adi, Hint-
Avrupa dillerinde “(gdk) 1s1k” anlamina gelen “dieuv”
sézciginden tiremisti. Romalilar'in Gek Tanrisi Jupiter’in adi da
ayni kéke, “baba” anlamina gelen pater’in eklenmesiyle elde
edilmisti.



Zeus had several epithets in the classical world. He was the Thunderer
and the Lightning-gatherer, and he cast the thunderbolt. In Old Norse
mythology, Thor travelled in a chariot pulled by two male goats and
created thunder and lightning with his hammer. In the Anatolian Bronze
Age, the God of Heaven stood in a similar way in a chariot pulled by
bulls, and this can be seen in several Hittite reliefs. In a relief cut into the
mountainside at Imamkulu, east of Kayseri, the ancient Caesareaq, the
central figure holds a raised hammer in his right hand. He is standing
on a chariot drawn by a bull. The Hittite-Luwian hieroglyphs inform us
that he is the “Weather God of Heaven’. The entire group is supported
by three Hittite mountain gods with bowed heads and carrying swords.8

Another relief, now in the Museum of Anatolian Culture in Ankara
also shows the Weather God in his chariot drawn by two bulls Seri
and Hurri.? It comes from Aslantepe near Malatya and is dated

between 1050 and 850 BC.

All through antiquity the bull was the prime animal associated with

Hittite King and Queen in a sacrificial ritual to bull, relief on stone block, Alaca Hayik, BC 1500-
1400 (top) (Akurgal 1990, 29b). Drawing of Weather God of Heaven on top of two divine
mountains, Yazilkaya, BC 1275-1250, (right above) (Akurgal 1990, p.428). Drawing of Weather
God of Heaven relief from Kayseri (Caesarea) imamkulu, BC 1300, (left above). (agpcen'r page)
Zeus, thunderer and the ||ghin|ng gatherer (Jupiter of Smyra) found in izmir, marble, h. 234 cm, 2nd
century (below) (LM, Ma 13), “Battle of Thor against the Giants” Martin E. Winge, 1872 (left above)
(NMS). Weather God of Heaven relief from Aslantepe, Malatya, BC 1050-850 (right above) (AAM).
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the Gods of Heaven, Zeus and Jupiter. The new inscription
discovered in Labraunda in 2002 mentions tois taureiois, and this
probably indicates a festival, Ta Taureia, involving bulls. The image
of a bull can be found on the obverse side of Hellenistic bronze
coins from Mylasa, while the reverse side shows the labrys, the
double axe of Zeus Labraundos. From this double axe grow a
poppy and possibly ears of corn.10

The God of Heaven could also reveal himself in the shape of a bull.
He is rendered in this way in several Hittite reliefs. For example at
Alaca Hoyik, we see the Hittite King and Queen making sacrifices
to a bull on a pillar altar.!

There is also a well-known Greek myth that tells of Europa, the
daughter of the Phoenician King, who was carried to Crete on the
back of Zeus in the shape of a bull. The association of the God of
Heaven with a bull, his totem animal, is very old in the cultures
around the Mediterranean.

Kral ve Kralice Gk Tanrisi'na kurban treninde, Alacahyisk, kabartma tas blok, I 1500-1400
(en Ustte). Gégun Hava Tanrisi ve Gines Tannisi, Kayseri (Kolsarela) |mquu|u i® 1300 (sol
Ustte), “Gogin hava Tannisi iki tann dagin iizerinde ve karsisinda esi Hepatu”, Yozﬂlkcyo, i6
1275-1250, (sag Ustte) (Akurgal 1990, s. 428). (yan sayfada) “Thor'un Devlerle Savasi”, Martin
E. Winge, 1872 (NMS) (st solda). Gégiin Hava Tanrisi, Malatya (Milite) kent kapisi duvarindan
kabartma blok (orthostcﬂ), yak. i© 850 (ust sagda) (AAM) Simsek tutan Zeus (Jupiter of
Smyrna) buluntu yeri Izmir, mermer y.234 cm 2. yy (altta) (LM, Ma 13).



Klasik dinyada Zeus cesitli sifatlarla anilirdi. O, gsklerde giirleyen,
simsekleri derleyen ve yildinmlar yagdirandi. Eski iskandinav
mitolojisine gore, iki erkek keginin cektigi arabasinda oturan Thor,
elindeki cekigle gok giriltisi ve simsek getiriyordu.

Anadolu’daki Tung Cagr Hitit kabartmalarinda, bogalarin gektigi
bir arabada oturan gék tanrisi betimlemeleri gérilir. Eski adi
Kaisareia olan bugiinkii Kayseri’nin dogusunda imamkulu’ndaki
dag kenarinda bulunan bir kabartmanin merkezinde, sag elinde
havaya kaldinlmis bir cekic tutan ve bir boganin ¢ektigi arabada
oturan bir figir gérilir. Hitit-Luvi hiyeroglifleri bu kisinin “Gégin
Hava Tanrisi” oldugunu sdyler. Tanri ve arabasi, kiligh i¢ Hitit dag
tanrisinin egilmis baslarinin Gzerinde tasinir. 8

Ankara’daki Anadolu Medeniyetleri Miizesi’nde bulunan bir baska
kabartmada Hava Tanrisi, Seri ve Hurri adli bogalarin cektigi
arabasinin icinde gériilir.? Malatya yakinlarindaki Aslantepe’de
kent kapisinin duvarinda bulunan bu kabartma, 1O 1050-850
yl”qunq tarihlenmistir.

Boga, eskicag boyunca Gok Tanri Zeus ve Jupiter’le iliskilidir.
2002'de Labraunda’da bulunan yeni bir yazitta adi gecen “tois
taureiois” sdzciginin, bogalarin da yer aldigi “Ta Taureia”
soleniyle baglantili oldugu saniliyor.

Mylasa’da bulunan Helenistik bronz sikkelerin 6n yiizinde boga,
arka yiiziinde ise Zeus Labraundos’un ifte baltasi bulunur ve bu
baltadan bir hashasla misir kogani oldugu sanilan bitkiler gikar.10

Gok Tanrisi, kendini gesitli Hitit kabartmalarinda oldugu gibi boga
biciminde de gésterebilir. Ornegin, Alacahsyikteki bir kapida
bulunan tas bloktaki kabartmada Hitit Krali ve Kraligesi, sttunlu bir
sunagin dniinde bogaya kurban keserken gésterilir.11

Grek mitolojisinin cok bilinen bir dykisinde boga kiligina giren
Zeus, Fenike Kral'nin kizi Europa’yi, sirhinda Girit'e kaginr. Gok
Tannisi’nin, totem hayvani olan bogayla iliskilendirilmesi Akdeniz
cevresindeki killtirlerde yaygin olan ¢ok eski bir inangtir.
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Heracles, red figured, archaic period (top left). Relief of Amazon with double axe from
Bodrum Maussolleion (top right) (BMC). Eurcg)o and Zeus (Bull), krater detail, BC 480

(above) (MNT). (adjacent page) Zeus Labraundos, detail of a coin (top left). Hekatomnos,
Maussollos, Idrieus, Pixodaros coins from Hekatomnid period, (obv.) Apollon head (right
from top the bottom). Golden double axe, the symbol of Minos BC 200, Crete, Sacred
Arkelochari Inn (middle). Sacred double axe, Milas (below) (Smith 1856, p.386).
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Labrys: the Double Axe

In 1948, Axel W. Persson, Professor of Classical Archaeology at
Uppsala University began excavations at the Sanctuary of Zeus
Labraundos in Karia. Swedish work had begun in the Milas area as
early as 1938, but the start of the Second World War prevented the
return of the Swedish archaeologists until 1948. The Bronze Age
had come into vogue and Persson’s many Bronze Age excavations
in Greece had focussed his interest on Bronze Age questions like the
origin of the Minoan civilization. Persson believed that the name
Labraunda originated from the Lydian word labrys, which means
double axe. Labrys was also believed to lie behind the name
Labyrinth for the Palace of Knossos on the island of Crete. This
theory on the origin of the name Labraunda was discussed far back
into ancient times. In his ‘Greek Questions’, Plutarch explains why
Zeus in Labraunda does not carry a thunderbolt, as is normally the
case in Greece, but a double axe. Since labrys is a Lydian word,
the story goes back to Lydia. The labrys was originally taken by
Heracles from Hippolyte, the Amazon queen, when he served as a
slave for three years under Queen Omphale at the Lydian court. The
labrys was then a part of the Lydian Royal treasury at Sardis, until
the revolt of the Mermnad aristocrat Gyges against the old Lydian
Heraclid kings.

Gyges was partnered in his revolt by Arselis, the king of Mylasa.
Plutarch fells that Arselis of Mylasa acquired the double axe after the
success of the revolt and the looting of the Royal treasury. His account
ends with Arselis placing the double axe of the Amazon queen in the
hand of the statue of Zeus in Labraunda and called him ‘Labraundos’.
This was around 680 BC. The cult statue with the double axe can be
seen on a series of Karian silver coins, starting with Hekatomnos, the
father of Maussollos. It then appeared on all the coins of the
Hekatomnid brothers, Maussollos, Idrieus and Pixodaros; and finally
on the coins of the Roman emperors.



Labrys: Cifte Balta

Karia’daki Zeus Labraundos Kutsal Alani’ndaki kazilar 1948
yilinda Uppsala Universitesi Klasik Arkeoloji Profeséri Axel W.
Persson tarafindan baslatldi. Gercekte isvec’in Milas cevresindeki
arastrmalar 1938 yilinda baslamist, ancak, ikinci Dinya Savas
nedeniyle arkeologlar 1948 yilina kadar bélgeye gelemedi.
Arkeoloji dinyasinda ilgi géren Tung Cagi arastirmalari ve
Persson’un Yunanistan’da bu kapsamda yirittigi kazilar, onu
Minos uygarliginin kékenlerini arashrmaya ydneltti. Persson’a gére
Labraunda adi, Lydia’da kullanilan ve gifte balta anlamindaki
labrys’ten geliyordu ve Girit Adasi’ndaki Knossos Sarayi’ndaki
labirentin kékeni de Labrys sézcigiydi. Bir yer ismi olarak
Labraunda’nin kékenini agiklayan bu kurami ilk kez Persson ortaya
atmamish. Eskicag’dan beri tartisilan bu gérisin bir pargasi olarak
Plutarkhos, “Yunan Sorunlari”nda Labraunda’daki Zeus'un elinde
neden cifte balta oldugunu ve neden Yunanistan’daki gibi simsek
tutmadigini agiklar. Labrys, Lydia dilinde bir sézcik olduguna gére
Lydia’ya gitmek gerekir. Kralice Omphale’nin kélesi olarak i yil
Lydia sarayinda yasayan Herakles, labrys’i Amazon Kraligesi
Hippolyte’den almish. Labrys, Mermnad hanedanindan aristokrat
Gyges'in Lydia’nin eski Heraklid krallarina isyanina kadar
Sardis’teki Lydia krallik hazinesinin bir pargasi olarak kald:.
Gyges, ayaklanma sirasinda Mylasa Krali Arselis'le isbirligi yapt
ve ayaklanmanin basariya ulasmasindan sonra kraliyet hazinesi
yagmalanirken baltayr Arselis aldi. Plutarkhos’a gére Arselis,
Amazon kralicesinin cifte baltasini Labraunda’daki Zeus kiilt
heykelinin eline vermis ve buradaki Zeus'v “Labraundos” olarak
adlandirmisti. 1O 680 dolaylarindaki bu gelismeden sonra, cifte
baltal kilt heykelinin 8nce Hekatomnos’un, sonra ogullar
Maussollos, idrieus ve Piksodaros’un ve en sonunda Roma
imparatorlarinin da bulundugu tim Karia sikkeleri izerinde yer
aldigr gérilir.
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Zeus Labraundos, sikke detay (ist solda). Sikkelerde Hekatomnid Hanedani ve Zeus
Labraundos (sagda yukardan asagiya) Hekatomnos, Maussollos, Idrieus, Piksodaros (8n
Apollon basi). Minos'un sembolu olan kutsal altin balta, IO 200, Girit Arkelochori Kutsal
Magarasi'nda (ortada). Kutsal Cifte Balta, sikke, Milas (altta) (Smith 1856, s. 386). (yan
say?cdq) Herakles, kirmizi figir, arkaik dénem (Ustte solda). Cifte Baltali Amazon, Bodrum
Moussolleium’dan (BMC) (iistte sagda). Europa ve Zeus (Boga), krater detay, 10 480 (altta)
(MNT).



Double axes, abundant in Labraunda, were cut into the walls of the
Palace at Knossos and other places and played an important part in
Minoan culture. This fact and also the references in ancient sources,
for example by Strabo (XIV.2.27), to the fact that the Karians
originally lived on the islands and were governed by King Minos,
strengthened Persson in his theory that the ‘national’ Karian
Sanctuary of Zeus Labraundos held the answers to many questions
and problems concerning the Aegean Bronze Age.

The idea that the word labrys lies behind the word Labraunda is a
normal way of explaining place names in antiquity. But which
came first in Labraunda? The name of the place or Hippolytes's
double axe?
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Labraunda’da birgok &rnegi gériilen, Knossos Sarayi’nda ve baska
bir ¢ok yerde duvarlara kazinan gifte balta, Minos kiltirinin
énemli bir dgesiydi. Bu bilginin yanisira Strabon (XIV.2.27) gibi
eski kaynaklarin Kariallarin daha énce Minos Krali'na bagh
oldugunu ve adalarda yasadigini séylemesi, Persson’da tim
Karia’nin kutsal alani olan Zeus Labraundos’ta Ege’nin Tung
Cagi'na iliskin birgok sorunun yanitini bulabilecegi gérisini
giclendirdi.

Labraunda sézciginin, labrys'ten geldigi yolundaki géris, antik
dénemdeki yer adlarinin kaynagini agiklama yollarindan biridir.
Ama hangisi &nce geliyordu? Yer adi olarak Labraunda mi, yoksa
Hippolyte'nin cifte baltasi mi2



Cifte Balta ve Kulak (‘Zeus Herser/i Duyar’), Euromos (Ustte). (yan sayfada) Cifte Balta ve iizerinde géz (“Zeus Herseyi Gorir”), Milas Baltalikapi kuzeyden baks kilit tasi Gzerinde kabartma,
detay (istte). Meander iginde kulak ve gifte balta betimli mermer friz parcalari, buluntu yeri: Labraunda, (altta) (BoM ve 1zM).

Double axe and ear (Zeus hears everything) Euromos (above). (adjacent page) Double axe and eyes on it (Zeus sees everything) relief on the keystone, Milas, Baltalikapi, view from the west
ryh % | pag ey rything Y’ P!

(above). Marble frieze fragments with double axes and ear from Labraunda (below) (BoM and izM).
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The Sanctuary of Labraunda located in the centre of the bowl-shapped slope, seen from the Mylasa plain in the south. (note that the Split Rock is signed) (above) (photo: L. Karlsson).
(gdiqcent page) The Labraunda Sanctuary located on its terrace, seen from the southwest. (note that 9 m high wall of Andron A and the Sp|if Rock) (above). Head of Zeus, marble (left below)
(IAM). Divine mountain of Erciyes (Argaios) with a god figure on top, coin, 2nd century (right below) (BMC 59,117).

The Origin of the Sanctuary at Labraunda

It can safely be assumed that the Labraunda Sanctuary of the God of
Heaven existed long before the 7th century BC, when Zeus first
appears with the Lydian double axe in his hand. The Roman author
Ailianus says that the word Labraunda comes from the word ‘labros’
(AoaBpt ), which means violent, especially in relation to thunderstorms.
Indeed ‘lavrés’ is still used in this context in modern Greek.

Ancient cult places were located at spots where nature had, in
some way, revealed divine powers or where the god was believed
to reside. Labraunda is definitely such a place. It is located in the
south-western part of an extremely large mountain ridge, known in
ancient times as Latmos. It is a barren and inhospitable area. Large
rocks and boulders of gneiss and granite make it almost impossible
to cross the terrain. Even shepherds seldom came here. Today there
are still only a few ways crossing the mountain ridge. The
handsome shepherd Endymion lived in the Latmos mountains and
he was seduced by the moon goddess Selene in one of the many
grottoes in the area.

The sanctuary is situated 650 m above sea level, high up in the
mountains on a ferfile natural platform. It is located precisely in the
upper part and the centre of a large U-shaped valley. The protruding
mountain formations on each side of the bowl-shaped valley resemble
large outstretched ‘legs’ and the sanctuary is located in the centre
where the ‘legs’ meet in the curve of the U.

The entire area is reminiscent of the lower parts and ‘legs’ of a
body stretched out on its back. It is conceivable that this natural
mountain formation was seen as a depiction of the Mother
Goddess prostrating herself for the God of Heaven. Viewed from
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Labraunda Kutsal Alani’nin Kokeni

Labraunda Gak Tanrisi Kutsal Alani’nin, Zeus’un ilk kez elinde cifte
baltayla gésterildigi IO 7. yizyldan cok daha énce var oldugu
givenli bir sekilde sdylenebilir. Romali yazar Ailianos’a gére
Labraunda sézciigi, ozellikle simsekler icin kullanilan ve siddetli
anlamina gelen “labros”tan gelir ve bugiinki Yunanca’da ayni
anlama gelen “lavros” (haBpg) sézcigi kullanilir.

Eskicag’da kilt alanlari, doganin tanrisal gigleri gérinir kildigi ya
da tanrinin oturduguna inanilan yerlerde kurulurdu. O dénemde
Latmos olarak bilinen ciplak ve yerlesime uygun olmayan ¢ok bisyik
bir dag sirasinin giineybati bélimiindeki Labraunda, kesin olarak
tanrisal bir yerdir. Biyik kayalar ve granit bloklarin gecit
vermedigi, gobanlarin bile ugramadigr sarp daglar bugiin bile gegit
vermez. Mitolojiye gére bélgedeki magaralardan birinde Ay
Tanrigasi Selene tarafindan bastan cikarilan giizel coban Endymion
da Latmos daglarinda yasiyordu.

Denizden 650 m yiiksekteki Labraunda Kutsal Alan’i, daglarin
tepesindeki verimli bir diizlikte kurulmustur; U bicimindeki vadinin
merkezinde ve Ust bliminde yer alir. Bir kaseye benzeyen vadinin
her iki yanindaki daglik olusum, ileriye uzatlmis iki biiyik “bacak”
gibi gorinir ve kutsal alan U egrisinin, bacaklarin birlestigi yerin
ortasindadir.

Bu dogal dag olusumu, kendini Gék Tanrisi’na sunan Ana Tanriga
olarak distnilmis olabilir. Asagida, Karia’nin baskenti Mylasa
cevresindeki ovadan bakildiginda bu imge daha da belirgindir.
Gok Tanrisi bu alanda cok etkindir. Yére halki Labraunda’da sik sik
simsekler cakhgini ve topraga biyik yildinmlar distigini anlatir.
Labraunda’daki granit kayalarin birinden étekine atlayip seken



Labraunda, Andron A ve Yarik Kaya'nin

ineybahdan gériinisi (Ustte). Zeus basi, mermer (alt sagda) (IAM). Tanridag Erciyes (Argaios) ve dorukta tanri Fi?UrU, sikke, 2 yy (alt solda) (BMC

59,117). [yan sayfada) Canak bigimindegi egimin ortasinda Labraunda Kutsal Alani ve Yarik Kaya'nin giineyden, Milas Ovasi’ndan gériintsi (Foto L. Karlsson).

the plain around Mylasa, the capital of the Karians, this image is
rather convincing. The God of Heaven was very active in this area.
People living here tell stories about the recurrent thunderstorms in
Labraunda, when flashes of lightning struck the ground with great
force. The flashes appeared to jump or bounce between the large
granite boulders in Labraunda and had the character of an
epiphany, an appearance of the God of Heaven. According to
ancient tradition, an area that was hit by the flash became holy and

simseklerin birer epifani, yani Gok Tanrisi’nin gdriinmesi olarak
algilanabilecegi sdylenebilir. Eski gelenegin bir devami olarak
simseklerin distigi bu bolge zamanla kutsal alan oldu ve etrafi
cevrildi. Bdylece “temenos” denilen bir kutsal alan yaratildi ve daha
sonra buraya tapinak yapild:.

Kutsal Alan’in merkezinde duran ¢ok biyik ve elips bigiminde
diizgiin granit kayaya “Yarik Kaya” denir. Bu kaya Kutsal Alani’nin
13 km giineyinde kalan Mylasa’dan gelirken de yol boyunca
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Yarik Kaya'nin zerindeki nis, batidan gériints (en Ustte). Sipylos Dagi’ndaki Ana Tanria
Aniti, Manisa (Magnesia), 10 1400-1300, (Ustte) (Bittel 1976, fig 204). (yan sayfada) Yarik
Kaya ve Kybele Kutsal Alani (Ustte). Kybele adak steli, buluntu yeri: Irgl;m, Konya arkaik
dénem, IO Vl.yy (altta) (IAM).

Sacred Split Rock and Kybele cultic area (top). Mother Goddess on Sipylos Mountainside,
Magnesia ad-Sipylum (Manisa), BC 1400-1300 (above). (adjacent page) View of the cut

square niche on the split rock from west (above). Kybele found in ligin, Konya, archaic
period, BC 6th century, marble (below) (IAM).

was then fenced in. In this way a temenos, or sacred area, was
created and a sanctuary was born.

The centre of the sanctuary is an enormous, but finely elliptical
granite boulder called the ‘Split Rock’. It can be seen all the way
from Mylasa, 13 km to the south. There is a large vertical fissure,
which looks like an open wound, right through the stone, that divides
it into two halves. The Split Rock is very distinctive, even obtrusive, in
the open and fertile area around the sanctuary. On its western side
there is a large cut square niche. The niche probably held a sculpted
relief, but this has now disappeared. To the left of the Split Rock there
is a large man-made rock formation containing a hewn staircase
which leads up to a platform.

What is the meaning of this cultic area? The rock formation to the
left can be understood as a ‘Throne of Zeus’ with a staircase
leading up to it. It is believed that such cuttings were seen as thrones
of Zeus and that they were related to the belief that the entire
mountain was considered as a throne of Zeus. On coin images Zeus
sits on rocks and sometimes on a throne placed on a mountain top,
and there are several examples of rock-cut thrones in Asia Minor,




gorilebilir. Kayay: dikine yaran biyik bir catlak, agik bir yara gibi
kayay ikiye boler. Yarik Kaya, tapinak gevresindeki acik ve verimli
alan iginde son derece géze batan 6zel bir olusumdur. Kayanin
bati kenarina genisce bir nis oyulmustur. Bugiin bos olan niste
eskiden bir kabartma heykel bulundugu saniliyor. Yarik Kaya'nin
solundaki biyik kaya parcasinin iizerinde ise insan eliyle yapilmis
bir platforma ulasan yontulmus basmaklar vardir.

Bu tapinim alani ne anlama geliyor olabilirg Bu tir kayalarin ve
bazi daglarin téminin “Zeus'un Taht” oldugu inanci hatirlanirsa,
Labraunda’da bir merdivenle ulasilan bu kaya olusumunun da
“Zeus'un Tahh” oldugu sdylenebilir.

Sikkelerin Uzerinde Zeus kayalarin izerinde, kimi zaman bir dagin
tepesindeki bir tahtta otururken gérilir. Anadolu’da, kayaya
oyulmus tahtlarin da, Magnesia-ad-Sipylum (bugiin Manisa)
yakinlarindaki Sipylos dagindaki taht gibi, cok sayida érnekleri
vardir. Magnesia-ad-Sipylum’lu yazar Pausanias da buna “taht”
der'2 ve bu tahta da kayalara oyulan bir merdivenle ulasilir. Sipylos
daginda bir kaynak suyu havuzuna yakin bir tepenin yamacina
oyulan bir kabartmanin, Hitit déneminden kalma oturan bir
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Hava Tanrisi, Tell Ahmar (Til Barsip) iO. 10.yy (istte) (IAM ). lyan sayfada) Bir dinos
kenarina Karia harfleri ile yazilmis “Tarhunt” odyybulun'ru yeri: lasos, Zeus Megistos Kutsal
Alani (istte). Jupiter Dolichenus, Heddernheim kabartmasi (ortada) ve detay gizimi, Hava
Tannisi’'nin boga tzerindeki gizimi (altta) (A. Grenberger).

The Weather God from Tell Ahmar (Til Barsip) 10th century BC (above) (IAM) and its
drawing on the bull (left below). (adjacent page) Jupiter Do?lchenus Heddernheim relief
(mldd|e) and its drawing (right below) (A. Grenberger). An inscription ”Tarhuni on a krater
rim from lasos, Zeus Megistos Sanctuary (top).
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for example near Magnesia-ad-Sipylum (Manisa) on the Sipylos
mountainside. Pausanias, who came from this area, called it a
‘throne’12, and this is connected with a rock-cut staircase. A relief
cut into the hillside near a spring pond is believed to be an image of
a seated Kybele, a mother Goddess from the Hittite period.!3

A new study of these rock-cut shrines in Phrygia conducted by the
scholar Susanne Berndt-Erséz has suggested that the thrones
belonged to a male Greek Zeus type of Hittite Weather God and that
these were often connected with the cult of the Mother Goddess. 4

In ancient sources the god of Labraunda is known solely by the
name of Zeus. However an inscription on a krater rim from the
ltalian excavations at lasos suggests another name. The city of lasos
is located along the Aegean coast about 30 km west of Labraunda.
The text contains a dedication in Karian, where the god is called
Tarhunt,'$ while other inscriptions in Greek indicate that this is a
Zeus sanctuary. It can be assumed that Tarhunt, the Hittite-Luwian
Weather God and God of Heaven is the god originally worshipped
also at Labraunda.’¢ The god’s name Tarhunt came from a Hittite
word tarhu meaning ‘to conquer, to overcome’, thus ‘the
conqueror’'7, and it has been suggested that the Nordic Thor came
from a similar word.

In Greece there were many mountain peaks dedicated to Zeus and
the same pattern can be seen in Anatolia, where Tarhunt (or in his
Hattic form Teshub),8 is depicted with his feet standing on
mountain gods with bowed heads and curved hats, just as | earlier
indicated on the relief from Imamkulu (see p.48). Teshub appears in
the Hittite National Sanctuary at Yazilikaya outside the capital
Hattusha (modern Bogazkdy). Here his consort is Hebat'?, whose
personality is believed to continue in Kubaba, later influencing the
Phrygian Kybele.20 The Heaven and Weather God lived on in the
eastern region of the Neo-Hittite empire. Now, more clearly, we see
that he carries a double axe, as in the reliefs from Zincirli from the
9t century BC.2! Later on, in the Roman period, a popular oracular
version of Jupiter, called Jupiter Dolichenus, after the city Doliche
(now Dilltk near Gaziantep), had a double axe as his special
attribute. This god is usually shown standing on a bull with a raised
double axe in his right hand. Scholars have argued that the god is a
later development of the Hittite God of Heaven.22 A well-known
bronze relief and a statuette from a military camp in the Roman
defensive lines at Url in Austria and Heddernheim in Germany23,
indicate that Jupiter Dolichenus was popular among the Roman
soldiers. The Heddernheim relief shows him wearing a Phrygian
cap and standing on the bull with a double axe in his right hand
and a very sophisticated thunderbolt in his left. He is crowned by
Victory below the bust of the Sun God. In the lower field is his
consort Isis/Juno with a sistrum and sceptre surrounded by busts of
the Moon and Sun gods carried by giants, reminiscent of the Hittite
mountain gods of earlier reliefs.

The Mother Goddess Kybele

The Split Rock in Labraunda must have inspired the creation of the
myth of the god with the double axe. People probably imagined
Zeus/Tarhunt on the throne on top of the mountain in Labraunda,
hurling his thunderbolts and lightning into the temenos area. The
god then cut the Split Rock in two in a violent (labrés) thunderstorm
at some unspecified time in early history. The cleavage of the rock
had a positive effect: an abundant fresh-water spring immediately
gushed forth below. For thousands of years this spring has been the
main resource for the people of Labraunda. In the Roman period
three baths were built here, and in early Christian times one, or
possibly two churches were added, and the water used in the rite of
baptism. Geologically it is possible that the abundant spring hidden



Kybele/Ana Tanrica olduguna inanilir.!3 Frigya’da kayalara
oyulan bu tip tapinaklarla ilgili bir arastirma yapan Susanne
Berndt-Erséz bu tahtlarin, Greklerin Zeus'u gibi erkek olan Hitit
Hava Tanrisi’'na ait oldugunu ve bunlarin genellikle Ana Tanriga
kisltoyle iliskilendirildigini ileri striyor.14

Eski kaynaklarda Labraunda’daki tanri yalnizea Zeus adiyla anilir.
Ama lasos'ta italyanlar'in yaptg kazilarda krater formlu bir
vazonun kenarindaki bir yazitta bir baska isim gérilir. Ege
kiyisinda, Labraunda’nin 30 km batisindaki lasos kentindeki
metinde, Karia dilinde yazilmis bir ithafta tanrinin Tarhunt oldugu
sdylenirken,'5 Yunanca yazitlarda buranin bir Zeus tapinagi oldugu
belirtilir. Buradan Labraunda’da énceleri Hitit-Luvi hava ve gok
tanrisi Tarhunt'a tapinildigr sonucuna varilabilir.¢ Tanr Tarhunt'un
adi, Hititce “yenmek, fethetmek” anlamina gelen “tarhu”dan
kaynaklanir ve “yenen, fetheden”17 demektir. iskandinav
mitolojisindeki Thor'un da benzer bir sézcikten kaynaklandig ileri
strtlir.

Yunanistan’da oldugu gibi Anadolu’da da birgok dag dorugu
Zeus'a adanmisti ve Tarhunt ya da Hitit dilindeki séylenisiyle
Tesup,'8 imamkulu kabartmasinda gérdigimiz gibi ayagini, kivrik
sapkali baslarini egen dag tanrilarinin izerine koymus olarak
betimlenmisti (bkz. 5.48). Baskent Hattusa’nin (bugiin Bogazkdy)
disinda kalan, Hitit imparatorlarinin acik hava tapinagi ve kutsal
alani olan Yazilikaya’da da Tesup gorilir. Tesup’un karisi
Hebat'in1? kisiliginin daha sonra Kubaba olarak devam ettigi ve
Frigyal Kybele'yi de etkiledigizo dustnilir.

Yeni Hitit imparatorlugu’nun dogu bélgesinde varligini siirdiiren
Gok Tanri, Zincirli‘de 10 9. yiizyildan kalma kabartmalardaki gibi,
Gok ve Hava Tanrisi’nin cifte balta tasidigr agikga garilir.2!

Daha sonra Roma imparatorlugu’nda Jipiter'in kehanetle iliskili
daha popiler bir versiyonu olan ve adini bugiin Gaziantep
yakinlarindaki Dillik kasabasinin bulundugu Doliche’den alan
Jupiter Dolichenus’un da elinde sifte balta tasidigr grilir. Bu tanr
genellikle sag elindeki cifte baltayr havaya kaldirmis olarak bir
boganin izerinde ayakta dururken betimlenir. Arashrmacilar bu
tanrinin, Hitit Gék Tanrisi’nin daha sonraki bir drnegi oldugu
gorisindedir.22

Avusturya’nin Url kentindeki Roma savunma hatlarindaki bir askeri
kamptan ve Almanya’da Heddernheim’den23 gelen inli bir bronz
kabartma ve heykelcik, Romali askerlerin de Jipiter Dolichenus’a
tapindigini gésterir. Heddernheim kabartmasinda bir Frigya
sapkasiyla boganin izerinde ayakta gérilen tanrinin sag elinde
cifte balta, sol elinde cok giizel bir simsek bulunur. Zafer tanricasi
tag giydirir ve yukarida Gines Tanr'nin bisti gérilir. Asagida ise
elinde sistra ve asasiyla esi Isis/luno, daha nceki kabartmalardaki
Hitit dag tanrilarini hatirlatan devlerin tasidigi Ay ve Gines
tanrilarinin bistleriyle cevrilidir.

Ana Tanrica Kybele

Cifte balta tasiyan tanri miti, Labraunda’daki Yarik Kaya’dan
esinlenerek yarah|m|§ olabilir. Halk, Zeus/Tarhunt'u, Labraunda’nin
tepesindeki tahtinda oturmus ya da ayakta temenos alanina simsek
ve yildirmlarini génderen biri olarak hayal ediyordu belki. Tarihin
cok eski zamanlarindan birinde siddetli (labros) bir yildirimla
kayay: ikiye béldi ve bu yariktan insanlara biyik yarar olan bir
kaynak suyu fiskirmaya basladi. Bu “kutsal” su, binlerce yildir
Labraunda’nin ana su kaynagi oldu. Roma déneminde buraya iig
hamam yapildi. Erken Hristiyanlik déneminde bir ya da belki iki
kilise eklendi ve vaftiz térenlerinde bu su kullanildi. Daglarin
arasinda gizli olan bu su kaynagi, belki de jeolojik agidan
simsekleri bu &zel yere geken bir etmendi.
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Mother Goddess, Kybele relief found in Ankara, BC éth century (top) (AMM, Akurgal, 1990
plcte 71). Kybe|e, seated on a throne, terracotta, late 5th century found in Hu|iEarnassos
(above) (BMC). (adjacent page) Kybele with her tympanon from Labraunda (left above) and
from Metropolis (Torbali-lzmir) (right above). Kybele, seated on a throne and surrounded by
lions, marble (below) (IAM).
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in these mountains is the very thing that attracts the lightning flashes
to this very special place. The large cut niche on the western face of
the Split Rock is similar to Phrygian cult places for Kybele, the Great
Anatolian Mother Goddess. A small sanctuary of Kybele was
probably located here. Kybele is frequently associated with
mountains and mountain sanctuaries. She was believed to reside
within natural surroundings and was worshipped in niches in rocks
and holy mountains.24 It is possible that the Split Rock, with its very
conspicuous cleft, was seen as the Kybele’s womb. In later Luwian
and Neo-Hittite mythology she was considered to be Tarhunt's
wife.25 The rock was split after being struck by Tarhunt's lightning
flash and double axe. This resulted in the birth of the spring under
the rock or womb of Kybele. The event had important implications
for the area. The water ran down the slopes of the bowl-shaped
valley, formed a river and supplied the territory of Mylasa with fresh
water. The connection between the spring in Labraunda and Kybele
is strengthened by the similar arrangement of Kybele’s image above
the spring pond in the Sipylos mountains (modern Spil Dagi,
Manisal).

In the early years of excavations the archaeologists discovered an
unusually well preserved terracotta figurine of Kybele. Seated on a
throne, she is carrying her tympanon. Similar figurines have been
discovered at Metropolis, the city of the Mother Goddess north of
Ephesos.26 Kybele was normally depicted surrounded by lions, as
can be seen on a relief from Karkemish. In Hattian mythology,
Hebat, the wife of Teshub, can be seen standing on a wild cat. In
the Latmos mountains around Labraunda, old sources speak of the
existence of “mountain tigers” (do they mean lynx?), and these
mountain “wild cats” may well have been the inspiration for the
mythological cats surrounding the Mother Goddess.

The arrangement of the two rocks in Labraunda may not be simply
a coincidence. Images of the Royal Couple of Heaven always show
the man, the King, on the right, and the woman, the Queen, on the
left, seen from their own point of view. As we have seen, the rock
arrangement at the centre of the sanctuary at Labraunda, with the
suggested “throne area” of Zeus to our left, and the rock of Kybele
to our right, corresponds with how they are depicted in art. A 10
(or 9t) century relief from Malatya depicts the Weather God
approaching Kybele from the left. Both of them are on animals.
Another relief from Samos, dating back to the 7t century BC shows
a scene from a Hieros Gamos (holy wedding) with Zeus holding
Hera on his left. The entire spectacle at Labraunda may well have
been seen as a Hieros Gamos.

All these natural features spoke unambiguously to the ancient
people: here the god or gods, the Royal Couple, are expressing
the unification of Heaven and Earth. The natural features, the
spring under the Split Rock which marked the sanctuary for miles
around, and the violent water-giving thunderstorms, formed the
basis for an ancient nature sanctuary, a site where people could
worship the unification of the forces of Heaven with the fertility of
the Earth.

As the Mylasa bronze coins indicate, the end result is that the
double axe gives life to flowers and plants, because the Labraunda
water, which supplied the entire Mylasa plain with life-giving
nourishment, had gushed forth in a distant prehistoric time when the
God of Heaven, later Tarhunt-Zeus, cut the elliptical rock in two.
When the Split Rock the symbol of the womb of the Mother Goddess
was hit by the lightning flash hurled by the God of Heaven, it was
seen as a ritual sexual act that resulted in the necessary refilling of
the water in the abundant springs of Labraunda. All this resulted
from the continuous sacrifices made by the Karians to the God of
Heaven in the Sanctuary of Zeus with the double axe.



Yarik Kaya’nin bati yiizine oyulan biyik nis, Biyik Anadolu
Ana Tanricasi Kybele’nin Frigya’daki tapim alanlarina benzer.
Belki burada da kigik bir Kybele tapinagi vardi. Doganin
icinde yasadigina inanilan ve kayalarla kutsal daglardaki
oyuklarda kendisine tapinilan Kybele, genellikle daglar ve
daglardaki tapinaklarla iliskilidir.24 Belirgin bir bigimde ikiye
ayrilan Yarik Kaya, Kybele’nin kadinlik organi olarak
disintlmis olabilir.

Kybele daha sonraki Luvi ve Yeni Hitit mitolojisinde, Tarhunt'un
karisi olarak garilir.25 Tarhunt'un yildirmi ve cifte baltasiyla
ikiye ayirdigi kayadan ya da Kybele’nin rahminden, kaynak
suyu ¢ikar. Bu olay, bslge acisindan biyik dnem tasir. Kase
bigimindeki vadinin yamaglarindan asagi inen su, bir akarsuya
déniserek Mylasa topraklarini sular. Sipylos Dagi’ndaki (Spil
Dagi, Manisa) pinar havuzunun izerinde de benzeri bir Kybele
imgesi bulunmasi, Labraunda’daki su kaynagiyla Kybele
arasindaki baglantiyr giglendirir.

Labraunda’da kazilarin ilk yillarinda arkeologlar ok iyi korunmus
durumda bir toprak Kybele figiri buldular. Bir tahta oturan
tanriganin elinde davulu gorilir. Benzeri kigik figirler, Ana
Tanriga’nin Efes’in kuzeyindeki kenti Metropolis’te de bulundu.26

Karkamis'taki bir kabartmada gérildigi gibi genellikle iki
yaninda aslanlarla, ya da Hatti mitolojisindeki gibi Tesup’un
karisi Hebat olarak bir yaban kedisinin izerinde dururken
gosterilir. Eski kaynaklarda Labraunda’nin yakinindaki Latmos
daglarinda “dag kaplani”nin (= vasak?) yasadigindan séz
edilir. Ana Tanriga’nin yaninda duran mitolojik kediler belki de
daglarda yasayan bu “yaban kedileri”nden esinlenmistir.

Labraunda’daki iki kayanin birbiriyle iliskisi de anlaml
olabilir. Gégiin Kral'yla Kraligesi’'ni gésteren imgelerde Kral
her zaman kendisine gére sagda, Kralice onun solunda durur.
Labraunda tapinaginin merkezindeki kayalarin konumuna
bakildiginda, Zeus'un “tahtinin oldugu bélge” sola, Kybele
kayasi ise saga diser ve bu durum sanat yapitlarinda
karsilashgimiz betimlemelerine uygundur.

Malatya’da 10. ya da 9. yizyila tarihlenen bir kabartmada her
ikisi de hayvanlarin Gzerindedir ve hava tanrisi Kybele’ye
soldan yaklasir. Samos’taki 10 7. yiizyila tarihlenen bir baska
kabartmada betimlenen Hieros Gamos (kutsal evlilik)
sahnesinde ise Zeus, Hera'yi soluna almistir. Labraunda’daki
tim manzara bir Hieros Gamos sahnesi olarak da gérilebilir.
Bitin bu dogal 6zellikler, eski insanlara acikca sunu séyler: Iste
tanri ya da Gok’le Yer'in birlesmesini ifade eden Kutsal Cift.
Dogal olusumlar, kutsal alanin yerini ¢ok uzaktan gésteren Yarik
Kaya'nin altindaki su kaynagi ve su getiren siddetli yildirimlar,
gdkyiziniin gigleriyle yerin dogurganhginin birlesmesine
tapinilan eski bir doga tapinaginin temelini olusur.

Mylasa’daki bronz sikkelerin de gésterdigi gibi, Karia’da cifte
balta ciceklere ve bitkilere hayat veriyordu, cinkii tim Mylasa
ovasina yasam suyu getiren Labraunda suyu, cok eski
zamanlarda Gék Tanri’'nin, daha sonraki isimleriyle Tarhunt-
Zeus'un, elips bigimindeki biyik kayay: ikiye ayirmasiyla
kayalardan fiskirmisti. Ana Tanriga’nin kadinlik organini
simgeleyen Yarik Kaya’ya Gék Tanri’nin simseklerinin
carpmasi, kuttdren gercevesinde gergeklesen ve Labraunda’nin
zengin su kaynaklarinin yeniden suyla dolmasina yol agan bir
cinsel eylem olarak g&riliyor ve elinde gifte balta tutan
Zeus'un Labraunda’daki Kutsal Alani’'nda Gék Tanrisi’na
sirekli olarak kurbanlar sunan Karialilar sayesinde bu suyun
hep akacagina inaniliyordu.
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Elinde “timpanon” (bir tir davul) tutan Kybele adak heykelcikleri, terrakota, buluntu yerleri:
Labraunda (sol en istte), Metropolis_(Torbah-lzmir) (sag en Ustte). Kybe|e tahtinda, iki

aninda arslanlari ile, mermer (Ustte) (IAM). (yan sayfada) Ana Tanriga Kybele kabartmasi,
Zm|untu yeri: Ankara, MO 6 yy, (AMM, Akurgal 1990, lev. 71) (istte). Tahta oturan Kybele,
terrakota, adak heykelcigi, gec 5 yy. buluntu yeri: Halikarnassos (altta) (BMC).






Bah Limani’ndaki Bizans Kulesi. (yan sayfada) Agora’nin igindeki Kutsal Alan'nda bulunan adak ifte baltalar. / Byzantine Tower of the West Harbour. (adjacent page) Labryses as ex-votos
excavated from the sanctuary in the Agora. (Bu bélimdeki fotolar / Photos in this section: M. Molinari, IAMI).

IASOS, LABRYS AND ZEUS LABRAUNDOS
Fede Berti*

According to Polybius (XVI1.12.2), it was a group of Greeks from
Argos who founded lasos. They encountered resistance of the
indigenous population, and appealed to nearby Miletos and its
founder, Neleos, who sent his own son to help them. The Greek
presence at lasos, therefore, would have to have been quite early,
which is fully confirmed by the results of the archaeological research.

In fact, if sporadic finds are datable to the Chalcolithic Age, the
materials of the burials in two Early Bronze Age 1 and 2
necropolises prove the frequency of contacts between the Anatolian
coast and the Aegean islands already in such remote times.
Whether it was an island or a peninsula, the site on which the city
was built controlled a vast part of the gulf called Mandalia.

The buildings and the ways constituting the first ‘urban’ evidence of
lasos date to the Late Bronze Age. Among the latest evidence, on the
other hand, should be mentioned the contract signed on 22nd April
1375 by the Duke of Candia, Giovanni Gradenigo, and the Emir of
Mentese, Ahmed as to the trade in alum through the port then called
by its Venetian name Lasso, as well as the vases of the 15th to 16th
centuries AD found in the vast cemetery in the agora that was formed
over the ruins of the church of the Justinianic epoch.

It is hardly worth mentioning that, in the course of this long history,
lasos enjoyed periods of prosperity and was at the centre of
territorial and military disputes. It was struck by earthquakes and
other calamities in the 4th century BC the Hekatomnids
reconstructed the entire city. Most of the ruins visible today among
the olive trees belong to buildings dating to the Roman and
Byzantine periods.

* Ph D., Museo Archeologico Nazionale Ferrara and ltalian Archaeological Mission at lasos
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IASOS, CIFTE BALTA VE ZEUS LABRAUNDOS
Fede Berti*

Polibio’ya gére (XVI.12.2) lasos kenti Argos'dan gelen Grekler
tarafindan kurulmustur. Onceleri yerli halkin direnisi ile karsilasan
Argoslular komsulari Miletos kentinden ve kurucusu Neleos'dan
yardim istemis; Neleos, &z oglunu onlarin yardimina yollamistir.
Buna gére lasos'taki Grek varligi olduksa eski dénemlere kadar
gider. Bu durum, arkeolojik arastirmalar ile de dogrulanmistir.

lasos'ta Kalkolitik Dénem’e ait az sayida bulguya rastlanmasina
ragmen, Erken Birinci ve ikinci Bronz dénemlerine ait nekropollerden
cikarilan gémi buluntulari Anadolu kiyisi ile Ege adalari arasindaki siki
iliskilerin cok eski dénemlerde bile var oldugunu gésterir. Kent,
ginimizde Mandalya olarak adlandirlan kérfezin genis bir bslimini
kontrol edecek sekilde bir ada ya da yarimada iizerine kurulmustu.

iasos'da ilk “kentsel yerlesim” kanitlarini olusturan binalar ve yollar,
Geg Bronz Dénemi'ne tarihlenir. Geg tarihli belge olarak Candia
Diki Giovanni Gradenigo ile Mentese Emiri Ahmet arasinda 22
Nisan 1375 tarihinde imzalanan ve o dénemlerde Venedikliler
tarafindan Lasso olarak adlandirlan iasos limanindan sap ticareti
yapilmasini kabul eden bir anlasma ile kent bir sire bos kaldiktan
sonra, altinda genis bir mezarligin yer aldigi kent Agora’sina
Justinianus déneminde insa edilen bir kilisenin kalintilarinin
arasinda bulunan 15. ve 16. yiizyila ait vazolardan s6z edilebilir.

Uzun farihi boyunca bélge merkezi ile anlasmazliklar ve askeri gatismalar
yasayan lasos'un, zor da olsa, gérkemli ve génencli dsnemleri de
olmustur. lasos, 1O 4. yiizyllda deprem ve dogal ykimlardan etkilenmis,
Hekatomnidler sehri yeniden insa etmisti. Ginimiizde, yarimaday:
kaplayan zeytin agaglan értistnin arasinda gérinebilen kalintilarin
biiyik gogunlugu, Roma ve Bizans dénemlerine aittir.

* Dr., Ferrara Milli Arkeoloji Mizesi ve iasos italyan Arkeoloji Heyeti Baskan



Zeus Megistos and the other Zeuses of lasos

In the classical period, the divine tutelary triad of lasos consisted of Apollo,
Artemis and Zeus. Artemis Astias had her own important sanctuary
outside of the city, the exact location remains though unknown.

The representation of Apollo on the city’s coinage is constant at
least from the 4th century BC. The eponymous stephanophoria was
linked to this god, and some decrees mention an Apollonion the
identification of which with the temple in antis discovered only a
short distance from the agora, remains hypothetical.

It is certain, however, that Zeus Megistos was worshipped within the
city, near the large eastern harbour. Numerous inscriptions dated
between the 4th and 1st centuries BC make its importance clear. There
is a lex sacra dealing with the rights of the priests, and another that
mentions a college of 11 priests, and still others of political nature which
must have been displayed in the temple of Zeus. It appears probable,
moreover, that the cult of Hera was associated with the principal cult.

The sanctuary extended until the walls of the city. In fact, on the inside of
the East Gate, in a strefch of the 4th-century wall, the inscription ‘horos
temeneos Dios Megisto’ is visible.

Excavations have brought to light a small part of the temenos, consisting
of a paved open space with bases for ex-votos and a thesauros
carefully made and having an interior platform to hold votive offerings.

A marble kouros of the second half of the éth century BC (an
acephalous, showing Attic influence), a small lonic capital, decorated
with overlapping leaves, probably for votive column, and some female
protomes of the so-called Rhodian type, East Greek Fikellura vases,
thymiateria, black-glazed and black-figured Attic vases, such as lip and
band cups, cups of the Litle Masters, floral-band cups, skyphoi,
amphorae, lamps, and other objects were found on the same spot.

One of the gifts given to the god was an Attic black-figured column
crater dating back to about 510 BC. In the inscription, in Karian
alphabet, incised on the lip, one of the oldest of those documented
at lasos, can be read the name of Tarhunt.



Zeus Megistos ve lasos’un Zeus'lari

Klasik dénemde, iasos’un koruyucu tanr iiclist Apollo, Artemis ve
Zeus'dan olusuyordu. Artemis Astias’a adanan ve sehrin disinda
olan 8nemli kutsal alanin yeri tam olarak bilinmiyor.

Kent paralarinin iizerinde Apollon portresine IO 4. yiizyldan itibaren
diizenli olarak rastlanir. Apollon “stephanophoria” adiyla ile de
iliskilendirilir ve bazi belgelerde bir Apollonion’dan s6z edilir. Agora’nin
ok yakininda oldugu belirlenen bir “in antis” tapinagin bu yapi olmasi
olasiigi vardir. Zeus Megistos’a adanan kutsal alanin yeri ise kesindir.
Bu alan biiyik Dogu Limani'nin yakininda ve kentin icindedir. IO 4. ve IS 1.
yizyillar arasina tarihlenen ¢ok sayida yazitta bu alanin énemi
vurgulanir. Kutsal yasalar agiklayan bir yazitta bu alandaki rahiplerin
haklarindan, bir baska yazitta ise on bir rahipten olusan bir kuruldan ve
Zeus Kutsal Alani’'ndaki rahiplerin aralarindaki uyulmasi zorunlu politik
iliskilerden s6z edilir. Bu kutsal alanda asil kilt olan Zeus'la baglantls
olarak Hera'ya da tapilmasi olasidir. Zeus Kutsal Alani (temenos) kentin
surlarina kadar uzaniyordu. Dogu Kapisi'nin i tarafinda, IO 4. yiizyla
tarihlenen bir duvarda, Kutsal Alan’in sinirini belirleyen, “horos
temeneos Dios Megisto” yazisi yer alir. Yapilan kazilarla kutsal alanin
kiigik bir bolimi ortaya gikarilmishr. Bu bélimde, adak nesnelerinin
sunulmasi (ex-votos) igin kaideler ve icinde adaklarin saklandigi 6zenle
insa edilmis bir depo (thesauros) yer alan tas déseli bir meydan bulunur.

Bu alanda IO 6. yiizyil'in ikinci yarisina ait olan ve Attika etkisinde
mermerden bassiz bir genc erkek gévdesi (kouros), kiicik bir fon
sUtun bashg, Ustiste gelen yapraklarla siislenmis muhtemelen bir
adak kaidesi, Rodos tipi olarak anilan bazi kadin basi (protomes)
maskeleri ile Dogu Grek “Fikellura” tarzinda vazolar, titsilikler
(thymiatheria), siyah boyali ve siyah figirli Attika vazolari, “Kiguk
Ustatlar”in (Litle Masters) kupalari, dudakl (lips) ve bantl kupalar,
cigek bantli kupalar, iki kulplu derin “skyphoi” sarap kaseleri,
amforalar, kandiller ve baska nesneler bulundu. Tanr’ya sunulan,
yaklasik IO 510 yilina tarihlenen hediyelerden biri de siyah figirli,
ayakl Attika tarzi bir “krater” kupadir. Agiz kenarinda Karia
alfabesiyle yazi olan ve “Tarhunt” adi okunan bu kupa, lasos'ta
bulunanlar arasinda, en eskilerden biridir.
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Zeus Megistos Kutsal Alani igindeki adak deposu (thesauros) (en istte) ve kiigiik (in antis) tapinak
plani (ortada). Dogu Kapisi'nda kutsal alanin sinirini belirleyen yazit (0YPOS TEMENEOX AIOS
METIETO) (Ustte). (yan sayfada) Agora’nin merkezindeki Kiigik Tapinak (istte) ve restitiisyon
(ortada). “Balik Pazari”ndaki Zeus Hypsistos (AIOE TWIZTOY) yazili tas blok (altta).

The Thesauros in the Zeus Megistos Sanctuary (fop) and the small temple (in antis) plan (middle).
Inscription on one of the blocks of the Eastern Gate (OYPOEZ TEMENEOX AIOY METIETO)
(above). (adjacent page) Small temple at the center of the Agora (above) and Restitution plan
(middle). Inscription: Zeus Hypsistos (AIOX IWIETOY) from the “Balik Pazar” (below).
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These artefacts found in and around the thesauros, constitute
significant evidence of the sanctuary’s fame, especially in the archaic
period. The worshippers and the objects they left were, thanks to
trade with peoples of more or less distant lands, numerous.

Some inscriptions give us the name of Zeus Idrieus, Zeus Lepsinos or
Lepsynos (the Zeus of Euromos), as well as Zeus Olympios. A more
recent discovery, a dedication in the agora by a certain Demetrios,
aftests Zeus Meilichios and the chthonic cult.

Two Roman-period horoi document Zeus Hypsistos. The epithet,
which means ‘highest’, is frequent and very ancient, even though the
cult spread only from the late Hellenistic period on and influenced
seemingly the Karian ritual of Panamara, a famous sanctuary of Zeus
where holy days accompanied by banquets were celebrated.

Double Axe Zeus

Lacking epigraphical information to confirm its function, but
certainly dedicated to the ‘Zeus of the double axe’, is, finally, the
small building in the agora that stands next to the apse of the
basilica of Justinianus. It consists of a square space enclosed by a
wall, and a sort of circular pit, which was found filled with ashes,
and with on each corner of the wall a small truncated pyramid
decorated with a double axe. This space without roof contained a
lot of ex-votos, cut from small sheets of lead (double axes with or
without handle and irregularly circular small sheets pierced with
holes for hanging), a tiny bronze fibula, and the tip of an arrow. An
Attic black-glazed multi-spouted lamp is actually the only object that
can be placed chronologically, given the frequentation of the place
in the second half of the 5th century AD.

It is, therefore, here, within this enclosure of modest dimensions
(not completely brought to light since there is a Christian church
built on top of it), that we have found the evidence at lasos of the
cult of a divinity associated with the labrys: Zeus Labraundos.
There are no dedications or other inscriptions that state the name
explicitly, but the recurrence of the symbol (the double axe) seems
a convincing proof.



Adak deposunun (thesauros) iginde ve yakinlarinda bulunan adak
nesneleri, 6zellikle Arkaik dénemde hac yeri olarak kullanilan kutsal
alanin sahip oldugu iniin bir kanitidir. Bu nesneler tapinmaya gelenler
ve yakin veya uzak topraklarda yasayan insanlarla gerceklestirilen
ticaret icin sikranlarini sunmak isteyenler tarafindan birakiliyordu.

Bazi yazitlarda Zeus idrieus, Zeus Lepsinos veya Lepsynos
(Euromos’un Zeus'u) ve Zeus Olympios’un isimlerine rastlanir. Yakin
zaman 6nce Agora’da bulunan ve Demetrios isimli birisi tarafindan
adanan yazitta, Zeus Meilichios ve yer alti dinyas: ile ilgili
“chthonios’ kiiltinden s6z edilir.

Kutsal Alan’da bulunan Roma dénemine ait iki sinir tasinda (horoi)
Zeus Hypsistos'dan s6z edilir. “En yiice” anlamina gelen bu sifat
(epitheton) Geg Hellenistik Dénem’den sonra yayginlasmasina
ragmen, kiltin gecmisi cok eski dénemlere kadar gider ve
Karia’da Panamara kentindeki Gnli Zeus Kutsal Alani’nda kutsal
ginlerde yapilan ziyafetli tdrenlerdeki ritiellerde etkisi gorilir.
Karia’da, ziyafetler esliginde torenlerin diizenlendigi Unli bir Zeus
tapinagr olan Panamara’daki ibadeti de etkilemistir.

Cifte Baltal Zeus

Elimizde kanit olabilecek yazitlar olmasa da kesinlikle “Cifte Baltali
Zeus'a” adanmis olan kiigik yapi, Agora’da Justinyen Dénemi’ne
ait bazilikanin apsis kisminin yaninda yer alir. Yapi bir duvarla
cevrilmis kare seklinde bir alan ve kiille dolu olarak bulunan daire
seklinde bir cukurdan olusuyordu. Duvarin her késesinde, izerinde
gifte balta kabartmasinin islendigi kiictk boyutlarda piramit yer
aliyordu. Ustii acik olan bu alanda, adak nesnesi (ex-votos) olarak
kursun levhalardan kesilmis ve asilmak icin delinmis cok sayida
sapl ya da sapsiz kiigik cifte balta, diskler ve diizgin olmayan
daireler, bronzdan kicik bir kemer tokasi ve bir ok ucu bulundu.
Bunlarin arasinda sadece 1O 5. yiizyilin ikinci yarisinda ok yaygin
olarak kullanilan siyah boyali Attika stili ¢ok agizli bir kandil
tarihlendirilebilmistir.

Bu kapsam icinde, burada iassos’da labrys (cifte balta) Zeus
Labraundos ile baglantili bir tanr kilti bulundugunu ¢ok iddiali
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olmadan, bu yapinin izerine insa edilen Hristiyan kilisesi var
oldugu sirece, tam olarak aydinlatlamayacagini séyleyebiliriz.

Zeus Labraundos’un adini agikca belirten bir adak veya baska
yazitlar olmasa da, cifte baltanin lasos’da sirekli gérilmesi bu
gorisimiz icin inandirici bir kanithr.

Cifte Baltalar Kutsal Alan’i (en Ustte). lasos, cifte balta kabartmali tas blok (Ustte). (yan
sayfada) Agiz kisminda Karca yazit bulunan figirli krater (istte). Agora’da bulunan
Artemis figirli blok (ortada). lasos, “Yunus Baligi ve Cocuk (Hermias)” konulu sikke, 1O
300-250, On: Defne celenkli saga bakan Apollo basi, (IAZEQN) (altta) (SNG Kayhan 785).

Sanctuary of Labryses (top). A block with labryses from lasos (above). (adjacent page)
Krater with Karian inscription (above). A block from the Agora with Artemis figure (midd?e).
Coin from lasos, 300-250 BC, (rev.) Laureate head of Apollo, (IAZEQN). (obv) Hermias
swimming with a dolphin (below) (SNG Kayhan 785).






Karia haritast / Map of Karia (O. Henry 2009). (yan sayfada) Karia askerlerinin sorguclu migferi / (adjacent page) Karian soldiers’ tufted helmet (MiM).

KARIA, KARIANS AND LABRAUNDA
Olivier Henry*

Geography

Karia is located in the south-western part of Asia Minor. It was bordered
in the north by the Meander River (modern Menderes Irmagji), and in the
west and the south by the Aegean coast. lts eastern frontier seems to
have fluctuated between the valleys of Harpasos and Marsyas (modern
Akgay and Cine Cay) in the north and around the Indos valley (modern
Dalaman Cayi) in the south. This favoured location, at one of the main
east-west and north-south polifical, economical and cultural crossroads
of antiquity, explains the rich history and the significance of Karia in the
dynamic network of the ancient eastern Mediterranean world.

* Ph D., French Institute for Anatolian Studies (IFEA), Istanbul
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KARIA, KARIALILAR VE LABRAUNDA
Oliver Henry*

Cografya

Anadolu’nun giineybahisindaki Karia’nin kuzeyinde Meander
(bugiin Biyisk Menderes) Irmagi, bahsinda ve giineyinde Ege
Denizi yer alir. Dogusu kuzeyden Harpasos ve Marsyas (bugiin
Akcay ve Cine Cayi) vadilerine, giineyde Indos (bugiin Dalaman
Cayi) vadisine komsudur. Karia, antik dinyanin dogu-bati ve
kuzey-giiney y&nlerinde en dnemli siyasal, ekonomik ve kiltirel
avsaginda yer alan bu elverisli konumuyla, eski Dogu Akdeniz
dinyasinin dinamik iliskiler agi icinde zengin bir tarihe ve éneme
sahip olagelmistir.

* Dr., Fransiz Anadolu Arastirmalari Enstitisi (IFEA), istanbul



Maussollos (2) heykeli, Halikarnassos Maussolleion’dan, i® 350 civari. Figir uzun sagi,
genis elmacik kemikleri, kalinca dudaklari, kisa sakali ve bikilmis biyigi, tzerindeki
himation'u ve saglam ayaginda gériilen trochades olarak bilinen sandaleti ile On Asyali
gorinimdedir (ustte) (BMC, Waywell 1978). Priene Athena Tapinagi ve Dilek Dag:
(Mykale) (ortada). (yan sayfada) Homeros bist, Hellenistik donem (ustte) (NAMN).
Artakserkses II, Pers krali, IO 404-358, altin sikke (ortada). Lydia Krali Kroisos’a ait altin
sikke, IO 561-546, boga ve arslan protomlari, Sardis (altta) (SNG Kayhan 1018).

The collosal statue of Maussollos (2) from the Maussolleion. (350 BC). A figure definitely not
Greek with long hair, thick lips, high cheekbones, beard and moustache like the Asian fashion
back then. His garment, consisting of a long under-tunic of thick material. Over this he wears a
himation (cloak). On his right foot he wears an elaborated type of sandal known as trochades
(BMC, Waywell 1978). Temple of Athena, Priene and Mount Mykale (middle). (adjacent page)
Homeros, bust, Hellenistic Period, (NAMN). Arfaxerxes Il, King of the Ancient Persia from 404
to 358 BC, gold coin (middle). Croesus, king of Lydia, 561-546 BC, Protoms of lion and bull,
Sardis (below) (SNG Kayhan 1018).
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The Origins of the Karians

The origin of the Karians is still unknown. Although they seem to be
mentioned in the Hittite texts from the Bronze Age, under the name of
Karkiya/Karkisa, the first source clearly mentioning Karians and
attesting to their Anatolian settlement can be found in the lliad, in the
chapter cataloguing the forces that supported the Trojans against the
Achaeans. In these few lines (lliad, 2.867ff), Homer locates their
country around the city of Miletos and Mount Mykale (modern Dilek
Peninsula, Samson Mountain). Herodotos (Histories 1.171) tells us
that in the 5t century BC, the Karians were a people who had been
living on the islands and who had colonised the coast of Asia Minor
during the Dark Ages. On the other hand, the Karians themselves
believed that they had inhabited Karia from earliest known times.
Their Anatolian roots appear to have been confirmed by the most
recent analysis of the Karian language. Linguists indeed affirm that
this language was a descendant of the Hittite-Luwian language and
therefore belong to the Indo-European languages.!

Karian Political History

Besides the few allusions mentioned above, the known political
history of Karia starts in the 6t century BC with the annexation of
Karia by Croesus, king of Lydia. Soon after, in 547 BC, the Persians
defeated Croesus and, together with the Lydian kingdom, Karia fell
under the rule of Persia.

After the Greco-Persian wars of the 5t century BC, and following
the Spartan incursions into lonia at the beginning of the 4t century
BC, Artaxerxes Il Memnon, king of the Persian Empire, decided to
completely reorganise the western satrapies. In 392/91 BC, he
decided to split the large Lydian satrapy into three independent
units: Lydia, lonia and Karia. By doing so, the Persian king not only
made Karia an autonomous province but, more astonishingly, did
not send a Persian officer to Karia to administrate the newly created
satrapy, as was the rule for other provinces. Instead, he granted



-
[
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Kariahlarin Kokeni

Kariallarin kdkeni hala kesin olarak bilinmiyor. Karia, Tung Cagi
Hitit metinlerinde Karkiya /Karkisa olarak anilir, ama Anadolu’daki
varliklarini kanitlayacak bigimde agik¢a Karialilardan séz eden ilk
metin llyada’dir.

Homeros, ilyada’da Akhalara karsi Troialilari desteklemeye gelen
gigleri siraladigi birkag satirda (2.876ff), Karia’nin Miletos
kentiyle Mykale Dagi (bugiin Dilek Yarimadasi, Samson Dagi)
yakinlarinda oldugunu séyler.

IO 5. yizylda Herodotos, Karialilarin nce adalarda yasadigini ve
Karanlk Caglar'da Anadolu kiyilarinda koloniler kurduklarini
belirtir (Historiai;1.171). Karialilarsa, Karia’nin yerli halki
olduklarina inaniyor ve hep burada yasadiklarini ileri siiriyorlard.
Son arastirmalarda Karia dilinin Hint-Avrupa kékenli Hitit-Luvi
dilinden geldigi ortaya konuldu ve Karialilarin Anadolu kékenli
oldugu dogruland:.!

Karia’nin Siyasal Tarihi

Yukarida anilan birkag metne ek olarak Karia’nin bilinen siyasal
tarihi IO 6. yiizylda, Lydia Krali Kroisos'un Karia'yr topraklarina
katmasiyla basladi. Kroisos, IO 547’de Persler’e yenilince,
Lydia’yla birlikte Karia da Pers yénetimine gegti.

IO 5. yizyildaki Grek-Pers savaslarinin ve IO 4. yizyilda
Sparta’nin ionia’ya dizenledigi akinlarin ardindan, Pers
imparatoru Il. Artakserkses Memnon batidaki satrapliklar:
yeniden &rgitlemeye karar verdi. IO 392/91'de biyik Lydia
satrapligini ¢ bagimsiz birime ayirdi: Lydia, lonia ve Karia.
Pers imparatoru bdylece yeni kurulan Karia satrapligina
dzerklik vermekle kalmadi, éteki eyaletlerde uygulanmayan
sasirtict bir kararla bu yeni satrapligin yerli bir hanedan
tarafindan ydnetilmesini uygun bularak Mylasa’li Hekatomnos’u
satraphga atad:.
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Hyssaldomos

(i 2-7 BC)
__Hekatomnos " 7
(10 392/1-377/6 BC) (10 ?-? BC)
Maussollos Artemisia

I (16 377/6-353/2 BC) (i® 353/2-351/0 BC)

idrieus

(i 351/0-344/3 BC) Ada|

(i© 344/3-341/0 BC)
_sonra/after
(i6 334-323 BC)

+

Pixodaros

Aphneis
(10 374 1/0-336/5 BC)

(i ?-? BC)

Adalll
(i® 2-2 BC)

+

+

_ Orontobates
(10 336/5-334 BC)

Alexander the Great, head, Hellenistic Period, 2nd century BC, Pergamon, marble, h. 42
cm, w. 30 cm (above) (IAM). The sarcopha(?us of the king of Sidon Abdalonymos (the

Alexander Sarcophagus). Freeze from the side, Alexander the Great on horseback. 325-
311 BC, h. 195 cm, w. 318 ecm. d.167 cm, (middle above) (IAM). Hekatomnos (2),
392/1-377/6 BC, coin, Mylasa mint, (rev.). Bull and, “E” letter to the left (right below)
(IAM). (adjacent page) Head of Pixodaros (2) from a Mylasian coin with “PI” ?etters and
Labrys on the (rev.) (left). Zeus Stratios flanked by Idrieus and Ada, Inscriptions: Ada
(AAA), Zeus (-EYZ), Idrieus (IAPIEYZ),Votive stele, found in Tegea, 351 BC-344 BC,
marble, Greek period, h. 45 cm, w. 43 cm, (right below) (BMC).
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Hekatomnos, a local Karian dynast from Mylasa, the rank of satrap.
Hekatomnos (392/1-377/6 BC) was followed by his three sons and
two daughters: First, Maussollos (377/6-353/2 BC) married to his
sister Artemisia (353/2-351/0 BC); then Idrieus (351/0-344/3
BC) married to his sister Ada (344/3-341/0 BC and after 334 BC)
and finally Pixodaros (341/0-336/5 BC), the last of the siblings.

Although they ruled for less than a century, the Hekatomnids have
left a deep mark on Karia. So deep, in fact, that most scholars today
regard 4t century Karian politics, economy, architecture, and
cultural development as the precursors of the Hellenistic world.2

After Alexander the Great's death, in 323 BC, Karia became one of
the disputed areas among his followers, the Diadochoi, especially
between the Seleucid and the Ptolemaic kingdoms. It was finally
divided in 188 BC by the Romans, who allotted northern Karia to
the Kingdom of Pergamon and southern Karia to Rhodes. Karia was
fully integrated into the Roman Empire in 42 BC.



Hekatomnos'un (IO 392/1 - 377/6) ardindan ilkeyi ic oglu
ve iki kizi yénetti. Once kizkardesi Artemisia’yla (IO 353/2 -
351/0) evlenen Maussollos (IO 377/6-353-2), sonra kizkardesi
Ada'yla (IO 344/3-341/0 ve IO 334'ten sonra) evlenen idrieus (iO
351/0-344/3) ve en sonunda da Piksodaros (IO 341/0-336/5).

Toplam ydnetim siresi bir yizyili bulmasa da, Hekatomnidler
Karia’da kalici izler birakh. Bugiin bircok bilim insanina gére IO 4.
yizyilda Karia’nin yasadigi politik, ekonomik, mimari ve kiltirel
gelisim, Hellenistik dinyanin énciisiidir.2

Karia, Buyuk iskender’in liminden sonra en yakinindaki
komutanlarinin olusturdugu ve ydnetimi Ustlenen Diadokhoi
denilen grubun, &zellikle de Seleukid ve Ptolemaios soyundan
kralliklarin paylasamadigi bir yer oldu. Sonunda IO 188'de
Romalilar Karia’ y! ikiye bslerek kuzeyini Pergamon (Bergamal)
Kralligi'na, giineyini ise Rhodos'a (Rodos) verdiler. Karia IO 42'de
Roma imparatorlugu’nun bir parcasi oldu.
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Piksodaros (2), Mylasa, sikke, “PI” harfleri ve cifte balta (arka yiiz) (Ust solda). Adak Steli,
Bulundugu yer: Tegea, IO 351-344, mermer, Hellenistik dénem, Zeus Stratios, Idrieus ve
Ada’nin ortasinda, Ustlerinde oldukc;a 5|||nm|; Ada (AAA), Zeus (EY):) Idrieus (IAPIEYZ)
yazili, y. 45 cm, g. 43 cm, BMC, Greek and Roman Antiquities catalogue number: Inscription
950 (iistte). S|don Kral) Abda|onymos (iskender) Lahti, yan yiiz kabartmalari, at izerindeki
figr Buyuk Iskender, 10 325-311, y. 195 cm, u. 318 cm, d. 167 cm, (Ustte ortadcl) (IAM).
(yan sayfada) Hekatomnos (2), 6 392/1 377/8 Mylasa, snkke arka: solda “E” harfi var (sag
altta) (IAM). Buyik iskender basi, Hellenistik Dénem, i1® 2. yuzy|| Bergama (Pergamon),
mermer, y: 42 cm, g: 30 cm (sol altta) (IAM).



Karian Political Organisation

Although there are not many sources on pre-4h century Karia, the
archaeological evidence and a few inscriptions give a good idea of
the political organisation of Karia during the Classical period. The
country was apparently divided into small principalities headed by
local dynasts. Thanks to the Athenian Tribute List, which kept a record
of every city that contributed fo the funding of the 5t century Attic-
Delian League, many of the Karian city names and dynasts are known
today. Although some of them have still not been clearly pinpointed,
the discovery of local coins bearing Karian names, written in Karian
language, confirm their existence. There was no political or cultural
unity prior to the 4h century BC, but there seems to have been a
political organisation in Karia, known as koinon, meaning ‘the
common thing’, ‘commonwealth’, ‘league’ or ‘federation’.3 This
organisation is understood from a passage by Herodotos (Histories
5.118.1), in which he mentions “hoi Kares” (the Karians) who
gathered during the lonian revolt against the Persians in 500-493 BC.
The existence of such an organisation has been confirmed by an
inscription, dating from the fime of Maussollos, who was called ‘King
of the koinon of the Karians’.4 Besides this organisation, inscriptions
and literary sources mention a few other political associations, like the
Idrian and the Chrysaoric Leagues.5

The political centre of Karia has changed many times. The first
Karian capital was Mylasa, when Hekatomnos, dynast of the city,
became satrap in 392/1 BC. For strategic reasons, Maussollos
moved the capital to Halikarnassos some time between 370 and
365 BC. Here he commissioned the construction of his monumental
tomb, the famous Maussolleion. In 334 BC, the city was captured by
Alexander the Great's army and its defence system partially
demolished. In his conquest of Karia, Alexander the Great had
received much support from Ada, who had become queen of Karia

after the death of her husband Idrieus in 344/3 BC and then had
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been exiled by her brother Pixodaros in 341/0 BC and sent to
Alinda. In return for her help in his fight against Pixodaros,
Alexander the Great rewarded her by putting her back in power.
As a result, Alinda became the next Karian capital after 334 BC.
The Hellenistic period witnessed a number of upheavals and Karia
was torn apart. Although some cities like Herakleia-by-Latmos and
Stratonikeia reached a certain level of importance, none received
the official status of capital. Finally Aphrodisias, the most
prosperous Karian city from the 1st century BC onwards, became
the capital of the Roman province of Karia in the 4t century AD.

Milas Baltalikapi (en iistte). Karia, yak. IO 420-390, sikke, darp yeri belirsiz, defne celenkli Apollon
(2) basinin yaninda Karca harfler (SNG Kayhan 979) ve Boga ve Pers Sfenksi, “K” ve “A”, sikke

Hekatomnid Dénemi, Karia, Kaunos (Ustte). (yan sayfada) Milas, Hisarbasi Mahallesi'ndeki antik
dénemden kalan podyumunun duvari ve iizerinde eski Milas evi (Bahaeddin Aga evi).

Baltalikapt, Mylasa, labrys on gate (above). Karia, c. 420-390 BC, coin, uncertain mint, laureate
head of Apollo (2), to the left Karian inscription (SNG Kayhan 979) and Protom of a bull, Persian
sphinx. “K” and “A”, Karia, Kaunos, coin, Hekatomnid Period (above). (adjacent page), Old
Milas (Bahaeddin Aga) house on top of ancient wall.



Karia’da Siyasal Orgiitlenme

IO 4. yizyll éncesine iliskin fazla kaynak olmasa da arkeolojik
kanitlar ve gunimize ulasan birkac yazit, klasik dénemde
Karia’nin siyasal érgitlenmesini anlamaya yetecek bilgi saglar.
Ulke, yerel hanedanlarin yénettigi birliklere ayrilmisti. 10 5.
yizyilda Atina &nderliginde kurulan Atina-Delos Birligi’ne para
veren her kentin yer aldigi Atina Vergi Listesi sayesinde bugiin
Karia’daki kent isimleri ve yonetici hanedanlarin adlari biliniyor.
Heniz timi belirlenemese de, Uzerinde Karia isimleri bulunan ve
Karia dilinde yazilan yerel sikkeler, bu kentlerin ve yoneticilerinin
var olduklarini dogruluyor. 0 4. yizyildan énce siyasal ve kiltirel
bir birlik olmadigi, ama “ortakhk”, “topluluk”, “birlik” veya
“federasyon” anlamina gelen “koinon” terimiyle ifade edilen bir
siyasal-dinsel érgitlenmeden s6z edilebilecegi anlasiliyor.3 Bu
érgitlenmenin varligi, Herodotos'un (Historiai 5.118.1) 1© 500-
493'te Persler’e karsi ion direnisine katilanlardan “hoi kares”
(Karyallar) diye s6z etmesinden anlasilir. Bir baska kanit ise,
Maussollos déneminden kalan ve kendisinden “Karialilar
Koinonu’nun Kral” olarak s6z eden yazittir.4 Buna ek olarak
yazitlar ve yazili kaynaklarda, idria ve Khrysaoreis birlikleri gibi
bazi baska siyasal kurulustan da séz edilir.5

Karia’nin yénetim merkezi birka¢ kez degisti. Mylasa’l
Hekatomnos'un 1O 392/1'de satrapliga getirilmesiyle bu kent
Karia'nin ilk baskenti oldu. Maussollos 1O 370-365 dolaylarinda
baskenti Halikarnassos’a tasidi ve buraya Gnli anit mezarini
yaphrdi. IO 334'te iskender’in ordusu bu kenti alinca savunma
sistemi bir dlciide yikildi. Karia’y1 ele gegirirken Ada’dan biyik
destek géren iskender, onu yeniden tahta gegirdi. idrieus'un karisi
Ada, kocasi IO 344/3'te slince Karia satrabi olmus, ama kiscik
kardesi Piksodaros tarafindan IO 341/0'da Alinda’ya siirgin
edilmisti. Alinda, IO 334'te Karia’nin yénetim merkezi oldu. Cesitli
ayaklanmalar yasayan Karia Hellenistik désnemde pargalandi.
Latmos Dagi’nin etegindeki Herakleia ve Stratonikeia gibi dne ¢ikan
kentlerin hicbiri resmen baskent olamadi. IO 1. yizyildan itibaren
en zengin Karia kenti olan Aphrodisias, IS 4. yizyilda Roma
imparatorlugu’na bagl Karia eyaletinin baskentiydi.
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LATMOS VE PIDASA ARASINDAKI ANTLASMA*

...Sehir dirlik ve diizen iginde yasasin diye gorevliler bir kurban bayrami
dizenlemeliler; bundan baska {mlen mevcut olan mahalle 8rgitinin yan
sira yeni bir mahalle 6rgiiti olusturulmali ve bu Asandris adini tasimalidir.
Bu érgiitlenmenin icinde kura cekme ydntemiyle hem Latmos'ta ve hem de
Pidasa’da bulunan mahalle 6rgiti temsilcileri ve dostluk dernekleri
temsilcileri yer almalidirlar; fakat geri kalan Pidasa vatandaslari kura
cekme ydntemiyle olabildigince esit sayida halen mevcut olan diger
mahalle rgitlerine da@ltﬁmohdlrlar. Bu sekilde paylastirilmis o?on
Pidasalilar tim dini tapinim t5renlerine katlma hakkina, dostluk dernegi
tyeleri olanlar dostluk haklarina, mahalle drgitleri bunlarin daha 8nceden
sahip olduklari haklara sahip olmalidirlar; Pidasa ve Latmoslularin kutsal
asalar ve diger nedenlerle Eak ettikleri gelirler ortak (mal) olmali ve ayri
Eir milk ya go gelir sahibi olmak her ﬁ(i sehre de yasaklanmalidir; ve
Latmoslular Pidasalilara bir yil yetecek kadar konut ve ahir tahsis etmeliler;
ve aralarinda evlenme yo|uy|a akrabalik tesis etmeleri icin; hicbir Latmoslu
bir baska Latmoslu’ya kizini vermemeli veya (bir Latmoslu’dan) kiz
almamali ve higbir PicLsah bir Pidasaliya da kiz vermemeli veya almamali,
alti yil sireyle Latmoslu Pidasaliya ve Pidasali Latmosluya kiz verip almali;
ve tim yonetim kurumlari Picf(;so ve Latmoslulardan olusturulmali; ve
Pidosollrora belediye arazisi dahilinde istedikleri yerde konutlar insa
etmelerine; ve Pidasalilar arasindan Latmoslularin 8nerecegi 100 yetiskin
erkek ve Latmoslulardan Pidasalilarin énerecegi 200 yetiskin erKek bir
boga ve bir erkek domuz tizerine agorada bu halk mecﬁ,si kararina ve bu
devletsel olusuma sadik kalacaklarina dair yemin etmelidirler; ve bu karar
tastan steller izerine yazilip, bunlardan biri Zeus Labraundos (kutsal
alanina) ve biri de Latmos’daki Athena kutsal alanina yollanmali ve
adanmali; ve Aropos déneminde gérevlendirilmis olan memurlar bu
hususun gerceklestirilmesini saglamalidirlar.
Lotmoslu?orm etmesi gereken yemin: “Zeus Ge Helios Poseidon Athena
Areia ve koc koruyan (=Artemis) [ve diger tanrilar Gzerine] yemin
ediyorum ki; Pidasalilarla birlikte vatandas olarak yasayacagim”.

THE TREATY BETWEEN LATMOS AND PIDASA*

“.... Officials should organise a feast of sacrifice to ensure that the city lives
in peace and order; a?so in addition to the current district organisation a
new district organisation should be formed and this should be called
Asandris. Insiie this organisation there should be representatives of
district organisations and friendship associations from both Latmos and
Pidasa and these should be chosen by drawing of lots; however the
remaining Pidasa citizens should be divided between the present district
organisation equally in number. The Pidasians thus divided should have
the right to attend all religious ceremonies, those who are members of
frienc?ship associations sﬂou|d have friendship rights and the newly
formed district organisations should all have the same rights as the other
ones. The revenues the citizens of Pidasa and Latmos moﬁ(e as a result of
holy laws and others should be in common (property) and owning any
other possessions or getting revenues should be FIZrbidden to both cities;
and both cities should pay their debts belonging to the month of Dios
themselves; and Latmians should allocate enoughiousing and stables for
one year. In order not fo establish blood relations, no Latmian should give
his clyaughfer in marriage to another Latmian or take a girl in marriage
from (a Latmian) and no Pidasian should give his daughter in marriage to
or take a girl in marriage from another Pidasian, for six years Latmians
and Pidasians should take marriage partners only from each other. All the
administrative establishments should be constituted of citizens of Pidasa
and Latmos; and Pidasians should have the right to build houses
anywhere they like on city grounds. 100 adult men chosen by Latmians
among Pidasians and 200 adult men chosen by Pidasians among
Latmians should swear on a bull and a boar in the agora that they will be
loyal to the decisions of this public assembly and to this state formation;
and this decision should be written on stelae, one of which should be sent
and offered to Zeus Labraundos (holy site) and the other to the holy site of
Athena in Latmos and civil servants employed during Aropos’ time should
ensure that this matter is carried out.”

The vow that citizens of Latmos should make: “I swear by Zeus Ge Helios
Poseidon Athena Areia and the protector of rams (= Arfemis) [and all the
other gods] that; | will live as a citizen with the Pidasians “

* Milas Miizesi / Museum (Blomel 1997).
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Karian inscription (top) (MiM). Fragment of terracotta tablets with inscriptions in Karian (1zM),
Karian inscripton from Hyllarima (Debord 1994), Terracotta piece with Karian inscripfion from
Labraunda (Karlsson and Henry 2009) (middle). Bilingual Karian and Egyptian inscription from
Egypt Masson 1978 (above). (adjacent page) B Necropolis of Kaunos (modpern Dalyan) (above).
Sugfermneqn Built Chamber Tomb from Mylasa (below) (Akarca 1952).
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Karian Culture
Karian Language and Script

As mentioned above, the Karians had their own language and
script. As a result of a recent increase in interest and the discovery
of new inscriptions, scholars have made a breakthrough in
deciphering the Karian language, which is now readable, although
still not easily translatable.é The study of this language suffers from
a lack of sources. Indeed, the corpus of Karian inscriptions is not
very big. Most of the inscriptions were found in Egypt where
Karians were much appreciated and employed by the pharaohs as
mercenaries.” Karian warriors left many funeral inscriptions and
graffiti carved on Egyptian monuments. The very small amount of
known official Karian fexts in Karia itself has led some scholars to
argue that Karian language was not used in the administration of
the cities. This inferpretation is, nonetheless, balanced out by the
numerous graffiti left on pottery and other fragile materials, all of
which indicate that most of the Karian population could read and
write, and that the script was therefore widely used. In order to
explain this apparent ambiguity, it has been argued that
administrative fexts might have been carved on wooden planks, and
that inscriptions on marble became common only when the Karians
were already Hellenized and the Karian language was abandoned
in favour of Greek.

Karian Tombs

Karians also seem to have had their own distinctive burial customs. In
the 5t century BC when the Athenians proceeded to purify the island
of Delos, hence removing all traces of earlier burials, Thucydides,
who witnessed this ‘archaeological’ operation, wrote (1.8): “It
appeared that more than half of the theke were Karian tombs. One
realized it both by the material associated with the burial but also
by the way these warriors were buried, which is still the way the
Karians bury their dead today.”

Although later scholars were unable to find traces of such typical
Karian tombs on the island,8 recent studies focusing on Karian
funeral customs have highlighted the peculiarities of early Karian
burial traditions.? Up to the 4t century BC, many local dynasts
from the peripheral areas of Karia adopted foreign funeral
customs, while dynasts from the centre of Karia seem to have
favoured a typical, local, funeral tomb in wood, later on
perceivable in their 4t century BC petrified version. The caesura
at the beginning of the 4th century BC corresponds to the
Hekatomnid period, during which the Great King of Persia placed
the dynasts of this family at the head of the Karian satrapy. The
analysis of tombs from this period indicates that the Karians
seized the political situation as an opportunity to emphasise the
cultural unity of their country. The funeral manifestation of this
Karian unity was the erection of large series of identical tombs all
over the country: subterranean built chamber tombs with roof-
beams in the north and rock-cut ‘temple’ tombs in the south. Either
by reinterpreting the old and varied types of Karian funeral tombs
and increasing their durability, or by creating new types of tombs
that borrowed elements from both the Persian and the Greek
worlds, Karians were able to synthesize already known
architectural references into an innovative design.

This cultural development can also be seen in the architectural
movement known as the ‘lonian Renaissance’, which gave rise to
many transformations in the Karian architectural landscape.1°
Today the sanctuary of Zeus Labraundos is the best example of this
improvement. Buildings like the Andrones, the Oikoi and the
propylaia of Labraunda are still considered as some of the most
striking constructions of the Late Classical period.



Karia Kuiltir
Karia Dili ve Yazisi

Yukarida belirtildigi gibi Karialilarin kendine ait dili ve yazisi
vardi. Son yillarda bu dile duyulan ilginin artmasi ve yeni yazi
érneklerinin bulunmasiyla bilim insanlari Karia dilini biyik
dlcide ¢6zdi ve okumayi basardi, ancak hala baska bir dile
kolaylikla gevrilemiyor.¢ Kaynak ve yazit yetersizligi Karia
dilinin incelenmesini giglestiriyor. Karialilar Misir firavunlari
tarafindan parali asker olarak kullanildigi igin, Karia dilindeki
yazitlarin ¢ogu Misir'da bulunmustur. Kariali savascilar,
arkalarinda Misir anitlarinin Gzerine kazidiklari bircok graffiti
ve len arkadaslarinin anisi icin yazitlar birakmislardi.” Ote
yandan Karia’da bulunan az sayida resmi metnin Karia
dilinde olmayisi, kimi bilim insanlarini Karia dilinin kent
yonetiminde kullanilmadigi sonucuna gétirdi. Buna karsilik
canak-¢émlek gibi zamanla asinan malzeme izerinde bulunan
cok sayida graffiti Karia halkinin cogunlukla okuma yazma
bildigini ve Karia yazisinin genis dlgide kullanildigini
gésteriyordu. Bu durumu aciklamak igin, yénetimle ilgili
metinlerin tahta levhalar izerine kazinmis olabilecegi, mermer
yazitlarin ise Karialilar Hellenlestikten ve Karia dili yerine
Grekge kullanmaya basladiktan sonra yayginlastigr ileri
surildu.

Karia Mezarlar

Karialilarin gémi gelenekleri de baskalarina benzemiyor.
Atinahlar 1O 5. yizyilda Delos Adasi’ni gecmisin bitin
kalintilarindan arindirmak amaciyla eski mezarlari da yok etmeye
calisirken, bu “arkeolojik” saldiriya tanik olan Thukydides séyle
diyordu (1.8.): “Theke’lerin yaridan ¢ogunun Karia mezarlari
oldugu anlasildi. Hem mezar igin kullanilan malzeme, hem de bu
askerlerin géomilme bigimi, Karialilarin buginki gémi
geleneklerinin aynisiyd:.”

Daha sonra bilim insanlari Delos Adasi’nda bu tiir tipik Karia
mezarlarinad ait izler bulamadilar. Ancak, Karia mezar
geleneklerine iliskin yapilan son arashirmalar, erken dénem Karia
mezarlarinin dzelliklerine 151k tutacak bulgulara ulash.?

IO 4. yizyla kadar Karia'nin ug bélgelerindeki yerel yéneticiler
yabanci mezar geleneklerini benimserken, bu yiizyildan kalan
fosillesmis malzeme merkezdeki yéneticilerin tipik yerel ahsap
mezar mimarh@ini tercih ettiklerini ortaya koyar.

IO 4. yizyll basindaki gémi geleneklerindeki déniim noktasi,
Buyik Pers Krali Il. Artakserkses Memnon’un, Hekatomnidleri
Karia satrapligina getirdigi déneme denk diser. Bu dénemdeki
mezarlar incelendiginde, Kariallarin bu politik gelismeyi,
ilkenin kiltirel birligini giclendirmek igin kullanmak istedikleri
anlasilir. Karia Birligi'nin cenaze ve gémme alanindaki
vygulamalari, bitin bélgelerde birbirine benzeyen ancak genis
bir cesitlilik gsteren mezar tipleriyle ortaya cikar; kuzey
bslgelerinde cati kirisli oda bigimli mezarlar ve giiney bélgelerinde
ise kayadan oyulma "tapinak" mezarlar. Cesitli eski Karia
mezarlarini yeniden yorumlayan ya da Pers ve Yunan
dinyasindan 8diing alinma dgelerle yeni mezar tipleri yaratan
Karialilar, var olan mimari referanslari yenilikgi bir tasarim
icerisinde birlestirmeyi basard.

Bu kiltirel gelisme, Karia mimarhiginda da degisikliklere yol agan
ve “lonia Rénesansi” olarak bilinen mimarlik hareketine de
yansidi.10 Zeus Labraundos Kutsal Alani, bu zenginlesmenin
ginimiize ulasan en iyi érnegidir. Buradaki Andronlar, Oikoi ya
da Propylaia gibi binalar bugiin de Geg Klasik Dénem’in en garpici
yapilari olarak gérilir.
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Kaunos'ta (Dalyan) B Nekropolis'i (en Ustte). Mylasa’da Hellenistik bir yer alti mezar plani
(Ustte) (Akarca 1952). (yan sayfada) Karca yazit (en stte) (MiM). Karea yazili pismis toprak
tablet parcalari (izM) ve Karca yazit, Hyllarima’dan (Debord 1994). Uzerine Karca harfler
kazinmis bir pismis toprak parca, Labraunda’dan (Karlsson ve Henry 2009) (ortada). Karca ve
Misir Hiyeroglifi ile yazilmus iki dilli bir yazit, Misir’dan (altta) (Masson 1978).



Zeus Osogo ve Zeus Labraundos kilt heykelleri, Mylasa, IS 209-211, madalyon, Zeus
Osogo kiilt heykeli i uglu zipkini ve kartali ile, Zeus Labraundos sifte baltali (en istte) (BMC
37). Hekate, Karia, Stratonikeia, IS 1-2. yiizyl, sikke (arka yiiz) ve Zeus Panamaros, asasi
omuzunda, at sirinda saga dogru gidiyor (8n yiiz) (ortada) (BMC 42). Ug gdvdeli Hekate,
Roma, Imparatorluk dénemi, IS 1-2 yiizyll, y:17,5 cm, Bronz, (istte) (BMFA Katalog, no
104. (yan sayfada) Uzunyuva Situnu Milas, Hisarbasi

Cult statue of Zeus Osogo (209-211 BC) holding trident, eagle and Zeus Labraundos,
holding a labrys, (top) (BMC 37). Hekate, Karia, Stratonikeia, 1st-2nd century AD, coin
(rev.) and Zeus Panamaros sceptre, on horseback (obv.), (middle) (BMC 42). Triple-bodied
Hekate, Roman, Imperial Period, Mid-1st-2nd century AD, h.17,6 cm, Bronze, (above)
(BMFA). (adjacent page) The Uzunyuva column in Milas - Hisarbas.
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Herakles, Mylasa (2), 336-323 BC, From the period of Alexander the Great, silver coin.
(obv.) Head of Herakles, in lion’s scalp (above), (adjacent page) (rev.) Zeus seated, holding
eagle and sceptre (above) (IAM, BMC-GC30.2480c).

Karian Gods and Labraunda

One of the main Karian goddesses was Hekate. This goddess of
crossroads, also became famous in the Greek world as the source
of witchcraft. Her main sanctuary was located at Lagina, 11 km
north of Stratonikeia in the Marsyas valley (modern Cine Cay). Her
name is found in Karian names, such as Hekatomnos which can
literally be translated from Karian as ‘son of Hekate'.

Along with Zeus Karios and Zeus Osogo at Mylasa and Zeus
Panamaros at Panamara, Zeus Labraundos was one of the main
gods in the Karian pantheon.!! Early on, his shrine became a pan-
Karian sanctuary. In addition to its religious dimension (the élite of
the Karian society used to gather there during lavish annual
festivals) Labraunda was also an important meeting place in times
of political crisis. Indeed, after the defeat of the Karian forces
against the Persians at the end of the lonian revolt in 493 BC,
Labraunda was chosen by the Karian commanders as the site of
their last council (Herodotos, Histories 5.119-121). Alongside its
proximity to Mylasa, its important political-religious status probably
explains why the Hekatomnids made Labraunda their favoured
sanctuary.'2 With the rise of the Hekatomnid family, the sanctuary
not only became the most important of all Karian sanctuaries but
also the expression of the Hekatomnid family’s cultural and political
ambitions.13 By providing the sanctuary with a lavish architectural
design and exceptional buildings, the family gave the shrine the
shape of a monumental palatial complex unrivalled in western Asia
Minor and emphasizing the rise of Karian power.14 By augmenting
its cultic ceremonies with several days of feasts and games and
giving it a Greek taste, they were able to give expression to their
own wealth. Under such patronage and thanks to the creation of a
unique culture that bridged the Greek and Persian worlds,
Labraunda was transformed into the preeminent symbol of the
political and economical success of Karia.



Herakles, Mylasa (2), i® 336-323, Biyuk iskender dénemi, gumis sikke, n: Herakles,
arslan basi baslikli, arka: Tahtta oturan, ellerinde kartal ve asasini tutan Zeus, yazili, (istte)

(IAM, BMC- GC30.2480c).

Karia Tanrilan ve Labraunda

Karia’nin en &nemli tanrigalarindan biri de Hekate'ydi, Grek
dinyasinda biyiciligi baslatan tanriga olarak bilinen Hekate,
ayni zamanda karanlik gecelerde kavsaklarda yol géstericiydi. Ana
tapinagi, Marsyas Vadisi‘ndeki (bugiin Cine Cay1) Stratonikeia’nin
on bir kilometre kuzeyindeki Lagina’daydi. Karia dilindeki anlami
“Hekate’nin Oglu” olan Hekatomnos gibi tanricanin adindan gelen
birgok Karia ismi bulunuyordu.

Mylasa’nin tanrilari Zeus Karios ve Zeus Osogo’nun yani sira
Panamara’daki Zeus Panamaros gibi, Zeus Labraundos da Karia
panteonunun ana tanrilarindan biriydi.’" Zeus Labraundos’un
tapinagi, erken dénemlerden itibaren tim Karia’nin kutsal alani
oldu. Labraunda, Karia toplumunun yénetici seckinlerini her yil
gerceklestirilen zengin bir sélenle bir araya getiren dinsel
boyutunun yaninda, siyasal kriz dénemlerinde tim Karia’nin
toplant merkezi olarak da &nemli bir yere sahipti. IO 493'teki onia
ayaklanmasinda Perslerle savasan Kariali komutanlar kesin
yenilgiden dnceki son toplantilarini Labraunda’da yapmislardi
(Herodotos, Historiai 5.119-121). Mylasa’ya cografi yakinhig
yaninda bu énemli siyasal-dinsel konumu Hekatomnidlerin iinlij
tapinagi neden Labraunda’da yaptiklarini da agiklayabilir.12
Hekatomnid hanedaninin yikselisiyle birlikte Labraunda yalnizca
Karia'nin en nli kutsal alani olmakla kalmadi, ayni zamanda bu
hanedanin kiiltirel ve siyasal ihtiraslarinin da ifadesi oldu.!3 Bir
saraya benzeyen anitsal ve olaganisti binalariyla, Anadolu’nun
batisinda gésterisli bir mimarlik drnegi yaratarak Karia’nin
yikselen giicini vurguladilar.™ Tapinim térenlerini bes giin siren
solen ve yarismalarla uzatp Grek tarzina uygun bir hale getirirken
zenginliklerini de sergilemis oluyorlardi. Bu koruma ve destekle
Grek ve Pers diinyalar arasinda képri olusturan &zgin bir kiltirin
yaratihs sirecinde Labraunda, Karia’nin siyasal ve ekonomik
basarilarinin simgesi oldu.
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Bizans (Dogu) Kilisesi, dogudcn gérinis / Byzantine (East) Church, view from the east. / (z/

Kuzey Stoa’dan. / (adjacent page) Inscription honouring the Roman Empress Julia Domna,

ROMAN AND BYZANTINE
LABRAUNDA

Jesper Blid*

Like many other sanctuaries of classical antiquity, Labraunda, the
pankarion, continued to be a place associated with religious practices
during the Roman epoch. On the site, monumental architecture and a
vast quantity of archaeological material are remnants of this period.
After the sanctuary experienced a decrease in activity during the
Hellenistic era (c. 300-30 BC) it seems that Labraunda gained renewed
favour in the Julio-Claudian period (early first century AD). Pilgrimage
started again on a large scale, bringing with it new logistic issues that
had to be attended to. The first measure taken was to construct facilities
for sanitation, and in the first century AD the so-called East Bath was
built between the propylaia, the monumental entrances to the
sanctuary. A dedication inscription found here in 1951 mentions a
certain Tiberios Klaudios Menelaos as the benefactor and donator of
this bath complex. It was logical to build the bath between the entrances
of the sanctuary, as it was important not to defile the sacred precinct;
purification was required, a cleansing both of body and soul, and thus
this was offered to the pilgrim directly on arrival at Labraunda.

* Ph D. Student, Department of Archaeology and Ancient Culture, Stockholm University

an sayfada) imparatorice Joulia Domna’yi (IOY ATAN AOMNAN) onurlandiran yazittan detay,

the North Stoa.

ROMA VE BiZANS DONEMINDE
LABRAUNDA

Jesper Blid*

Klasik cagdaki birgok kutsal alan gibi, pankarion Labraunda da
Roma déneminde dinsel etkinliklerle baglantili bir yer olmaya
devam etti. Oren yerinde dénemin anitsal mimarlik érnekleri ve cok
sayida arkeolojik malzeme bulundu. Hellenistik cagda (IO yak.
300-30) Kutsal Alan eski canliligini yitirdi, ama Julius-Claudius (is
1. yizyilin basi) déneminde Labraunda yeniden énem kazandi.
Buyik capta ziyaretci akinina ugrayan yérede, karsilanmasi
gereken yeni lojistik ihtiyaclar ortaya cikh. ilk adim, 1. yizyilda
temizlik amaciyla tapinagin anitsal girisleri (propylaia) arasina
Dogu Hamami'nin yapilmasiydi. 1951’de bulunan bir ithaf
yazitinda bu hamam kompleksini Tiberios Klaudios Menelaos’un
yaptrdigr belirtiliyordu.

Kutsal alani kirletmemek igin ziyaretcilerin hem bedenlerini hem de
ruhlarini anitmalari gerektiginden, hamamin tapinagin girisleri
arasina yapilmasi ve bdylece insanlara ilk énce bu hizmetin
sunulmasi akla yatkindir.

* Doktora &grencisi, Arkeoloji ve Eski Cag Kiltiri Bslmi, Stockholm Universitesi




The East Bath

The remaining walls of the East Bath consist of thick courses of
gneiss ashlars. This construction technique had been employed at
Labraunda since the days of the Hekatomnids and, with a few
exceptions, lasted throughout the Roman period. The technique was
based on two components: the ‘headers’ and the ‘stretchers’. By
placing every second, or third ashlar, the ‘header’ horizontally
across the wall, a chain-like system was created and constituted a
very sturdy structure. Today, two thousand years later, many of
these walls are still seen in good condition despite earthquakes,
erosion and fires. It was an advantage to use large heavy blocks
that would stay in place and strengthen the wall, and in the East
Bath these ashlars measure between 0.85-1.25 m in length, and
about 0.55-0.6 m in height.! The East Bath was planned according
to at least two parallel rows of rooms set on a east-west axis. The
room furthest to the north-west was evidently the hot bath, since a
hypocaust, a heating system, was found there in 1953. A smalll
heating-channel leading to the praefurnium, the furnace, on the
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A part from the north wall of the East Bath was used in East (Byzantine) Church (top). Plan, East
Church walls (black), the north wall of East Bath (gray) (above) (J. Blid). (adjacent page) The
Roman Emperors who helped Mylasa Labraunda: Septimius Severus (193-211) (AMT),
Empress Julia Domna, (above) (LM), Traianus (98-117), coin, Augustus (11 BC- 2AD), coin
(BMC) (left below). South Bath, northwest corner, an underground area linked to the hypocaust
(right above). South Bath plan (right below) (J. Blid 2007).
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other side of the wall also remains. During the excavation of this
room, fragments of a fallen brick vault were found. The vault did not
belong to the original building phase, but was probably the result of
a restoration, carried out perhaps two-three centuries after its initial
construction. This shows that the bath was in use for several
hundred years, perhaps to the second part of the sixth century AD.

The regained interest in the cult of Zeus at Labraunda did not
decrease in popularity in the following two centuries. From the
second century AD buildings of both sacred and commercial
character were built within the sanctuary. An example is the North
Stoa built by the local priest Poleites during the reign of emperor
Trajan. For many centuries Labraunda had been a place where
influential people from the region announced decrees and
dedications. These announcements were inscribed in stone, and
displayed on public view at certain prominent locations within the
sanctuary. From the third century AD these inscriptions cease to
exist. It could be interpreted as the final abandonment of the site,
but the archaeological material tells us otherwise; indeed, there is a
peak in the number of coins and other material in the late third-
early fourth century, showing an increased activity at Labraunda. It
is probably at this time that another bath complex, the South Bath,
was built inside the sacred precinct. The erection of a second bath
at Labraunda signals continued pilgrimage to the site.

The South Bath

The South Bath is situated at the south-west corner of the temple
area, and the complex occupies more than 1000 square metres,
making it the largest building within the temenos (the sacred
enclosure). The building is arranged with what now seem to be at
least five major rooms and another room, with a semicircular apse
to the south. The southern part of the bath is resting on a Late
Classical terrace wall, most probably the temenos wall. In 1953,
when excavations at Andron C’s south-western corner revealed an
underground area linked to a hypocaust, it became evident that this
building was a Roman bath. It had earlier been interpreted as a
church due to the large apse oriented towards the south.



Dogu Hamami

Dogu Hamami'ndan kalan duvarlar, kalin granit yontma tas
siralarindan olusur. Labraunda’da Hekatomnid déneminden beri
vygulanan atkili 8rgi denilen bu yapi teknigi, birkag istisna
disinda Roma déneminde de sirdii. Bu teknik, taslarin bag tasi ve
sira tasi olarak &zel bir bicimde yerlestirilmesine dayaniyordu. iki
ya da U tas aralikla yatay olarak yerlestirilen “bag tasi” zincir
biciminde cok saglam bir yapi olusturuyordu. Duvarlarda saglam,
biyik ve agir tas bloklarin kullanilmasi, iki bin yildir yasanan
depremlere, yanginlara ve asinmaya ragmen duvarlarin
ginimize iyi durumda ulasmasini sagladi. Dogu Hamami’'nda
kullanilan biyik tas bloklarin uzunlugu 0,85-1,25 m, yiksekligi
ise 0,5-0,6 m arasinda degisir.

Dogu Hamami, dogu-bati ekseninde en az iki paralel oda siras
olusturacak bigimde planlanmishr. 1953'teki kazilarda yerden
isitma sistemi (hypocaust) bulunan hamamin kuzey-bah ucundaki
odanin sicaklik bslimi oldugu anlasilir. Bu bslim ile duvarin
oteki tarafindaki kilhana kadar uzanan kicitk bir isitma kanali
(praefurnium) da bulundu. Sicaklik bslimi kazilirken bulunan ve
burada tonoz oldugunu gésteren tugla pargalari ilk insaattan iki-
¢ yUzyl sonra yapilan restorasyondan kalmis olabilir. Cinki
tonoz orijinal yapiya ait degildir. Bu durum, hamamin birkag
yizyil boyunca, belki IS 6. yizyilin ikinci yarisina kadar
kullanildigini gésterir.

Zeus Labraundos Kutsal Alani, bu dénemi izleyen iki yiizyil
boyunca da halkin ilgi gésterdigi bir tapinma merkezi olmaya
devam etti. IS 2. yizyildan sonra kutsal alana hem dini hem de
ticari binalar eklendi. imparator Traianus déneminde yerel rahip
Poleites’in yaphrdi§i Kuzey Stoa bunlardan biridir. Labraunda
yizyillarca bolgede etkili olan kisilerin buyruklarini duyurdugu
ve adaklar adadigi bir yerdi. Duyurular taslara kaziniyor ve
tapinagin en dikkati ceken yerlerinde halkin bunlari gérmesi
saglaniyordu. is 3. yizyildan itibaren bu tir yazitlara
rastlanmamasi, yérenin bu tarihte terk edilmis olabilecegini
disindirmekle birlikte, arkeolojik kalintilar bunun tersini
gésterir. Gercekten de IS 3. yiizyil sonuyla IS 4. yiizyil
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baslarindan kalma sikke ve benzeri malzemenin en cok bu
déneme ait olmasi, Labraunda’nin yeniden canlandigina kanittir.
Tapinaktaki ikinci hamam kompleksi olan Giney Hamami’nin da
bu dénemde yaptinldigi sanilir. ikinci hamama gerek duyulmast,
kutsal alanin sirekli ziyaret edildigini gosterir.

Giney Hamami

Tapinak alaninin giineybati késesindeki Giney Hamami,
kompleksiyle birlikte bin metrekareden fazla bir yer kaplar ve
Kutsal Alan’in (temenos) en biyiik yapisidir. En az bes biyik
odayla giineyde yarim daire bigiminde bir apsisi bulunan bir
baska odadan olustugu anlasilir. Hamamin giney bslimi Geg
Klasik dénemden kalan ve Kutsal Alan’in duvari oldugu sanilan bir
teras duvarina yaslanir. 1953’te Andron C’nin giiney-bati
késesindeki kazilarda hypocaust'la baglantli bir yeralti bslimi
ortaya ctkinca, bu binanin bir Roma hamami oldugu anlasild:.
Giineye bakan biyik apsis nedeniyle, dnce buranin bir kilise
olabilecegi distinilmisty.

.
-
|
Milas ve Labraunda’ya yardim eden Roma Imparatorlari; Septimius Severus (193-211) (AMT),
Imparatorige Julia Domna, (en Ustte) (LM). Traianus (98-117), sikke, Augustus (IO 11- 1S 2),
sikke, (BMC) (sol altta). Giney Hamami, kuzeybat késesi, hypocaust’la baglantili yeralt
bslimi (sag Ustte). Giney Hamami plani (sa§ altta) (J. Blid 2007) (yan sayfada) Dogu
(Bizans) Kilisesi’nde ku||c1n|i:1n Dogu Hamami kuzey duvarindan bir balim (istte). Plan; Dogu
Kilisesi duvarlari (siyah) ve Dogu Hamami (gri) kuzey balimi duvari (altta) (J. Blid).



Dért Apsisli Hamam, hypocaust ve sicaklik bslimi (Ustte). (yan sayfada) Boylamasina kesit (sol altta) and Plan (sag altta) (J. Blid 2009) / Tetraconch, hypocaust and the heated section
(above). (adjacent page) Long-section (left below) and plan (right below) (J. Blid 2009).
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The bath consists of an intricate sequence of rooms, some of them  Hamamda, birbiri ardina caprasik yerlestirilmis ve bazilari da
subterranean. One of these subterranean rooms is found in the  yeraltinda bulunan ¢ok sayida oda vardir. Kuzeybati bsliminde
north-western part of the bath, covered with a barrel-vault  bulunan yeralti odalarindan biri, tugladan yapilma bir besik
constructed of bricks. The vault is the only intact example seen at  tonozla &rtilidir ve Labraunda’dan kalan tek saglam tonoz budur.
Labraunda today. The brick vaults in this underground space which
must, at least partly, have been used as a praefurnium are similar to
those of the East Bath, suggesting a common date of construction.
The building-materials employed in the walls of the bath constitute
an exception from the common construction technique employing Hamam duvarlarinin malzemesi ise, yerel granit taslarin
ashlars in the local gneiss. Here we see, for the first time at  kullanildigi genel yapim teknigine pek uymaz. Labraunda’da
Labraunda, walls of opus caementicium, i.e. Roman cement. The Roma cimentosu (opus caementicium) kullanilan ilk yapi bu
walls are massive; in some places measuring almost 2 m in hamamdir. Tugla tonozlarin agirhigini karsilamak amaciyla,
thickness. The walls were made this thick so that they could counter ~ kalinligi kimi yerde iki metreye ulasan ¢ok biyik duvarlar

Bu yeralti odasindaki tugla tonozlarin en azindan bir bsliminin
praefurnium olarak kullanildigi sanilir ve Dogu Hamami’ndakilere
benzer olmalari ayni tarihlerde yapildiklarini distndirir.

the heavy load from the brick vaults. érilmistir.
The Tetraconch Dért Apsisli Hamam (Tetraconch)

At the beginning of the fourth century a luxurious private  Dért apsisten olustugu icin tetraconch denilen ve IS 4. yizyilin
establishment was built south-west of the sacred enclosure. A basina tarihlenen gésterisli 6zel bir bina Kutsal Alan’in
Tetraconch, a building constructed of four apses, was excavated — giineybatisinda 2008 yazinda ortaya cikarildi. Tetraconch’un, 6zel
here in the summer of 2008. Apparently the Tetraconch was the  kullanim icin yapilmis kiicik bir hamamin sicaklik bslimi oldugu
heated section within a small, probably private, bath establishment.  anlasild:.
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The East Church

Around the mid-fourth century AD the cult of Zeus at Labraunda
seems to have been abandoned; hardly any archaeological
material can be dated between the 350s and the beginning of the
390s. So for almost 40 years there must have been very limited
activity taking place at Labraunda. However, this did not ultimately
signal the end of Labraunda as a place associated with religious
practises. Like at other sanctuaries of antiquity, the end of the
pagan cults opened a new door to Christianity.

At Labraunda a church, the East Church, was erected directly
between the South and East Propylaia. The deliberate placing of
churches by propylaia seems to be a pattern recognized at other
ancient sanctuaries. At Epidauros in the Peloponnesos a major
basilica was erected next to the propylon about 400 AD. Closer to
Labraunda, at the sanctuary of Hekate at Lagina, Turkish
archaeologists have uncovered a similar church immediately to the
south of the propylon during the excavations of the last two years.
Studies of the church’s excavated finds, architectural layout, and
also the general material sequence of Labraunda, suggest an early
date, which chronologically correlates with the church at Epidauros.

The East Church is set out along an east-west axis, measuring 25 m
in length and about 10 m in width. The church has no inner
freestanding supports, thus it contains only a single, 9.45 m wide,
nave, divided into four bays by 10 pilasters. The interior of the
church was richly ornamented with white marble paving slabs and
wall revetments of Marmor Phrygium, originating from Akroinon
(modern Afyon) in Phrygia. Along the axis of the nave of the
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church, the marble paving slabs are placed in a west-east orientation;
these slabs covered a subterranean terracotta conduit debouching
into an open channel situated in the direct centre of the apse. When
the channel was excavated in 2007, almost two hundred broken
pieces of glass vessels, many of local manufacture and dating to the
fourth-fifth centuries, were unearthed. Our interpretation of the open
water channel is that it is a hagiasma, sacred spring; however, water
installations of various functions occurred occasionally within the
sanctuaries of Late Antique churches. If we return to the glass
fragments found during the excavation of 2007, the question remains

East Church, apse section, view from the northwest (top). East Church cross-section B-B
(middle). The room at the entrance of the church (above). (adjacent page) Inscription at the
entrance of the church announces the gift of the bath by a certain Tiberius Klaudios
Menelaos (above). The entrance of the Church (below).



Dogu Kilisesi

iS 350'lerle 390’larin basi arasindaki déneme ait arkeolojik
malzeme bulunamadigindan, Zeus Labraundos Kutsal Alani’nin iS 4.
yizyil ortalarinda terk edildigi ve kirk yil boyunca burada pek bir
etkinlik olmadigi dusinilir. Ancak bu durum Labraunda’nin dinsel
agidan dnemini yitirdigi anlamina gelmez. Antik dénemden kalma
tim kutsal alanlar gibi, pagan tapiminin yerini Hristiyanlk ald:.
Labraunda’nin Giiney ve Dogu Propylonlarinin (giris yapilari)
arasina, bugiin Dogu Kilisesi olarak bilinen bina yapild:. Kiliselerin
dogrudan giris bslimine yerlestirilmesi, éteki kutsal alanlarda da
uygulandig bilinen bir yéntemdi. Peloponnesos’ta Epidauros’daki
Propylon’un hemen yanina IS 400 dolaylarinda biyik bir bazilika
yapildi. Labraunda yakinlarinda Lagina’daki Hekate tapinaginda da
Tirk arkeologlarin son iki yil iginde yaptiklar kazilarda Propylon’un
hemen giineyinde benzer bir kilise bulundu. Labraunda’daki
kilisenin mimari plani ve kullanilan malzemenin yani sira buradaki
buluntular, binanin daha erken ve Epidauros'taki bazilikaya yakin
bir tarihte yapildigini ortaya koyar.

Dogu-bati ekseninde uzanan Dogu Kilisesi’nin uzunlugu 25 m,
genisligi 10 m’dir. Mimari olarak iceriden desteklenmeyen binada
yalnizca on pilaster’la (dértgen yarim siitun) dért kemer agikligina
bslinmis 9,45 m genisliginde bir nef bulunur. Beyaz mermer
zemin kaplamasi ve Frigya’daki Akroinon’dan (bugiinkii Afyon)
gelen Marmor Phrygium’dan (Frigya mermeri) yapilma duvar
kaplamalariyla kilisenin igi zengin bir bigimde bezenmistir.

Kilise nefinin ekseni boyunca bat-dogu yéniinde yerlestirilen
mermer ddseme kaplamalarinin altinda, apsisin tam merkezindeki
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acik bir kanala ulasan, yeraltina désenmis ve pismis topraktan
yapilmis boru hatti bulunur. Kanal 2007’de agildiginda, gogu
yorede iretilen ve IS 4.-5. yizyillara tarihlenen ikiyiiz dolaylarinda
kirk cam esya ortaya cikarildi. Agik su kanalinin bir ayazma
(hagiasma), yani kutsal su kaynagi oldugunu disinebiliriz. Ote
yandan, Geg Antikiteye tarihlenen kiliselerde zaman zaman cesitli
islevlere sahip bu tiir su tesislerine rastlanir. 2007’de bulunan cam
esyalara gelince, bunlarin neden kanala atildigi bilinmiyor. Térenin
bir parcasi olarak kilisede toplananlar ya da yalnizca rahipler
ayazmanin kutsal suyunu igiyor olabilir mi2 Bu téren sirasinda

Kilise girisindeki hamamin Tiberius Klaudios Menelaos tarcf|ndanJ/aphr||d|§|n| agiklayan

Eozn (en Ustte). Kilise girisinde sagdaki oda (ustte). (yan sayfada) Dogu Kilisesi apsis
3lumi, kuzeybatidan garints (Ustte). Dogu Kilisesi kesit B-B (ortada). Kilise girisi soldaki
kiicik oda (altta).



The floor of the apse, view from the north (top) (SAML 2006). East Church isometric restitution (above) (J. Blid 2009). (adjacent page) East Church, nave paved with white marble slabs, view
from the southeast, North wall of Propylon area and Split Rock.

of why were they all thrown into the channel. Could the liturgy have
included an act where the assembly or possibly only the clergy
drank from the blessed water of the hagiasma, and if these cups
broke during this ceremony, were they then thrown into the
channel? This is a possible scenario; another is that they were
deposited in the channel, perhaps as an offering of ex-votos.

To the south, the East Church is built alongside, and partly into, the
East Bath. During the erection of the church a narrow doorway of
the bath, now situated in the south wall of the church, was widened
and monumentalised with a new doorjamb of marble. In 2006 an
excavation was made in connection with this doorway, in order to
investigate whether there was a functioning connection between the
church and the bath during Late Antiquity. The reuse of Roman
baths as baptisteries or privatised baths, maintained by the
Christian clergy, is recorded in the eastern Mediterranean area
during the Early Byzantine period. This might be the case at
Labraunda since several mosaic fragments date the redecoration of
the room somewhere between the late fourth to sixth century AD,
based on comparative studies of similar mosaics found in Karia.
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The church was only used for a short period of time, since an
earthquake, likely at some point during the second half of the sixth
century, left it, and probably also the East Bath, severely damaged;
a bronze follis coin, struck in Constantinople in 560 AD, is among
the latest finds of the Late-Antique phase of the church. After its
destruction the church lay abandoned for hundreds of years. During
the Middle Byzantine period, a two-aisled chapel was built into the
nave of the earlier church, measuring about 6x8 m. The chapel had
an apsidal curvature in the eastern wall and was entirely built by
spolia from the East Propylon. The room north of the vestibule of the
earlier church was incorporated into this chapel, as can be seen in
the raised level of the threshold.

In 1960, the Swedish archaeologist Alfred Westholm discovered a
coin in the vicinity of this chapel. It was struck during the reign of
Basileios Il (976-1025 AD). The date of this coin seems to coincide
chronologically with the new dating proposed by L. Karlsson for the
construction of the Byzantine fortress on the Akropolis. It is therefore
plausible that the small secondary chapel may also date around the
tenth-eleventh century.



Dogu Kilisesi, Naos zemini beyaz mermer levhalarla kapli, gineydogudan bakis, arkada giris alani teras duvari ve yarik kaya (istte). (yan sayfada) Apsis tabani, kuzeyden gériinis

(Ustte) (SAML 2008). Dogu Kilisesi izometrik restitiisyonu (altta) (J. Blid 2009).

kirllan bardaklar kanala mi ahliyordu? Bir baska olasilik ise, bunlarin
tanriya adanan ve kanalda muhafaza edilen bardaklar olmasidir.

Dogu Kilisesi gineyde Dogu Hamami’nin yanina ve onun
bulundugu yere yayilarak vzanir. Kilise yapilirken hamamin
dar kapi girisi kilisenin giiney duvarina yerlestirilmis ve yeni bir
mermer cerceve ile genisletilmis ve anitsallastiriimistir.
2006’da, Geg Antikite déneminde kiliseyle hamam arasinda
islevsel bir baglanti olup olmadigini anlamak igin bu kapi
girisinde bir kazi yapildi. Kapinin daha &nceki kazilarda
ortaya ¢ikarilmamis bir odaya agildigi gérildi. Erken Bizans
déneminde Dogu Akdeniz bélgesindeki Hristiyan rahiplerin
Roma hamamlarini vaftizhane ya da 6zel hamam olarak
kullandiklari kayitlara gegmistir. Bu odada bulunan birkag
mozaik parcasi Karia’da bulunan benzeri mozaiklerle
karsilastirildiginda odanin, IS 4. yizyil sonuyla 6. yizyl
arasindaki bir tarihte, kilisenin yapimiyla ayni dénemde
yeniden dizenlendigi anlasildi. Buna gére bu odanin
vaftizhane veya &zel hamam olarak kullanilmasi durumu
gecerli olabilir.

Kilisenin kisa bir sire icin kullanildigi ve IS 6. yizyilin ikinci
yanisindaki bir depremin kiliseyle birlikte Dogu Hamami’na da
agir zarar verdigi anlasiliyor. Kilisede Geg Antikite dénemine ait
en son buluntulardan biri, iS 560'da Konstantinopolis'te basilan
biyisk bronz follis sikkedir. Yikildiktan sonra bir yiizyil kadar terk
edilen kilisenin yerine Orta Bizans déneminde, orta nefin yerine
iki nef koyarak 6x8 m boyutlarinda kigik bir kilise (sapel)
yapildi. Sapelin dogu duvarinda apsis bigiminde bir kivrim vard
ve timii Dogu Propylonu’ndan alinan devsirme malzeme (spolia)
ile yapilmisti. Daha 8nceki kilisenin giris holinin kuzeyindeki
oda, kapr esiginin yikselmesinden de anlasilacagr gibi bu sapele
eklenmisti.

isvecli arkeolog Alfred Westholm 1960 yilinda Bizans sapelinin
yakininda II. Basileios déneminde (iS 976-1025) basilmis bir sikke
buldu. Bu sikkenin baski tarihi, Labraunda Akropolis’inde yapilan
Bizans Kalesi'nin yapim tarihine iliskin olarak Prof. Dr. Lars
Karlssson’un ileri sirdiigi yeni gérisle ayni tarihe denk geliyor. Bu
nedenle, kiicik ikinci kilisenin de IS 10-11. yizyillarda yapildig:
soylenebilir.




Ambo fragment (SAML 2008) and a drawing (J. Blid 2008) (left above). Oikoi, brick of the dome, Byzantine Period - detail (right above). (adjacent page) South room of the Oikoi building

with a brick pier supporting a dome constructed in the Byzantine Period.

Other Late Roman Buildings

Late-Roman alterations of older buildings also occur at Labraunda.
The annexes north of Andron B were repaved with the same type of
mosaics that were found in the passage between the East Church
and the East Bath. This area appears to have been a residence of
private character. Another major alteration was made in the Oikoi,
close to the Temple of Zeus. The building, which is originally of
Hekatomnid date, consists of two square rooms of different sizes,
behind a fetrastyle Doric colonnade. During the excavation of the
building, the upper part of a cupola made of brick was found in the
southern room. The excavation also showed that in the Late Roman
period, four piers were added to the corners of this square room to
support the cupola. The cupola measured c¢. 5 m in diameter, a
large span, which likely required more advanced engineering. The
function of the Oikoi in Late Antiquity is not certain but the vaulting
technique signals a prominent function, compared to the more
modest buildings of Labraunda built at the same time.

Possible Remains of a Second Church

In 2007, remains of an ambo, a pulpit used within the Christian
church, were unexpectedly found at Labraunda. The ambo is of the
common Karian type, often dated to the fifth or sixth century AD.
The preserved fragments were all discovered in a terrace wall in the
southwestern part of the hieron. All the fragments are ornamented
with reliefs but most of them are very worn. The best-preserved
example is found on the staircase-fragment and is made in the so-
called champlevé technique. The relief consists of a rinceau pattern;
composed of tendrils of vine and ivy with four grape clusters.

Concerning the findspot of the ambo, it appears unlikely that the
fragments were brought here from a distant area. The most
reasonable suggestion, therefore, seems that they came from a
fifth/sixth-century church situated on the terrace on which they were
found. It is not possible at the moment to identify a church here
without a proper excavation or a geophysical survey. However,
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other traces of Late Antique activities are obtainable in this area.
Directly to the north of the findspot stands the previously mentioned
Tetraconch bath. The excavation of the Tetraconch in 2008 showed
that discarded pottery and other filling material have, in a secondary
phase, filled up the hypocaust, indicating that the heating function of
the bath was taken out of use. This reshaping of the edifice’s function
occurred in the very late fifth or early sixth century AD.

The function of the Tetraconch’s secondary phase is uncertain but it
correlates well with the dating of the ambo, raising the possibility
that this building, in a secondary phase, may have been connected
with the hypothetical West Church. The area south and southwest of
the Tetraconch is today a level field, which seems very suitable for
an elongated structure such as a basilica. A geomagnetic survey
and further archaeological investigations will hopefully give us an
answer to the proposed existence of the West Church.

In summa Labraunda experienced a golden age during most of the
Roman period. Busy building activities are seen during the first and
second centuries AD, but also at the end of the third century. By the
early fourth century Labraunda hosted two public baths; sacred and
public buildings were also still in use, and private establishments
were built outside of the temenos. From the end of the fourth century
to the second half of the sixth century the activity continued, with the
construction of churches and residences. Despite the loss of
epigraphic material from the second half of the third century,
various archaeological materials, such as coins, pottery etc. reveal
a time of prosperity during Late Antiquity.

After the second half of the sixth century Labraunda seems to have
been abandoned. Activity appears again in the tenth-eleventh
century, when the fortress on the Akropolis was rebuilt and the small
chapel inside the Late Roman East Church was constructed. Pottery
from the late twelfth century is also found, but after this century the
site was abandoned.



Oikoi giiney odasi, Bizans déneminde eklenen tugla kubbeyi tasiyan paye (Ustte). (yan sayfada) Ambo parcasi (SAML 2008) ve gizimi (J Blid 2008) (solda). Oikoi Bizans dénemi kubbe
payesi- detay (sagda).

Oteki Gec Roma Binalan

Labraunda’daki yapilar, Geg Roma déneminde de degisiklige
ugradi. Andron B'nin kuzeyindeki ek binalar, Dogu Kilisesi ile Dogu
Hamami arasindaki gegitte bulunanlarla ayni tirden mozaiklerle
kapland:. Bu bslimin &zel konut olarak kullanildigi anlasiliyor. Bir
baska énemli degisiklik, Zeus Tapinagi’na yakin Oikoi’da yapild:.
Hekatomnid déneminde yapilan bu bina, cephesindeki dért Dor
sUtununun (tetrastyle) arkasinda yer alan farkli boyutlarda kare
biciminde iki odadan olusur. Binadaki kazilari sirasinda giiney
odasinda tugladan yapilma bir kubbenin ist kismi bulundu.
Kazilarda Ge¢ Roma déneminde ayni zamanda kubbeyi
desteklemek amaciyla bu kare odanin k&selerine dért payanda
eklendigi de anlasildi. Yaklasik 5 m’ye ulasan capiyla bu biyik
kubbenin, daha gelismis bir mihendislik gerektirdigi anlasiliyor.
Geg Antikite’de Oikoi’nin hangi amagla kullanildigr belirlenemedi,
ama Labraunda’da ayni dénemde yapilan daha basit yapilarla
karsilastirildiginda, tonoz tekniginin dnemli bir isleve sahip
oldugunu gésteriyor.

ikinci Bir Kiliseye Ait Oldugu Sanilan Kalinhlar

2007'de Labraunda’da beklenmedik bir ambo, yani Hristiyan
kiliselerinde kullanilan bir vaaz kiirstist bulundu. Karia’da yaygin
olarak gériilen ve IS 5. ya da 8. yizyila tarihlenen ambo’lara
benzeyen bu kiirsiden kalan parcalar, kutsal alanin (hieron)
gineybah bslimiindeki bir teras duvarinda bulundu. Tim pargalar
kabartmalarla bezeliydi, ama gogu gok yipranmisti. En iyi korunan
merdiven parcasinin iizerinde oyma teknigiyle yapilmis asma ve
sarmasik dallari ile dért Gzim salkiminin gérildigo kivrim dal
(rinceau) desenleri vardh.

Ambo’nun bulundugu yer parcalarin buraya uzak bir bslgeden
getirilmedigini gdsteriyor. Bu nedenle en akla yakin olasilik,
bulunduklari terasin Gzerindeki bir IS 5.-6. yuzyil kilisesinden
gelmesidir. lyi bir kazi ya da jeofizik arastirma yapmadan burada
bir kilise olup olmadigini belirlemek olanaksizdir, ama baska Geg
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Antikite izlerine rastlanmistir. Ambo’nun bulundugu yerin hemen
kuzeyinde, daha 6nce s6zi edilen dért apsisli (Tetraconch) hamam
bulunur. 2008'de bu hamamda yapilan kazi, hypocaust'un, ikinci
bir asamada atilmis canak ¢émlek gibi dolgu malzemesiyle
doldugunu gésterdi. Bu durum, hamamin isitma islevinin sona
erdigini ortaya koyuyordu.

Bu &nemli binanin iS 5. yizyil sonuyla 6. yizyil basinda
degistirilerek yeni bir islev kazandigi anlasiimakla birlikte, bu
islevin ne oldugu kesinlesmemistir. Ancak ambo ile ayni tarihte
yapilmasi, bu binanin ikinci asamada var oldugu dissiniilen Bah
Kilisesi'yle iliskili oldugunu diisindiirir. Tetraconch’un giineyiyle
gineybatisina disen bélge bugin diz bir alandir ve bazilika
tirl uzun bir yapiya uygundur. Jeomanyetik arastirma ve daha
ileri arkeolojik arastrmalarin, Bat Kilisesi’nin varligi sorununu
acikhiga kavusturmasi beklenmektedir.

Ozet olarak, Labraunda’nin Roma Dénemi’nde bir altin cag
yasadigi sdylenebilir. IS 1. ve 2. yizyillardaki yogun yapim
calismasi 3. yizyil sonunda da sirdi. 4. yizyil basinda
Labraunda’da iki kamu hamami vardi, dinsel ve kamusal binalar
hala kullaniliyordu ve temenos’un (kutsal alan) disina ézel yapilar
insa edilmisti. IS 4. yiizyil sonundan 6. yiizyilin ikinci yarisina kadar
sirdirilen yapim calismalarinda kiliseler ve konutlar insa edildi. iS
3. yizyilin ikinci yarisindan kalan epigrafik malzeme olarak bir
buluntu olmasa da, sikke, canak ve ¢omlek gibi arkeolojik
malzemeler Labraunda’nin Geg Antikite Donemi’'nde zenginlestigini
ortaya koyar.

iS 6. yizyillin ikinci yansindan sonra Labraunda’nin terk edildigi
anlasiliyor. IS 10.-11. yizyillardaki yeniden canlanis déneminde
Akropolis'teki kale ve Gec Roma déneminden kalma Dogu Kilisesi
icindeki kiguk kilise yapilmistir. IS 12.yizyil sonundan kalma
comlekler de bulunmakla birlikte, bu yiizyildan sonra bslge terk
edilmistir.






Anit mezar, acik avlu (Ustte). (yan sayfada) Kaya oyma lahit, Labraunda Nekropolii'nde. / Open-court of the Monumental Tomb (above). (adjacent page) Rock-cut sarcophagus, in the
Labraunda necropolis.

THE NECROPOLIS OF LABRAUNDA
Olivier Henry*

One of the major elements that make the cultural heritage of the
sanctuary of Labraunda so important today is its vast ancient
necropolis. Three features make this necropolis unique. It is the oldest
necropolis not to be connected to an urban area but exclusively to a
cultic centre. It has also been used for a long period of time, probably
uninterruptedly from the mid-5t century up to the late Roman period.
Finally, the geographical isolation of the sanctuary limited the
urbanisation of the surrounding land and therefore allowed a large
part of the funeral structures to be fairly preserved.

The tombs
The monumental tomb!

The major building in the necropolis is the so-called Built Tomb,
constructed above the Temple Terrace and dominating the whole
sanctuary. Although part of the structure is missing, it still offers a
good idea of its original ostentatious state. From the south, i.e. from
the Temple Terrace, the tomb presents a long blind wall pierced on
the right side by a low doorway. This opening leads to an open
court enclosed on all four sides. From this open court it is possible to
gain access fo the funeral space by means of a large entrance in the
western wall of the courtyard. The main body of the tomb is made
up of two stories. The lower one shows two funeral rooms (an
antechamber and a chamber), while the upper one offers a large
unique room with a low ceiling. Both the antechamber and the
* Ph D., French Institute for Anatolian Studies (IFEA), Istanbul
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LABRAUNDA NEKROPOLU
Olivier Henry*

Bugiin Labraunda kutsal alaninin kiltirel mirasini dnemli kilan 6gelerden
biri de genis nekropoliidiir. Nekropolii benzerlerinden ayiran ézellikleri
sunlardir: Bir kentle degil, yalnizca bir tapinim merkeziyle bagjlantili olan
en eski mezarlikhir; cok uzun bir siire boyunca, muhtemelen IO 5. yiizyil
ortalarindan Gec Roma Dénemi’ne kadar kesintisiz olarak kullanilmistir
ve fapinagin cografi olarak yalthlmis olusu, kentin bu alana yayilmasini
nlemis ve mezar yapilarinin biyik dlciide korunmasini saglamistir. Bu
iig bulunmaz dzellik bugiin bize Karia bélgesinin giinimiize ulasan ender
nekropollerinden birini sunar.

Mezarlar
Anit Mezar!

Labraunda nekropoliinde en dnemli yapisi, Tapinak Terasi’nin
iizerine insa edilen ve tim tapinaga egemen olan Anit Mezar'dir.
Bir boliminin yikilmasina karsin, bugiine kalanlar 6zgiin mezar
yapisinin gérkemi hakkinda hala bir fikir verebilir. Giineyden, yani
Tapinak Terasi'ndan bakildiginda, sag tarafinda algak bir kapi
girisi olan uzun bir sagir duvar goérilir. Bu agikliktan, dort yani
kapali bir acik avluya girilir. Avlunun bah tarafinda iki kath mezar
yapist yer alr. Alt kattaki biyik bir giristen mezar bslimine
gecilir. Bu bélimde iki mezar odasi (6n ve arka oda) bulunur. Ust
katta ise algak tavanh bir oda vardir. Yontulmus biyik granit
bloklardan yapilan alt kattaki n ve arka odalarin sti etkileyici bir
bindirmeli tonozla &rtilidir. On odada yan duvarlar boyunca
* Dr., Fransiz Anadolu Arastirmalari Enstitist (IFEA), istanbul
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chamber are built of large granite ashlar blocks and covered by an
impressive corbelled vault. The antechamber had two sarcophagi
built along the sidewalls. Each of them is made of two vertical slabs
of granite inserted into the front and back walls of the tomb, carried
by a third slab lying on the floor. In the main chamber there are
three large free standing monolithic sarcophagi, all of which are
still in place; two along the sidewalls and one against the back wall.
The two lateral sarcophagi are identical in shape and dimension,
while the third one has much larger dimensions. Access to the
second story is also provided from the open court, by means of an
opening placed above the doorway of the antechamber. As it is
situated high above the ground, it is now difficult to reach and one
has to climb the fagade wall of the tomb in order to visit the upper
room. It is a large space, which extends over both the antechamber
and the chamber. People are still debating the precise function of
this wide, low space (the ceiling is 1.17 m high). It seems that it
mainly fulfilled two different functions, one religious and one
structural. The religious aspect might have been a funeral cultic
activity in relation to the lower chambers and burials. It could have
been a favourite storage for votive deposits offered to the dead
during annual commemorative celebrations.

The arguments for the structural aspect of the upper room are more
recent. It appears that the monumental tomb was, in its original
shape, crowned by a massive superstructure, aiming at
emphasizing the unique nature of this burial. Architectural blocks,
(architraves, friezes, antae, cornices) are still seen in the slope
between the tomb and the temple terrace. Those who conceived the
building probably realised that the weight of such a construction
could not be carried by the corbelled vault of the lower storey and



vzanan iki lahit, odanin 8n ve arka duvarlarina acilan kanallara
gecirilen iki dikey granit plakadan olusturulmustur. Arkadaki ana
mezar odasinda bugiin de yerinde goriilebilen iic biyik tek parca
lahit bulunur. Bunlardan ikisi yan duvarlarin, biri arka duvarin
énindedir. Yanlardaki iki lahitin boyutlari ve bicimi ayni,
tcincisiyse cok daha buyuktir. ikinci kata acik avludan, 6n
odanin kapi girisinin izerindeki bir agikliktan gecerek de girilebilir.
Giris zeminden bir hayli yukarida oldugundan bugiin buraya
erisebilmek icin duvarlara tirmanmak gerekir. Alt kattaki iki odanin
izerinde yer alan Ust oda bélinmedigi icin daha biyik kullanim
alanina sahiptir. Bu genis ve alcak mekanin (tavan yiksekligi 1,17 m)
islevi bugiin anlasilamamishr. Dinsel ve yapisal iki farkl islevi
oldugu disintlir. Dinsel agidan alt kattaki odalar ve gémiilerle
iliskili cenaze kijlti etkinliklerinde kullanilmis olabilir. Ayni
zamanda yillik anma kutlamalari sirasinda élilere sunulan
adaklarin saklanmasi icin de iyi bir depolama alani olusturabilir.

Son yillarda mezarla tapinak terasi arasindaki egimde arsitrav
(bastaban), friz, antae, kornis gibi Dor diizeninde bir binaya ait
oldugu anlasilan yapi parcalari bulununca istteki odanin yapisal
bir islevi de olabilecegi disinildi. Anit mezarin 6zgiin insaatinda,
mermer ve granitten yapilan, mezarin essizligini vurgulayan biyik
bir Ust yapiyla desteklendigi anlasiliyor. Mezari insa edenler,
bdylesine agir olan bir yapinin alt kattaki bindirmeli tonozla
tasinamayacagini ve cok daha gigli bir dayanak gerektigini
dissinmis olabilirler. B6y|ece mimarlarin, mezar odc1|<:|r|y|c1 Ust
yapi (Ust kattaki odanin tavani on biyik tek parca granit kirisle
kaplldlr) arasinda bos bir mekan yoratarok, alttaki tonozun
Uzerine adir yik gelmesini énleyecek bir ¢6zim urettikleri
sdylenebilir. Bu uygulama ayni zamanda, anit mezarin Gsting
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Anit mezar, alt kat igi 8n odadan mezar odasina bakis (en Ustte). Anit mezar perspektif gizim (E.
Landron) ve plani (iistte) (Le Bas, 1888). (yan sayfada) Anit mezar, iist odanin cah Sriisi (Ustte). On
oda ile mezar odasi arasindaki kapatma sistemi (ortada) ve restitiisyonu (altta) (O. Henry 2009).

The lower storey of the Monumental tomb, view into the chamber seen from the antechamber
(top) and perspective drawing (E. Landron), plan (above) (Le Bas, 1888). (adjacent page) Roof
of the upper room of the Monumental Tomb (above). Closing system between the an’rec%\amber
(middle) and the chamber of the Monumental Tomb, restitution (below) (O. Henry 2009).



that stronger foundations were needed. By creating a relieving
space between the funeral chambers and the superstructure (the
upper room was covered with a series of ten huge monolithic
granite beams), the architects came up with this solution that
prevented the lower vault from carrying too much weight, while
offering an ideal basis for erecting the crowning superstructure.

Architectural analysis and material collected by archaeologists
during the cleaning of the tomb indicate that it can be dated back
to the Hekatomnid period. In its original phase, it seems that the
tomb was intended for a unique individual, buried in the main
room and accompanied by two ‘dependants’ buried in the
antechamber. The entrance to the funeral space was sealed by a
complex closing device between the antechamber and the
chamber and by a huge monolithic plug door that blocked the
entrance to the antechamber. It also seems that the open front-
court was not left open in this first phase but probably filled with
earth and rubble after the funeral ceremony, therefore providing
an easy way into the upper room, while preventing any access to
the lower ones. Some time during the Hellenistic period the front-
court was emptied and its integrity secured by the erection of its
northern wall. It is most possible that this rearrangement
corresponds to a reuse of the tomb, maybe for introducing new
individuals. The two side sarcophagi of the chambers might as
well have been introduced at that time. The front court was then
left open, most likely in order to provide a suitable place for the
annual funeral rites.

The identity of the owner of this monumental tomb has long been
a subject of debate. Considering the early date of its conception
and the obvious high social position of the deceased, it is thought
that the first owner of the tomb was Idrieus himself. Both the
history of Labraunda and the career of Maussollos’ brother
support this theory.

An alternative hypothesis, based on the fact that the
superstructure of the tomb was only partially made of marble,
and was therefore unfit to be a king’s tomb, claims to identify the
first owner of the tomb with one of the great priests of
Labraunda. This option does not exclude Idrieus since ‘priestly
offices [in the 4t century] were held by the most distinguished of
the [Mylasa] citizens, always for life’ (Strabo, XIV.659). This of
course included the Hekatomnids and especially Idrieus who, in
addition, signed his many dedications at Labraunda as ‘citizen of
Mylasa’ 2

Recent studies have also pointed out that Idrieus started his building
activities in Labraunda long before he became a satrap. If one
considers that he also undertook the construction of his own tomb
while he was still governor of Mylasa and not yet king of Karia, this
might explain, on the one hand, the modesty of the material used
and, on the other hand, the many features this tomb shared in
common with the Maussolleion at Halikarnassos.

Although it seems quite safe to attribute the ownership of the
monumental tomb to Idrieus, the identity of the individuals placed
inside the funerary rooms in the later phase is still puzzling. First
of all because it is impossible to determine whether the two later
sarcophagi were put in place at the same time or at two different
periods. According to the latter hypothesis, one might very well
consider that a number of important priests in the sanctuary
wished to be buried in this lavish tomb and therefore did not
hesitate to re-open it. Whatever the case, the tomb was originally
carefully sealed and intended for a unique individual. There were
penalties like damnation for any alien intruders. In this context it
would be surprising if priests had indeed disturbed the tomb of

taglandiran yapi igin de iyi bir temel olusturmustur. Yapinin mimari
analizi ve arkeologlarin bu mezari temizlerken topladiklar
malzeme, Hekatomnidler déneminde insa edildigini gésterir. Anit
mezarin énce, arkadaki ana odaya bir kisi, 6n odaya ise ona
“bagh” iki kisi gémilecek bigimde tasarlandigi gérilir. Mezar
odalari arasindaki gegis, 6n odayla arka oda arasina yerlestirilen
karmasik bir kapatma diizenegiyle ve avludan &n odaya giris ise
cok bisyik ve tek parca kenetlenen bir kapiyla engellenmistir.
Ayrica baslangigta 6n avlunun agik birakilmadigi, cenaze
tdreninden sonra toprak ve molozla kapatildigi da anlagiimaktadr.
Bu dolgu malzemesi, Ust kattaki odaya ulasimi kolaylastirirken, alt
kattaki mezar odalarina girisi engelliyordu. Hellenistik ddnemde 6n
avludaki dolgu bosaltildi ve kuzey tarafina bir duvar érilerek
burasi ayri bir bslim haline getirildi. On odayla ana odanin iki
kapisi da kinildi ve buraya iki lahit daha yerlestirildi. Kapilarin tekrar
yerine konulup konulmadigini bilmiyoruz, ancak &n avlu, yillik
cenaze tdrenlerinde kullanilabilecek bir alan yarahlmak izere agik
birakilmis olabilir.

Bu anit mezarin kimin igin yapildigi sorusu halen tartismalidir.
Yapimina erken bir tarihte karar verilmesi ve buraya defnedilen
kisinin cok yiksek konumda oldugunun anlasilmasi, mezarin ilk
sahibinin idrieus olabilecegini disindirmistir. Labraunda tarihi ve
Maussollos ve kardesi Idrieus’un siyasi konumlari da bu varsayimi
desteklemektedir. Mezarin istindeki yapinin yalnizca bir
bsliminin mermer olmasindan yola ¢ikan bir baska goérise gére,
bu yapi bir kral mezari olamaz, ancak Labraunda’nin biyik
rahiplerinden birinin mezari olabilir. IO 4. yizyilda “Rahipler, en
seckin [Mylasa] vatandaslari arasindan segilir ve dmiir boyu
gorevde kalirlardi” diyen Strabon’un sézleri 1siginda bu olasilik
Idrieus’u timiyle dislamaz (Strabon, XIV.659). Hekatomnid ailesini
ve dzellikle de Labraunda’daki birgok ithaf yazisini “Mylasa
vatandasi” olarak imzalayan idrieus'u da kapsar.2

Ayrica son ¢alismalar idrieus’un Labraunda’daki yapim ¢alismasini
satrap olmadan &nce baslathgini ortaya koymaktadir. Kendi
mezarini yaptirmaya heniiz Karia satrapi olmadan, Mylasa
yoneticisi olarak gérev yaparken basladigi da dikkate alinirsa, hem
kullanilan malzemenin neden krallara 6zgii olmadigi, hem de bu
mezarla Halikarnassos’taki Maussolleion arasindaki benzerlikler
daha kolay agiklanabilir. Anit mezarin idrieus’a ait oldugunu
sdylemek cok yanlis gdrinmese de, daha sonraki dénemde mezar
odasina kimlerin konuldugu heniiz anlasilamamishr. Oncelikle, iki
lahitin ayni zamanda mi, yoksa farkli dénemlerde mi yerlestirildigi
sorusunu heniiz yanitlayamiyoruz. Farkli dénemlerde yerlestirilme
olasiligini desteklemek igin, tapinagin ileri gelen rahiplerinden

Halikarnassos Maussolleion rekonstrisksiyon cizimi / reconstruction (BMC).



Milas, Berber ini kaya mezari (sagda). Giris (6n oda) ve Mezar Odasi’na erisim (sol istte). Kesit ve plan. / Berber Ini Tomb near Milas (right), the antechamber and access to the Funeral
Chamber (above), cross-section and plan (Foto / Photo Wessel Huisman, plan Askidil 1971).

their predecessors, especially if it was the tomb of a dynast. On
the other hand, family members could be authorised to be buried
alongside their relatives. These remarks lead to a second
hypothesis.

Beside Maussollos and his sister-wife Artemisia, who were buried
in the Maussolleion at Halikarnassos, there are many
archaeological and historical clues indicating that each of the
Hekatomnid dynasts was provided with a monumental tomb:3
Hekatomnos, Maussollos’ father, was probably buried in the so-
called Berber Ini tomb near Mylasa; Idrieus at Labraunda and his
sister-wife and heir, Ada, at Alinda.

On the other hand, there is very little information on Pixodaros, the
youngest of the Hekatomnid siblings. Nonetheless he occupies a
particular position in the family history. After Idrieus’ death in
344/3 BC, Pixodaros plotted to send his sister Ada in exile to
Alinda and seize power for himself in 341/0 BC. He was still in
charge of Karia when Alexander the Great reached the Karian
capital of Halikarnassos and took the city after a long siege
(Arrian, Anabasis Alexandri, 1.20-23). Despite the fact that
Pixodaros and his wife Aphneis were expelled from the town, they
might have retained certain social status, even though they had lost
all economic and political power.

In these conditions it would not be surprising if they had sought to
benefit from one of their elder’s burial places like the tomb of
Idrieus in Labraunda. This tempting hypothesis is nonetheless
highly speculative.
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birinin bu gésterisli mezara gémiilmek istedigi ve mezari yeniden
actrdigr disinilebilir. Ote yandan, daha énce, bir tek kisi icin
yapilan mezarin ézenle kapahldig ve girmek isteyenin lanetlenerek
cezalandinlacagr belirtilmisti. Bu durumda rahiplerin, hele de bu
kisi ayni zamanda bir satrap olursa, kendilerinden &nceki Kutsal
Alan rahiplerinin mezarini agacaklarini dissinmek biraz garip olur.
Ancak aile tyelerinin akrabalariyla birlikte gémilmesine izin
verilebilirdi. Bu gériis arastirmacilart bir baska varsayima gétirdi.

Halikarnassos’daki Maussolleion’a gémillen Maussollos’la
kizkardesi ve karisi Artemisia’nin yanisira, Maussollos’'un babasi
Hekatomnos’un muhtemelen Mylasa yakinlarindaki Berber ini’nde,
idrieus’un Labraunda’da, kizkardesi ve karisi Ada’nin Alinda’da
anit mezarlari bulunduguna iliskin arkeolojik ve tarihsel
ipuglarindan hareketle, Hekatomnid hanedaninin her iyesi icin bir
anit mezar yaptirildigr séylenebilir.3 Ama en kicik kardes
Piksodaros’un mezarina iliskin higbir bilgi yoktur. Zaten aile
tarihinde onun ayri bir konumu vardir. idrieus’un IO 344/3'de
éliminden sonra Piksodaros kizkardesi Ada’yr Alinda’ya siirgiine
yollayip iktidari ele gecirmeye calish (IO 341/0). Biyik iskender
Karia’nin baskenti Halikarnassos’a ulastiginda Karia’yr Piksodaros
yonetiyordu. Uzun bir kusatma ve ¢arpismalardan sonra
Iskender’in eline gecen Halikarnassos’tan siriilen Piksodaros’la
karisi Aphneis’in, tim ekonomik ve siyasal giglerini yitirmekle
birlikte, toplumsal konumlarini koruduklari belirtilmektedir (Arrian,
Anabasis Alexandri, 1.20-23). Bu durumda Labraunda’daki
idrieus’un mezarini kullanmak isteyebilecekleri disinilebilir, ama
bu i|ging gorisin oldukca tartismali o|du§u da ortadadir.



11 shaped tomb and rock-cut sorcophagi (top). Plan of Labraunda necropolis (middle) (O.
(

Henry 2009). A Rock-cut Chamber Tomb (above). (adjacent page) Platform of the 11 shaped
tomb (top). Restitution of the Tomb (middle) (O. Henry 2009). Stairways of the Rock-cut
Chamber Tomb (below).
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Necropolis4

Beside the large monumental Built Tomb, more than eigthy other burials
are known around Labraunda. Many of them are very discreet and hard
to detect as they are made of a simple rectangular pit cut in the rocky
ground, enclosed by large slabs and covered by a layer of soil. But the
large majority of the tombs, either rock-cut chambers or monumental
rock-cut sarcophagi are clearly visible as they occupy ostentatious
positions in the landscape surrounding the sanctuary. They utilized the
specific fopographical and geomorphologic features of this mountainous
location that was made up of large granite boulders.

The rock-cut chamber tombs, carved on the face of the boulders, are
few in number. Their opening, consisting of a rectangular entrance, is
sometimes located high above the ground. Inside, one finds a modest
rectangular room, roughly carved, with a continuous 7-shaped rock-
cut bench used as funeral bed. The rock-cut sarcophagi represent
around fifty per cent of the tombs of the necropolis. They generally
occupy the top of boulders or outcrops which had previously been cut
flat in order to offer a suitable platform for the burial. The fombs are
composed of a large rectangular rock-cut pit, divided info two stories,
and a huge monolithic gabled lid. The long and the short sides of the
lid carry projecting embossments that were probably used as lifting
devices when the fomb had to be re-opened for the insertion of new
individuals.5 Although the rock-cut sarcophagi were already
ostentatious both on account of their position and the size of their lid,
they also benefited from a spatial arrangement that aimed to welcome,
organize and increase the pomp of the funeral rites and ceremonies.
Among the most common features one finds rock-cut stairways leading
to the burial tomb, shelves for ex-votos and sockets for stelae (grave
markers). Some of these fombs were even provided with an associated
building, transforming the burial into a monumental funeral altar.
Although these installations were largely dictated by the availability of
boulders, it seems that the owners strived to locate their burials along



Nekropol4

Kutsal Alan’in st kismindaki Anit Mezar'in yanisira, Labraunda
civarinda seksenin Uzerinde mezar vardir. Birgogu kayalara
oyulmus, biyik bir tas kitlesiyle kapatilmis ve toprak doldurulmus
dikdsrtgen bigiminde basit cukurlar oldugundan dikkati cekmez ve
mezar oldugunu anlamak ¢ok giictir. Ama biyik cogunlugu
kayalara oyulmus odalar ya da anitsal tas Iahitler bigimindedir ve
tapinagi cevreleyen arazide gosterisli birer konuma sahiptir. Biyik
granit kaya kitlelerinden olusan bu daglik bélgenin topografik ve
jeomorfolojik 6zelliklerine uygun olarak tasarlanmislardir.

Kayalarin yiizeyine oyulmus oda bigiminde birkag mezar vardir.
Mezarlarin dikdértgen bicimindeki girisleri kimi zaman ¢ok
yiksege yerlestirilmistir. iceride, kabaca oyulmus basit dikdérigen
bir oda ve 8linin yatirlacagr yer olarak kullanilan (r) harfi
biciminde tas bir sira vardir.

Nekropoldeki mezarlarin yaklasik yarisi tas lahittir. Bu lahitler,
genellikle iri kayalarinin pargalarinin istinde ya da kaya
cikintilarinin mezar yapinina uygun olan nispeten dizlestirilmis
bslimlerinde yer alirlar. Mezarlar, tastan oyma biyik bir
dikdérigen cukur bicimindedir ve iki kata ayrilir. Uzerlerinde tek
parca tastan iggen catiya benzer biyisk bir kapak bulunur.
Kapagin kisa ve uzun kenarlarindaki tutamaklarin, yeni kisilerin
gdmilmesi amaciyla kapagin kaldirilmasini kolaylastirdig
dissundlir.

Kayalara oyulan bu lahitler, hem konumlari, hem de kapaklarinin
biyikligiyle son derece gosterisli olmakla kalmiyor, mezara ulasan
kayalara oyulmus merdivenler adaklarin konulacag raflar ve stelae
(stel-mezar tasi) igin oyuklar gibi mekansal dgelerden de yararlanarak
cenaze térenini daha gérkemli kilmayr amagliyordu. Bu mezarlarin
bazilarinin yaninda, 8liyi anitsal bir cenaze sunagina yerlestirmek
amaciyla kullanilan yapilar da olabiliyordu.
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11 (Pi) bigimindeki mezar yap|5|cr|a’tformu (en Ustte). Mezar yapisi restitisyonu (ortada) (O.

Henry 2009). Kaya mezari merdiveni (Ustte). (yan sayfada) I1 (Pi) bigimindeki mezar Fm
ve kaya oyma lahitler, Labraunda yakini yol kenorlncr (en Ustte). Labraunda nekropor ani
(ortada) (O. Henry 2009). Kaya oyma mezar odasi (altta).
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Mermer mezar odasi ic gorinis, mezar odasi kop|5| ve giris (en Ustte). Bu mezarin
vzunlamasina (ortada) ve enlemesine kesitleri (istte) (O. Henry 2009). (yan sayfada)
Mermer mezar odasi ve mezar odasi tavani (Ustte). Nekropolis'ten cikan 1O 4. yizyila ait
sUs e§yo|cr|: Akik boncuk ve usta isi altin silindir taneciklerinden olusan gerdanllk (ortada)
ve bisytk akik tasi ve kalin altin gubuk ile yapilmis bir halka (altta).

Marble Tomb, inside, the door of the chamber and vestibule (top). Long-section (middle) and
cross-section (above) (O. Henry 2009). (adjacent page) Mqr&e Tomb Chamber (above).
Collection of 4th century BC jewellery from the Necropolis: long necklace containing
carnelian beads alternating with crcHet?lgolden rcnu|c1iec§)cy|inders (middle), ring made of
a |arge carnelian stone he% by a thick golden tube (below).

the Sacred Way leading from Mylasa to Labraunda, because this is
where one finds the highest density of such tombs.

Finally again located along the Sacred Way between Mylasa and
Labraunda but at the foot of the mountain, is an impressive subterranean
built chamber tomb. This complex structure, buried at the top of a natural
hill includes a large vestibule and a funeral chamber. The ceiling of the
chamber has an interesting architectural feature with two large
monolithic beams placed atop the walls and supporting the roof slabs.
The structure is made entirely of marble and the craftsmanship is of
exceptional quality. A few examples of this kind of tomb are known in
the Mylasa region.é They all seem to date back to the mid-4t century BC.

Who was buried in Labraunda, and why?

Labraunda is located 13 km from the nearest ancient fown, Mylasa, a
distance that has contributed to the unusually fine preservation of its
remains. Moreover, it is situated high in the Latmos mountains at an
altitude of 650 m, so it was particularly hard to reach even after the
construction of the Sacred Way leading from Mylasa to Labraunda in
the 4 century BC. Therefore, organising funerals and bringing the
dead from their home to this remote location must have been a
complicated journey. Although sources attest that there were people
who lived permanently at or near Labraunda (Strabon XIV.659), it is
difficult to link the large and rich necropolis to what must have been a
very modest setlement. Most of all, the fact that Labraunda itself was
a sanctuary dedicated to Zeus makes this funeral attraction very odd.
The Greeks thought that death was impure and therefore burials were
meant to be located away from sacred areas.

The combination of a necropolis and a sanctuary at Labraunda raises
rise to many questions, most notably the motivations that led
individuals to make this singular choice for a resting place. Was their
choice dictated by religious, social or political reasons? In other Karian
sanctuaries like Panamara, Sinuri and Lagina, there are scarce traces
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Bu uygulama, biyik &lcide arazide bulunabilecek kayalarin
durumuna bagl olsa da, tas oyma lahitler cogunlukla Mylasa’dan
Labraunda’ya uzanan Kutsal Yol'un iki yaninda yogunlasmistir. Bu
durum bu lahitlere gémili olanlarin &zellikle burasini tercih eftigini
gosterir.

Kutsal Yol'un kenarinda, dogal bir tepenin en ustinde etkileyici bir
yeralt mezari dikkati eker. Bu kompleks yapi bir koridor, bir én
oda ve bir mezar odasindan olusur. Mezar odasinin tavaninda,
caty desteklemek izere duvarlarin zerine konulan tek parca
tastan yapilma iki biyik kiris, yapinin ilging mimari &zelliklerinden
biridir. Tomi mermer olan yapinin isciligi de olaganistidir.
Mylasa bélgesinde bir-iki érnegi gérilen bu mezarlarin timi IO 4.
yUzyilin ikinci yarisina tarihlenir.

Labraunda’ya Kim ve Neden Gomildii?

Labraunda’nin, kendisine en yakin eski kent Mylasa’a 13 km uzakta
olusu, kalintilarin gok iyi korunmasini sadlayan en biyik etkendi. Bu
vzaklik, yapi malzemesinin Mylasa’taki yeni binalarda kullanilmak
Uzere tasinmasina vygun degildi. Ayrica Latmos daglarinin
tepesinde, 650 m yikseklikte olusu nedeniyle ulasim, Mylasa’yla
Labraunda arasinda IO 4. yiizyilda Kutsal Yol'un yapimindan sonra
bile hep gii¢ oldu. Cenaze térenlerini yapmak ve éliileri bu vzak
tepeye cikarmak her dénemde epeyi zorlu bir is olmaliyd..

Labraunda’da ya da yakinlarinda sirekli olarak yasayan insanlar
oldugunu ileri siren kaynaklar bulunsa da (Strabon XIV.659), bu
biyik ve zengin nekropoliin, tepedeki kiicik ve basit yerlesimle
ilintili olmasi pek mimkiin gérinmiyor. Ama en nemlisi, Zeus
Labraundos’a adanmis bir kutsal alanin ayni zamanda bir mezar
alanina dénismesi gariptir. Cinki Yunan disincesinde &lim
kirleticidir ve mezarlarin kutsal alanlarin disinda olmasi gerekir.
Labraunda’da hem bir mezarlik, hem de kutsal alan olmasi,
insanlarin neden buraya gémiilmek istediklerine iliskin cesitli




Labraunda Nekropolii'nde kaya oyma mezarlar. / Rock-cut sarcophagi in the Labraunda
Necropolis

of tombs and therefore it seems that the link between burials and
sacred spaces might have its roots in the Karian culture. On the other
hand, the success of the Labraunda necropolis, compared to other
Karian cultic centres, indicates that the sanctuary of Zeus Labraundos
must have had unique features. Was it the status of the god himself, his
identity or origin2 Was there any other deity associated with
Labraunda who might have attracted a necropolis? Was a special
group of people (for example, the priests of Zeus Labraundos) destined
to be buried there2 What role did the physical link between the
sanctuary and Mylasa, the first Karian capital, play in this process2 To
what extent did the recently highlighted political dimension of
Labraunda contribute to the formation of the necropolis2”

Although we do have no solid evidence concerning the change of
name, it seems clear that Zeus Labraundos originated from the old
Anatolian Weather God of Heaven Tarhunt.8 In the Hittite pantheon
this god, located on mountain tops, was often associated with a
mother goddess. The presence of this goddess was expressed by
means of a spring flowing through the forest. The planning of the
Labraunda sanctuary was clearly organised around such a spring
that gushes out from beneath the gigantic boulder called the Split
Rock. A large rock-cut niche, carved out at the side of the very same
boulder, might reveal the presence of a secondary shrine.? It
indicates that, although no written source has survived, Zeus/Tarhunt
might not be the only god who was worshipped at Labraunda. It is
therefore possible that an underground divinity might be responsible
for initiating the funerary activities around the sanctuary.

The design of the tombs and the associated grave goods collected
during our archaeological research indicate that the buried
individuals were wealthy. Sources mention that the priests of
Labraunda were living near the sanctuary and that this priesthood
seems to have been hereditarily held by a privileged families
belonging to the Karian aristocracy. Considering that priests
dedicated their life and activity to the worship of Zeus, they and their
families might have been given a status that granted them a
distinguished burial spot in the surroundings of the sanctuary. Lavish
festivals and regular processions along the Sacred Way would have
provided an opportunity for pilgrims to celebrate the servants of the
sanctuary, highlighting the significance of their status.

Although this hypothesis sounds convincing, the number of tombs and
reuses seems to exceed the amount of priests only and it is worth
considering an dlternative explanation. The rise of the Hekatomnids
who were appointed satraps of Karia by the Persians, and the fact
that their birthplace is located in the surroundings of Mylasa resulted
in the extraordinary architectural development of the sanctuary in the
4t century BC. Under the patronage of Maussollos and his brother
Idrieus, Labraunda was provided with a monumental architectural
setting that included not only the large Zeus temple but also many
other buildings like the Oikoi and the Andrones.

The presence of these constructions, identified as official dining halls,
and the architectural arrangement of the temenos in large terraces,
have led recent studies to wonder whether the sanctuary had any
functions other than that of a religious centre.1° It has been suggested
that the sanctuary might have served as the formal royal palace—a
model based on the Persian conception of such complexes—and
therefore played an important political role in Karian society. In this
context, it is noteworthy that Labraunda became the meeting place of
the Karian leaders after they were defeated by the Persian army in
497 BC, just a century before the first tombs appeared around the
sanctuary. The political status of the sanctuary might therefore provide
a valid explanation for the presence of the necropolis. The Karian
élite would have sought to be associated with the historical centre of
Karia in their death, as they did in their life.
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sorulara yol agmistir. Bu secim dinsel, toplumsal ve siyasal
nedenlerden mi kaynaklaniyordu? Karia’daki Panamara, Sinuri ya
da Lagina gibi kutsal alanlarda ¢ok az mezar izi bulunmasi,
mezarla kutsal alani bir araya getirmenin Karia kiiltirine 6zgi
olabilecegini disindirir.

Ote yandan, Karia’daki &teki tapinim merkezleriyle
karsilastirildiginda Labraunda nekropolinin bu kadar gelismis
olmasi, Zeus Labraundos Kutsal Alani’nin kendine &zgi niteliklere
sahip olmasindan da kaynaklanabilir: Bu ézelligi veren kimligi ve
kokeniyle tanrinin konumu muydu? Burada bir nekropol
olusturulmasina yol acan etmen, Labraunda’yla iliskili bir baska
tanri olabilir miydi2 Mezarlik, &rnegin Zeus Labraundos rahipleri
gibi 6zel bir grup insanin gémilmesi igin mi yapilmish? Kutsal
Alan’in, ilk Karia baskenti Mylasa’yla fiziksel baglantisi bu
gelismede nasil bir rol oynamisti2 Labraunda’nin son yillarda
anlasilan siyasal 8nemi nekropoliin olusumunu ne 8lciide etkilemisti2”

Adinin dénisimiyle ilgili kesin bir kanita sahip olmasak da, Zeus
Labraundos’un kékeninin eski Anadolu’daki Gégin Hava Tanrisi
Tarhunt oldugunu biliyoruz8. Hitit mitolojisinde bir ana tanrigayla ilintili
olan bu tanri dag tepelerinde otururdu. Tanriganin varligini ormandan
akan bir kaynak suyu ortaya koyardi. Labraunda Kutsal Alani da
acikca Yarik Kaya denilen biyik bir kaya pargasindan gikan bir
kaynak gevresinde planlanmishi. Ayni kaya pargasinin kenarina oyulan
bisytk bir nisin ikinci bir tapinagin varligini gésterdigi sdylenebilir.? Bu
kanit, elde hicbir yazili kaynak olmasa da, Zeus/Tarhunt'un burada
tapinilan tek tanr olmayabilecegini disindirir. Bu nedenle tapinak
cevresinde gomi etkinliklerini baslatan/kolaylashran/gekici kilan bir
yeralh tannisinin varligini da dikkate almak gerekebilir.

Mezar mimarisi ve arkeolojik arastirmalarda mezarlarda bulunan
esyalar, &lilerin varlikh kisiler oldugunu gésterir. Yazih
kaynaklarda, Labraunda rahiplerinin Kutsal Alan’in yakininda
yasadidi, rahipligin Karia’daki soylu bir aileye verilen ve babadan
ogula devredilen bir ayricalik oldugu séylenir. Rahipler yasamlarini
Zeus tapimina adadiklarina gére, aileleriyle birlikte Kutsal Alan’in
cevresine gémilmek gibi bir ayricalik da elde etmis olabilirler.
Bdylece zengin sélenler ve Kutsal Yol boyunca gerceklestirilen
dizenli gegit tdrenleri, bir yandan ziyarefcilerin tapinaga hizmet
eden rahipleri anmalarina olanak verirken, bir yandan da rahipleri
8limsiiz kiliyor ve konumlarinin 8nemini vurguluyor olabilir.

Bir baska c(;lk|amayd gore, Hekatomnidlerin Pers impdratoru
tarafindan Karia satrapligina getirilmesiyle, dogum yeri Mylasa
civari olan by aile 1O 4. yizylda kutsal alanin mimari agidan
olaganisti bir sekilde gelismesini sagladi. Maussollos ve kardesi
idrieus’un destegiyle Labraunda, biyik Zeus tapinagi yaninda
Oikoi ve Andrones gibi binalariyla birlikte anitsal bir mimari
ortama sahip oldu.

Resmi ziyafet salonlari oldugu anlasilan bu binalarin varligr ve
temenos’un (kutsal alan) biyik teraslarin izerine insa edilmesi,
son arastirmalarda kutsal alanin bir din merkezi olmak disinda
baska islevleri olup olmayacagi sorusunun da ortaya atilmasina
yol acti. Pers kiltirindeki bu tir komplekslerin kullanim modeline
uygun olarak kutsal alanin, resmi kraliyet saray olarak da
kullanilmis olabilecegi ve bu nedenle Karia toplumunda énemli bir
siyasal rol oynayabilecegi ileri sirildi. 0

Bu baglamda Kutsal Alan cevresindeki ilk mezarlarin ortaya
cikisindan bir yiizyil 8nce, IO 497'de Pers ordusuna yenilen Kariali
énderlerin Labraunda’da bir araya geldiklerini de unutmamak
gerekir. Kutsal Alanin bu siyasal konumu, nekropolin varligini da
aciklayabilir: Karia toplumunun seckinleri, yasamlarinda oldugu
gibi dlimlerinde de Karia’nin tarihsel merkeziyle baglanti iginde

o Basit cukurdan olusan kaya mezari (en Ustte). Anit mezar, mezar odasindan disariya bakis
olmak ISfIyOI’IGrCII. (Ustte). Rock-cut Sarcophagus (top). Monumental Tomb. View from the Funeral Chamber (above).
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Milas Gomisskesen anit mezar. IS 1. yizyll (2):
“Pteron”un Piramit tavani, icerden gériints (en Ustte). Mezar odasi (sag Ustte). Anit mezarin
resmi; uygulama kagit iizerine gri mirekkepli suluboya, kalem. 297x 471 mm. Cizen:
William Pars (1764-1765) (sol istte) BMC. (yan sayfada) Bir “Pteron”la podyumun iizerine

yer|e§ﬁri|mi§ ve piramidal bir cahylcl rtilmis Anit Mezar'in genel gorinisu.

Monumental Tomb of Giimiiskesen at Mylasa. 1st century AD (2):

The Pyramidal ceiling of the “Pteron” from the inside (top). The Chamber (right above).
Drawing: pen and grey ink with watercolour. h. 29,7 cm, w. 47,1 cm. DrcwnSZ)y William
Pars (1764-1765) (left above) BMC. (adjacent page) A general view of the Monumental
Tomb of a podium surmounted by a “Pteron” and covered by a pyramidal roof.
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Teras duvarlarindan gériinim. (yan sayfada) Andron A duvar, detay. / View from the Terrace Walls. (adjacent page) Wall from Andron A, detail. (foto/photo: T. Kutlu)

CLASSICAL, HELLENISTIC, ROMAN AND
BYZANTINE WALL-BUILDING TECHNIQUES
IN LABRAUNDA

by Jesper Blid* and Lars Karlsson**

The Bronze Age

The most used building material in antiquity to build walls was of
course stone. In the beginning man used the rocks they found, but in
the Bronze Age, in the second millennium BC, blocks were begun to
be cut. However, most houses were at these early periods still built
with sun-dried bricks. Sun-dried bricks consist of natural clay mixed
with straw. This mixture is put into wooden square forms and then
placed in the sun to dry. Well-known sun-dried brick walls are the
incredible fortifications of the Hittites at Hattusha (Bogazkdy), which
have recently been rebuilt in the old techniques.

* Ph D. Student, Department of Archaeologfl and Ancient Culture, Stockholm University
olo

** Professor Dr., Department of Archaeology and Ancient History, Uppsala University,

Director of the Swedish Labraunda Project

LABRAUNDA'DA KLASIK, HELLENISTIK,
ROMA VE BIZANS DUVAR
YAPIM TEKNIKLERI

Jesper Blid*, Lars Karlsson**

Bronz Cagr

Antik dénemde duvar yapiminda kullanilan en yaygin yapi
malzemesi dogal olarak tast. Baslangicta insanlar bulduklari kaya
parcalarini kullanirken, IO ikinci bin yildaki Bronz Cagi’nda tas
bloklarini yontmaya basladilar. Ote yandan, bu ilk dénemde
evlerin cogu hala eski dénemlerin malzemesi olan camurla saman
karisimindan yapilan ve kare bigiminde tahta kaliplar iginde
gineste kurutulan kerpiglerle insa ediliyordu. Kerpigle yapilan
duvarlara en iyi &rnek, yakin bir zamanda eski teknikle yeniden
yapimina baslanan Hattusa’daki olaganisti Hitit surlaridir.

* Doktora 6grencisi, Arkeoloji ve Eski Gag Kiltirt Bslomu, Stockholm Universitesi
** Profesdr Dr., Uppsala Universitesi Arkeoloji ve Eskicag Tarihi Bélimi, Isves Labraunda
Kazi Baskani
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Wall of the Ucalan Kule, Classsical Period (above). Examples of wall techniques : 1. Archaiic Period, East Wall of the Eleusis Temple (Akarca 1987), 2. Classical Period, 3. Late Classical Period (Wall of Labraunda), 4. Late Classical
and Hellenisfic Periods (by J. Blid) (below). (adjocent page) Wl of Tepesar Kule (above) and plan (middle), Lote Classical Period (L. Karlsson). View of Burgaz Kale from the southeast, Late Classical Period (below) (SAML).
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The Archaic Period

In the Archaic period, in the late 8th century BC, the temples first
began to be built in marble. Now the blocks for the first time were
cut in perfect rectangular shapes. These rectangular blocks, which
will be the most important ingredient in all Classical and Roman
walls, are called ashlar blocks. In the beginning, these ashlar blocks
were laid as a socle, a foundation for the wall. The upper parts of
the walls were still built with mud-brick, which was placed on this
stone socle. Thus the mud-brick was placed on a higher level, above
the humid soil in the ground. In this way, the mud-brick would last
longer. When the archaeologists excavate this type of walls, they
usually only find the stone socles of the walls, the mud-brick has
since long disinfegrated.

The Classical Period

In the Classical period, when war-fare had become more technical,
and new siege machines were introduced, people started to build
higher walls using ashlar blocks. But the ashlar blocks were only
placed length-wise in the wall. In architectural terminology, this is
called that the blocks are laid as stretchers, because they stretch
along the line of the walls. The new stone-throwing machines, the
catapults, which were invented in the early 4t century BC forced
people to build higher walls around their cities. Accordingly, they
build higher walls with all the blocks laid as stretchers. But, after a
while, they realized that walls built with only stretchers will easily
fall, they would tip over, because there is nothing to take up the side
force from a hit by a catapult ball. So, ot this time, an architect,
maybe in Syracuse in Sicily, invented a wall technique that should
make it possible to build higher walls, which would not tip over. He
still used the normal rectangular ashlar blocks, but instead of
placing them all as stretchers, he placed every third block
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Tepesar kalesi duvari, Geg Klasik Dénem (iistte) ve plani (ortada) (L. Karlsson). Burgaz kale, giineydogu’dan gériinis (altta). yan sayfada) Ge Klasik Dénem Ucalan Kulesi duvar, Klasik Dénem (iistte). Duvar drme
tekniklerinden dmekler: 1. Arkaik Dénem, Eleusis Tapinagi dogu duvarn (Akarca 1987, 5.111), 2. Klasik Dénem, 3. Geg Klasik Dénem (Labraunda duvari), 4. Geg Klasik ve Hellenistik donemler (J. Blid) (altta).

Arkaik Dénem

ilk mermer tapinaklar, IO 8. yizyilin sonundaki Arkaik dénemde
yapildi. Dikdértgen biciminde diizgiin bloklar halinde yontulan taslar,
Klasik ddnem ve Roma yapilarindaki duvarlarin en &nemli yapi
malzemesi oldu. Bq§|dng|gtd bu yontu|mu$ tas b|ok|ar, duvara temel
olacak bicimde zemine yerlestiriliyordu. Duvarin st bslimleri ise bu
temel tasin Uzerine siralanan kerpiclerle driiliyordu. Boylece nemli
topraga temas etmeyen kerpi¢ duvar daha uzun siire dayanabiliyordu.
Bu duvarlarin kerpig bélimi zamanla yok oldugundan, arkeologlar
kazilarda yalnizea duvar temellerini ortaya gikarabiliyor.

Klasik Dénem

Klasik dénemde savas teknikleri gelisip yeni kusatma araglar:
ortaya cikinca yontma taslardan daha yiksek duvarlar yapilmaya
basland:. Onceleri tas bloklar uzunlamasina yerlestiriliyordu. Duvar
hatti boyunca dizildikleri igin mimarlik terminolojisinde bu bloklara
“sira tast” denir.

IO 4. yizyilda taslari daha vzaga firlatan yeni manciniklar
gelistirilince, kent duvarlarini da yikseltmek gerekti ve bu amagla
taslarin yine sira bigiminde yerlestirildigi daha yiksek duvarlar insa
edildi. Ancak mancinikla atlan tasin yarathgi carpma kuvvetini
karsilayacak saglamhiga sahip olmayan bu tir duvarlar, taslarin
yerinden oynamasiyla kolayca yikiliyordu.

Sicilya’nin Syrakusa kentinden oldugu sanilan bir mimar, daha
dayanikli ve daha yiksek duvar érilmesini saglayan bir teknik
gelistirdi. Yine dikddrtgen bloklarin kullanildigi bu teknikte, duvar
icerden ve disaridan iki ayri duvar olarak &riliyor, bu duvarlarda
sira tas bloklari uzunlamasina dizilirken i¢ bloktan biri duvar
hattina dik olarak yerlestiriliyordu. Duvar yiizeylerinde yalnizca
kisa kenarlari, yani bas taraflar gérilen bu bloklara da “bag tasi”
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Geg Klasik Dénem drnekleri: Giris Terasi kuzey duvari, kesit gériinis, (yan sayfada) Cesme Terasi duvari (Ustte). Oikoi binasi bah duvari (sol altta). Dogu Stoa dogu duvari, kesit gériinis
(sag altta). / Examp|es for the Late Classical Period: North Wall of the Propy|on area, view from the cross-section. (ad]qcent page) Wall of Fountain Terrace (above). West wall of the Oikoi
Building (left below). East wall of the East Stoa, view from the cross-section (right below).
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perpendicularly to the course of the wall. These blocks which only
show their short end, that is their head, in the wall facade, are
called ‘headers’. In the most sophisticated walls these headers were
placed above each other in the wall, so there would be a very
regular alternation between headers and stretchers. This is called
the ‘chain technique’ because from the side it looks like a vertical
chain running through the wall and locking the two wall-faces
together.

ya da “kenet tasi” denir. “Atkili 6rgi” olarak da adlandirilan bu
sistemde ic ve dis duvarlarin arasindaki bosluk doldurulunca iki
duvar birbirine baglanmis oluyordu. Biyik bir ustalikla yapilmis
bazi dolgu duvar érneklerinde bag taslari birbiri Gizerine yerlestirilir
ve bodylece sira taslaryla bag taslar dizgin bir sirayla birbirini
izler. Duvarin iki yizini birbirine baglayan bu teknige, yandan
bakildiginda duvar boyunca uzanan zincir bigiminde gérindigi
icin “zincir teknigi” de denir.




Fagade wall of Andron B, window detail (above). Corner of the south and east walls of Andron B (below). (adjacent page) View from the southeast to Andron B (above). Plans of Andron A

and Andron B (below) (T. Thieme).

The Hellenistic Period

Now the most common Hellenistic wall technique was invented, the
‘header-and-stretcher’ wall. The Roman architect Vitruvius, who
wrote his freatise on ‘Ten Books on Architecture’ at the time of the
Emperor Augustus, talks about this type of wall, He says they are
called emplekton walls. Emplekton means in-woven or plaited, and
this is exactly what the Syracusan architect was thinking about.

The wall fagades must be in-woven into the filling inside the wall and
plaited with the other side of the wall. The new thing with the
emplekton wall was that the headers connected the outer and the
inner wall faces to each other and in this way strengthened them
both, preventing the wall from tipping over. The wall could now also
be built higher. There was no need for a superstructure in mud-brick.

In the 4t century, we see in architecture the first all-stone walls.
Labraunda is an excellent place for the study of this wall technique. The
fortifications on the Akropolis, the Burgaz Kale and the Tepesar Kale
are all built in the very best emplekton technique. It was also used in the
many terrace walls between the different levels inside the sanctuary.

The header and stretcher technique can also be seen in the walls of
Andron A and Andron B. One of the reasons why the wall of
Andron A is still today standing to a height of 9 m, is the header-
and-stretcher techniques. By holding the two wall-faces together,
and preventing them from tipping over, these walls have stood for
2 400 years!
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Andron B giineydogu’dan bakis (Ustte). Andron A ve Andron B planlari (altta) (T. Thieme). (yan sayfada) Andron B 6n cephe duvari, pencere detayr (iistte). Andron B giiney ve dogu
duvarlarinin késesi (altta).

Hellenistik Donem

“Bag ve sira taslarindan olusan” dolgu duvarlar, Hellenistik
dénemde gelistirilen en yaygin duvar yapim teknigi oldu. imparator
Augustus déneminde Romali mimar Vitruvius, De architectura
(Mimarlik Uzerine) adli on kitaplik incelemesinde bu tir duvarlara,
6rgili ya da &rilmis anlamina gelen emplekton duvar denildigini
sdyler. Syrakusali mimar da tam olarak béyle bir duvar
distinmisti. Emplekton duvarda eski tip atkili 6rgili duvara gére
yeni olan ége, uzunlugu duvarin genisligi kadar olan bag taslarinin
dis ve i¢ duvarlarin sira taslarinin Gzerine yerlestirilmesiydi. Bir
sonraki 6rgide bag tasinin Gzerine sira tasi geliyor ve onun
agirhgiyla yerine sabitleniyordu. Bsylece dis ve i¢ duvarin birbirine
saglam bir sekilde baglanmasi saglaniyor, taslarin yerinden
oynamasi ve diismesi engelleniyordu.

Bu teknikle duvar daha da yikseltilebiliyor ve duvarin st bslimini
camur tuglalardan yapmak gerekmiyordu. ilk &rnekleri IO 4. yizyil
mimarhinda gériilen timiyle tas duvarlarin yapim teknigini
incelemeye en uygun yer Labraunda’dir. Akropolis, Burgaz Kalesi
ve Tepesar Kalesi’ndeki surlarin timi emplekton tekniginin en giizel
ornekleridir. Kutsal Alan’in ¢ogu teras duvarinda, Andron A ve
Andron B duvarlarinda bu bag ve sira érgisii teknigi kullanilmistir.
Andron A duvarlarinin 9 m’ye varan yiksekligiyle bugine
ulasabilmesinin nedenlerinden biri bag ve sira tasi teknigidir. Dis ve
i¢ duvar birbirine baglayarak taslarin yerinden oynamasini
nleyen bu teknik duvari 2400 yildir ayakta tutmaktadir.
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Wall of Fountain Stoa, view from the east (toE). South wall from Andron A, cross-section
view (left above). Infersection of north wall of

e Propylon area with Monumental Staircase
(right above). (adjacent page) south wall seen from the window of Andron A.
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Cesme Stoasi duvari, dogudan bakis (en Ustte). Andron A giiney duvari, kesit gérintsi (sol

Ustte). Giris Teras duvari Anitsal Merdiven kesismesi (sag Ustte). (yan sayfada) Andron A,
pencereden kuzey duvarinda bakis.



Tetraconch, various wall rechniqueSA (adiaceni page) South Bath,barrel vault in the subterranean furnace (left above and right). Furnace of Tetraconch (righr).

The Roman Period

Roman architecture in Labraunda does in its initial phase, the first and
second centuries, show a remarkable resemblance fo the Classical and
Hellenistic buildings in the sanctuary. The best preserved structure of
this period is the East Bath, built in the first century in the vicinity of the
propylaia. The walls are constructed of ashlar blocks, ‘headers-and-
stretchers’, in accordance with the Classical emplekton technique. The
walls are built with two parallel sections of longitudinally placed
blocks, the stretchers. Furthermore, every second or third block, the
header, is placed strait through the two separate wall sections;
creating a so-called ‘chain’ that binds all elements together.

This technique created a reinforcement of the wall, sfill widely used in
Anatolia in the second century of our era. Gradually the Romans
replaced the ancient emplekion-technique with the more time-saving
building technique, opus caementicium, i.e. Roman cement. This
technique, which is basically masonry supported with mortar, had
been developed by the Romans on the ltalian peninsula during the
second century BC. Like the emplekton, the opus caementicium wall
was constructed of two separate wall sections, but instead of *headers’
as the connecting element, a bonding core was created with a mortar
filling. Thus, the two outer walls became simply a facing to the mortar
core in the centre. The cement walls were moulded in place by a
wooden frame, a so-called centering. The advantages with this

technique was that no regularly cut ashlars were needed and that this
construction had a higher degree of plasticity making it easier to shape
into vaults and domes, much favoured in Roman architecture. In
Labraunda, the third-century South Bath is a good example of the
Roman use of opus caementicium.

There are also some interesting combinations of wall techniques
present. In the architecturally sophisticated Tetraconch, dating to the
early- or mid-fourth century, the regularly cut ashlars and the opus
caementicium have been combined in a unique way. The circular
walls consist of ashlars while the four piers supporting the
superstructure are built by mortared masonry. This shows that the
fourth century in Labraunda architecturally was a transitional period
exhibiting mixtures between the different construction techniques.

Another building element that stated in a larger scale to be employed
in Labraunda during the third century was brick, but now it was not
sun-dried, but it had been burnt in a furnace. In Labraunda, the
Roman bricks are square in shape with sides measuring 25-32 cm
and 3,5-7 cm in thickness, depending on their date. Brick was never
employed in the walls prior fo the late fourth century. Instead it was
used in the suspended floors of the Roman baths, and in vault
constructions, the best preserved example is the barrel vault in the
subterranean furnace of the South Bath.
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Giiney Hamami, yeralh killhan yapisi tugla besik tonoz (sol en istte ve sagda). Dért Apsisli Hamam, kislhan bslimi (sol Gstte). (yan sayfada) Dért Apsisli Hamam, degisik duvar teknikleri.

Roma Donemi

Labraunda’da Roma mimarisinin IS 1. ve 2. yizyillardaki ilk
ornekleri, Kutsal Alan’in Klasik ve Hellenistik yapilariyla belirgin bir
benzerlik tasir. Labraunda’da bu dénemin en iyi korunmus yapisi,
IS 1. yizyilda propylon'nun yakinina yapilan ve duvarlari klasik
emplekton teknigine uygun olarak “sira ve bag taslan” bigiminde
dizilmis tas bloklarla &rilen Dogu Hamami’dir. Dis ve i¢ duvarlar,
vzunlamasina ve birbirine paralel olarak yerlestirilen iki sira tasiyla
orilir. Sira taslarini izleyen ikinci ya da tgiinci blok olarak
yerlestirilen bag tasi, dis ve i¢ duvarlar boyunca tim dgeleri
birbirine baglayan ve “zincir” denilen yapiy yaratir.

Duvar giiglendiren bu teknik, IS 2. yizyilda Anadolu’da yaygin
olarak kullanilmishir. Romalilar daha sonra eski emplekion teknigi
yerine, daha hizli duvar 8rmeyi saglayan Roma gimentosunu (opus
caementicium) gelistirdiler. Duvarin bir hargla saglamlastirimasina
dayanan bu teknik, IO 2. yizyilda italya yarimadasindaki
Romalilar tarafindan bulunmustu. Emplekton gibi ic ve dis duvar
bslimlerinden olusan opus caementicium duvarinda, baglayici ge
olarak “bag tasi” yerine baglayici bir dolgu islevi géren harg
kullaniliyordu. Béylece iki duvar, sadece ortadaki harg dolgunun
kabugu gibi oluyordu. Bu hargl duvarlar, kalip (centering) denilen
bir tahta cerceve yardimiyla yerinde insa ediliyordu. Bu teknigin
Ustinligu, tas bloklarin diszenli bir bigimde yontulmasina gerek

kalmadan duvar yapmay: saglamasi ve Roma mimarliginda ¢ok
kullanilan kemer ve kubbelere bigim vermeyi kolaylastiran yiksek
bir esneklige sahip olmasiydi. Labraunda’daki IS 3. yizyil yapisi
Giiney Hamami, opus caementicium kullaniminin giizel bir
ornegidir.

Bu dénemde cesitli duvar tekniklerini birlestiren ilging uygulamalar
da gérilir. IS 4. yizyl basi ya da ortasina tarihlenen ve incelikli bir
mimarlik yapiti olan Dért Apsisli Hamam’da (Tetraconch), diizgiin
yontulmus tas bloklari ile opus caementicium, zgiin bicimde bir
arada kullanilir. Dairesel duvarlar tas bloklardan, st yapiy
destekleyen dért ayak ise harg duvardan yapilmishr. Bu yapi, IS 4.
yUzyil Labraunda Roma mimarisinde farkli yapi tekniklerinin birlikte
kullanildigr bir gegis dénemi yasandigini gésterir.

Labraunda’da IS 3. yizyilda giineste kurutulan kerpic yerine
giderek daha fazla kullaniimaya baslanan bir baska yapi elemani
da firinlanmis tugladir. Buradaki tuglalarin kenarlari, yapihs
tarihlerine gére 25-32 c¢cm vuzunlugunda ve 0,35-7 cm
kalinhgindadir. iS 4. yizyilldan énce duvarlarda hi¢ gérilmeyen
tugla yalnizca Roma hamamlarinin tugla ayaklar Gzerinde duran
zeminlerinde ve tonozlarda kullaniliyordu. Labraunda’da bu yapi
elemaninin en iyi korunan 6rnegi, Giiney Hamami'nin yeraltindaki
kilhanina ait besik tonozdur.
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The Byzantine Period

The Late-Antique and Byzantine walls are comparable to those still
built in the villages around Labraunda today. In every course of the
wall, large stones, not necessarily regularly cut, are placed
longitudinally but they are on all sides framed by smaller stones
and bricks. Rounded or circular walls tend to contain smaller
building blocks, which make this kind of construction easier, this is
for example seen in the apse of the East Church. This church was
partly built into the earlier-mentioned East Bath, and here two
different languages of architecture have for seventeen centuries
formed a fascinating syntax. It constitutes a very illustrative
example of how the construction techniques changed over time
during the Roman period. The Late-Antique walls made in this
technique often contains mortar, and sometimes reused blocks of
granite or marble, while later medieval walls usually lack mortar,
for example seen in the newly-discovered Byzantine buildings in
the Akropolis Fortress. So the Akropolis Fortress shows the entire
development from the beautiful ‘header-and-stretcher’ wallls of the
Hekatomnid period down to the medieval walls built with natural-
shaped rocks without mortar.

Bizans Donemi

Geg Antik dénem ve Bizans duvarlari, bugin Labraunda
cevresindeki kdylerde hala &rillen duvar yapilaryla benzerlikler
tasir. Her duvar sirasinda, diszenli olarak yontulmus ya da oldugu
gibi birakilmis biytk taslar uzunlamasina yerlestirilir ve her iki
yon|cr|no|c|n daha kicik taslar ve tug|q|c|r|c| cevrelenir.
Yuvarlaklastirilmis ya da dairesel duvarlarda daha kiigik yapr
taslart kullanildigindan insaat daha kolay olur. Dogu Kilisesi’nin
apsisi bu teknige &rnektir. Bir bolimi Dogu Hamami'nin iizerine
insa edilen ve iki farkli mimarlik dilinin on yedi yizyil boyunca
biyileyici bir sézdizimi olusturdugu bu kilise, Roma dénemindeki
yap! tekniklerinin degisimini aydinlatan bir érnektir. Bu teknikle
yapilan Geg Antik Dénem duvarlarinda genellikle harg ve kimi
zaman baska yapilardan alinmis granit ve mermer bloklar
gorilirken, Akropolis Kalesi'ndeki yeni bulunan Bizans binalari
gibi daha sonraki ortagag duvarlarinda harg bulunmaz. Akropolis
Kalesi, Hekatomnid déneminin “sira ve bag taslaryla” &rilmis
gizel duvarlarindan, harg kullanilmadan ve kesilmeden bir araya
getirilmis dogal kayalarla yapilan ortagag duvarlarina uzanan
gelisimin son noktasidir.
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Door inside of the East Bath, view fo the north and from outside to the southeast, Roman Period ~ Dogu Hamami kuzey kapisina icerden (kuzey) ve disardan (giineydogu) bakis, Roma
(top). East Church, apse, detail (left above). Wall detail from a Comakdag village house (riiht Dénemi (en Ustte). Dogu Kilisesi apsisi, detay (sol stte). Comakdag kdy ev duvarindan
f

above). (adjacent page) East Church, apse, rounded walls and the use of small sfones in the  detay (sag Ustte). (yan sayfada) Doc?u Kilisesi apsisi, dairesel duvarlarda kiigik taslarin
rounded wall (above). Byzantine Period, excavation at the Acropolis fortress and plan (below). kullanimi (Ustte). Akropolis'te Bizans dénemine ait kazi alani ve kazi plani (altta).
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THE SACRED WAY TO LABRAUNDA
AND ANCIENT SPRING HOUSES

Abdulkadir Baran*

One of the most impressive and best preserved ancient sites of Anatolia,
the Labraunda' sanctuary, contains one of the three temples dedicated to
Zeus in the city of Mylasa (Milas). Today the present whereabouts of the
Zeus Karios temple is uncertain, but it is claimed to be within the Bercin
Fortress area? or on the Hisarbasi hills in the centre of Milas.3 The only
surviving remains of the Zeus Osogos temple are its terrace walls in the
city centre. The ancient city of Mylasa suffered the appalling fate of being
buried under a modern settlement and the few remains of the city can
only be unearthed by sheer chance. That said, the Zeus Labraundos
sanctuary 13 km northeast of Milas is one of the rare sites that has
escaped the destructive effects of urban sprawl.

As one of the preeminent sanctuaries in the ancient region of Karia,
Labraunda played a key role during the reign of the Hekatomnids
(392-333 BC). Ceramic objects4 found in excavations’ and
research conducted by Swedish archaeologists since 1948 revealed
that the sanctuary was active as early as the end of the 7t century
BC. Although some remains of wallsé were dated back to the sixth
century BC, the first identified construction belonged to the initial
stage of the late archaic construction of the Temple of Zeus

* Asst. Prof., Department of Archaeology, Mugla University
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LABRAUNDA KUTSAL YOLU VE ANTIK
DONEM CESME YAPILARI

Abdulkadir Baran*

Anadolu’nun en etkileyici ve en iyi korunmus yerlesimlerinden biri
olan Labraunda! Kutsal Alani antik Mylasa (Milas) kentinin bas
tanrisi Zeus'a adanmis ¢ tapinagindan birini barindirir. Diger
tapinaklardan Zeus Karios'a adanmis olan yapinin bugiin yeri tam
olarak bilinmemekle birlikte ya bugiinkii Begin Kalesi’nin oldugu
alanda? ya da Milas merkezindeki Hisarbasi Tepesi‘'nde yer aldigi
distinilir.3 Zeus Osogo tapinag ise Milas kent merkezindedir, ancak
ginimizde teras duvarinin sadece bir kismi gérilebilir. Bir antik
kentin basina gelebilecek en bisyik talihsizliklerden biri olan modern
yerlesimin altinda kalma durumunun bisyik oranda yasandigi Mylasa
antik kentinin kalintilari tek tik ve genelde sans eseri aciga
cikartilmaktadir. Buna karsin bugiin Milas'in 13 km kuzeydogusunda
yer alan Zeus Labraundos Kutsal Alani modern yerlesimlerin
tahribatindan uzak kalabilmis nadir antik yerlesimlerden biridir.

Antik Karia Bolgesi’nin en énemli kutsal alanlarindan biri olan ve
6zellikle Hekatomnid déneminde (IO 392-333) kilit bir rol oynayan
Labraunda Kutsal Alan’nda 1948 yilindan itibaren isvecli bilim
adamlarinin gergeklestirdigi kazi ve arashrmalarda“ ele gecen
seramik buluntulars 1O 7. yiizyil sonlarindan itibaren kutsal alanin

*Yrd. Dog. Dr., Arkeoloji Bslomi, Mugla Universitesi



Kutsal yol, Labraunda yakini, son bélim ve detaylar (s.121, 122, 124, 125). Kutsal pinar, Labraunda (s.120). / Sacred Way, near Labraunda, last section and details (p.121, 122, 124,
125). A spring house in Labraunda (p.120).
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Labraundos.” Thanks to the intense construction work undertaken by
the Persian satrap and ruler of Karia, Hekatomnos and his children
in the first part of the 4th century BC, Labraunda earned its
reputation as a centre of archaeological and cultural distinction. The
temple was reconstructed and the whole sanctuary redesigned and
adorned with monumental buildings by Hekatomnos, Maussollos
and Idrieus who also immortalized themselves by having their
names carved on the well-preserved buildings. As a result the
monuments can be precisely dated and as such they provide
reliable archaeological data for evaluating other buildings of the
area.

The most intensely used construction material in the buildings of the
fourth century BC was a local form of rock called gneiss that could
be hewn out of the main mass of rock near the site where the
buildings were constructed. However, white marble was preferred
for the facade and the visible parts of the buildings. The Sodra
Mountain, behind the ancient city of Mylasa, was also the source of
white marble. Considering the technical know-how of the period, it
must have been very difficult to transport the marble blocks to
Labraunda, which was 13 km away from Mylasa and 650 m up in
the mountains. Even today it is difficult to drive to the sanctuary by
car. Indeed it is impossible when parts of the asphalt way are
damaged. The Hekatomnids were rich enough to maintain
construction work continuously, not only in Labraunda but
throughout the whole of Karia. It is not difficult to imagine that they
built a special path to make it easier for visitors to reach the
monumental sanctuary area, and also to transport the marble and
rocks. The Sacred Way was supported by retaining walls equipped
with culverts to drain water, and paved with large cut blocks.

kullanildigini gésterir. Tespit edilen birkag duvar kalintisié 1O 6.
yizyila tarihlendirilir. Ancak alanda tanimlanabilen ilk yapi Zeus
Labraundos tapinaginin geg Arkaik déneme tarihlenen ilk yapim
evresidir.” Labraunda’yr arkeoloji ve kiiltir tarihi agisindan &nemli
kilan &zelliklerinin basinda IO 4. yizyilin ilk yarisinda Pers satrap
olarak Karia’yr idare eden Hekatomnos ve onun gocuklari
tarafindan gergeklestirilen yogun yapi faaliyetleri gelir. Bu evrede
tapinak yeniden insa edilmis, tim Kutsal Alan yeniden diizenlenmis
ve cok sayida anitsal yapr ile donatilmistir. Hekatomnid ailesinden
Hekatomnos, Maussollos ve idrieus bu dénemde insa ettirdikleri
yapilara isimlerini kaziyarak bu dizenlemeyi ve isimlerini
slumsiizlestirmislerdir. lyi korunarak ginimize ulasan bu yapilar
kesin tarihlenebilir ve bu veriler diger yerlesimlerdeki yapilar igin de
saglam kriterler olusturur. IO 4. yizyil yapilasmasinda yogun
olarak kullanilan yapi malzemesi yerel tas cinsi olan ve insa
edilecek yapilarin hemen yakininda ana kayadan kesilebilen
gnaystir. Bununla birlikte yapilarin cephelerinde ve gériinen
kisimlarinda beyaz mermer tercih edilmistir. Bu mermerin gelis yeri
ise Mylasa antik kentinin sirtini dayadigi Sodra Dagi’dir. Antik
dénemin olanaklari distnildiginde Milas'tan 13 km uzakta ve
650 m yikseklikte yer alan Labraunda Kutsal Alani’na bu
malzemelerin tasinmasi igin bir dizenleme yapilmis olmalidir.
Bugiin bile asfalt yolun bazi bélimlerinin bozuk olmasi nedeniyle
Kutsal Alan’a tasit ile ulasilmasi olduksa gigtir, hatta bazen
imkansizdir. Hekatomnid ailesi sadece Labraunda’da degil tim
Karia’da yogun bir yapi faaliyeti yiritebilecek denli giigli
ekonomik olanaklara sahipti. Antik dénem kaynaklarinda, Mylasa
ve Labraunda arasinda izleri bugiinlere kadar gelen bir yol oldugu
belirtilir. Bu yolun, Labraunda Kutsal Alani’nin insasi sirasinda
malzeme tasimayi kolaylastirmak ve daha sonra anitsal bir
gériinime birindirilen Kutsal Alan’a ziyarefgilerin kolaylikla
ulasmasini saglamak amaciyla Hekatomnid ailesi tarafindan
yaptinldigi énerilmektedir. stinat duvarlaryla desteklenmis, suyun
yola zarar vermeden kolayca atilmasini saglamak icin menfezlerle
donatlmis ve biyik tas bloklar ile kaplanmis olan bu yolun yapim
teknikleri Labraunda’da gériilebilen yapilarla kiyaslanabilir. Ayrica
yol boyunca kolay ulasilabilecek yerlerde insa edilmis antik dénem
cesme yapilarinin Kutsal Alan’in merkezinde ve cevresindeki diger
cesme yapilariyla gésterdigi mimari benzerlikler de bu
tarihlendirmeyi destekler.

Kutsal yolun insasindaki temel amacin 6zellikle yapi malzemelerinin
tasinmasi oldugu 6nerisi daha &nce P. Hellstrom tarafindan
belirtilmisti.8 Bununla birlikte son yillarda L. Karlsson? tarafindan
yapilan savunma sistemi arastirmalarinda Kutsal Yol’un
Labraunda’ya yakin kisimlarinda birkag kule ayrintili incelenmis ve
Burgaz Kalesi IO 4. yizyil ilk yarisina ait buluntulariyla
Hekatomnidler devrine kesin olarak tarihlenmistir. Bu noktada
Kutsal Yol’'un yapi malzemesi tasimak ve dinsel alaylarin Kutsal
Alan’a kolay ulasmasini saglamak gibi amaglarinin yani sira
savunma amagh da kullanilmis olabilecegi akla gelir. Kutsal Yol'un
Mylasa’dan sadece Labraunda Kutsal Alani’na degil, asagida
belirtilecegi Uizere Alinda’ya dogru devam etmesi (bkz. plan AW1
ve AW2) Hekatomnidlerin bu yolu savunma amagh olarak da
kullanmis olabilecekleri disincesini destekler.

Kutsal Yol’dan ilk bahseden antik dénem yazari IO 63-IS 21
tarihleri arasinda yasamis olan Strabon’dur (XIV.2.23): “...
Labraunda Alabanda’dan Milas’a ulasimi saglayan gegidin
yakinindaki dagin Uzerine yerlesmis kentten uzakta bir kéydir.
Labraunda’da eski zamandan kalma bir tapinak ve Zeus
Strateios’un bir heykeli vardir. Bitin cevre halki ve Mylasalilar
tarafindan sayg gérir. Tapinaktan Milas’a kadar Gzerinde tdren
alayinin yiridigi ve Kutsal Yol olarak adlandirilan, yaklasik altmis
stadia uzunlugunda tas désemeli bir yol vardir.”10 Antik dénemde
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Construction techniques used for the Way are comparable to those
used for the buildings in Labraunda. The easily accessible ancient
spring houses that were built at various points on the Sacred Way
share architectural elements with those at the centre and outskirts of
the sanctuary, and this supports the theory that they belonged to the
same period.

P. Hellstrdm has suggested that the primary function of the Sacred
Way was the transportation of construction material.8 But recent
detailed research by L. Karlsson? on defensive installations like the
towers near the sanctuary on the Sacred Way allow us to date the
Burgaz Tower definitely back to the first half of the fourth century
BC, that is, the Hekatomnid era. It is therefore possible that the
Sacred Way might have been used for defensive purposes as well
as for transporting construction material and religious processions.
The fact that the ancient way from Mylasa led not only to the
Labraunda sanctuary but also to Alinda, (see, plan AW1 and
AW?2) supports the argument that the Hekatomnid rulers used the
same way to defend their cities.

Strabo (63-21 BC) was the first writer in the ancient world to
comment on the Sacred Way: “... Labraunda is a village far from
the city, being situated on the mountain, near the pass that leads
over from Alabanda to Mylasa. At Labraunda there is an ancient
shrine, and a statue of Zeus Strateios. It is honoured by the people
all about and by the Mylasians; and there is a paved way of almost
sixty stadia from the shrine to Mylasa, called the Sacred Way, on
which their sacred processions are conducted.”10 In antiquity, the
units of measure differ according to regions and Strabo’s “60
stadia” is equivalent to a length of 10-11.5 km. 11

Another ancient writer, Aelianus (170-235 AD)12, claims that
Labraunda is 70 stadia away from Mylasa. Although it was not stated

g Ty

as the length of the Sacred Way, 70 stadia is equivalent to 12.4-13.5
km, almost the distance between Milas and Labraunda today. Since
some parts of the ancient way have now been lost, it is difficult to
determine its exact length. Here Strabo might have been mistaken or
he might have followed another, shorter route unknown to us.

When the Labraunda Sanctuary was rediscovered!3 in 1827, Anton
Prokesch von Osten identified the remains of the Sacred Way at
four points and stated that the width of the way was 30 #, (i.e.
approximately 9 m) and that its foundations were strong enough.
Hermann Pickler Muskau, another researcher who came to
Labraunda eleven years later in 1838, says that he reached the
sanctuary after a four-hour walk along the Sacred Way. In 1841
Charles Fellows claimed that he had travelled on the ancient way
many times when going to Labraunda. W.H. Waddington
reiterated in 1853 that he had seen various parts of the ancient way
on his way to Labraunda. Although Swedish archaeologists knew
about the way when they started working in the areq, they did not
excavate it. A. Westholm published a short article on the way in
1963.14 This was exactly the time when the ancient way suffered a
disaster: a major part of its extant remains were covered or
destroyed during the construction of a modern way. Intensive
mining activity in the region and the huge trucks carrying rock
along the asphalt pavement have damaged both the new way —it is
frequently in need of repair— and the Sacred Way beneath.

During our sporadic research since 2003, we have made a detailed
analysis of construction techniques, located and mapped the extant
sections of the ancient way. Unfortunately only a small part of the way,
claimed fo be 12,4-13,5 km according fo Strabo and Aelianus and used
by 19 century travellers, survives. We have discovered ten different and
independent sections solely in the final 6 km (plan, p. 123).
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6lcu birimlerinde yorelere gore kigik farklar gorildigi igin
Strabon tarafindan verilen 60 stadia'! &lgiisi ginimizde 10,6 ile
11,6 km arasinda bir uzunluga denk gelir. Labraunda hakkinda
bilgi veren bir diger antik dénem yazari Aelianus!2 (IS 170-235)
ise Labraunda’nin Mylasa’dan 70 stadia uzakta oldugunu
belirtmistir. Her ne kadar bu 6lciyi Strabon gibi 6zellikle kutsal
yolun uzunlugu olarak tanimlamasa da, ginimiz slgisinde 12,4
ile 13,5 km uzunluga denk gelen 70 stadia, bugiinki Milas-
Labraunda arasindaki 13 km uzakliga daha yakin bir slgidir.
Yolun tamami ginimize ulasamadigi iin net uzunlugunu bugiin
tespit etmek kolay degildir. Bu durumda Strabon’un bu bilgiyi
verirken hata yaptigr disinilebilir veya Kutsal Yol’un ézellikle
bugiin tespit edilemeyen bélimlerinde giinimiz yoluna gére daha
kestirme bir giizergah izlenmis olabilir. Labraunda Kutsal Alani’nin
yeniden kesfedildigi'3 1827 yilinda Anton von Prokesch- Osten dort
noktada kutsal yolun kalintilarini gérmiss ve saglam temellere sahip
yolun 30 ayak (yaklasik 9 m) genisliginde oldugunu belirtmistir.
Daha sonraki arastrmacilardan 1838 yilinda Labraunda’ya gelen
Hermann von Piickler-Muskau da kutsal yoldan yaklasik dért saatlik
yuriyisle Kutsal Alan’a ulastgini aktarir. 1841 yilinda Charles
Fellows Labraunda’ya giderken defalarca Kutsal Yol'un tizerinden
gectigini anlatir. Yine W. H. Waddington da 1853 yilinda yol
boyunca pek cok yerde Kutsal Yol'u gérdigini sdyler. isvecli
arkeologlar tarafindan 1948 yilinda baslahlan ¢alismalarda bu
Yol'un varligi bilinmekle birlikte kazi yapilmamis, ancak 1963
yilinda A. Westholm tarafindan kisaca yayinlanmishr.14 Yaklasik bu
tarihlerde Kutsal Yol en biyik talihsizligini yasamis ve modern yol
insasi sirasinda korunmus olan kisimlarin biyik bir bolimi tahrip
edilmis veya asfalt kaplamanin altinda kalmistir. Bslgede ¢ok
sayida maden ocaginin bulunmasi ve madenin kamyonlarla
tasinmasi asfalt yolun tahrip olmasina ve siklikla tamir edilmesine

yol agmaktadir. Bu onarimlar sirasinda asfalt yolun altinda kalan
Kutsal Yol kaplamalari da tahribata ugramistir. 2003 yilindan
itibaren aralikli olarak siirdirdigimiz ¢alismalarda Kutsal Yol’un
korunan kisimlari tespit edilerek harita iizerine islenmis ve yapim
teknikleri ile ilgili detayl calismalar baslahlmistir. Strabon ve
Aelianus tarafindan bahsedilen ve 1800l yillarda gezginler
tarafindan Gzerinde yiriinerek Labraunda’ya ulasilan Kutsal
Yol'dan ginimiize maalesef oldukga az bir bslim ulasabilmistir.
13 km uzunlugunda oldugu aktarilan Kutsal Yol’'un sadece son 6
km’lik bdliminde birbirinden bagimsiz on farkli bslim tespit

edilmistir (Bkz. Plan, s.123).

Labraunda’da yilda bir kez yapilan kutsal senlikleri canlandirma resmi. / Drawing of the
sacred festival (B. Berg 1985).
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Fig.1 - SW1 (A. Baran)

Extant traces of the Sacred Way

There is no trace of the Sacred Way in the section between the
Milas plain and the area near the Kargicak village. Not only
because the land is flat here, indicating that it has been filled with
earth, but also because the new way has probably been constructed
over it.

Remains of an ancient bridge at the point where the modern way
starts to slope, and an ancient fomb at a further point along the way
indicate that the ancient and modern ways followed the same route
and that the new one is indeed directly over the old one.

The First Section: (SW1) This section of the Sacred Way can be
found on the other side of a small hill in the west of Kargicak village
(fig.1). On the eastern side of the hill which faces the new way,

there are two ancient spring houses, one of which still works (see,
plan SH1 and SH2).

They can definitely be said to have been built for travellers because
they are not far from the way nor are they far from each other. The
reason why they were not built on the shoulder of the way was
simply because they used spring waters. As we shall elaborate
below, ancient spring houses were built to protect and utilize
natural water sources.

The route of this first part of the Sacred Way is different from that of
the new one, yet unfortunately it still could not survive and no
remaining paving blocks are to be found there. On the other hand,
since the main rock is visible considerably flat on the surface and
the route of the way is clearly traceable, it is possible to think that
this part of the way did not need any pavement at all.

The Second Section: (SW2) Passing along the cemetery of the
Kargicak village and extending over the other side of the traffic

way, this route is followed by the second section of the Sacred Way
(fig.2) with its preserved paving blocks. The modern way’s diverting
route has apparently protected it from damage, but heavy rain
showers worked their own destructive way on the steep way.
Following up there are an ancient block the function of which is
indefinite, a small part of the retaining walls, and a drain conduit.
Ancient way paving, some of them preserved in their original layout
but mostly damaged, are to be found at the section just before it is
connected to the modern way.

Cut blocks of 2.00 x 0.40 m placed side by side to provide a
smooth walking surface can be seen in this well preserved section.
A few blocks barely visible on both sides of the traffic way for 50 m
indicate that the Sacred Way continues underneath.

The Third Section: (SW3) From there on, there is no trace or
remains of the ancient way around the modern route. Following it
for another 200 m, a few blocks on the sides and partially
underneath the asphalt paving prove that the ancient way continues
there (fig.3). Three spring houses (see, plan SH3, SH4, SH5) on the
hill slope on the eastern side of the traffic way also indicate the
continuation of the Sacred Way.

The Fourth Section: (SW4) 300 m further on there is yet another
trace of the route of the ancient way, this time not in the form of
paving, but as traces of cuttings on rock blocks (fig.4). Since we
know that the construction blocks used for the Sacred Way were cut
from the nearby rocks and there are no remains of any other
construction around the cuttings, we can argue that the Sacred Way

continues near these traces and possibly beneath the modern way
(see, plan SHé, SH7, SH8).
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Fig.2 - SW2 (A. Baran)
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Mevcut Kalintilar

Milas’tan Kargicak kdyi yakinina kadar olan bélimde Kutsal
Yol’'un kalintilari tespit edilememistir. Bunun nedeni, arazinin
dizligu, dolayisiyla toprak dolgunun fazla olusu ve asfalt yolun
muhtemelen tam olarak Kutsal Yol'un Gzerinden gegmis olmasidir.
Asfalt yolun tirmanisa basladigr bslimdeki eski bir képri kalintisi
ve yine yolun devamindaki bir antik dénem mezar yapisi Kutsal
Yol'un yeni yol ile ayni giizergahi izledigini ve muhtemelen asfaltin
alhinda kalmis olabilecegine isaret eder.

Birinci Bolum: (SW1) Kutsal Yol'un giinimiize ulasmis bslimlerinden
ilki Kargicak kéyinin batsindaki kiigik bir tepenin arkasinda tespit
edilmistir (fig.1). Bu tepenin asfalta bakan dogu yaninda ise birbirine
yakin ve biri halen isler durumda olan iki antik dénem ¢esme yapisi
vardir. (Bkz. Plan: SH1 ve SH2). Yoldan cok uzak olmayan ve yolu
kullananlar icin yapildigi kesin olan bu cesmeler, dogal su kaynaklar
kullanildigr icin yolun hemen yaninda degildir. Asagida ayrintili bir
sekilde deginilecegi gibi antik dénem gesme yapilar dogal kaynaklar
korumak ve kullanabilmek icin yapilmis kiigik yapilardir. Kutsal Yol'un
bu ilk bsliminin gizergahi asfalt yoldan farkli olmasi nedeniyle
ginimize daha iyi korunmus bir halde ulasmasini beklerken maalesef
bu bélimde Kutsal Yol kaplamasina ait higbir blok tespit edilemedi.
Bununla birlikie ana kayanin diiz bir sekilde yiizeyde gérilebilmesi ve
yolun istikametinin agik bir sekilde izlenebilmesi nedeniyle bu noktada
yol kaplamasi kullanilmasina ihtiyag duyulmamis olabilir.

Ikinci Bolim: (SW2) Bu noktada Kutsal Yol'un dogrultusu takip
edildiginde, bugiinki Kargicak K&yt mezarliginin yanindan gegerek
asfalt yolun karsi tarafina uzandigi, dzellikle Gst kisimlarda korunmus
yol kaplamalariyla dikkati geken ikinci bslimiin dogrultusuyla (fig.2)
kesin bir uyum icinde oldugu gérilir. Bu ikinci bslim asfalt yoldan
farkli bir yon izlemesiyle tahribattan uzak kalabilmis, ancak yolun

Fig.3 - SW3 (A. Baran)

Fig.4 - SW4 (A. Baran)

egiminin dik olusu ve yodun yagislarin etkisiyle doganin tahribatindan
kurtulamamistir. Yolun istikameti yukar dogru takip edildiginde islevi
anlasilamayan antik dénemden bir blok, yolun istinat duvarina ait
kisgik bir bslim ile drenaj sistemine ait bir menfez tesbit edilmistir.
Asfalt yola ulasmadan hemen dnceki kisim biyik oranda tahrip
olmakla birlikte bir balimi orijinal dizenlemesinde korunmus Kutsal
Yol kaplamalari gérilmistir. Ana kayadan kesilmis yaklasik 2,00 x
0,40 m boyutlarindaki bloklar kabaca dikdérigen bir form verilerek
yola diizgiin bir yirime zemini saglayacak sekilde yan yana
yer|e§tiri|mi§tir. Maalesef korunan bu bélim biraz ileride asfalt yo| ile
birlesmektedir. Asfalt yolun &zellikle yan kisimlarinda 50 m boyunca
zorlukla segilebilen birkag blok Kutsal Yol'un asfalt kaplamanin altinda
devam ettigi gdsterir, ancak bu noktadan sonra yol takip edilemez.

Uciinci Bolim: (SW3) Cevresi tamamen arastirilan ve baska bir
kalinti tespit edilemeyen asfalt yol izlendiginde, yaklasik 200 m sonra
yine asfalt yolun kenarinda ve kismen asfalt kaplamanin alhinda
gorilebilen birkag blok (fig.3) Kutsal Yol'un iigiinci béliminin asfalt
boyunca devam ettigini dogrular. Ayrica asfalt yolun dogusundaki
tepenin diger yamacinda tespit edilen iic gesme yapisi (Bkz. Plan
SH3, SH4, SH5) da Kutsal Yol'un devam ettigini destekler.

Dordiinci Bolim: (SW4) Yaklasik 300 m sonra Kutsal Yol'un
doérdinci bsliminin varlig, bu kez yol kaplamasi olarck degil, asfalt
yolun yakinindaki kaya bloklari iizerindeki blok kesme izleri (fig.4)
yardimiyla tespit edilebilir. Kutsal Yol'un insasi sirasinda kullanilan
bloklarin hemen yakindaki kayalardan kesildigi bilindigi ve bu kesme
izlerinin cevresinde herhangi farkli bir yapi kalinfisi bulunmadig igin,
Kutsal Yol'un bu izler yakininda ve biytk olasilikla asfalt yol kaplamasi
alinda devam etfigi sdylenebilir. Bu bslimde asfalt yolun kenarinda veya
yakininda tic gesme yapisi (Bkz. Plan SH6, SH7, SH8) belirlenmistir.
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Fig.8 - SW8 (A. Baran)

The Fifth Section: (SW5) After another 500 m on which there are
no traces at all, a section of the retaining walls, one meter below the
level of the modern way and on the eastern side of it, indicates the
existence of the Sacred Way beneath the modern one (fig.5).

Like us, ancient people apparently needed to level the way and
diminish the slopes in order to make it easier for travellers and for
transporting heavy loads.

Although only a 30m section of the retaining wall remains, it is
important as an indication that the Sacred Way continues intact
almost one metre below the asphalt way (see, plan SH9).

The Sixth Section: (SW6) The sixth section of the Sacred Way is
longer and better preserved than the previous ones (fig.6). The
modern route continues on a lower level, and has thereby left it
intact. Unfortunately, however, it has not survived the ravages of
time and weather.

This 550 m section consists of retaining walls of roughly hewn rocks
and paving blocks roughly shaped into rectangles. With its ancient
spring house organically (see, plan SH10) linked to the way, this
section is easier to inspect.

The Seventh Section: (SW7) Following a 300 m section which
has been completely destroyed by the new way, there comes the
longest and well preserved seventh section (fig.7) of the Sacred
Way. It has survived simply because the modern and ancient ways
followed different routes.

This section extends for almost 600 m and is significant for the
beautiful masonry of the culvert in the middle section and the
ancient spring house (see, plan SH13) organically linked to the
Sacred Way. The upper and lower sides of the retaining wall
blocks, especially around the culvert, follow the slope of the land.

The embossed blocks around the culvert are unique. This formal
architectural deviation has given rise fo the question as to whether
this might be a result of later repairs with blocks taken from other
buildings. But they could just as easily be original. The ceiling of the
culvert, which is 80 cm high and 110 cm wide, is made of gneiss
blocks placed vertically to the route. The depth of the visible interior
of the culvert can be measured up to 7 m.

After the culvert comes an ancient spring house, of which only one
side wall is extant. From thereon the way continues without break.
The two well preserved spring houses (see, plan SH14, SH15) 200
m below the northern side of the Sacred Way, reveal that the spring
house on the wayside was not the only source of water. Because the
discontinuities are insignificant it is possible to follow the route of
the Sacred Way.

Besides the in situ preserved paving blocks and the remains of the
retaining walls, there is another culvert where only the front part is
visible. Here, due to the ravages of nature, the Sacred Way has
been replaced by the bed of a stream. Later on, where it joins the
modern way, the damage is wholesale.

The Eighth Section: (SW8) After a lost section around a few
hundred metres in length, comes the eighth section (fig.8) that has
only been preserved because it is located above the level of the new
way. The paving blocks, a small part of the retaining walls, and a
culvert with only its barely visible entrance have all survived.
Nonetheless the route is clearly traceable for almost 400 m.

There is a spring house (see, plan SH14) near the sacred way at this
section, after which it again joins the modern way and is then lost.
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Fig.5 - SW5 (A. Baran)

Besinci Bolum: (SW5) Bu noktadan, yine herhangi bir izin
gorilemedigi yaklasik 500 m'lik bir bslimden sonra asfalt yolun
Kutsal Yol izerinde yer aldigina isaret eden bir diger kalinh
karsimiza gikar. Asfalt yolun dogu yaninda yol seviyesinden 1 m
kadar asagida yer alan bir duvar kalintisi Kutsal Yol’'un besinci
bsliminin istinat duvar olarak tanimlanabilir (fig.5). Bugiin
oldugu gibi antik dénemde de yiikli araglarin ve insanlarin rahatca
kullanabilmeleri amaciyla yolun yatay seviyesinin olabildigince
dizlestirilmesine ve yol egiminin de azaltilmasina ihtiyag
duyulmustur. istinat duvari kalinhisi, sadece 30 m'lik bir bélim
halinde goriilse de, yolun asfalt altinda ve 6zellikle yoldan yaklasik
1 m asagr bir seviyede, Ustteki tahribattan uzak bir noktada
korunmus oldugunu gésterir. istinat duvarinin yakininda bir cesme
yapisi belirlenmistir. (Bkz. Plan SH9)

Altinci BSlim: (SWé) Kutsal Yol'un tespit edilebilen altinci bslimi
énceki bolimlere gére hem daha uzun hem de daha iyi korunmus
durumdadir (fig.6). Muhtemelen asfalt yolun daha alt seviyeden
gecmesi sonucu zarar gdrmemis, ancak doganin etkilerinden
korunamamistir. Yaklasik 500 m uzunlugundaki bu bslim kabaca
dizeltilmis bloklardan insa edilen destek duvarlari ve yine kabaca
dikdsrtgen bir form verilen kaplama bloklarina sahiptir. Bu
bslimde ayrica yolun kenarinda bir gesme yapisi vardir (Bkz. Plan
SH10). Bu noktada Kutsal Yol ile gesme yapisi arasindaki bag agik
bir sekilde gorilebilir.

Yedinci Bélim: (SW7) Asfalt yolun neden oldugu tahribat
dolayisiyla kalint tespit edilemeyen yaklasik 300 m'lik bir bslimden
sonra Kutsal Yol'un en uzun ve iyi korunmus olan yedinci bélimine
ulasilir (fig.7). Asfalt yol farkli bir giizergah izledigi icin bu kisim
tahribattan uzak kalabilmistir. Yaklasik 600 m uzunlukta korunmus
olan bu bslim, dzellikle orta kisminda ¢ok giizel bir duvar isciligi

Fig.7 - SW7 (A. Baran)

gosteren menfezi ve hemen ilerisinde yine Kutsal Yol ile baglantili
olarak insa edilmis antik dénem ¢esme yapisi (Bkz. Plan SH13) ile
biyik dnem tasir. Menfezin oldugu kisimda arazinin egimine uygun
olarak destek duvari bloklarinin st ve alt kenarlari egimli
yontulmustur. Menfez cevresindeki bloklarda ise Kutsal Yol'un diger
kisimlarinda gérilmeyen bir sekilde cephe kenarlarinda su yolu motifi
islenmistir. Diger bolimlerden farkli olusu daha sonradan devsirme
bloklar ile tamir edilmis olabilecegini akla getirir, ancak bu bloklar
orijinal diizenlemeye de ait olabilir. 80 cm yikseklik ve 110 cm
genislige sahip menfezin tavani, yol gizergahina dik olarak
yerlestirilmis gnays bloklardan olusur. i¢ kismi grilebilen menfezin
derinligi 7 m’ye kadar 8lcilebilir. Menfezden sonraki bélimde bugin
sadece bir yan duvari korunmus olan antik dénem cesme yapisi
gorilmektedir ve yol &n tarafta kesintisiz devam eder. Yolun kuzey
tarafinda yaklasik 200 m asagida iyi korunmus durumda iki gesme
yapisi (Bkz. Plan SH14, SH15) daha bulunmasi su ihtiyacinin sadece
yol kenarindaki kaynaktan karsilanmadigini gésterir. Kutsal Yol takip
edildiginde, arada kiigik kopukluklar olsa da giizergah belirlenebilir.
Orijinal yerinde korunmus kaplama bloklari ve destek duvari
kalintilarinin yani sira sadece 6n kismi gériilebilen bir menfez daha
tespit edilmistir. Dere yatagi haline geldigi icin bu kisimda yogun
doga tahribati gérilir, ancak biraz ileride Kutsal Yol'un asfalt yol ile
birlestigi noktada yol tamamen tahrip olmustur.

Sekizinci Bolim: (SW8) Yine birkac yiz metrelik kesinti
sonrasinda asfalt yolun Ust seviyesinde kaldigi igin korunabilen
sekizinci bslimde (fig.8) kaplama bloklari ve istinat duvarlarindan
kiigik bir bslim ile giris kismi ¢ok az gérilebilen bir menfez
belirlenmistir. Ancak Kutsal Yol’'un giizergahi yaklasik 400 m
boyunca izlenebilir. Bu arada yolun hemen kenarinda bir ¢esme
vardir (Bkz. Plan SH14). Daha sonra Kutsal Yol’un yine asfalt yol ile
birlestigi ve dolayisiyla tahrip oldugu goérilir.
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Fig.9 - SW9 (A. Baran)

Fig.11 Labraunda Yolu / The Labraunda Way (1971, SAML)

The Ninth Section: (SW9) One km later begins the ninth and the
best preserved section of the way (fig.9). A part of it is still beneath
the modern way, but its 6.40 m wide middle section extends for
110 m. A photograph of the Sacred Way taken by A. Westholm!5
(fig.10) before the construction of the modern way, possibly
belongs to this section. Dimensions of the paving blocks vary, but
they are mostly 2 m in length and 40 cm in width. Before the Way
slopes upward to get lost beneath the modern way, the retaining
wall, which is made of huge blocks, is up to 2 m high.

This meticulous craftsmanship is a clear sign of the efforts to keep
the way level of the way and reduce the gradient as much as
possible. There are three spring house near the sacred way at this
section (see, plan SH15, SH16, SH23).

The Tenth Section: (SW10) The tenth and the last section (fig12)
of the Sacred Way can be identified from the retaining wall
preserved on the shoulder of the way at the last curve before
Labraunda. It contains a well preserved culvert, which is traceable
only for 20 m and is now below the asphalt way. A few blocks
visible on the shoulders and above the way support the theory that
the Sacred Way is preserved beneath the pavement.

In addition to the Sacred Way from Milas to Labraunda, there are
two more way extensions (fig.13, fig.14), some of whose retaining
walls and routes are visible in the north-east part of the Labraunda
sanctuary.

The remains of the ways with their ancient spring houses (see, plan
SH39, SH40) at the sides or nearby show that the ancient way
continues towards Alinda. Today they are located in a forest area
and mostly filled with earth. There are plans to make a detailed
study of the ancient way to Alinda in the years to come.
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Fig.10 - SW9 (A. Baran)

Fig.12 - SW10 (A. Baran)

Fig.13 - AW1 (A. Baran)

Dokuzuncu Bolim: (SW9) Yaklasik 1 km sonra Kutsal Yol’'un
en iyi korunmus olan dokuzuncu bélimine ulasilir (fig.9).
Yine bir kismi asfalt yolun altinda kalan, ancak ézellikle orta
kesiminde genisligi 6,40 m olarak &lcilen bu bslim 110 m
vzunlugunda korunmustur. Asfalt yol insa edilmeden &nce
Kutsal Yol’'un A. Westholm15 tarafindan cekilmis olan resmi
(fig.11) de bu bslime ait olmalidir. Kaplama bloklarinin
dlcileri degisiktir, ancak ¢ogunun uzunlugu 2 m ve genisligi
40 cm’dir. Yol yukariya dogru egim yaparak yikselip asfalt
altinda kaybolmadan hemen 6nce biyik blok taslardan insa
edilen istinat duvarinin yiksekligi 2 m’ye ulasir (fig.10). Bu
durum yol seviyesinin korunmasi ve egimin olabildigince
azaltilmasi igin yogun ¢aba sarf edilmis oldugunu gésterir. Bu
bslimde asfalt yolun iki yaninda ¢ cesme belirlenmistir (Bkz.
Plan SH15, SH16, SH23).

Onuncu Bolim: (SW10) Kutsal Yol'un onuncu ve son parcasi
Labraunda’dan hemen &nceki asfalt yolun dénemecinde yol
kenarinda korunmus istinat duvari sayesinde tespit edilebilir
(fig.12). Iyi durumda bir menfezin bulundugu bu kisim sadece
20 m kadar takip edilebilir. Sonra asfalt yolun altinda kalir,
onun giizergahini izler. Asfalt yolun Gzerinde ve kenarlarinda
gériﬂen birkac tas blok da bunu destekler.

Milas’dan Labraunda’ya uzanan Kutsal Yol'un disinda Labraunda
Kutsal Alani’nin kuzeydogu kesiminde kismen istinat duvarlar:
gorilebilen, kismen de giizergahi izlenebilen iki yol parcasi daha
tespit edilmistir (fig.13, fig.14). Bu yol kalinhlarinin yakinlarinda
veya hemen kenarinda antik dénem cesmelerinin (Bkz. Plan SH39,
SH40) gérilmesi Kutsal Yol’'un Alinda yéninde devam ettigini
gosterir. Ancak, ormanlik alan iginde olduklarindan biyik slgide
toprakla kaplanmishr.
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Fig.11 Kutsal Yol / Sacred Way 1960 (Westholm 1963)






Parallel Examples

Compared to previous periods or later Roman times, the Greeks
definitely prefer a simpler technique for way construction.¢ Strabo
(V.3.235) supports this idea by claiming that the Greeks construct
simple ways, normally without drainage systems. Although there
are only a few ways remaining from this period and most of them
had been heavily renovated in later periods, the extant examples
show that contrary to the practice of the Minoan and the later
Roman civilizations, the Greeks neither preferred filled ground
under the paving blocks to strengthen them, nor did they pay much
attention to drainage systems.!” The Sacred Way of Labraunda was
not paved on layers of filled ground, but because of the many
culverts, strong retaining walls and the large dimensions of paving
blocks it was possible to construct a durable way.

As their names indicate, sacred ways were primarily used for
religious processions. The capital cities were connected to their
sanctuaries or other sacred spots in the region via the sacred
ways that were believed to belong to the god of the particular
sanctuary. Constructed exclusively for religious purposes in early
periods, they eventually became transport routes. Many examples
of such ways between a city and its sanctuary have survived,
albeit only partially. In Greece, ways connecting Parnassus,
Sounion and Eleusis to Athens, Daphnae and Olympia to Eleusis,
Elis to Olympia, and Amyklai to Sparta and the sacred ways
connecting the Peloponnessos, Boetia and Attica to the sanctuary
in Delphi are a few examples of routes that have partially or
wholly survived.'8

The most important Anatolian equivalent of the Labraunda Sacred
Way is the mostly traceable 16 km long way between Miletos and
its sanctuary at Didyma. It is well researched, especially near
Didyma, and many monuments, sculptures of lions and priests, and
a temple dedicated to Artemis have been excavated along the way.

The finds revealed that the way was actively used since the Archaic
Period. At Panormos, a one-hour walk from Didyma, the way
passes along the coastline, hence allowing access to the sanctuary
via the sea and reducing the walking time between Miletos and
Didyma from five hours to one hour. Nonetheless it is known that
some groups involved in religious processions, especially the
Molpoi priests, preferred to process with chants and prayers the
whole way from Miletos to Didyma.1?

Another example is the 4-5 km long Sacred Way to the sanctuary
of Heraion on the island of Samos. The route between the ancient
Samos and the sanctuary is decorated with rich monumental and
memorial buildings, especially near the sanctuary area. It dates
back to the 6t century BC. However the stone paving used for the
Sacred Way was completely renovated in the 31 century AD.20

Tekerlek izi / Traces of Wheels
/ \
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Grek Yolu / Greek Way - Kesit / Cross-section
(Forbes 1964)

Didim Miletos arasindaki Kutsal Yol / Sacred Road, between Miletos and Didyma

Benzer Orneklerle Karsilashrma

Hellenlerin hem 6nceki dénemlerdeki hem de daha sonraki Roma
dénemi yol insaatlarina gére daha basit bir teknik kullandiklari bilinir.6
Hatta Strabon da (V.3.235) Hellenlerin yollarinin basit oldugundan ve
drenaj sisteminin genellikle kullanilmadigindan s6z eder. Bu dénemden
ginimiize ¢ok fazla yol kalinhsi ulasmamasi ve 6zellikle giinimiize
kalanlarin biytk cogunlugunun daha sonraki evrelerde yogun bir
sekilde yenilenmis olmasina karsin mevcut érnekler, daha dnceki Minos
uygarliginin veya doha sonraki Roma dénemi yollarinin aksine Hellen
yollarinda kaplama bloklarinin altinda saglamlastrmak icin dolgu
katmanlarinin gok fazla kullanilmadigini ve drenaj sistemine de cok
fazla dnem verilmedigini gdsterir.1” Labraunda Kutsal Yolu'nda ise yine
dolgu katmanlar gérillmemekle birlikte gok sayida menfez bulunmasi,
istinat duvarlarinin giicli olmasi ve yol kaplama bloklarinin biytkligi
sayesinde oldukga saglam bir yapi olusturulmustur.

Kutsal yollar adindan da anlasilacag izere agirlikl olarak dinsel
trenlerde kullanilmistir. Ana kent ile onun kutsal alani arasinda ya
da yakinlardaki &nem verilen diger kutsal alanlarla da baglant
kuran yollar insa edilmistir. Bu yollar esas olarak kutsal alanin
tanrisina ait olarak kabul edilmistir. Ozellikle erken dénemlerde
sadece dinsel amagli olarak kullanilmis olan bu yollar daha sonraki
dénemlerde normal ulasimi da saglamak izere islev gdrmislerdir.
Kent ile onun yakinindaki kutsal alani birbirine baglayan kutsal
yollardan ¢ok sayida érnek kismen de olsa ginimize
ulasabilmistir. Yunanistan’da Atina-Parnassos, Atina-Sounion,
Atina-Eleusis, Eleusis-Daphnae, Eleusis-Olympia, Olympia-Elis,
Sparta-Amyklai arasindaki kutsal yollar ile Peloponnessos, Boetia
ve Attika’da Delphi Kutsal Alani’na uzanan yollar kismen de olsa
ginimize ulasabilmis drneklerdendir.'® Labraunda Kutsal Yolu’nun
Anadolu’daki benzer &rneklerinden en 6nemlisi Miletos ile onun
kutsal alani Didyma arasinda uzanan 16 km'’lik kutsal yoldur.
Biyik bir bslimi gérilebilir olan bu yolun &zellikle Didyma
yakinlarindaki kismi arastirilmis ve yol boyunca ¢ok sayida anit,
aslan ve rahip heykelleri ile Artemis’e adanmis bir tapinak agiga
cikartilmistir. Arkaik dénemden itibaren faal oldugu buluntular
yardimiyla anlasilan kutsal yolun Didyma’ya 1 saat yiriyis
mesafesinde bulunan Panormos noktasinda deniz kiyisindan
gesmesi deniz yoluyla da kutsal yola ulasmayr miimkin kilmistir.
Miletos ile Didyma arasindaki yaklasik 5 saatlik yiriyis mesafesi
béylece 1 saate indirilmistir. Bununla birlikte dinsel alaylarin
ézellikle bir rahip toplulugu olan Molpoi Alayi'nin Miletos'tan
baslayarak tim yol boyunca sarki sdyleyip dua ederek yiridikleri
bilinir.1? Bir diger rnek ise Samos Adasi’ndaki Heraion’a uzanan
kutsal yoldur. Giniimiizde Pythagoreion olarak tanimlanan antik
Samos ile kutsal alan arasindaki 4-5 km uzunlugundaki bu yol,
dzellikle kutsal alan yakininda zengin adak anitlari ve yapilarla
donatilmistir. IO 6. yiizyildan itibaren var oldugu bilinen bu kutsal
yolun tas kaplamalari iS 3. yizyilda tamamen yenilenmistir.20

Tekerlek izi / Traces of Wheels
/ \

Grek Yolu / Greek Way - Ustten Gériiniis / View from Above
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Fig.15 - SH34 (A. Baran)

Ancient Spring Houses

Along and beside the Sacred Way or at accessible distances to it,
and especially around the sanctuary of Labraunda, many water
sources were equipped with constructions that helped to keep them
clean. Most of them still provide water to people and their original
construction plans have been intact for 2500 years. Along the
Sacred Way and within and around the sanctuary of Labraunda,
there are 42 of such constructions to protect and use spring waters
(see, plan SH1, SH42).

Their simple design consists of a rectangular niche of rubble
functioning as a water basin, the bottom of which is below the level
of earth. Since the springs are mostly located at the bottom of
rocks, these niches rest on rocks. The ceilings are made of huge
slabs of rock, the side walls are thick and strong, and the upper
part of the niche continues to the height of the side walls to ensure
that the water source remains clean and fresh. The continuously
gushing water is drained through a small cavity dug through the
stone in front of the water basin. The front of the spring house is
further protected because the side walls have been elongated and
extended, thereby giving it the shape of a corridor.

The first person to claim that these spring houses could be ancient
remains was C. Sahin who asserted in 1976 with a single
photographic plate that a spring house around Yatagan belonged
to the pre-Byzantine era.2! Two other spring houses of the same
general plan with more elaborate architectural decorations in
Amyzon were published by L. Robert in 1983.22

In his research on the network of ways around Latmos, A. Peschlow
claimed that the ways were built in the 3rd century BC, but the
spring houses that were related with them might have been built in
more ancient times.23 The most comprehensive work on this issue is

that of C. Dorl-Klingenschmid who analysed and classified the
known spring houses in Anatolia. Those few that were similar to the
spring houses in Labraunda were named the “Karian type” and this
classification was supported with photographic plates. For him,
these constructions were entirely different from their counterparts in
other regions of Anatolia, their forms of construction were specific
to Karia, and they could be dated to the Hekatomnid period in the
4t century BC during which time Karian cities were adorned with
many architectural buildings.24

In addition to Labraunda samples of this type of spring house, some
which were identified only in Karia and especially in the interior of
the region, can be found in Orthosia, between Labraunda and
Alinda (fig.18, fig.19), between Cine and Gergakome, around the
ancient cities of Alinda and Latmos and modern Yatagan, and in
the sanctuaries of Gergakome and Amyzon.

As previously stated, the Sacred Way of Labraunda has been dated
back to the Hekatomnid era. Spring houses that reveal an organic
bond with the Sacred Way suggest that they must have been
constructed at the same time. Since they have been used from the
completion of the original construction up until now, they must have
been subject to many repairs.

Nonetheless they all reveal the same general layout with a few
exceptions and contemporary inhabitants have continued to
maintain the ancient stone construction traditions in their mountain
houses and the buildings in Kargicak village. This makes it hard to
determine which parts are original and which ones were added at a
later date. The only unique exception is the spring house at the rear
of the acropolis of Labraunda for which gneiss blocks were used
(see, plan SH34, fig.15). They were placed in a special way,
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Fig.16 - SH3 - 6nden gériinis / view from the front (A. Baran)

Antik Dénem Cesme Yapilari

Kutsal Yol boyunca ya yolun kenarinda ya da kolay ulasilabilecek
mesafelerde ve 6zellikle Labraunda Kutsal Alani gevresinde cok
sayida dogal kaynagin suyu temiz tutulacak sekilde bir gesme yapisi
ile donatilmistir. Biyik bir kismi halkin su ihtiyacini halen
karsilayacak sekilde faal olan bu gesmeler orijinal planlarini yaklasik
2500 yildir korumaktadir. Dogal su kaynaklarini korumak ve islevsel
hale getirmek icin insa edilen bu cesme yapilarindan Kutsal Yol
boyunca ve Labraunda Kutsal Alani iginde ve gevresinde (Bkz. Plan
SH1-SH42) kirk iki adet tespit edilmistir. Basit bir diizenlemeye sahip
olan bu yapilar, dogal su kaynaginin bulundugu alanda, &ncelikle bir
su haznesi yaratacak sekilde, taban seviyesi disaridaki seviyeden
daha asagida yer alan dértgen planli bir nis bigiminde insa
edilmistir. Moloz taslarla yapilan bu nisin arkasi, su kaynaklarinin
dzellikle kayalarin diplerinde bulunmasi sebebiyle genellikle kayaya
dayanir. Dértgen planli nisin tavani biyik bloklardan olusturulur,
kenar duvarlar ise oldukga saglam ve kalindir, nisin st bslimi yan
duvarlar ile ayni sekilde yikseltilir. Bdylece su kaynag her zaman
temiz tutulabilir, devamli kaynayan suyun fazlasi da haznenin st 6n
kismindaki esik tasinda agilan kiigtk bir oyuktan disariya akitilir,
béylece su temiz kalir. Bu noktada gesme yapisi én kismi, yanlarda
insa edilen uzun duvarlar yardimiyla bir koridor haline getirilerek,
daha fazla korumaya alinir.

Bu gesmelerin antik dénem yapisi olabilecegiyle ilgili ilk tespit 1976
yilinda C. Sahin tarafindan Yatagan evresindeki bir gesme yapisi igin
yapilmis ve tek resimle verilen yapi Bizans 6ncesi ddneme ait olarak
tanimlanmistir.2! Daha fazla mimari sisleme tasimakla birlikte genel
planlamasi ayni olan Amyzon’dan iki gesme yapisi 1983 yilinda L.
Robert tarafindan yayinlanmistir.22 1997 yilinda A. Peschlow, Latmos
civarindaki antik dénem yol agini inceledigi calismada, bu agin IO 3.
yizylla ait oldugunu belirtmis, ancak yollar ile baglantisini gésterdigi

Fig.17 - SH3 - arkadan gériiniis / view from back (A. Baran)

cesme yapilarinin muhtemelen sadece antik déneme it olduguna isaret
etmistir.23 Bu baglamda en kapsamli ¢alisma C. Dorl-Klingenschmid
tarafindan yapilmis ve “Kigik Asya Antik Cesme Yapilar” adiyla
yayinlanmistir. Anadolu’daki bilinen yapilarin incelendigi ve
siniflandirildigr bu calismada Karia Bélgesi’‘ndeki Labraunda
cesmeleriyle paralellik gésteren resmi yayinlanmis az sayida &rnek bir
araya gefirilerek “Karia tipi” olarak siniflandirilmistr. Anadolu’nun
diger balgelerinden farkli olan bu yapi formunun Karia'ya 8zgii oldugu
ve kesin bir veri bulunmamakla birlikte Karia’daki mimari yapilasmanin
en yogun yasandigi MO 4. yizyildaki Hekatomnid dénemine
tarihlenebilecegdi dnerilmistir.24 Sadece Karia Bélgesi’'nde ve &zellikle ic
kesimde tespit edilen gesme yapilarinin Labraunda disinda tespit
edildigi diger alanlar Labraunda-Alinda arasi ve Alinda antik kenti
cevresi (fig.18, fig.19), Cine-Gergakome arasi ve Gergakome Kutsal
Alani, Amyzon Kutsal Alani, Yatagan cevresi, Latmos-Herakleia ve
Orthosia antik kentleri ve cevreleridir.

Yukarida deginildigi Gzere Labraunda Kutsal Yolu Hekatomnid
dénemine tarihlendirilir. Ozellikle kutsal yol ile baglantli cesme
yapilari, bunlarin kutsal yol ile es zamanli ve birlikte insa edildigini
gosterir. Elbette ilk zamanlardan itibaren kullanilan ve hatta bijyik
bir balimi halen faal olan bu gesme yapilarindan bir kismi zaman
icerisinde tamiratiar gdrmis olabilir. Bununla birlikte birkag istisna
disinda tim gesme yapilarinda ayni genel diizenlemenin gérilmesi
ve giinimizde bile insanlarin ézellikle yayla evlerinde veya
Kargicak Kéyi'ndeki yapilarda gérildigi izere antik geleneklere
uygun bir tas mimari kullaniyor oluslari, gesmelerin hangi kisimlarin
orijinal hangi kisimlarin tamir edilmis oldugunun anlasiimasini
guclestirmektedir. Labraunda Akropolii'niin arka kisminda yer alan
bir cesme yapisi (Bkz. Plan SH34, fig.15) tim diger &rneklerden
islenmis bloklar kullanilmis olmasiyla farkliik gosterir.25
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Fig.18/19 - Alinda yakininda pinar (yan sayfada ve Ustte). / the spring houses near Alinda (adjacent page and above).

especially at the sides of the niche to create an architectural form,
and blocks with well-shaped surfaces were used in other parts of the
building. The general layout of this spring house is similar to the
others and one of its side walls, a large part of the other side walll,
and the upper parts of its frontal section have been repaired with
rubble at later dates.

A unique double spring house shares the same form with the others,
but the side walls were elongated and a second spring house
facade was added in the middle to collect surplus water from the
first one (see, plan SH3, fig.16, fig.17). Access to the first spring
house is via a staircase. Thus a single water source led to two spring
houses in order to provide sanitary supplies of water to animals and
people alike.

Today most of those spring houses are either in people’s private
gardens or connected to distant gardens by pipes. They are owned
by villagers who maintain them in a decent fashion. But when a
water source dries up, they dig a well to obtain water from a
deeper level. Since many of the spring houses have still to be
officially recorded, they are either ruined or totally destroyed when
people dig for wells at deeper levels.

Gnays bloklar 6zellikle kapi kenarlarinda mimari bir form
yaratacak sekilde islenilmis ve diger kisimlarinda da oldukea iyi
dizenlenmis cephelere sahip bloklar kullanilmistir. Genel
dizenlemesinde diger cesme yapilarindan farklilik géstermeyen bu
yapinin bir yan duvari, diger yan duvarin devami ve orta kismin st
seviyeleri daha sonraki dénemlerde moloz taslarla tamir edilmistir.

Bir diger cesme yapisi ise cifte cesmeye sahip olmasiyla farklilik
gosterir (Bkz. Plan SH3, fig.16, fig.17). Diger drneklerle ayni
formda yapilmis ¢esme yapisinin yan duvarlari uzatilarak orta
kisma ilk cesmenin fazla suyunun biriktigi ikinci bir gesme cephesi
insa edilmistir. ilk cesmeye ise yukaridan bir merdiven yardimiyla
ulasilir. Bylece insanlar ve hayvanlarin farkl cesme yapilariyla
ayni kaynaktan ama temiz bir sekilde yararlanmalari saglanmistir.

Tespit edilen bu cesme yapilarinin bisyik bir bslimi giinimizde ya
insanlarin bahgeleri icinde yer almakta ya da uzakta gesmelerin
suyu borularla bahgelere tasinmaktadir. Bu antik dénem yapilarinin
bugiin kéylilere ait oldugu ve kdylilerin bu yapilar her zaman
temiz ve bakimli kullandiklari gérilmektedir. Ancak eger kaynak
kurursa suyu bulabilmek icin kaynagin kazilmasi gerekir. Maalesef
heniiz cogu fescil edilmemis olan bu antik dénem yapilarinda su
kaynaklarinin kazilmasi yapilarda tahribata ve hatta bazen
tamamen yok olmasina yol agmaktadir.
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ALINDA - DEVELOPMENT AND
TRANSFORMATION OF
A NORTH-KARIAN SETTLEMENT

Birgit Ohlinger*, Peter Ruggendorfer**

The remains of Alinda are situated on two mountain ridges on the
edge of a wide plain, near the modern town of Karpuzlu about 50 km
to the southwest of Aydin. The formidable structure and strong
fortification protected the access to Northern Karia which branched off
the north-south connection Tralleis (Aydin) Physkos (Marmaris) at
Alabanda (Cine). From here it proceeded to the west, following the
Karpuzlu river through the fertile cuttings to the east of the Latmos
mountains to Labraunda and on to Mylasa (Milas). The wide-spread
ruins have hardly been studied, even though they are partially very
well preserved, such as the hall ot the agora, the theatre, the aqueduct
and the fortifications. Parts of the lower city and the necropolises were
overbuilt in modern times, whereby the ancient structures were often
incorporated into the modern residential and functional buildings and
numerous spoils were used to erect the modern walls.

* Mag., Archaeologist, Institute for Studies of Ancient Culture, Austrian Academy of Sciences
** Ph D., Archaeologist, Institute for Studies of Ancient Culture, Austrian Academy of Sciences

ALINDA - BIR KUZEY KARIA
YERLESIMININ GELISIMI
VE DONUSUMU

Birgit Ohlinger*, Peter Ruggendorfer**

Alinda kalintilari Aydin’in 50 km kadar giineybatisinda giinimiiz
Karpuzlu ilgesine yakin bir ovanin kiyisindaki iki dag sirti Gstinde
yer alir. Alinda’nin gevresindeki gérkemli ve saglam surlar
Alabanda’da (Cine) kuzey-giiney ydnelimli Tralleis (Aydin) Physkos
(Marmaris) kavsagindaki Kuzey Karia’ya giden baglant yollarini
koruyordu. Yol buradan batiya kivrilip Karpuzlu Cayi boyunca
verimli vadiler arasindan gecerek Latmos Daglari’nin dogusuna,
Labraunda’ya ve oradan da Mylasa’ya (Milas) uzaniyordu. Genis
bir alana yayilmis yikintlar, 8zellikle de agora, tiyatro, su kemeri ve
surlar yer yer gok iyi durumda olmasina karsin neredeyse hig
incelenmemistir. Asagi sehrin bazi kisimlariyla nekropolisler
modern dénemde yogun yapilasmaya maruz kaldigindan antik
yapilar siklikla modern yerlesimlerin ve islevsel binalarin bisnyesine
koh|m|§, birgok kalintt modern duvarlarda ku||on||m|§hr.

* M.A., Avusturya Bilimler Akademisi Klasik Arkeoloji Enstitiisi
** Dr., Avusturya Bilimler Akademisi Klasik Arkeoloji Enstitist
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Rock sarcophagus from Alinda and mountain landscape north of Alinda. Upper city, view
from the southeast (p.138). Aqueduct west of the Upper Castle, view from the north and a
rock sarcophagus (p 139). Agora, view from the southwest (top). Wall of theatre from the
east (above). (adjacent page) Theatre, view from the east (below).

The monuments of Alinda were first mentioned in the travel reports
during the 18t century! with short descriptions of the (no more
extant) stadium as well as the agora, the theatre, the fortifications of
the lower city, the cisterns and the aqueduct. Further descriptions
followed during the 19 century2.

The correct identification of the place name was given by Ch.
Fellows 3 while the hitherto only two city maps4; which summarily
show the settlement area were published in the following two
decades.

W. R. Paton and J. L. Myres gave information on the southern hall,
the fortifications, grave structures and the etymology of the former
place name Demircideresi.

G. E. Bean published his descriptions, which shaped the image of
the research for a long time.$

In 1987, field studies at the southern hall of the agora by S. Doruk
led to the first building description and to a suggestion of the
chronological placement of this two-naved and three-storied
monument.”

Concerning the dating of the fortification of Alinda different
suggestions had been made, from the reign of Maussollos from 377
to 352 BC8 until “just before or around” 334 BC.? The only
continuous and systematic archaeological field research was
conducted in form of surveys by V. Ozkaya from 1997 to 2001,
with the focus on questions of the settlement history and especially
on the documentation and the examination of the necropolises. 0
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Alinda anitlarindan ilk kez s6z eden metinler 18. yizyil
seyahatnameleridir.! Bu metinlerde agora, tiyatro, asagr sehrin
surlari, sarniglari, su kemeri ve giinimiize kalmamis stadyum kisaca
tanimlanmistir. 19.yiizyilda bunlari izleyen tanimlamalar da
yapilmishr.2

Antik kentin adini Ch. Fellows dogru bicimde saptamis,3 yerlesim
alanini ana hatlaryla gésteren ve giinimiize kadar bir igincisi
elimizde bulunmayan iki sehir haritasini sonraki 20 yil iginde
yayimlamistr.4

W. R. Paton ile J. L. Myres giiney girisi, surlar, mezar yapilari ve
eski “Demircideresi” adinin etimolojisi konularinda bilgi vermistir.5

1974'te G. E. Bean kendi tanimlamalarini yayimlamis ve bu
tanimlamalar yillar boyu arastirmalarin gidisatini belirlemistir.s

1987'de S. Doruk’un agoranin giiney girisinde yurittigi arazi
calismalariyla birlikte ilk yapi tanimlamasi elde edilmis ve bu ift
nefli G¢ kath anitin tarihlendirilmesinde bir tahmin ortaya
atilmistir.”

Alinda surunun tarihlendirilmesinde ise Maussollos'un IO 377-352
arasindaki hikimdarligindan8 10 334’in “hemen 6ncesi ya da
civari”na varincaya kadar farkli tahminler yapilmishir.?

Alinda’da tek sirekli ve sistematik arkeolojik arastirma 1997-2001
arasinda V. Oz dya fard indan yuzey arastirmas bl(;lmlnde Alinda’da bir kaya mezari ve Alinda’nin kuzeybatisindaki daglk bélge. Yukari Sehir

yUrOtUImU‘§, bu c;a||§mc||ardd Yer|e$imin fdrihi)’le/ ozellikle ”ekr°P°|e gineydogudan baks (s.138). Yukari Kale’nin batisindaki su kemeri (kuzeyden bakis) ve bir

iliskin be|ge ve incelemelere Ggll’llk verilmistir.10 kaya mezari (s.139). Agora, gineybatidan gériinis (en Ustte). Tiyatro dogudan bakis
(stte). (yan sayfada) Tiyatro duvar dogudan baks (altta).



Ust Sehir, dogudan bakis / Upper City, from the east.

1. Asagr Sehir
2. Stoa

3. Agora

4. Bizans Kilisesi
5. Nekropol

6. Tiyatro

7. Bagimsiz Kule
8. Tapinak

9. Yukari Sehir
10. Asag Kale
11. Giiney Kale
12. Yukari Kale
13. Su Kemeri
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Brief historical overview

Alinda has been equalized with lyalanda, known from Hittite
texts, but pertinent material evidence for a confirmation of this
approach has so far been missing.!" The early history of the town
remains sketchy and cannot be precisely outlined.

Alinda belonged to the Delian league, according to the tribute
lists together with 40 further members of the lonian-Karian
region since its foundation in 478/77 BC, and had to pay
partly an even higher sum than Mylasa and Halikarnassos.12
Presumably Alinda can be seen as a Karian city with Greek
traditions'3 and can concurrently be counted to the members
of the Karian confederation, named Khrysaorian league. 4

For the late classical period various messages have been passed on,
which can tell us more about the political rank of the city. Robert
emphasized the corresponding messages of several authors,15
whereby Ada, in succession of her deceased husband and brother
drieus, initially assumed the reign of the Persian satrapy Karia in
344 BC, but was then forcibly ousted from power by her brother
Pixodaros in 340 BC,'¢ and retreated to Alinda,'” which Arrian calls
the “best fortified city of Karia”.18

Kisa Tarihce

Alinda, Hitit metinlerinden bilinen iyc1|c1ndc ile 6zdeslestirilmis olsa
da bu yaklasimi dogrulayacak maddi kanit heniiz bulunamamistir. 1!
Kentin tarihinin erken déneminin ana hatlari heniiz karanlikta
kaldigindan belirsizdir.

Alinda, Delos ittifakinin kuruldugu IO 478/477 yillarindan beri
ionia-Karia bslgesindeki diger kirk tyeyle birlikte, vergi listelerine
gore, ittifaka dahildi ve Mylasa ile Halikarnassos'tan daha ¢ok
vergi 6disyordu.12 Alinda, herhalde Grek geleneklerine bagl bir
Karia sehri diye dusinilebilir,'3 ayni zamanda da “Khrysaoreis
ittifaki” adi verilen Karia konfederasyonunun Gyeleri arasinda
sayilabilir.14

Geg Klasik Dénem konusunda aktarilanlar bize sehrin siyasi
diizeyine iliskin daha fazla bilgi verir. J. Robert, bircok yazarin
birbirleriyle tutarli anlatimlarinin altini gizer!5; buna gére, dlen
kocasi ve kardesi Idrieus’tan tahti devralan Ada, ilk asamada IO
344'te Pers imparatorlugu’nun Karia satrapliginin yénetiminin
basina gecti, ancak 340'ta kardesi Piksodaros tarafindan devrildi¢
ve Arrianos’un “Karia’nin en mistahkem sehri”17 dedigi Alinda’ya
cekildi. 8
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View of the Agora from the village and supporting wall from the south (top). Western view of the
south-hall of the Agora (above) and (adjacent page) inner structure, view from east (below).

Effective building and remodelling activities perhaps began during
the reestablishment of the town under Alexander the Great.1?

For the Hellenistic period important information could be gained on
Alinda by an honorary inscription from Karakol, today’s
whereabouts are unknown, published by Laumonier?0, which was
dedicated to Dionytas and Apollas, followers of the Seleucid
strategos Olympichos, who was reigning over Karia in the second
half of the third century BC. Newer research inferprets the mentioned
omotvroypageiov as an official office of the king’s commissioner
and not as a private office of a dynast, whereby Alinda was termed
as the official residence of Olympichos and as the seat of the
administration of Northern Karia at the end of the 3+ century BC.2!
Moreover, the phyle Erechtheis mentioned in the text is interpreted as
evidence of the quick Hellenisation of Alinda after Alexander the
Great.22

A further influential personality after the end of the reign of
Olympichos is recorded in the honorary inscription from the anta of
the Artemision of Amyzon from 202 BC. by naming Chionis, the
“friend of the kings”, in the function of a tetoryp@vog (governor) of
Alinda.23

Worth mentioning is, that Alinda possessed the monetary
sovereignty until the 3rd century AD.24

In Christian times Alinda is documented as a bishop's see, belonging
to the diocese of the metropolis Stauropolis (Aphrodisias). To the
Christian era belongs the large church with three naves, which is
situated a little bit to the east of the agora and was found in 2008.
The first known bishop named Promachios undersigned at the
council in Ephesos in 431 AD.25 In 879 AD, a bishop from Alinda
appears next fo bishops from other Karian towns, such as Herakleia-
by-Latmos, Milet and Mylasa, as a participant of the Photian synod
in Constantinopel. Documents from a synod in Ephesos in 1216 AD
record the bishops Michael of Mylasa and John of Alinda, as well as
the metropolitan Manuel of Milet.26
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Kalicr insaat ve diizenlemeler iskender déneminde sehrin yeniden
kurulusu sirasinda baslamis olmalidir.1?

Hellenistik déneme gelince, bugiinki konumu bilinmeyen
“Karakol”dan kalma olan ve Laumonier’nin yayimladig bir yazit
bize bu konuda &nemli bilgi saglamaktadir Laumonier2; bu yazit
IO 3. yuzyilin ikinci yarisinda Karia’ya hikmeden Seleukos
komutani Olympichos’un destekgisi Dionytas ve Apollas’a ithaf
edilmistir. Daha yakln tarihli arastirmalar s6zi gecen
omoturoypageiov [Grekce “defterhane, sicil dairesi”] sézcigi
bir hikimdarin zel kalemi degil, kral vekilinin resmi yazihanesi
diye yorumlamaktadir; buna gére Alinda, Olympichos’un resmi
ikametgahi ve IO 3. yizyilin sonunda Kuzey Karia yénetiminin
merkezi sayilmistir.2! Ayrica metinde s6zi gegen Phyle
Erekhtheis [Grekce “Erekhtheus kabilesi”] Biyik Iskender’'den
sonraki dénemde Alinda’nin hizla Hellenlestiginin kaniti olarak
yorumlanmishr.22

Olympichos iktidarindan sonraki bir baska etkili kisilik, IO 202'den
kalma Amyzon Artemision’unun antasi zerindeki yazitta kayd:
gecen “krallarin dostu” Chionis de Alinda’da tetoypovog [Eski
Yunanca “atanmis vali”] gérevindedir.23

Alinda’nin para egemenligini IS 3. yizyila kadar korudugu da
kayda degerdir.24

Hristiyanlik déneminde Alinda, Stauropolis (Aphrodisias)
metropolis bélgesinde bir piskoposluk olarak belgelere gegmistir.
Agora’nin biraz dogusunda yer alan ve 2008’de bulunan ¢ nefli
genis kilise Hristiyanlik dénemine aittir. Bilinen ilk piskopos
Promakhios, 431 Ephesus Konsili'ni imzalayanlar arasindadir.25
879’da Alindd’li bir piskopos da, Herakleia-Latmos, Miletos ve
Mylasa gibi baska Karia sehirlerinden piskoposlarla birlikte
Konstantinopolis’teki Photioscu kilise meclisinin katilimcilar
arasinda yer alir. 1216 tarihli bir Ephesus kilise meclisinin
tutanaklari ise metropolit Miletos’lu Manuel ve Mylasa’li Mikhail’in
yanisira Alinda’dan loannes adli piskopostan séz eder.26

Kdyden Agora’ya bakis ve Agora istinat duvari (en Ustte). Agora’ya dogudan bakis (Ustte).
(yan sayfada) Agora giiney holu, batidan gériinis (altta).
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Agora'nin kuzeyindeki peristil kompleksteki duvar ve biyik situn kalintilari. / Remains of a wall and a large column from the peristylon complex north of the Agora.

Interim Analysis of the Monuments
The City Quarter to the North of the Agora

Besides the centres of public life (agora, theatre, sanctuary), the areas
with extensive residential structures predominantly lie in the north and
the southwest of the lower city. Especially in the flat terrain, where the
northeastern foot of the ridge of the lower city transitions into the
plain, partially well traceable room situations and the remains of
several peristyle structures are visible. To the south, a significant
elevation separates this city quarter from the Agora. On the fop and
on the eastern and southern slope of this elevation are several well
preserved building remains, whereby a large peristyle complex right
below the highest point of the knoll should be highlighted. At the foot
of the southern slope, the remains of a further hall could be
determined, which is situated along the north side of the Agora and
had two naves, just as its counterpart on the south side.

The Sanctuary in the Lower City

The topographic situation on the flat plateau at the highest point of
the lower city defines the orientation and the position of the
sanctuary so that the complex, which consists of a temple with an
altar and of two halls, is aligned to the elongated form of the ridge
and the northern longitudinal wall is immediately attached to the
city wall. A massive terrace wall enabled to enlarge the available
building area over the natural terrain edge; thus the southeast
corner of the building complex extends far into the hillside. A stoa
was situated on this southern wall, as well as another one on the
significantly lower eastern terrace wall. They formed an enclosure
and were open to the middle i.e. to the femple.

The small temple with a length of 17.5 m and a width of 12.5 m
consists of a wide porch, an almost quadratic cella and an encircling

crepidoma with four steps (not including the stylobate).Z Two bases on
the east side are definite clues for pillars in antis.28 The position of the door
of the cella results from the dimension at the wall separating the pronaos
and the cello, as well as from the identification of a block, which was only
marginally moved from its original position, as part of the door jamb.

It is not clear to which deity the sanctuary was consecrated. The
evidence to the cults in Alinda does not yet offer any information
that can lead directly to the deity worshipped in the temple. In
relation to this, a consecration altar (112 cm high, 54 cm wide, 56
cm long) which was found in 2008 in a dislocated context in the city
quarter “Orta Mahalle” of Karpuzlu is noteworthy. On the front is a
relief depicting a labrys, which provides clear evidence for the cult
of Zeus Strateios in Alinda for the first time.

Another hint to the religious landscape was given by A. Wilhelm,2? who
published a commentary on the considerably damaged and hitherto
barely considered honorary inscription from Mesevli for the priestess
Aristonike, the daughter of Dionysios, which mentions pvotdpio and
thereby offers a significant clue for sacral structures in Alinda.

The Upper City

The upper city, lying to the west, is isolated from the centre of the
setlement and consists of the sectors upper castle, lower castle and the so-
called south bastion. Common opinion sees the oldest part of the
fortifications in the upper city.30 Those parts of the interior construction, in
the west of the complex, which were built of ashlar masonry, can be
dated to the Late Classical or Hellenistic period.3!

These structures were later overbuilt by masonry of rubble and bricks,
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Asagi Sehir’deki tapinak (sagda). Peristil kompleksteki biyik situnlar (solda) / Temple in Lower City (right) (BDAW, 2008). A large column from the peristylon complex (left).

Anitlar Hakkinda Bir C6zimleme Taslag
Agora’nin Kuzeyindeki Mahalle

Kamu yasaminin merkezi olan agora, tiyatro ve tapinak disinda,
genis yerlesim alanlari biytk élcide asagi sehrin kuzey ve
gineybahsinda yer alir. Asagi sehrin sirtinin kuzeydogu yamacinin
ovayla bulustugu dizlikte kismen belirgin oda alanlari ve birgok
peristil yapisinin kalintlari fark edilir. Giiney tarafinda carpic bir
yikselti bu mahalleyi Agora’dan ayirir. Bu yikseltinin tepesinde,
dogu ve giiney yamaglarinda iyi korunmus birgok yapi kalintisi
vardir; tepecigin zirvesinin hemen altinda genis bir peristil kompleks
ozellikle dikkate degerdir. Giney yamacin dibinde gériilen baska
bir girisin kalintilari Agora’nin kuzey kenarinda konumlanir ve
giney taraftaki karsiigr gibi iki nef igerir.

Asagi Sehir'deki Tapinak

Tapinagin yoni ve yeri asagi sehrin en yiksek noktasindaki
dizligiin topografik konuma gére belirlenmistir. Boylelikle sunak ve
iki odadan olusan kompleks dag sirti boyunca uzanir ve kuzey
surlari dogrudan sehrin surlarina baglanir. Biyik bir teras duvari
sayesinde yapilasma alani dogal zeminin sinirina dogru
genisleyebilmis ve yapi kompleksinin giineydogu késesi tepe
yamacina iyice sokulmustur. Bu giiney duvarinin ve algak dogu
teras duvarinin Ustinde birer stoa vardi. Bunlarin olusturdugu
kapali alandan ortadaki tapinaga gegiliyordu.

17,5 x 12,5 m boyutlarindaki kiigik tapinak, genis bir sundurma,
neredeyse tam bir dértgen olusturan cella ve stylobate’i (siitunlarin
oturdugu platform) saymazsak dért basamakli kusaticr bir
crepidoma’dan (tapinak platformu basamaklar) olusmaktadir.2”
Dogu tarafinda kemer ayaklarinda bulunan iki kaide in antis’te
sttunlar oldugunu kanitlar.28 Pronaosu cella’dan ayiran duvarin

izlerinin gézlemlenmesi ve yaklasik 8zgiin konumunda bulunan bir
blokun kapinin kasa dikmesinin parcasi olarak teshis edilmesi
sayesinde cella’nin kapisi konumlandirilabilir.

Tapinadin hangi tanriya adandigi belli degildir. Alinda’daki
tapinma kiltlerine iliskin kanitlar heniiz tapilan tanri konusunda
dogrudan bilgi saglamamaktadir. Bununla baglantli olarak dikkati
ceken bir baska 8ge de 2008’de 6zgiin konumunun uzaginda
Karpuzlu’nun Orta Mahalle’sinde bulunan 112 x 54 x 56 cm
boyutlarindaki altardir. On cephesinde bir cifte Labrys baltasi
bulunan kabartma Alinda’da Zeus Strateios kiilti bulduguna ilk kez
CI(;II( secik kanit sag|am|§hr.

Dinsel arka plan konusunda bir baska ipucunu da A. Wilhelm
vermektedir.2? Dionysios’un kizi rahibe Aristonike onuruna
Mesevli’de dikilen ve o zamana dek neredeyse hig incelenmeyen,
olduk¢a yipranmis durumdaki yaziti yorumlayan Wilhelm,
metinde puotapio [Grekse “gizemler”] sézcigi bulunduguna ve
bu sayede Alinda’daki kutsallik yapisi hakkinda kayda deger bir
ipucu sunduguna dikkat gekmistir.

Yukar Sehir

Bati tarafinda uzanan Yukari Sehir, yerlesimin merkezinden
yahtilmis, Yukari Kale, Asagi Kale ve Giiney Burcu adi verilen
yapilardan olusur. Yaygin gériise gore en eski surlar Yukari
Sehir’de yer almaktadir.30 Kompleksin batsindaki ic yapinin kesme
tas duvar teknigiyle 6rili olan bu kisimlari geg Klasik ya da
Hellenistik déneme tarihlendirilebilir (Ruggendorfer 2009, 40).

Bu yapilar, yogun ve kiigiik 8lgekli Bizans yerlesim komplekslerinin
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Su kemeri (Guneybahdan gorinys) (en Ustte) ve duvar detay (istte). (yan sayfada) Asag
Sehir'de iyi durumdaki bagimsiz kule. / Aqueduct view from the southwest (top) and wall
detail (above). (adjacent page) Freestanding well-preserved tower in Lower City.

which represent the remains of a dense, small-scaled Byzantine housing
complex. The urban sefflement area was obviously relocated in advanced
Byzantine fimes; this can also be detected in several other towns. The
urban area was reduced and the residential quarters were transferred to
the fortified upper castle. Constantinus Porphyrogenitus, (De Thematibus
3, 39) mentions Alinda in the 10t century AD on a list of twenty cities in
Asia Minor. The strong fortification in this late period is apparent, though.
The relocation of the residential quarters goes hand in hand with
elaborate repairs and the restoration of the at this fime already badly
damaged respectively ruinous walls of the upper castle. As an additional
fortification measure, a deep V-shaped ditch was cut in front of the
eastern wall and the entrance situation into the upper casfle was modified
by closing the gate from the Classical period and a new entrance was
built higher-up. With several oil presses and six large, in-ground cisterns
made of brickwork, the lower castle accommodated utility facilities for the
residential area, but —just as the “south basfion”— was not included into
the improved defensive fortification. A further essential part of the
fortification of the late setlement was the freestanding, well-preserved
tower at the northeastern comer of the lower city. The fortification walls in
its immediate surroundings were entirely razed to the ground in order to
isolate its position and to offer no help to attack. The tower functioned as
a watchtower and enabled to control the plain and the interurban
connections to Alabanda respectively Labraunda.

Aqueduct

The water supply was ensured through natural resources on the slopes fo the
west of the setlement and through adequate fechnical installations in form of
an aqueduct and two spring houses which are evident. In order to build the
aqueduct, a probably Late Classical/Early Hellenistic wall, which secured
the narrow saddle to the west of the upper castle, was almost totally
removed in the Imperial period. The older part of the walll, in which there is
a gate, can be dlearly identified on the basis of the masonry technique and
a building joint. The arches of the aqueduct are attached to the east.
Substructures and adaptations in the dliff allow to follow the course of the
water conduit over a long distance along the northern slope up to the saddle
between the upper and the lower city. On the plateau of the lower city
several large underground cisterns are situated near the sanctuary. From
here, the distribufion of the water and the supply of the respective tapping
points in the city were probably organized through a conduit network.
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kalintilarini temsil eden moloz tas ve tugla duvarlarla sonradan asin
yapilasmaya maruz birakilmistir. Baska bazi kasabalarda da fark
edilebilecegi izere kentsel yerlesim alani geg Bizans déneminde yer
degistirmistir. Zaman iginde kentsel alan daralmis ve iskan alanlar
surlu Yukari Kale'ye aktarilmistir. 10. yiizyilda Konstantinos VII
Porphyrogennetos ise Pros Ton idion Huion Romanon [imparatorluk
Yénetimi Icin Oglum Romanos'a Ogit], 3, 39'da Anadolu’daki
yirmi sehirlik listede Alinda’y1 anmaktadir.

Ancak bu geg dénemde saglam istihkam dizeni géze carpar.
Kapsamli onarim islemleri ile Yukari Kale’nin bu dénemde zaten
harap ve hatta yikik haldeki duvarlarinin restorasyon calismalar:
iskan alanlarinin tasinmasiyla birlikte yiritilmistir. Ek bir istihkam
dnlemi olarak dogu surlarinin éniine “V” bigimli derin bir hendek
kazilmis ve klasik dénemden kalma kapinin kapatilip daha
yukarida yeni bir giris insa edilmesiyle yukari kaleye erisim yolu
degistirilmistir. Asagi kale, cok sayidaki yag presleri ve alti biyik
tugla sarniciyla yerlesim bélgesinin ihtiyaglarini karsiliyordu. Ancak
hpki Giiney Burcu gibi yenilenen savunma istihkaminin kapsaminin
disinda tutulmustu.

Geg donem yerlesiminin savunma amagli diizenlenmesindeki bir
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énemli ge de Asag Sehir'in kuzeydogu kdsesinde bagimsiz ve iyi
durumdaki kuledir. Kuleyi yalitmak ve saldirilara mihimmat
aktarimini kesmek icin hemen cevresindeki surlar yerle bir
edilmistir. Kule gézetleme icin kullanilmis, bu sayede ovanin ve
sehirlerarasi Alabanda-Labraunda baglantisinin kontroli
saglanmishr.

Su Kemeri

Kentin su ihtiyaci, yerlesimin bahsindaki yamaglarda bulunan dogal
su kaynaklarindan, su kemeri ve iki gesme yapisi ile saglaniyordu.
Yukari Kale'nin batisindaki dar beli koruyan olasilikla geg Klasik ya
da erken Hellenistik surlar, su kemerinin insasi icin imparatorluk
déneminde neredeyse tamamen ortadan kaldirimistir. Tas isleme ve
baglama teknigi incelendiginde bir giris kapisi iceren eski surlar
actka fark edilebilir. Su kemerleri doguya ydnlenmistir. Sarp
kayalikta bulunan altyapi ve yiizeydeki diizenlemeler sayesinde su
akisi kuzey yamacin kiyisindan Yukari ile Asagi Sehir arasindaki
bele dogru uzun mesafeler boyunca izlenebilir. Asagi Sehir’in
bulundugu dizlikte tapinak civarinda birkag sarnig yer alir. Sehre
su dagiimi ve cesmeler bir kanal sebekesiyle bu noktadan itibaren
diizenlenmis olmalidir.
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LABRAUNDA'NIN iZINDE BIR
OKUMA DENEMES]

Afife Batur*

Labraunda’dan énceydi Kutsal Kaya’nin varolusu. Yeryiizi ile
yasith O. Doga bigimledi kutsalligini. Biytk zamanlar gegti ve
Insan onu gérdi ve Labraunda’yr yarath.

Labraunda’yr bir kijlt merkezi yapan sirecin ne zaman basladigi
tam olarak bilinmese de IO 600’lerden baslayarak buranin
kutsanmis bir alan oldugu kabul ediliyor. Bulundugu cografyanin
timel bicimlenisinin olanak ve belki de olanaksizliklari etkili olsa da
kutsalligin temsilini stlenen Yarik Kaya'nin gérinimi basat bir
kriter olarak alan secimini etkilemis olmalidir. Adeta sonsuz
cesitlilikte kaya gérinimleri ile yikli olan jeomorfolojinin
yénlendirici baskisi tam da bu noktada somut bir gerceklik sunar
gibidir. Ciinki Kaya, bisyik ve egrektir ve disil bir organ gibi
yarikhir. Bir bereket tanrigasini simgeler gibi ovaya agilir.

Mitolojinin verdigi okuma, alt kotlardaki teraslarin yumusak egimi
ile birlesir. Yapilasmanin zemin katini isaret eder. Sonrasi, giderek
kendini zenginlestiren bir kiiltir Gretimidir. Kiltir kutsanirken Yer'in
Ruhu dogar. Kaya, Su ve Cinarlar, belki de cam agaglari yaslanip
birbirine kutsala cagri cikarirlar. Tim gevreye siner Yer'in Ruhu.

Doganin yerlesmeye, mimarliga ve sanata cagrisidir bu aslinda.

Bir anit heykel olarak Kutsal Tas'in ve taslarin bilimsel &ykisi ise
tarih éncesinin derinliklerine uzaniyor.

LABRAUNDA:

A TENTATIVE READING
Afife Batur*

The Sacred Rock predated Labraunda. It was as old as Earth
herself. Its holiness was moulded by Nature. As vast expanses of
time passed by, Humans came across the Rock and then did they
create Labraunda.

Although we do not know exactly when Labraunda began to
become a cult center, it has been considered a sacred site since
around 600 BC. Despite the conveniences and perhaps also the
inconveniences afforded by the region’s geographical formation as
a whole, the view of the Split Rock, assuming the representation of
the holy, was probably a major factor in the choice of this particular
location. At this point, the geomorphology must have played quite a
concrete role too, pregnant as it is with a practically infinite variety
of rocky landscapes, for the Rock is massive, and is split as a female
organ. It is open to the lowland as the symbol of a goddess of

fertility.

The mythological reading matches the gentle slope of the lower
terraces, and points to the bottom layer of buildings. The remaining
is produced by the ever self-enriching culture. As culture is
sacrilized, the Spirit of Place is born. The Rock, the Water, the Plain
trees, and perhaps the pinetrees engage together in a call to the
holy and insinuate the Genius Loci.

In fact, this call is sent from nature foward settlement, architecture and art.

The story of the Sacred Stone as a monument, however, goes back
to the depths of prehistory.

* Prof. Dr. istanbul Teknik Universitesi, Mimarlik Tarihi Bslimo

* Prof. Dr. Istanbul Technical University, Architechtural History Department



Turkiye Jeoloji Haritasi/Geological Map of Turkey

Denizli - Milas

The secular account of the geomorphology!

The geological structure of Anatolia is based on formations named
“massifs” in geological literature, whose history goes back to the most
remote periods of the Earth’s past. These consist of crystalline rocks
bearing the impact of the crust activity in the nearby region during
their lengthy geological history. The great massif in southwestern
Anatolia is today known as the “Menderes Massif”, although it is
named “Lydische-Karische Massiv” in earlier literature for its locality,
and also the “Saruhan Mentese Massif” in the nomenclature of
Turkish researchers.2 The metamorphic age of the rocks in the
Menderes Massif is matter for controversy.3 “Although the age data
for the main metamorphic phase converge around 45 million years, it
is known that the massif underwent a multi-phase metamorphose.”#
The crust in the area is 30-32 km thick. In this southern curve of the
Menderes massif, characterized by remarkable structural and
geological variety, we encounter formations displaying different
properties and kinds of erosional activity. For, the Menderes Massif
broke into blocks under the influence of Anatolia’s structural
deformation in the recent geological past. This breakage gave rise to
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elongated blocks of the earth’s crust in Western Anatolian
geomorphology, called the “graben”, and to mountain ranges in
between blocks lying in a west-east direction.

The moutainous land between the Great Menderes graben in the
north and the Gskova Gulf in the south is known as the Mentese
Region in geographical literature. Here lie two striking mountainous
masses: the Besparmak-Comak in the west and the Gakbel
Mountains in the east. Despite their considerable heights reaching
1200-1300 m, Gékbel Mountain itself measuring up to 1422 m, a
more regular wide erosional surface consisting of 100-200 m-high
ridges and hills lie around the summits at 500-600 m. This plateau-
shaped surface is surrounded in the north by the Karpuzlu Pit and in
the south by the Milas Pit. In the past as well as today, the
settlements are established on this erosional surface surrounding the
mountains, on uneven ridges and hills where the surface itself is
eroded by streams, or on the small strips of plateau between them.
Labraunda itself rests upon such a ridge spreading out toward the
Milas plain in the north.
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Jeomorfolojinin Kutsal Olmayan Oykiisi !

Anadolu’nun jeolojik yapisinin temelinde, yer tarihinin en eski
dénemlerine kadar inen ve jeoloji literatirinde masif olarak
nitelenen birimler bulunmaktadir. Bunlar uzun jeolojik gegmisleri
boyunca bulunduklari bélgedeki yerkabugu hareketlerinden
etkilenmis kristalli kayalardan olusur. Anadolu’nun giineybati
kesimindeki biiyik masif de ginimizde “Menderes Masifi” olarak
taninir. Menderes Masifi erken literatirde daha yerel bir ahfla
“Lydische-Karische Massiv” veya Tirk arastirmacilar tarafindan
verilen adiyla “Saruhan-Mentese Masifi” olarak da gegmektedir.2
Menderes Masifi kayalarinin metamorfizma yasi tartismalidir.3 Ana
metamorfizma evresine ait yas verileri 45 milyon yil cevresinde
kiimelenmekle birlikte, masifin cok evreli bir metamorfizma
gesirdigi bilinmektedir.4 Bslgenin kabuk kalinligi 30-32 km’dir.
Menderes Masifi'nin giiney cevresine daha geng jeolojik caglarda
yeni dag olusumlari kusaklar seklinde eklenmistir. Bunlar farkl
yapilari ve farkli asinim 6zellikleri nedeniyle yer sekillerini
cesitlendirmistir. Daha sonraki ¢aglarda ise Anadolu’nun gegirdigi
yapisal deformasyonlarla biitin bslge bloklar halinde parcalanms,
bsylece Bati Anadolu jeomorfolojisinin bati-dogu dogrultulu
¢okinti oluklari (graben) ile bunlar arasindaki dag siralari
olusmustur.

Kuzeydeki Biyik Menderes grabeni ile giineydeki Gokova Kérfezi
grabeni arasinda kalan daghk bslim, cografya literatirinde
Mentese Yoresi olarak adlandirlir. Burada iki belirgin dag kitlesi,
batda Besparmak-Comak, doguda Gakbel daglari vardir. Bunlarin
doruklari 1200-1300 m'lerde olmakla birlikte (Gokbel Dagi 1422
m), doruklarin cevresinde 500-600 m yikseltilerde, daha az
arizali, aralarinda genisge dizliklerin de bulundugu, yerel olarak
100-200 m yikseklikteki tepe ve sirtlardan olusan genis bir asinim
yizeyi uzanir. Plato niteligindeki bu diizligin kuzeyinde Karpuzly,
gineyinde Milas cukurluklari bulunur. Tarih caglar boyunca ve
ginimizde yerlesme yerleri, daglari cevreleyen bu asinim yiizeyi
veya bunun da akarsularla asinarak parcalandigi arizali sirt ve
tepeler izerinde veya bunlar arasindaki kiicik dizliklerde
kurulmustur. Labraunda da kuzeyden Milas ovasina dogru uzanan
bdyle bir sirt izerinde bulunmaktadir.

Kaya olusumlari: Ketendere Koyu mezarlik yani (en Ustte solda). Alinda, Ust Sehir (en Ustte

sulg)da). Sarikaya Kéy bahge yolu (Ustte). (yandaki sayfa) Tirkiye Jeoloji Haritasi (MTA).

Labraunda, Anitsal Merdiven ve istte Kutsal Yarik Kaya (s.152). Sarikaya Kéyi yolu, gnays
kayalik olusumu (s.156). Sarikaya Kdyi yolu (s.158) / Rock formation: the side of the
graveyard of Ketendere village (top left). Alinda, upper city (top right). The gardens road in
Sarikaya village (above). (cc?iacent page) Geological Map of Turkey, Denizli - Milas (MTA).
Monumental Staircase and Sacred Split Rock (p.152). The road of Sarikaya village, gneiss
rock formation (p.156). Road of SarlEoyu village (p.158).
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The Morphology of the Stone

The Besparmak-Comak and Gokbel Mountains at the southwestern
side of the Menderes Massif, as well as the erosional surface in their
circumference, are spread with gneiss rocks.5 The Menderes Massif
is a formation belonging to the Primary (Paleozoic) geological era.
That it was not covered during later geological eras suggests that it
always remained an ascending erosional area throughout
geological time. In fact, gneiss formation is a product of shifts very
deep below ground level. Its emergence today on the surface is due
to the elevation of this part of the crust. As a metamorphic rock,
gneiss is variously characterized by the predominance of the
minerals it contains, such as macrocrystalline quartz, feldspar and
mica.

These minerals in gneiss align in a certain direction depending on
the impacts they undergo during metamorphosism. Hence, even
though gneiss does not form layers, it does exhibit a stratified
structure wherein bright- and dark-colored minerals alternate in
the shape of stripes. This foliaceous stacking feature is noticeable
in the way rocks are extended. For instance, the southeast-facing
steeper slopes of northeast-southwest oriented rocky zones offer
sheltered spots with longer shade periods to shepherds looking for
a place to rest their flocks.

The three main constituents of gneiss, namely quartz, feldspar and
mica, differ with respect to their decomposition and resistance
against external influences. While quartz and, to a certain extent,
mica are more resistant, feldspar minerals yield more easily under
atmospheric influences. Because the foliaceous textures and highly
decomposable consistency, gneiss rocks trigger a variety of
erosional configurations.

After being absorbed by minerals during the rainy winters of the
Mediterranean climate, water re-emerges under violent
vaporization in the hot and dry summertime and accumulates the
dissolved minerals upon the surface. A mineralogical irregularity
thereby appears between the superficies of the rock and the layer
right beneath it. Due to this difference the surface of the rocks begin
to peel. And ultimately the blocks of rock assume circular forms
resembling umbrellas, round pillows or mushrooms, and exhibit an
interesting stacked appearance at the heart of rocky landscapes.
The rocks, such as those nearby the Labraunda ruins in the north,
are asymmetrical with respect to their slope. These “have an dltitude
which varies between approximately 1 and 10 m”. “These
dissymmetrical rocks which often resemble those of uneven arid
lands are called ‘egrek’ in the region.”s

The architecture of the region seems strongly influenced by its
lithological characteristics. As the rocks are easily worked in any
desired dimension thanks to their flat shape, the natives use them as
material for wall building and as pavement, especially for building
ways. The roughness of the rocks’ surface due to their
macrocrystalline structure enables stones to fit together for wall-
building purposes, and this seems to have played a major role in
the local tradition of building drystone walls. The mica schist blocks
sliced in panels are used in some places as covering material even
on roofs. Further away in the field, the blocks of marble supply
appropriate material for institutional and sacred buildings.

Tas'in Morfolojisi

Menderes Masifi bitininin gineybati kenarinda bulunan
Besparmak-Comak ve Gakbel daglari ile bunlari ¢evreleyen asinim
yizeyinin yaygin kaya tiri gnays’tir.5 Menderes Masifi, Birinci
Jeolojik Zamana (Paleozoik) ait bir yapi birimidir. Uzerinde daha
sonraki jeolojik caglara ait 6rti tabakalarinin bulunmamasi, bu
birimin jeolojik caglar boyunca hep yikselme ve asinma alan
oldugunu gésterir. Zaten gnays olusumu yerin ¢ok derinlerinde
meydana gelen degisimlerin Grinidir. Bunun bugiin yizeyde
gorinmesi de yerkabugunun bu bsliminin yikselmesiyle
mimkindir. Metamorfik bir kaya tiri olan gnayslar, iglerindeki
hakim iri kristalli kuvars, feldspat ve mika minerallerine ve daha
6zel mineral katkilarina bagl olarak ¢ok cesitli sifatlarla
tanimlanirlar.

Bu mineraller gnays iginde, metamorfizma sirasindaki etkilere bagl
olarak belli dogrultuda dizilim gésterirler. Bu nedenle gnays,
tabaka diizeninde olmasa bile, agik ve koyu renkli minerallerin
bantlar halinde tekrarlandigi bir diszlemlenme strisktiri gésterir. Bu
yaprakli istif &zelligi kayalarin uzaniminda belirgindir. Ornegin
kuzeydogu-giineybah uzanimli kayaliklarin giineydoguya bakan
daha dik etekleri, gobanlarin hayvanlarini dinlendirdikleri, gélgesi
daha uzun ve korunakli yerler olusturur.

Gnaysin baslica bilesenleri olan kuvars, feldspat ve mika
minerallerinin dis etkilere direnci ve ayrisma zellikleri farklidir.
Basta kuvars ve kismen mikanin daha dayanikli olmasina karsilik
feldspat mineralleri atmosfer etkileriyle daha kolay ayrisirlar. Sahip
oldugu minerallerin yapraklanma dokusu géstermeleri ve
ayrismaya elverisli olmalari, gnays kayalarinda farkh asinim
bigimlerinin olusmasina yol acar.

Akdeniz ikliminin bol yagish kis mevsiminde islanan yizeyden
mineraller arasina emilen sular, sicak-kurak yaz aylarinda siddetli
buharlasma ile yiizeye cekilir ve erittikleri minerallerin yiizeyde
birikmesine neden olurlar. Béylece kayanin yiizeyi ile hemen yiizey
alh arasinda mineralojik farklilik belirir. Bu fark kaya yizeyinin
kabuk kabuk soyulmasina neden olur. Bunun sonunda kaya
bloklari, semsiye, yuvarlak yastik veya mantar benzeri kiresel
sekiller kazanirlar ve kayalik alanlarda bunlarin ist iste yigilmis
gérinimi ilging bir peyzaj 6zelligi olarak dikkati ceker. Kuzeyde
Labraunda 8ren yerinin yakin gevresinde oldugu gibi yamag egimi
bakimindan asimetrik olan cikintilar gézlenir. Genel olarak bu
cikintilar “...1-10 m civarinda degisen bir irtifa” gésterir. “Cok defa
egri bir kayrak cikintisi seklinde gériinen bu disimetrik gikintlara...”
bslgede ‘egrek’ adi verilmistir.6

Cevrenin litolojik &zellikleri mimariyi etkilemis gérinmektedir. Yassi
bigimleri sayesinde istenen boyutta kolayca islenebilen kayalar gerek
duvar érmede, gerekse, basta yol yapimi olmak iizere, zemin
kaplamalarinda kullanilabilmistir. Kaya yiizeylerinin iri kristalli yapisi
nedeniyle piirizli olmasi, yassilik yaninda, duvar érmede taslarin
birbirine tutunmasini sadlayan diger bir 6zellik olarak gevredeki kuru
duvar &rme gelenegini desteklemis olmalidir. Levha seklindeki
dilinimli mikasist bloklari bazi yerlerde kaplama malzemesi olarak,
hatta ¢ah kaplamasi olarak da kullanilabilmektedir. Biraz daha dis
cevredeki mermerler ise kurumsal ve kutsal yapilarin ana malzemesi
olarak kullanilmaya uygundur.
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The Flora

The flora of the region is characterized by trees with needle-like
leaves and maquis formation in suited areas. The predominant
species of the surrounding forests are the Turkish pine (Lat. Pinus
brutia) and the stone pine (Pinus pinea). Low slopes and uneven
plateau levels are covered by maquis-like plants and oak species,
mostly the holly oak (Quercus ilex).” Other species are the
strawberry tree (Arbutus unedo), Spanish broom (Genista,
Cylisus), myrtle (Myrtus communis), thyme (Thymus serpyllum)
and mock privet (Phillyrea latifolia) regionally called “geyik”.8
Yet, on rocky grounds, either plants are rooted in highly irregular
spots, or the tree’s growth depends on the impact of the light, rain
or wind which is determined by rock formation. Accompanying the
daisies (Matricaria chamomilla), poppies (Papaver rhoces) and
other wild flowers, the practically infinite diverse species of moss
on rock surfaces add an unexpectedly rich color to the fancy of
the landscape.

In the region, the olive tree has been the major means of
subsistence and investment with its fruit, oil and waste product for
centuries.

Bitki Ortiisii

Cevrenin dogal bitki 6rtisi igne yaprakli agaglardan olusan
ormanlik ve uygun alanlardaki maki formasyonlaridir. Kizilgam
(Pinus brutia) ve fistik cami (Pinus pinea) bélge ormanlarinin
basat tirleridir. Algak yamaglarda ve arizali plato yiizeylerinde
maki tirleri ve gogunlukla pirnal mesesi (Quercus ilex) olmak
Uzere mese tirleri yaygindir.7 Bunlarin yani sira kocayemis
(Arbutus unedo), katirirnag (Genista, Cylisus), mersin (Myrtus
communis), kekik (Thymus serpyllum) ve yerel dilde “geyik”
denen akgakesme (Phillyrea latifolia) bulunur. 8 Ancak kayalik
zeminde bitkinin kék salmasi hayli dizensiz bir yerlesme ile
olmakta veya agacin gelisimi adeta kayalarin kontrol ettigi 1sik,
yagislar veya rizgarin etkisine baglanmaktadir. Papatya
(matricaria chamomilla), gelincik (papaver rhoeas) ve bir cok
yaban cicegine adeta eslik eden ve kayalarin izerine yayilan
adeta sonsuz cesitlilikteki yosun tirleri peyzajin yarathg
fantazmaya beklenmedik bir renk zenginligi ekler.

Bslgede yaygin olarak bulunan zeytin agaci, meyvesi, yagi, yag
ahr (prina) ile yizyillardan beri en &nemli gegim ve yatirm
aracidir.
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The Ketendere village settlement, eastern view (top). Single-floor stone house with typical
facade, Ketendere village (above). (adjacent page) the Kizilagag village settlement (below).

A specific model of settlement
THE CITY SQUARE AND THE WAYS
Kizilagag / Ketendere / Ikiztas / Sarikaya?®

From ancient times on, natives settled on this erosional surface
consisting of highly irregular hills, ridges and small strips of plain in
a 500-600 m altitude around the high mountainous masses,
measuring higher than 1000 m and running along the southwestern
side of the Menderes Massif.

Various factors must have affected the choice of these rough regions
for settlement. First and foremost, the area is well-suited for
protection and defense.

The history of the land displays stories of war and migration, both
of which involve a reflex for self-preservation. The natural resources
of the mountainous zones might have equally been a defermining
factor. The small plains on the 500-600 m high erosional surface
provided for the limited agricultural needs of a closed system during
the ages.

Karia, especially Inner Karia, was described as a mountainous land
even by historians and geographers of Antiquity. With its
tremendous masses of rocks turned into natural sculptures in time,
its magnificent carpet of Turkish pine (Pinus brutia) and stone pine
(Pinus pinea), and the colorful covering of its oleanders in lower
regions, the mountains skirting Comakdag and Labraunda provide
an astonishing natural landscape. The view is breathtaking and, at
times, even fantastic. Take, for instance, ikiztas. This precious nest of
nature stamps an unforgettable impression on the viewers’ memory
with its striking panorama comparing only to that of Labraunda,
with its mythology surpassing all geological accounts, with its
periphery sprinkled with Karian tombs and the graves of peasants
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Ozgiil Bir Yerlesme Modeli
MEYDANLAR, YOLLAR
Kizilagag/Ketendere/Ikiztas/Sarikaya?

Menderes Masifinin giineybati kenari boyunca uzanan daglik
alanda 1.000 m’yi asan yiksek dag kitlelerinin gevresinde 500-
600 m yikseltilerdeki yine cok arizal, fakat aralarinda ve
izerlerinde yer yer kiicik dizliklerin de bulundugu tepe ve
sirlardan olusan asinim yiizeyi, eski tarih caglarindan beri yore
insanlarinin yerlesme yerleri kurdugu morfolojik birimlerdir.

Yasamin kolay olmadigi bu alanlarin segilmesinde cesitli nedenler
vardir. Bunlarin basinda savunma-korunma olanaklarinin
elverisliligi gelmis olmalidir.

Bolgenin tarihi, savunma-korunma refleksinin dnemini isaret eden
savas ve goglerin dykilerini sergiler. Daglik alanlarin 6zgiin
kaynaklarindan yararlanma da bir baska etken olabilir. 500-600
m asinim yiizeyi Uzerindeki kiicik dizlikler caglar boyunca kapali
bir sistem icinde sinirli tarimsal gereksinimlerin karsilanmasi igin
yeterli olabilmistir.

Karia, &zellikle ic Karia, antik dénemde bile tarih ve cografya
yazarlari tarafindan daglik bir ilke olarak anlatiliyordu.
Comakdagi ve Labraunda’nin cevresindeki her biri zaman iginde
dogal bir heykele dénisen biiyisk kaya kiitleleri ile dolu daglar,
kayalarin arasindan yikselen gérkemli kizilcam ve fishk camlari,
daha alt yiiksekliklerde yaygin bir tir olan zakkumlarin renkli 6rtijsi
olaganisti bir doga peyzaji sunar. Etkileyici hatta kimi zaman
fantastik bir gérinim belirir, ikiztas'ta oldugu gibi. Labraunda’dan
sonra en carpici gdrintiyi veren bu doga parcasi, jeolojinin
bilimsel agiklamalarinin &tesine gecen mitolojisiyle, Karia
mezarlarinin yani sira kdyin ve dedelerin mezarlarini da
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Southeastern view of Sarikaya village (above). (adjacent page) independent settlement siding Sarikaya village, single-floor stone house

and their forefathers, as well as with its wealth of flowers and moss.

In places where the stone’s morphology visibly predominates the
land, little wonder that the names of settlements are “Comakdag”
(“Stick Mountain”), “ikiztas” (“Twin Stone”) or “Sartkaya” (“Yellow
Stone”). In these settlements, all is defined in terms of stones. At
every step, at every breath, while going for a walk, coming back
home or simply looking out from the window, the eye of the
beholder is each time captured by the same image of rocks.

Their shapes, the vivid texture of the moss and wild flowers they
cradle, the light they reflect, refract or absorb... here the rocks
govern all.

The preponderance of the rock in the seftlements is an unavoidable
situation as much as a factor of aesthetic harmony.

All the villages taken as specimen in this study are most widely and
noticeably characterized by the way in which the texture of
settlements depends on the size and position of rocks, and
harmonizes with the morphological makeup drawn by stones.

The morphology and topology of nature and rocks not only
determine the locality of the land and houses to be settled in, of

gardens to be cultivated and of sheepfolds to be built, but perhaps
more importantly they shape the very outlines of the settlements, the
ways’ trajectories and the positions of open or closed spaces,
whether public or private. This is a region where no one can avoid
close contact with nature.

The rural settlements at the north of the Milas Plain, which may be
considered as present day extensions of the geomorphological
landscape around Labraunda, “form a constellation-like distribution
allowing visual contact between settlements despite the hilly region
and olive trees”.10 Kizilagac, Ketendere, ikiztas, Gokseki and
Sarikaya... Given the predominance of nature, these rural units
should not have been much different from the ones of ancient Karia,
although their history still remains obscure.!’ Evidence for the
liveliness of this region is ancient Labraunda’s water which
perpetuates the mythology of “sacred fountains” as well as the
tradition of rows of spring houses built for pilgrims which partially
survives today. Regularly scattered on ways of the villages
concerned in the present study, water stations in all shapes and
dimensions, full of jugs, are naturally maintained and refilled by
peasants, and constitute a sign of life and continuity shared by the
entire region.
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Sarikaya Kéyii'niin kenarinda bagimsiz yerlesim, tek katli tas ev (Ustte). (yan sayfada), Sarikaya Kéyi giineydogu’dan baks.

barindiran gevresi, tim gigekleri ve yosunlariyla unutulmazligi simgeler.

Tasin morfolojisinin bdylesine baskin gérindigi bslgede yerlesme
adlarinin Comakdcg, ikizto§ veya Sququo O|U§U elbet raslant
degil. Her seyin tas Gzerinden tanimlandigi bir dinya bu
yerlesmeler. Her adimda, her soluk alista, yiirirken, eve girerken,
pencereden bakarken algilanan ilk imge: KAYA.

Bigimi, Uzerindeki yosunlarin veya yaban bitkilerin renkli dokusu,
istkta yansimasi ya da kararmasi. KAYA, bir belirleyici burada.

Bslge yerlesmelerinde bu belirleyicilik, bir uyum oldugu kadar bir
zorunluk da.

Bu ¢alisma kapsaminda drneklem olarak segilen kéylerin timinde
yerlesmelerin dokusunun kayalara, kayalarin biyiklik ve
pozisyonuna bagimli olarak bigimlenmesi ve tasin izdigi morfolojik
dokuya uyum &zelligi, tim bélgenin en genel ve gérinir
karakteristigidir.

Yerlesilecek arazinin, yapilacak evin, ekilecek bahgenin veya agilin
yerini ama belki daha dnemlisi yerlesmenin ana gizgilerini, yollarin
guzergahini, ortak veya 6zel, agik veya kapali mekanlarin yerini
doganin/kayalarin morfolojisi ve konumu belirler. Dogayla ic icelik

bslgede kaginilamaz bir segimdir.

Labraunda’nin icinde yer aldigi jeomorfolojik tablonun
gunimizdeki izlegi sayilabilecek Milas Ovasi’nin kuzeyindeki kirsal
yerlesme birimleri, ... zeytin agaglarinin kusathg engebeli yoreye
ragmen, birbiriyle gorsel iliski kurarak, yildiz kimelenmesi gibi bir
takim olusturur”.10 Kizilagag, Ketendere, ikiztas ve Sarikaya
adlarini tastyan ve tarihleri yeterince incelenip arashrilmamis bu
kirsal birimler, doganin belirleyiciligi disinilirse Antik Karia’nin
izleginden ok farkli olmamaliyd:.1

Bu izlegin sirdirildiginin en gérinen kanitlarindan biri de Antik
Labraunda’nin kutsal hac yollarinda yapildig bilinen ve bir bslimi
ginimize de kalmis olan pinar cesmesi dizilerinin gelenegini ve
kutsal cesme mitosunu sirdiren su duraklaridir. incelenen kéylerde
pinar ve cesmelerin bulunmadig yollar Gzerinde belirli araliklarla
konumlandirilmis gesitli bicim ve boyutta, iglerinde testiler bulunan,
bakimi ve festilerin su ile doldurumu kéyliler tarafindan biyik bir
dogallikla yapilan su duraklar, bslgeye 6zgii bir ortak yasam ve
streklilik isaretidir.

Yer yer kiicik dizliklerin bulundugu asinm yiizeylerine yerlesmis
bu kdyler, “kdy” imgesi olarak daha ¢ok bilinen ova veya az egimli

163



Detail from a wall on a “hanay” type house based on rock, Sarikaya village (above). (adjacent page) “hana;
single-floor house based on rock, Sarikaya village (below left). Two-floor typical “hanay” house, Kizilagag vi{

These villages built on narrow strips of plateau along the
erosional surfaces consist of compact settlements that make use
of limited areas of the hilly land (see maps 1, 2, 3, 4), unlike the
typical village with its scattered rural settlements on plains or
less slopy areas.

Given the inconveniences due to the ground conditions, these
villages are, so to speak, “free-style” settlements with no dominant
geometrical features. Except the village square which is a
relatively wide plateau, the houses neighbor one another but
maintain relative independence thanks to their unequal altitudes.

The square is not only a space for public use, but also a
transportation center in villages, all of which are today accessible
by motor vehicles. The traffic of motor vehicles in villages, however,
is mostly limited due to ground conditions.

The ways are the most differentiated elements in these villages.
For the most part, they are closed to vehicles and lack
geometrical order as in all rural settings.

Yet, unlike typical dirt ways, here ways are mostly culs-de-sac
and stone pathways running between the ridges and gaps of

”

type house facing southward, Sarikaya village (top left). Example of an early
lage, Mustafa Akar house.

rocks. Hence, the geomorphological aspects remain full of
surprises while exhibiting a mixture of houses and rocks, and
participating in the authenticity of the settlements.

The mosques, as constant figures of the village square situated on the
widest plateau, are mostly recent and new. Thus, they do not bear
direct or indirect references as to the history of the seftlements.12

As a natural consequence, the architectural designs lack historical or
original features. The mosque built in 1949 in the Kizilagag village
collapsed in 1988 except for its minaret with one balcony (“serefe”),
which presently stands next to the minaret of the new mosque.

Although the main construction material in the villages under study
is stone, no structures older than 100-120 years have been
inventoried. Nevertheless the typological features and construction
techniques in the houses point to a long past and rich partrimony.
This past and its heritage manifest themselves not only in
constructions, wall building skills and decorative patterns, but also
in beliefs, behaviors, eating and drinking habits, even the colors
and flowers on women'’s dresses and on their headscarves, in short,
in every layer and moment of the social life in the region.
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Giineye dogru yerlestirilmis Hanay tipi bir ev. Sarikaya Kéyu (sol istte). Kaya izerine oturtulmus, tek kath erken ev érnegi, Sartkaya Kdyi (sol dltta). Tipik iki kath tas hanay ev, Kizilagag
K8yt, Mustafa Akar evi (sagda). (yan sayfada) Kaya iizerine oturtulmus hanay tipi bir ev duvari, detay, Sartkaya Kéyd.

yamaglardaki disik yogunluklu kirsal yerlesme modelinden farkl
olarak engebeli arazinin sinirli alanlarini kullanan yogunluklu bir
yerlesime sahiptir (bkz. Harita 1, 2, 3, 4).

Araziye konumlanabilmenin geregi olarak da hicbir geometrisi
olmayan, serbest yerlesimlerdir. Oranli olarak en genis diizlik olan
kdy meydani disinda evler, cogunlukla fazla aralikli olmayan ama
kot farklarindan yararlanilarak bagimsiz birimler olarak yerlesmis
gorinmektedir.

Ortak kullanim alani olan meydan, giinimizde timiine motorlu
araglarin ulasimi saglanmis kdylerde artik bir ulasim merkezi
islevini de Ustlenmistir. Motorlu aragla kdy ici ulasim olanagr ise
arazi kosullarina bagli olarak gogu kez kisithdir.

Yollar, bu kéylerin en farkilasmis 6geleridir. Biyik bslimiyle arag
gesisi yapilamayan ve genellikle tim kirsal yerlesmelerde oldugu
gibi geometrik diizeni olmayan yollardir.

Ama burada alisilagelen toprak yol yerine kayalarin sirt veya
bosluklarindan gegen aralik benzeri ve tas gikmali yollar, ¢ogu kez
de ¢ikmazlar cogunluktadir. Ancak yine bu nedenle,
jeomorfolojinin sirprizli gérinimleri, evlerin ve kayalarin ig

iceligini sergilerken bu yerlesmelerin kendine 6zgiiliginin de bir
pargasi olur.

K&ylin en genis platosu olan meydanin degismez yapisi camiler,
genellikle yakin tarihli ve yeni yapilmistir. Buna bagli olarak da
yerlesmelerin gegmisi Uzerine dogrudan veya dolayli referanslar
aktarmazlar,'2 yerlesmelerin gegmisine iliskin bilgi vermezler.
Dogal olarak tarihi veya &zgiin bir mimari tasarim da s6z konusu
degildir. Kizilagag Kéyi'nde 1949'da yapilmis olan tek serefeli
cami, 1988 yilinda yikilarak yerine iki serefeli yeni bir cami
yapilmis, ancak eski caminin minaresi yikilmadigi icin buradaki
cami iki minareli olarak kalmustir.

incelenen kéylerde ana yapim malzemesi tas olmasina karsin
gegmisi 100 -120 yili asabilen yapilar saptanamamistir. Buna
karsilik evlerde gézlenen tipolojik zellikler ve yapim teknikleri uzun
bir gecmisi ve tarihi birikimleri isaret eder. Bu gegmis ve tarihi
birikim, yalniz yapilarda veya duvar érme tekniklerinde veya
bezeme s6zliginin cizgilerinde degil, inanclarda, davranislarda,
yeme-icme aliskanliklarinda, kadinlarin giysilerinin renklerinde,
baslarina taktiklar gigeklerde kisaca toplumsal yasamin her
katmaninda ve her aninda gézlenir ve duyumsanir.
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Harita 1: Kizilagag Kéyi: Comakdag
yoresinin en biyik yerlesimini olusturan ve
Mugla’da ayni adi tasiyan diger kdylerden
ayrilmasi icin basina “Comakdag” eklenerek
adlandirilan Kizilagag Kéyt, gineydogudan
gérints. Koy girisi gliney bahdan. Kuzeye
dogru yﬁksef;n vadinin ucunda olusmus bir
canaga yerlesmis. Yerlesim alani oldukca
egimli; kdyin alt ve st kodlar arasinda 60 m
fark var. Kuzeyde Tekke Dagi'na dogru
yikselen kaya olusumu kéyi bati yéniinden
sinirlandiryor. Dogu ydninde daha biyik,
iney yoninde ise dc{]a kiigik, ancak daha
?azlu sayida kayalik olusum bulunuyor.
Arazideki egim ve kayalar yerlesim
bakimindan zorluklar yaratmis, bu nedenle
kéy merkezinde daha yogun bir yerlesim
goriliyor. Buna karsin evlerin yasam
alanlarinin korundugu gériliyor. Evler
cogunlukla gineye, Milas’a dogru
konuslandirilmis ve egim nedeniyle
birbirlerinin gérisini kapatmiyor. Kdy
girisinden ayrilan bir yol Ketendere Kéyi'ne
gidiyor.
Map 1: Southeastern view of Kizilagag village,
the largest settlement of the Comakdag area,
referred to as “Comakdag Kizilagag” in order
to distinguish it from the village in Mugla
bearing the same name. The village is
accessed from the southwest. The village is
grounded on a dish-shaped area on the edge
of the valley climbing up towards the norf?\.
The settlement area is highly slanted; the
maximum difference of dltitude ranges about
60 meters. The village is bordered on the west
by a rock formation reaching up high towards
the Tekke mountain in the north. Rock
formations are larger in the east, and smaller
but more numerous toward the south. The
slope and rocks presented difficulties for
settlement, hence the high concentration of
habitation at the village center. Nevertheless
the living spaces of houses are seen to be
preserved. The houses mostly face south,
toward Milas, without getting in the way of one
another thanks to the slanted terrain on which
they are built. A road deriving from the
village's entrance turns toward Ketendere
village.
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Harita 2: Ketendere Kéyi: Comakdag
yéresinin ikinci biyik yerlesimini olusturan
Ketendere Koy, dogudan gériints. Kizilagag
Kéyi'nin kuzeybatisinda Tekke Dagi’'na
dogru yikselen egimli arazi iUzerinde
giineybatiya dogru agilan bir ¢anak icine
yerlesmis. Bu nedenle ev girisleri ve ayazliklar
giiney ve giineybatiya acik. Daha iceride
olmasina karsin Kizilagag Kéyi ile kot farki
fazla degil. Ancak Comakdag yerlesimleri
arasinda en egimli arazi bu kdyde. Bu egim
yer|e§im icin iyi kullanilmis, kot farki evler
arasinda, teraslarla daha rahat bir yerlesim
Eergekle;tirilmesini saglamis.  Kdyin
uzeyinde, sirtina yukar mahalledeki evlerin
yerlestigi bilyik bir kaya olusumu yer aliyor.
Koyden kuzeye dogru yénelen bir yolla
yaylalara ve mezarliklara gidiliyor. Yol
Uzerinde cok ilging kaya olusumlari, anitsal
degerde cam agaglari, pinarlar ve eski Karia
mezarlari bulunuyor. Kéy Milas Ovasi'na
dogru genis ve giizel bir manzaraya sahip.
Map 2: Eastern view of Ketendere village, the
second largest settlement of the Comakdqg
area. The village is grounded on a dish-shaped
area opening southwest on a slanted terrain
reaching up high toward Tekke mountain in the
northwestern side of Kizilagag village. Thus,
the openings of the houses and the “ayazlik”
face south and southwest. Despite its
withdrawn location, the maximum difference
of alfitude in the village is not higher than that
of Kizilagag. Although its terrain is the most
slanted one among Comakdag setlements, the
slope is cleverly exploited for habitation, and
the terraces provide a spacious seftlement area
owing to the differences of level between
houses. At the north side of the village, a large
rock formation bears houses of the upper
neighborhood. The summer seftlement areas
ané; the graveyards are accessed through a
road driving northward from the village.
Along the road stand quite interesting rock
formations, pine frees 0‘1 monumental stature
as well as springs and ancient Karian tombs.
The overall view of the village encompasses a
vast and beautiful view leading toward the
Milas plain.




Harita 3: ikiztas Kéyi; Comakdag
erlesimleri arasinda en yiksekte. Kdyiin
thsmda, Milas Ovasi’'ndan da gériilen,
Srenin en ilging tepesini olusturan iki sivri
Eﬁyﬁk kaya kiitlesi yer aliyor. Ksye gelis yolu
Uzerinde de ¢ok giizel gdrinimler sunan
kaya olusumlari gérilliyor. Kéy yiksekte yer
almasina karsin yerlesim alani oldukca dijz.
Ancak bu sinirli diz alanda daha sik bir
yer|e$im olusmus. Kéyden ikiztas’in arka
tarafindaki mezarliga giden tas déseli eski
bir yol ve mezarliktaki eski mezar taslari, bu
yoredeki yerlesimin eski donemlere
vzandigini disindiriyor. Kéyiin hemen
quasmga Tekke Dagi ve yaylalar yer aliyor.
Oteki kdylerin ycy|a?cr| da bu civarda. Diger
kdyler gibi bu kéyde de evler giineye dogru
konuslandirilmis. Kéye giris gineydogudan.
Kdyiin girisinden giineygahyq dogru ayrilan
bir yol, Narhisar Kyt iizerinden, Besparmak
Dagi’'nin en yiksek yerlesimlerine cikiyor.

Map 3: The ikiztas village stands at the top of
all Comokdcg settlements. To the west, it is
flanked by the most interesting peaks of the
regions, two big sharp rock masses also
visible from the Milas plain. Despite the high
altitude of the village, the |F;nd of the
setlement is quiet smooth. Yet this limited
smooth area is highly populated. The ancient
stone paved road Kecding out toward the
graveyard behind lkiztas and the ancient
tombstones in the graveyard suggest that the
settlement in the region is rooted in a distant
past. Right behind the villages lie the Tekke
mountain and the plateaus. The summer
settlement plateaus oF the other villages are in
the area as well. The houses face south as in
the other villages. The village is accessed
from the southeast. A road leading from the
village’s entrance toward southwest reaches
theghighest settlements on Besparmak
mountain via the Narhisar village.
(foto/photo: F. Kuzucu).
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Harita 4: Sarikaya Kdyi: Comakdag
yerlesimlerinin dogusunda yer alir. Milas’a en
yakin kéydir. Kdyin kuzey ve kuzeydogu
yonlerindeki daglarda maden ocaklari vardir.
Labraunda da Sarikaya’nin dogusunda yer
alir. Kay, kuzeyindeli tepenin etegindeki
kiicik ancak oldukga diizgiin bir alana
erlesmistir. Kye adini veren Sarikaya kdyiin
Kemen dogusunda yer alir. Kdyin ni)%su
azdir. Disariya gé¢ de verdigi icin yeni
yapilanma azdir. Bu nedenle kdyin yerlesimi
ve evlerin cogunlugu dzgiin durumlarini
biyik slcide korumaktadir. Kdy ici ve
cevresinde ydrenin en tipik kaya olusumlari ile
eski kay evﬁ:eri dogal bir bitinlik sergiler.

Map 4: Sarikaya village lies at the eastern
side of the Comakdag settlements. It is the
closest village to Milas. There are mines on
mountains in the northern and northeastern
direction. Labraunda is also located on the
east of Sarikaya. The village is built on a
narrow, yet quite smooth area on the foot of
the hill to the north. The rock which gave its
name fo the village Sarikaya (“Yellow Rock”)
is ri?hr at the east of the village. The
population is low. Due to emigration, new
structures are scarce and the seftlement of the
village and the majority of the houses mostly
preserve their original states. The most typical
rock formations in and outside of the village,
and the old village houses together form a
natural unity.




Model 1. Kesit/Cross-section (A-A)
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Model 1- Yer Evi / Ground house:

Tek kath, giris bolimi ayrilmis, dogrudan zeminin izerine insa
ediliyor. Yasama alani tahta désemeli. Disariya ¢ikmali ocak. Kalin
poligonal tas duvarli. Toprak damli, tas silmeli ¢at.

Built directly on the ground, single room with separate entrance,
wooden living place and plain fireplace, thick walls made of
polygonal stones, earth roof and stone eaves.

Model 2- Hanay, Tek Odali / Hanay, One Room:

Comakdag kdylerinin tipik evi, avlunun bir kenarina ambar izerine
oturtulmus, kare planli, tek odali yapidir. Hanayin dogrudan zemin
istinde yikselenleri de vardir. Ambarda zeytinyag depolanir.
Hanaya disaridan merdivenle ulasilir. Her iki yaninda pencere
boslugu bulunan ¢ikma ocagi ve sisli bacasi ile hanayin &n
cephesi simetriktir. Yan cephelerde, ocak agzi hizasinda, karsilikl
konumlandiriimis iki pencere boslugu daha bulunur. Yigma tas
duvarli hanay toprak damli ve tas sacaklidir.

A typical house of Comakdag villages called “hanay” is a one room

square plan structure built over a granary at one side of its hedged
courtyard. It may sometimes be built directly on the ground as well.

Model 2. Kesit/Cross-section (A-A)

=

Model 2. Plan
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The granary stores earthenware jars for olive oil. The hanay is
accessed via an exterior stairway and has a symmetrical facade, a
bulged chimney and windows on two sides. Side walls bear two
diametrically placed windows at the same level as the chimney. The
walls of the hanay are constructed with rubble stones; they have
earthen flat roofs and stone eaves. (Aran 2000, 133, 140)

Model 3- Hanay, ayazlikl / Hanay with “ayazlik”:

Hanay adi verilen yapinin girisinin éniindeki Gsti kapali yanlar agik
mekana “ayazlik” adi verilir. Ayazlik bir veya iki odali evlerin giiney
yonindeki avluya bakan yiizlerinde Ayazligin kisa kenarlarindan
biri avlu giris kapisini géz kontrolinde tutacak konumdadir ve
buraya sekili késk yapilir. Diger kisa kenarinda distan merdivenli
giris ve avluya bakan kenarda da sedir ile suluk yer alir. Suluk,
ayazhigin avluya bakan kenarinda éni kafesli, izeri ginko kapli, kap
kacak yikama yerinin ve igme suyu testilerinin yer aldigi ¢tkma
tezgahin adidir. Ayazlik olarak adlandirilmasi, burasinin sirekli
esintili ve isthlmayan bir mekan olmasindan ileri gelir.

The roofed veranda attached to the exterior of the hanay is called
“ayazlik”. An ayazlik is usually appended to that side of the one
room houses which face the south-facing hedged courtyard. One of
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Model 3. Kesit/Cross-section (A-A)
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Model 4. Cephe Goriiniisi/View from the Fagade

Model 4. Plan
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the shorter side of the ayazlik affords eyesight on the courtyard
gate. The other shorter side of the entrance with exterior stairs, and
on the longer side facing the courtyard, a sofa and “suluk” are
placed. A sofa is a bench, suluk is an extruding, zinc plate which
covers a wooden counter behind a window lattice, where pitchers
of drinking water and a sink for washing dishes are found. Ayzalik

means “chilly place” and refers to breezes keeping to place cool.
(Aran 2000, 144).

Model 4/5- Hanay, ayazlikh ve ¢ok odali /
Hanay with many rooms and ayazlik:

Ayazligin bir bélimi kapatilarak kiigiik bir oda olusturuluyor (Model
4) ya da ayazlik uzatilarak eve ikinci oda ekleniyor (model 5).

A small room created by closing one side of the ayazlik or adding a

new room (model 5). (Aran, 2000, 157, 220.)



Typology of buildings and construction techniques

The settlements containing structures with rough|y apparent architectural
features are limited to Kizilagag, Ketendere, lkiztas and Sarikaya.

The choice of these villages stem from the fact that they still preserve
some connection with their historical continuity in terms of building
characteristics, although, as said above, information about this past
is lacking.

Settlement populations in terms of persons and houses are as follows:3

Yapi Tipolojisi ve Yapim Teknikleri

Genel cizgileriyle mimari 6zellikleri gézlemlenen yc:pllqun icinde
yer aldig yerlesmeler 1. Kizilagag, 2. Ketendere, 3. Ikiztas, 4.
Sarikaya ile sinirhidr.

Bu kdylerin secilmesinde yukarida da belirtildigi gibi gegmislerine
iliskin bilgi bulunamasa da yapilasma karakteri agisindan heniiz
tarihi streklilik baginin fazla zedelenmemis olmalari etken oldu.

Yerlesmelerin hane ve niifus bisyiklikleri asagidaki gibidir?3:

Name of | Houses | Persons | Women [ Men Source of Kéy adi | Hane | Nifus | Kadin | Erkek Gegim
village Subsistence Kaynag
Kizilagag | 319 975 485 490 Olive Kizilagag [ 319 975 485 490 Zeytincilik
lkiztas | 200 | 691 342 | 349 Olive lkiztas | 200 | 691 342 | 349 Zeytincilik
Ketendere | 220 795 385 410 Olive Ketendere | 220 795 385 410 Zeytincilik
Saritkaya | 100 314 157 157 Olive, Saritkaya [ 100 314 157 157 Zeytincilik,
metallurgy, maden isciligi,
breeding hayvancilik

In these middle-size villages subsisting mainly on olive,
approximately half of the houses preserve traditional elements and
constructions despite minor differences. It is natural to expect the
historical heritage to survive in areas where the technology of
production and its consequent life-style are relatively stable.

In all villages under study, stones naturally prevail as the main
material of traditional house building. These are mainly gneiss
easily found in the environment and processed without any
elaborate technology. Marble is rarely used in construction. Wood
as a second kind of material is used in indoors and coverings.
Again, woodwork is a natural consequence of life in an
environment of woodlands.

As rural representatives of the anonymous civil architecture
tradition, two major construction types are observed in the region.14

In the first type, presumably the oldest one, the house is a one floor
building resting directly on the ground with two dividing walls. It
consists of a living room and a rectangular entrance where animals
are let in and which probably served also as a goods shed. The
living room also has a fireplace and windows. The floor is bare
earth in the entrance, and wood in the living room (Model 1).

The second type of house, called “hanay”, has a square, or rarely
rectangular, two-floored plan supported by stone walls. In this
highly preferred construction type and its variants, the ground floor
is used as a goods shed and for attaching animals, while the first
floor is a space for everyday living. In this part of the house, there
are offset fireplaces on the axis of symmetry or on the wall facing
the entrance. The windows on the sides follow the same symmetrical
order. The building as a whole is characterized by a constant
fagade design with its offset fireplace, the two windows at both
sides, and one window on each side wall. In these villages situated
on plateaus mainly facing west or south, the windows are arranged
as much as possible so that they open in these two directions. When
the ground is suitable the living space on the first floor is accessed
directly by the atrium; an external flight of steps is also widely used.
A spot right next fo the entrance is reserved for a cupboard. The
construction of such a house requires “900-1000 cut-stones 50-120
cm long”15 (Model 2).
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Bu verilerin de isaret ettigi gibi orta biyiklikte olan ve basat
olarak zeytincilikle geginen bu kdylerde, kiicik ayrimlar olmakla
birlikte hane sayisinin yaklasik yarisina yakin sayida konut,
geleneksel tipolojilerine uygun yapimlarini ve varliklarini halen
korumaktadir. Uretim teknolojisinin ve bagli olarak yasam
bigiminin duragan oldugu ortamda tarihi birikimin sirdiriimesi
zaten beklenen bir olgu.

incelenen kéylerin timinde geleneksel konut yapiminin ana
malzemesi dogal olarak ve dncelikle tastr. Bunlar bslgenin dogal
malzemesi olan ve islenmesi dnemli bir teknoloji gerektirmeyen
gnaystir. Sinirli 8lcide mermer kullanimi da gérilir. ikincil
malzeme, i mekéanlarda ve értijlerde kullanilan ahsaptir. Ormanlik
olan gevrede ahsap isciliginin varligi dogaldir.

Anonim sivil mimarinin belirli tipolojilere bagl geleneginin kirsal
modeli olarak bélgede gegerli baslica iki yapi tipi gézlenmektedir'4.

Daha erken tarihli oldugu varsayilabilecek olan birinci modelde ev,
tek katl, iki bolmeli ve dogrudan zemine oturan bir yapidir. Plan
olarak bir dikdértgen olup hayvanlarin da iceri alindigi, olasilikla
ambar islevi de géren bir giris bolimi ile buradan gegilen bir
yasama odasindan olusur. Yasama odasinda bir ocak ve
pencereler vardir. Zemin, giris béliminde toprak, oturma
odasinda ahsap ddsemedir (Model 1).

ikinci model, ginimizde yaygin olarak kullanildigi gézlenen ve
‘hanay’ adi verilen kare veya seyrek olarak dikdértgen planli, iki
katl ve beden duvarlari tasla &rilmis konut tipidir. Varyantlariyla
birlikte en ok kullanilan bu modelde alt kat, ambar veya hayvan
baglama igin kullanilirken Ustte yasama mekéani diizenlenmistir. Bu
bslimde simetri ekseni iizerinde ve girisin karsisindaki duvarda bir
cikma ocak bulunur. Ayni simetrik diizen icinde yanlara birer
pencere acilmishr. Cikma ocak ile iki yan pencere ve bunlara
eklenen yan duvarlardaki birer pencerenin olusturdugu
degismeyen cephe kurgusu, tim yapiyr karakterize eder. Genelde
bat veya giiney egimli platolara yerlesmis olan kdylerde evlerin
pencereleri olabildigince bu yénlere agilmak iizere dizenlenmistir.
Ust kattaki yasam birimine zeminin durumuna bagh olarak
dogrudan avludan girilebildigi gibi bir dis merdiven kullanilmas
daha yaygindir. Girisin hemen yaninda kiigik bir yuklik mekani



Ayazlig tas duvarla kapatilan bir hanay. Sarikaya Kéyi, Hasan Sen evi. / A “hanay” type house whose “ayazlik” is closed by a stone walll. Sarikaya village, Hasan Sen house.

Actually, there are more elaborate typological variants which
consider the “hanay” as a plan unit. In many buildings this model is
accompanied by an open space, the “ayazlik”, corbelling in two
directions. This motif is a plan element widely used in settlements of
West Anatolia.1¢

Within the model with the “ayazlik”, three main variants are to be
distinguished. First, the most common variant with the “ayazlik”
accompanying one single “hanay” unit (Model 3).17 The other
classifiable models are the symmetrical adorsed variant with
“ayazlik” (Model 4) and the third one consisting of two contiguous
rectangular “hanay” units with “ayazlik”(Model 5).

“Ayazlik” unit may also be considered a sign of adaptation to
climate conditions. Usually extending in two perpendicular
directions, the “ayazlik” is among the most functional spaces of
daily life. It is by means of the “ayazlik” that “...the building is
oriented according to cool breezes and... protected from solar
radiation...” 18 As an extension to the bulk of the house, the
“ayazlik” also enrichens the construction with its wooden material
differing in color and texture from stone walls. Its mostly wooden
uprights and the diverse stylistic formation of these units add a
dynamic element to traditional stability. For instance, there are
many terraces which, although annexed to the age-long traditional
stone wall texture, carry certain baroque lines imported from cities.
In this respect, they are a tour de force of composite craftsmanship.

The stone processing techniques employed in constructing these
houses constitute the most impressive part of the architectural texture
of the settlements and bear obvious historical references. This
heritage is hinted at by the clean and correct craffmanship which
manifests itself with its use of material, the kinds and sizes of stones
and the proportionality of the whole. Instead of the rather loose use
and coordination of materials typical to rural construction techniques
and craftmanship, here we find a disciplined procedure. Probably
due to the habit of collecting materials, one often encounters walll
textures that parallel the construction of building in Labraunda and
Alinda. The clean cut of the stones and the jointures and the skillful
installation suggest an artisanry well acquainted with drystone walll
building. Even Labraunda’s wall pattern with strechers can be

ayrilmishr. Bu biyiiklokte bir evin yapimi igin “uzunlugu 50-120 cm
arasinda degisen 900-1000 kesme tasa ihtiyag vardir’15 (Model 2).

Aslinda hanay’i bir plan birimi olarak degerlendiren daha gelismis
tipolojik varyantlar da vardir. Birgok yapida bu modele “ayazlik”
denilen ve iki yone ¢ikma yapan kiigik bir agik sofa eslik eder.
Ayazlik, Bah Anadolu yerlesmelerinde yaygin kullanimi olan bir
plan &gesidir.16

Ayazlikli modelde baslica ¢ varyant ayirt edilmektedir. Birincisi,
ayazhigin bir hanay birimine eslik ettigi en sik karsilasilan varyanttir
(Model 3).17 Sirt sirta eklenmis simetrik konumlu ve ayazlikli varyant
(Model 4) veya yan yana getirilmis dikdértgen planli iki hanay
biriminden olusan ayazlikli varyant (Model 5) siniflandirilabilen
modellerdir.

Genel olarak hayatli ev semasinda yer alan ayazlik birimi, iklim
kosullarina uyumun da bir isareti sayilabilir. Genelde birbirine dik
iki ydne de ¢tkma yaparak agilan ayazliklar, ev yasaminin en canli,
bir baska deyisle ¢ok islevli mekéanlari arasindadir; “... yapilarin
serin hava esintilerine gére ydnlendirilmesi ve... ayrica giines
isinimlarindan korunmasi ...“18 bu ayazliklar yoluyladir. Ayazlik,
ayrica ¢ikma pozisyonuyla evin kitlesine eklemlenirken ¢ikma
yapiminda kullanilan ahsap malzemenin tas duvarlarla olan renk
ve doku farkliligi yapimi zenginlestirir. Ayazhigin ¢ogu kez ahsap
olan dikmeleri ve cikmalarda kullanilan farkli bicimlenmeler,
geleneksel duruklugu dénistirir. Ornegin bin yillik gelenegi
strdiren tas duvar érgisine eklemlenen ve kentlerden aktarilmis
bir tir barok cizgiler tasiyan bu gtkmalar, hi¢ de az sayida degildir.
Bu yaniyla hatta bir ustalik sergilemesidir.

Bu konutlarda kullanilan tas yapim teknigi, yerlesmelerin mimari
dokusunun en etkili parcasidir ve acikga tarihi referanslari olan bir
vygulamadir. Kullanilan tas malzemeden ve cinslerinden,
biyuklikleri ve boyutlandirma oranlarindan hemen algilanan ve
genellikle temiz ve dizgiin bir isciligin taniklik ettigi bir gelenektir
bu. Genelde kirsal yapim teknigi ve isciliginin daha serbest olan
malzeme kullanimi ve érgiilemesi, burada yerini disiplinli bir
yapima birakmis gériintyor. Taslarin dizgin kesimi, derz araliklar
ve oturtma becerisi, kuru duvar teknigine asina bir isciligi
distindirir. Hatta birgok yerde Labraunda’daki atkili duvar
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noticed in many places. In the villages the strechers whose static
function was to bind the wall has in time been replaced by
stretchers of pieces of bricks or finer stones and, eventually, mortar.
The most common wall pattern today uses sherds of tile between
horizontal stones. Although each and every building does not
exhibit the same level of diligence and qudlity, it is clear that the
overall procedure points to traditional habits and lore. The rounding
of the stone rows in the lower part of offset fireplaces is an equally
demanding task.

In many instances, the wall finishing is usually dressed with three
rows of bricks which give the appearance of a console. There are
also examples where a more classical look is achieved by drawing
a narrow verge line in slate and by banding the top of the wall with
a single row of stones. The earthen roofs of the earlier days are
replaced by hip roofs covered with tiles. This unavoidable change
alters the landscape with the new bright colors of the roof.

As a structural element in the regional architecture, wood appears as
a secondary material in comparison to the preponderance of stone.
lts use is required for the work of stories and ceilings. Here the usage
of wood rests at the minimal level within the limits of necessity.

Kaya iizerine oturtulmus, tipik hanay cepheli erken dénem diiz bacali evler; Ketendere Kayi,
Fatma Saldiris evi (sol Ustte) ve Sarikaya Ky Mehmet Senli evi (Ustte). Tipik ayazliksiz bir
hanay cephesi, Kizilagag Ksyi (sol altta). (yansayfada) Kiremit értili kirma ¢atili ve tugla
cati silmeli, islemeli aghmp pan]ur|u, ozenli tas i§ci|i§i ile bir hanuy cephesinden deiay.
Sarikaya Kéyl Hiseyin Sarikaya evi / Houses with straight chimneys with a typical “hanay”
facade from the earTy period, grounded on rocks; Ketendere village, Fatma Saldins house
(top left). Mehmet Senli house in Sarikaya village (above). Fagade o?a typical “hanay” house
without “ayazlik”, Kizilagag village (|eﬁ, below). (adjacent page) Detail of a “hanay” fagade
with its roof covered with tiles and wall finishing is cjressed with row of bricks, ornated wood
shutters and delicate stone work. Sarikaya village, Hiseyin Sarikaya house.

orgustnin kullanildigr gérilr. Atkinin duvar enlemesine baglayici
statik islevi, zamanla yerini daha ince taslar ve giderek hargla
baglanan kiremit parcali atkilara birakmishr. Ginimizde en ¢ok
kullanilan duvar 6rgiist, yatay taslarin arasina yerlestirilmis yer yer
kirik kiremit ve tugla pargalari ile birlikte kullanan yapimdir.
Kuskusuz her yapida ayni zen ve kalite elde edilememis olsa da
genel cizginin geleneksel aliskanliklar isaret ettigi bellidir. Cikma
ocaklarin alt kisminda yer alan tas sirasinin yuvarlatimasi da yine
dikkatle yapilan bir uygulamadir.

Duvarin bitimi, pek ok &rnekte konsol gériintiisi veren genelde ii¢
sira tugla tasirtma ile islenmistir. ince bir kayrak tasindan dar bir
sacak cizgisinin cekildigi ve Ustine tek sira tastan bir band
yapilarak daha klasik bir gérintinin elde edildigi érnekler de
vardir. Erken tarihlerdeki toprak damlar, artik yerini kiremit kapl
kirma catilara birakmishr. Bu kaginilmaz degisim, cahlarin éne
cikan renkleriyle peyzaji degistirir.

Ahsap, bdlge mimarisinde strisktirel olarak tasin egemenliginin
gerisinde kalan bir malzeme gérinimindedir. Kaginilamaz
kullanimi ise kat ve tavan kirislemelerindedir. Bu kullanimda, en
azla yetinen ve gereklilik sinirnda duran bir uygulama vardir.
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Hanay fipi evlerden ahsap kapi, pencere ve panjur érnekleri: Panjur agik ve kapali konumda,
Kizilagag Kdyi (en istte), Panjursuz pencere, Ketendere Kdyi (sol ortada). Eski bir panjur
Sartkaya Koy (sol altta). Islemeli ahsap bir kapi, yerden yiksekte, Kizilagag Koy (Ust solda).
(yan sayfada) Tek katl, duvar ve cati silmesi kiremit ve tugla ile islenmis, Uzerine eski yazi ile
h.1249 (m. 1833/34) tarihi kazinmis ev cephesinden detay. Kizilagag Kdyi, Hiseyin Mehmet
Turgut evi (Ustte). / Examples of wooden doors, windows and shutters from “hanay” type
houses: A shutter, open and shut positions, Kizilagag village (top). A window without shutter,
Ketendere village (left middle). A old shutter, Sarikaya village, (left below). An ornamed wood
door, Kizilagag village (above). (adjacent page) Detail of a fagade of a single-floor house with
its walls unch roof embedded with bricks and tiles. The date inscribed in Arabic script reads the

1249th of the Hegira (1833/1834 AD). Kizilagag village, Hiiseyin Mehmet Turgut house.
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Elements of the Buildings: Windows, Doors, Chimneys

The doors, windows, chimneys and the “ayazlik”s: these structural
components of village houses are items that are usually confined to
functionality, bearing nothing beyond what is necessary.

The doors in rural settflements are for the most part wooden single
doors. The entrance doors at the lower level are plain and simple
pieces of wood. Double doors are rarely found. Usudlly the doors
opening to living spaces are again single doors, but the pieces of
wood are more detailed, i.e. more decorated, depending on the
wealth of the house owner.

The windows, on the other hand, show variants that are more
elaborate and liable to change. For instance, although the most
common window proportion is approximately 2:1, one encounters
lower models with turned and profiled grids. There is stone, but
more commonly wood at the top of the windows. In some cases, the
fagade bears plain wooden shutters. In few houses, the window is
nested under an arch of stone dressed on the wall.

Yapi 6gelerine Dair Pencere, Kapi, Baca

K&y konutlarinin yapisal geleri, zorunlu olanin disina ¢tkmayan ve
genelde islevsellikle sinirlanmis birimlerden olusur: kapi, pencere,
baca ve ayazlik &geleri, vb.

Bslgedeki evlerin kapilari genelde tek kanatli ve ahsaptir. Alt
birimin girisindeki kapilar, diz ve yalin parcalardir. Cift kanatl
kapi, yaygin gérinmemektedir. Yasama mekanlarinin kapilar da
genellikle tek kanatlidir ama sahibinin olanaklarina da bagl olarak
daha 6zenli, bir baska deyisle daha sisli pargalardir.

Pencerelerde ise daha islenmis ve degisime acik varyantlar
gorilebilir. Ornegin en yaygin pencere orani yaklasik olarak 1/2
iken daha basik, ayrica tornali ve profilli parmakliklari olan
drneklerle de kor§||q§mc|k olasidir. Pencere ustlerinde tastan,
cogunlukla da ahsaptan bir lento bulunur. Cephede bazi
érneklerde renklendirilmis diiz ahsap kepenkler vardir. Sayica gok
olmayan konutta pencerenin duvara islenmis bir kemerin altina
yerlestirildigi &rnekler de vardir.
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Overall view and details from the stone and wood craftsman Tbrahim Aydogdu’s own house.  Tas ve ahsap ustasi Tbrahim Aydogdu’nun yaphgi kendi evinden gérinis ve detaylar. Tipik
The typical “hanay” model. Kefendere village (top, right below and adjacent page). A window ~ hanay modeli. Ketendere Kéyi (Ustte, alt sagda ve yan sayfada). Diiz kepenkli bir pencere
model with s’rraight shutter, and the facade of a wall. K|Z||c|§c<; vi||c|ge (left below). modeli ve duvar cephesiA K|Z||c|§a<; Kéyi (so da).
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Comakdag kdylerinden diiz, kipli, bardakli ve Gimiskesen Anit Mezari benzeri baca
ornekleri (ss180-183)/ Examples of straight chimneys bearing jugs and cups, resembling
the Monumental Tomb of Giimiskesen in the Comakdag village (pp 180-183).
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As to the chimneys, this highly functional element is seen to have
elaborated a literature of its own in these settlements. Besides its main
function, the chimney represents and expresses a thought, a belief or
a purpose, and turns it into an esoteric figure such that it demands an
informed reading in order fo be decrypted.

The most common model is the type that brings to mind the typical
Aegean monumental tombs inspired by the Maussolleion of
Halikarnassos. Its simplest form consists of a horizontal layer on the top
and bottom, four uprights, and a curved quasi-triangular covering
piece. In some of the many variants of the model, this configuration is
composed of two or even three layers one on top of the other. There
are also examples in which nothing but a triangular hole is left open. In
still another model, the chimney’s upper part is covered by rows of
bricks forming a pyramid. This model may consist of one or two levels.
Also some models defy description. On top of some flat chimneys,
there are upside-down jugs whose holes enhance aspiration.

Last but not least, the tradition of dressing chimney tops with glass
objects (upside-down bottles, standing flat stones in various
shapes...) bearing particular meanings might be considered a
device of self-expression in this context.
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Bacalara gelince bu son derece islevsel 6genin, bu yerlesmelerde
kendine 6zgi bir literatirinin gelistirilmis oldugu gorilmektedir.
Baca, temel islevinin yanisira igerilen bir disiince, bir inang veya
bir eregin temsilini ve disa vurumunu gérsellestirir. Ezoterik bir
bicime dénistirilir. Hatta bir okuma bilgisi gerektirir. En yaygin
model, Halikarnassos Maussolleion’undan dénistirilmis, Ege’nin
yaygin mezar anitlarinin kurgusunu cagrishran baca tipidir. En
basitinde alt ve st kesimde birer yatay parca ve arada dért dikme
ile Ustte Ucgensi egrisel bir kapama pargasi olan model olarak
gizilebilir. Bunun birgok varyanti olan modelde kat sayisinin ikiye
hatta ice cikhigr drnekler gésterilebilir. Bu baca tipleri hanayli
evlerde gorilmektedir. Yalnizca tggen bir delik birakilmis basit
érnekler de vardir. Ust parcanin kat kat tuglalarla kare piramit
benzeri 6rtiildigi baca, bir baska modeldir. Bu model tek veya iki
katl da olabilir. Veya betimlemesi zor modeller de gérilebilir.
Bazen Uzerine, daha iyi cekmesi icin ters cevrilmis ve izerine
delikler acilmis kiplerin yerlestirildigi diiz bacalar yapilir. Ayrica
bacalarin Ustine &zel anlamlari olan cam esya, &rnegin tersine
cevrilmis cam sise veya cesitli formlarda yassi taslar, vb koyma
gelenegi de bu baglamda bir disa vurum sézcigi olarak
disstnilebilir.
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Ev ici, dolap kapaklari, raflar ve tavandaki ana mertegin iizerindeki sisler Kizilagag Kéyii, Necati Ertugrul evi / Interior view of a house with its closet doors, shelves and the ornamentation
on the main rafter of the roof, Kizilagag village, Necati Ertugrul house.

Ornamentation / A Demonstration for Craftsmanship

Although devoid of functionality, ornamentation has been in all
times a sine qua non element complementing the architecture and
endowing it with layers of meaning. In the buildings of the region
under study here, ornamentation is a constant despite all the
inconveniences and limitations of the environment.

To give a seemingly simple practice as an example, the alteration of
colors in the burnt clay filling diversifies the bland texture of stone
walls. A similar alteration can be observed in the rows of brick
coloring the cornice line with triangular corniche bricks. The shards
of tiles and bricks contribute to the aesthetic of the whole in
numerous examples.

Another domain of ornamentation involves the supports of the
“ayazlik”. In these supports, two types strike the eye. The most
common one is with beams at 45° angle, while the second model
has a curved lathed surface or a pedestal making a stylistically
baroque curve in the shape of the letter C. These pedestals, as
stylistic figures painted in a rural fashion, bring to mind similar
structures found in cities. In fact, the city house is known to be
examplary in ornamentation. The parapets with its curved lines, are

Bezeme / Bir Ustalik Sergilemesi

Temelinde islevsel zorunluluk etkeni bulunmayan ama yiizyillar boyu
vazgecilemeyen varligi ile bezeme, mimari yapiti tamamlar ve ona
anlam katmanlari ekler. inceledigimiz alandaki yapilarda da cevrenin
tim zorluklarina ve kisitlarina karsin bezemenin vazgegilmezligi
acikga gozlendi.

Ornegin en siradan gibi gériinen eylem, pismis toprak dolgu
malzemesinin duvarlarin tas dokusunun gérsel etkisini degistiren
renk almasigidir. Benzer bir renk almasigi sacak kornisi izgisini
yine Ucgen ¢ikmalar yaparak renklendiren tugla dizilerinde
gdzlenebilir. Tugla ve kiremit kiriklarinin verdigi estetik alg:
kiicimsenemez yayginliktadir ustelik.

Ayazlik ¢tkmalarinin islenmesi, bir diger yaygin bezeme alanidir.
Cikmalarda genelde iki tip gézlenmistir. En yaygin gdrineni, ahsap
kirislerin 45 derecelik agi ile destekledigi gikmadir. ikincil olarak da
citalarla olusturulmus egri bir yiizeyi olan veya bir “C” kivrimi
yapan dolayisiyla bir Gslup terminolojisiyle barok olarak tarif
edilebilecek bir althgi olan gikma modelidir. Devsirilmis ve
boyanarak kirsallashrilmis bir Gslup kalibi olarak bu althklar,
konutu, kent 6rneklerine qu|o§hr|r. Bezemede kent konutunun
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Ornaments on closet doors and decorative carvings on the sides of shelves. Kizilagag village, Necati Ertugrul house (left above and left below). Center of the ceiling of the Sevket Sezgin
Kayrak house, Kizilagag village (right above). (adjacent page) Street door and indoor decorations, Kizilagag village, Necati Ertugrul house.

again wood examples using urban motifs from the beginning of the
century. Yet there are unsupported terraces with simpler and shorter
lines.

Virtuosity in ornamentation is seen in indoors. As seen in many
houses, ornamentation consists almost exclusively of wood works.
Doors and windows are ornated as well as the archs of the
cupboard, the shelves, the arch and the interior of the niche, and
sometimes the beams and the ceiling.

As to the techniques, the first and most common is painting,
and secondly carving. Used together or separately, these two
depict a cryptic fantasy world. The paint material supplied by
natural products exhibits a unique palette supplementing a
wealth of motifs. Nevertheless, instead of an ornament
inventory in line with professional and stylistic norms, the
lineation is naive or even coded, rather figurative and
symbolic, and the whole can be seen as a kind of work of
embroidery. For instance, the moon and the star motifs are
transformed by different colorings and unordinary curved lines,
the animals and plants are stylized, inverted, and transported
out of their natural surroundings, the blank spaces are filled

with flowers or curves. Stylizations of fantastic creatures are
indeed not lacking. Flowery trees, similar to wreaths used in
urban weddings, are drawn, carved and painted.

The carved ornaments are also products of original naive working
skills. The motif or figure is carved in lines and kerfs, instead of the
figurative carving which requires mastery, skill and lengthy
experience. For example, a wreath motif is slitted, sliced and
carefully stylized in color. The carvings are in general exclusively
used in elements overarching the top of the doors. These arch-
shaped figures, with their baroque “S” curves, are often filled with
star motifs. The choice of motifs is probably determined by
expectancy of good luck.

There are also ornamental specimens that are completely foreign
to this world of figurative motifs. Every now and then one
encounters remarkable stackings of rectangular or triangular
shapes that fit into a colorful, albeit strictly geometrical,
constellation. Color combinations seen as incompatible by the
canons of art are boldly used, and the space is endowed with
startling effects.
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Dis kapi ve ev ici sislemeleri (Ustte) ve (yan sayfada) tavan gobegi, Kizilagag Kéyu, Sevket Sezgin Kayrak evi (sag Ustte). Dolap kapagi bezemeleri ve raf kenari oyma sisleme. Kizilagag

K&yi, Necati Ertugrul evi (sag Ustte ve sol altta).

orneklik etmesi bilinen bir tavirdir. Cikmalarin parapetleri de egrisel
cizgileriyle yizyil basi kent motiflerini kullanan ahsap drneklerdir.
Buna karsilik, herhangi bir destegi olmadan daha kisith slcide ve
daha yalin gizgileri olan ¢ikmalar da vardir.

Bezemeciligin ustalik g&sterileri ise evlerin ic mekanlarindadir. Pek
cok konutta varligi gézlemlenen bezeme, aslinda ve hemen sadece
bir ahsap islemeciligi Grinidir. Bezeme alanlari, kapi ve
pencereler basta olmak iizere yiiklik kemerleri, raflar, nis kemeri ve
ici, cok sik olmasa da tavan kirisleri ve tavan kaplamalaridir.

Kullanilan teknikler &ncelikli ve yaygin olarak boyama, ardindan
oyma galismasidir. Hem birlikte hem de ayri ayri kullanilan bu
teknikler, anlasilmasi zor bir disler evrenini resimler. Boyamada
dogal triinlerden elde edilen malzemenin ve kendine 6zgii bir renk
skalasinin varligi fark edilir. Hayli zengin bir motif birikimi oldugu
fark edilir. Ancak, profesyonel normlara uyan bir bezeme
repertuari yerine naif bir cizgileme, hatta bir sifreleme ile ve daha
cok anlamsal ve simgesel bir motif alfabesi ile calisilmistir.
Bitintyle bir nakislama calismasi olarak algilanmaya agikhr.
Ornegin ay ve yildiz motifleri alisilagelen kullanimlarinin disinda
egrisel cizgiler eklenerek cesitli renklerle boyanarak dénistirilir,

hayvan ve bitki motifleri stilize edilir, dogal baglami disinda,
drnegin bas asagi konumlanir, bosluklar cicek veyd kivrim
cizgilerlerle donatilir. Elbet masalsi yaratik stilizasyonlari yapilir.
Kent diginlerindeki nahillara benzetilen cigek agaglari sizilir,
centilir ve boyanir.

Oyma bezemeler de kendine 6zgi naif isleme tekniklerini kullanan
orneklerdir. Ustalik ve zanaat bilgisi ve birikimi gerektiren figiratif
oyma islemi yerine motif veya figir centiklerle cizgilenerek
islenmistir. Ornegin bir celenk motifi, centilerek ve tam bir
stilizasyonla dilimlenir ve renklendirilir. Oymalar, en genel
bicimiyle yalnizca kapi Ustini kemerlendiren &gelerde kullanilir.
“S” kivrimlariyla baroklastirilmis bu kemerimsilerin icinde coklukla
yildiz motifleri gérilir. Motif segimlerinde olasilikla ugur
beklentilerinin isaretleri aranir.

Bezeme klasmaninda bu figiratif motif disnyasinin tamamen
disinda kalan &rnekler de vardir. Timiyle geometrik bir kurguya
oturan, kare, dikdértgen, iicgen, vb geometrik bigimlerin carpici
istifleriyle karsilasilabilir. Ustelik bu geometri alabildigine renklidir.
Sanatsal diinyanin uyumsuz saydigi renk kombinasyonlari biyik
bir cesaretle kullanilir ve mekan sasirtici etkilerle donanur.
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View of ikiztas from the village, north side

POSTFACE

Such a peculiar environment, which flavors natural charm with its
historical legacy, and marks the story of its own existence on the
Spirit of the Place, indeed deserves more attention. In order to
nurture the significance of life in the region, this very spirit be

kept safe and sound as well as its historical bonds. It is only by
recognizing the Spirit of the Place and by affirming social

resoluteness that conscious achievements can be preserved from
trivial benefits.
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Kéyden Ikiztas'a bakis, kuzey cephesi

SONSOZ

Dogal cekiciligini tarih mirasiyla zenginlestiren ve var olusunun
&ykisini Yer'in Ruhu’na katan bu 6zel gevre, kuskusuz daha
fazla ilgiyi hak ediyor. O ruhun korunmasi ve tarihi sireklilik
baginin canli ve saglikli tutulmasi bslgede yasami daha anlamli

kilacak. Bilingli kazanimlarin siradan kazanglarla yok

edilmemesi icin Yerin Ruhu’nun fark edilmesi ve toplumsal
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THE COMAKDAG VILLAGES FROM
LABRAUNDA TO KOCAYAYLA

Murat Ural*

Life Goes On

In the beginning was water alone. Then a mountain rose up within
water, scraping unreachable heights. The mountain was earth and
sky. Earth was female, and the sky male. Both were entwined, and
the earth gave birth to a boy: air. Air snook up between earth and
sky, set them apart. The earth stood down below, while the sky
hovered up high. Thus were begotten the earth and sky; thus was
the universe shared by three gods: earth, air and sky.

In the beginning, the air, once begotten, assumed a dissociative
function: his father took hold of the sky, while he remained on earth
with his mother. The Mother of the Sublime Mountain reigned over
the universe with her son, created human beings, and brought forth
civilization. Eventually air overthrew his father and became the only
god of the terrestrial and celestial realms; regionally, he was named
Tarhunt. His divine throne was offered him by the hand of the
Mother Goddess. Tarhunt was later named Zeus.

Such was the genesis story in Mesopotamia thousands of years ago.
The “fertile” Earth Goddess was the “Mother of the Sublime
Mountain”. The myth spread westward from Mesopotamia to
Anatolia where the Goddess was venerated in special sites, again
high up among mountain peaks. Rites were conducted and
sacrifices offered. In this way the first temene were instituted whose
remnants are extant foday.

* Writer
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LABRAUNDA'DAN KOCAYAYLA'YA
COMAKDAG KOYLERI

Murat Ural*

Hayat Devam Ediyor

Once sadece su vardi. Suyun icinden bir dag yikseldi; basi
sonsuzdaydi. Dag, toprak ve gékyiziydi. Toprak disiydi, gekyiizi
erkek. Isiceydiler ve toprak bir cocuk dogurdu; hava. Hava erkekti.
Toprakla gékyiiziniin arasina girdi, birbirinden ayirdi. Toprak
asagida, gk yukarida kaldi. Yer ve gok bdyle olustu. Evren iic tanri,
toprak, hava ve gék arasinda béyle paylasildi. Baslangicta hava,
yani dogurulan, ayrishrandi. Babasi gokyiizini ele gecirirken o
yeryizinde annesiyle birlikte kalmist. Yice Dagin Anasi, oglu hava
ile evreni diizenledi, insanlari yarath ve uygarlig kurdu. Zaman
icinde hava, babasi gskyiizini yenerek gokyiizinin ve yeryiizinin
tek tannisi oldu; bu cografyadaki adi Tarhunt'tu. Tanrilik tahtini ona
“Ana Tanriga” vermisti. Daha sonra onun yerini Zeus almish.

Binlerce yil &ncesinde Mezopotamya’nin yaratilis efsanelerinde
dinyanin ve evrenin olusumu boyle anlatiliyordu. “Dogurgan”
Toprak Tanriga “Yiice Dagin Anasi”yd.

Bu efsane Mezopotamya’dan Anadolu’ya da yayildi. Bu cografyada,
daglarin doruklarindaki 6zel alanlarda ona tapilir, ayinler yapilir,
kurbanlar kesilirdi. izleri bugiinlere kadar gelen ilk Temenos'lar béyle
olusmustu. Tim Karia’nin kutsal alani Labraunda’da da énce o vard.
Labraunda Zeus'a adanirken, Bizans déneminde kiliseler yapilip ayinler
dizenlenirken kutsalligin kaynagi hala oydu. O orada oldugu igin Zeus
da oraya gelmisti, rahipler de; hatta daha sonra da oralardayd..

* Yazar



Garden road, Sarkaya village (p.190). Summer seflement house “yayla evi” in Labraunda (p.191).
Orta Tirbe (sacred tomb) (right fop). Ancient tombstones from the ?]oveyard next to the
1

Tirbe (left top). Remarkable tombstone with necklace, resembling the head of a Karian
woman, with flowers on the right (Photo: F. Kuzucu) (|eFr end right above). (adjacent page)
The vqulied brick dome of the Tiirbe (sacred tomb) (Photo: O. Henry).

Bahge yolu, Sarikaya Kéyi (s190). Labraunda Kutsal Alani'ndaki yayla evi (s.191).

Orta Tirbe (en Ust sa da) Tirbe'nin yonlndokl mezarliktan eski mezar fc§|c1r| (en Ust so|da)
Karia kadin basina cI’)enzeyen sag tarafinda gicek tasiyan ve gerdanlikli deg|§|k mezar
taslar dikkati gekiyor (Foto: F. Kuzucu) (sag ve sol dltta). (yan sayfada) Tirbe'nin tugla ile
yapilmis fonozlu kubbesi (Foto: O. Henry).
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Her spirit presided over the veneration of Zeus in Labraunda, and
She maintained her status as source of holiness in the rites and
construction of churches later on in the Byzantine era. Her presence
attracted Zeus as well as the Christian priests, and She remained
there afterwards.

In Ottoman documents from the 16 century, and in the reports of some
19h century western fravelers, Labraunda is named “Tiirbe”, “sacred
tomb”. In fact, there are three such tombs right fo the east of Labraunda,
in the three old adjacent villages of Orta, Arapyatagi and Akkovanlik,

all considered sacred by the indigenous Turkmens of Comakdag.

In the Orta village, next to the ancient Milas-Aydin caravan way, the
peasants have inherited the following story from their forefathers about
the Twin Tombs (ikiz Tirbe) one of which is destroyed today: a holy
man from the region got attacked by brigands while teaching in his
madrasah. Realizing he was a holy man, they apologized. Then the
man accompanied them fo the site of the tomb, stabbed his stick into
the ground and went on to eat with them. On his way back, he forgot
his stick and asked his students to bring it back. His students failed to
pull the stick out of the ground. Upon this, the holy man and his
disciples settled on that site. This is the story of the first seftling on
Comakdag (the Stick Mountain), and it might explain why Ottoman
sources use the term “Comak Tiri” (Clan of the Stick) for both the
Turkmens and the mountain in the region.

This typical myth legitimizing initial settlement is supported by the
existence of the tomb, said to be erected upon the martyrdom of a
saint during the conquest of the land around the year 1050,
precisely when Turkmens made their first appearance in the region.
This is an inaccurate dating for the tomb, given in retrospect, that
the Turks had not even reached the eastern part of Anatolia.

The year 1025 of the Hegira (1661 according to the Gregorian
calendar) can be read on the small epigraph on the tomb. This
epigraph could have been written later while the building was
repaired, for the tomb and the annex building used as a mosque

16. yiizylldaki Osmanli belgelerinde ve 19. yiizyllda bu bélgeye
gelen bazi Batili gezginlerin kitaplarinda Labraunda yéresinin adi
“Tirbe” olarak gegiyor. Labraunda’nin hemen dogusunda, yiizlerce
yildir burada yasayan Comakdag Tirkmenleri ve yorikleri igin
kutsal sayilan birbirine yakin eski Orta, Arapyatag ve Akkovanlik
kéylerinde i tiirbe var.

Eski Milas Aydin kervan yolunun yakinindaki Orta Kéyi'nde
bulunan, ginimizde biri yikik durumda olan ikiz Tirbe ile ilgili
olarak k&yliler dedelerinden naklen séyle bir efsane anlahyorlar: O
civarda yasayan ulu bir kisi, ders verdigi medresede eskiyalarin
saldirisina ugruyor. Ancak eskiyalar onun ulu bir kisi oldugunu
anlayip af diliyorlar. Ulu kisi onlari, tirbenin oldugu yere kadar
ugurluyor. Bu sirada elindeki comagi yere saplayip onlarla yemek
yiyor. Dénerken gomagini unutuyor. Talebelerinden getirmelerini
istiyor. Talebeleri comagr yerinden gikaramiyor. Bunun iizerine ulu
kisi ve etrafindakiler oraya yerlesiyor. Comakdag yodresinde
yerlesim buradan basliyor, sonra etrafa dagiliyorlar. Bu ysrede
yasayan Tirkmenlerin Osmanli kaynaklarinda “Comak Tiri”,
bolgedeki dagin da ayni isimle anilmasi muhtemelen bu efsaneden
kaynaklaniyor olabilir.

Bu tipik ilk yer|e§imi kutsallastirarak mesrulastirma mitosu,
Turkmenlerin bu bélgede ilk gérindukleri tarih oldugu sdylenen
1050 yilinda yapildigi, icinde bu bélgenin fethedilmesi sirasinda
sehit olan ulu bir kisinin yathgi sdylenen tirbenin varlig: ile
destekleniyor. Bu tarihin sonradan yakistirildigi anlasiliyor, ¢inki o
tarihlerde Tirkler heniiz Anadolu’nun dogusuna bile ulasmamist.
Tirbedeki kiigik bir kitabede h. 1025 (m. 1661) tarihi okunuyor.
Bu kitabe daha sonraki dénemlerde binada yapilan bir onarim
sirasinda yerlestirilmis olabilir; ¢inki tirbe ve yaninda cami olarak
kullanilan yapi geg Bizans dénemine tarihleniyor. Tirbenin
kubbesinin yapildigr tuglalarin benzerlerine Labraunda’daki Bizans
dénemi yapilarinda rastlaniyor. Tirbenin yaninda ve arkasindaki
hazirede bélgede hig gérilmeyen formlarda eski mezar taslari ile
birlikte Comakdag kdylerinde bulunan menhir tipi mezar taslari
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date back to the Late Byzantine era, and the bricks of the dome are
similar to the ones used in Byzantine buildings in Labraunda. The
graveyard next to the mosque contains old tombstones in forms
never seen in the area, as well as menhir-type stones found in the
Comakdag villages. The female head roughly represented in a
stylized tombstone reminds one of Karian women with her hair
sty|e, the flower on her head and her necklace. Besides, the area
contains ancient Karian graves. lts location next to Labraunda and
within the Ombianon in the Karian period, suggests that the area
might be settled upon earlier and that its sacred character goes
much further back before Byzance.

The sacred character of sites was inherited and transformed through
various generations and different languages. While the ancient
sacred sites have come to shelter temples dedicated to Zeus and
other deities, other interesting transitions took place as years went
by: the pagan temples were turned into basilicas and the holy cross
replaced cultic statues; then later, basilicas became mosques and
this time the cross yielded to the crescent.

Commissioned by Menteseodlu Ahmet Gazi Bey in 1378 in Milas,
and built almost solely out of material from ancient Mylasa, the Ulu
Cami offers a unique outlook with the neatly cut marble and stone
blocks on its outer walls as well as with its column capitals,
epigraphs, friezes, subtle workings, and the delicately sprinkled
shards in its joints. The remarkable massive marble might be
dedicated to Zeus Osogo, given that he is associated both with the
small double-sided axe of Zeus Labraundos engraved on a marble
in between friezes, and with the trident of Poseidon. The double-
sided axe is also found in Milas on the wall of the Belen Mosque
that was converted from a church! in Hisarbasi and on the extant
column of a funerary stone in Ulu Mosque. It is astonishing to see
such a major worship object of bygone cults as the double-sided
axe on later sacred buildings.
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bulunuyor. Bir kadin basini andiran stilize bir mezar tasi, sag sekli
ve basina takh@ cicek ve gerdanhgiyla Karia dénemindeki
kadinlari cagristiriyor. Ayrica evrede antik dénemden kalma Karia
mezarlari da var. Labraunda’nin komsusu olmasi ve Karia
déneminde Ombianon iginde yer almasi burada bir yerlesim
olabilecegini ve bolgedeki kutsalligin Bizans’tan ¢ok daha eski
dénemlere gittigini disindiriyor.

Tarih boyunca kutsallik elden ele, dilden dile aktarilarak,
dénustirilerek sirtyor. Antik dénemlerin kutsal alanlarinda sonra
Zeus ve diger tanrilara adanmis tapinaklar yikseliyor. Zaman
gegiyor tapinaklardan bazilikalar yapiliyor; tanrilarin kiilt
heykellerinin yerini kutsal hag aliyor. Zaman gegiyor bazilikalar
camiye dénustiriliyor; kutsal hagin yerini “hilal” aliyor. Bu siregler
cok ilging gegisler gésterebiliyor.

Milas'ta, 1378 yilinda Menteseoglu Ahmet Gazi Bey’in, hemen
tamamen antik Mylasa’dan kalan devsirme malzeme ile yaphrdig
Ulu Cami, dis duvarlarinda yer alan diizgiin kesimli mermer ve
tas bloklarinin yani sira siitun basi, yazitlar, frizler ve islemeli
yapi elemanlari, derz aralarina sislemeci bir anlayisla
yerlestirilen tugla parcalari ile benzersiz bir gérinim sunuyor.
Frizli parcalar arasinda, kigik bir gifte balta islemeli mermer
parca ile caminin dogu késesinde, izerine Zeus Labraundos’un
gifte baltasi ile Poseidon’un ii¢ disli zipkininin islendigi, bu iki
simgeyi sahsinda birlestiren Zeus Osogo’ya ithaf edildigi
anlasilan biyik bir mermer blok dikkati ¢ekiyor. Camide
kullanilan devsirme malzemelerin ¢ogunlugunun eski kutsal
yapilardan tasindigini gésteriyor. Milas'ta cifte baltaya, kiliseden
camiye dénistirildigi séylenen Hisarbasi’ndaki Belen
Camisi'nin duvarinda!, Ulu Cami’de musalla tasinin altindaki
situn parcasinda rastlanabiliyor. Bir zamanlarin en énemli kutsal
nesnesi olan cifte baltay1 sonraki dénemlerin kutsal yapilarinda
gdrmek tarihin giizel bir sirprizi olmal:.

Milas Ulu Camisi, giineydogudan gérinis (Ustte). Timiyle eski Mylasa’dan kalan devsirme
malzemeyle yapilan camide duvarlarda yer alan yazitlar, mermer mimari pargalar ve tugla ile
yapilan sislemelerle cagdaslari arasinda benzersiz bir gériinim sunuyor. Cami’de Karia
déneminin kutsal sim%esi olan cifte balta cami duvarindaki bir frizli tas blokta ve musalla

tasinin alindaki adak blogunun tizerinde de gériliyor.

Ulu Mosque in Milas, southeastern view (above). On the walls of the mosque, the inscriptions,
all crafted out of material collected from ancient Mylasa, as well as the marble architectural
components and the brick ornamentations all offer a unique appearance among its
contemporaries. The double axe, the sacred symbol of the Karian period, can also be seen on
a stone block on the mosque wall and on the altar under the “musalla tasi” (coffin stone).
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Ulu Cami’nin destek duvarlarindaki iizerinde gifte balta ile Poseidon’un iglis mizraginin islendigi biyik tas blok (sol Ustte). Belen Camisi’nin duvarindaki cifte balta (sagda) (foto: T. Kutlu).

(yan sayfada) Ulu Cami cephesi, kuzey batidan gériinis. / Massive block of stone engraved with a double axe and trident of Poseidon on the bearing walls of the Ulu mosque (left above).
The double axe on the wall of Belen mosque (right above) (photo: T. Kutlu). (adjacent page) Fagade of Ulu mosque, northwestern view.

Life on the Mountains

Labraunda is usually said to be abandoned after the 13t century
Turkish invasion of the Karian region under Byzantine control. At
that point, Labraunda had lost its splendour and privileged status
as the religious center of Karia, and became an ordinary
Byzantine outpost. After the Byzantine rule, life went on
nevertheless, and Labraunda came to be named “Kocayayla”
(Old Plateau), just as Mylasa came to be named “Milas”, and the
nearby medieval fortress Pezona “Begin”. Meanwhile, famous
Miletus became the capital of its new rulers, the Menteseogullari,
and was called “Balat”, a name inspired by the Greek Palatia.
Due to its fertile ground and its buildings no longer extant,
Labraunda became the summer settlement for the new inhabitants,
the peasants of Kargicak, who built houses, goat folds, small
gardens, and made full use of the sacred water of Labraunda.
They found their own holy site not in Labraunda, but in Tirbe
nearby.

Today peasants no longer go out to their summer settlement, but
their houses, folds and gardens remain up there, as well as the
recently built stone towers intended to keep bears away from
beehives. They remained somewhat in connection with Labraunda,
took care of the area, protected it, and told its story to visitors.
Today, they work at excavations in Labraunda in the summer, and
go back home carrying with them the sacred water of Labraunda.

The old “Tirbe” village was relocated, under its new name
“Orta”, higher up in the plains lying next to the Alinda-Karpuzlu
way, irrigated by the Geyikli barrage lake. Peasants built new
houses and Tirbe was left alone with its caretaker and a few
families.

In short, life in Labraunda and its surroundings always went on, in
one way or another, as it does today.

Daglarda Hayat

Genellikle 13. yiizyil sonlarinda Turkler Karia bélgesini Bizans'tan
alinca Labraunda’nin terk edildigi sdylenir. Bu sirada Labraunda
gdrkemini ve tim Karia'nin dinsel merkezi olmak gibi ayricalikls
konumunu goktan kaybetmisti, Bizans'in u¢ karakolu durumundaydh.
Bizans'tan sonra da bélgede hayat devam etti; Labraunda “Koca
Yayla” oldu. Tipki Mylasa’nin “Milas”, onun hemen yakinindaki
Ortagag kale kenti Pezona’nin “Pegin”, Gnli Miletos’un, Grekge
Palatia’dan milhem, “Balat” adini alip bélgenin yeni egemenleri
Menteseogullari’'na baskentlik yapmalari gibi. Muhtemelen bugiin
yikilmis olan binalarin bir kisminin saglam durumda oldugu, sulak,
agagli, verimli Labraunda, bélgenin yeni sakinlerinden Kargicak
kaylilerinin yazlar konakladiklari mekan oldu. Eski Kutsal Alan
icinde ve cevresinde, evler, kecileri icin agillar, kiicik bahceler
yaptlar ve Labraunda’nin kutsal suyunu kullandilar. Labraunda

onlar igin kutsal degildi, ancak kendi kutsalliklarini onun hemen
yakinindaki Tirbe’de buldular.

Koyliler ginimizde yaylaya fazla ¢ikmiyor, ancak evleri,
agillari, bahgeleri hala orada, daha yakin zamanlarda ari
kovanlarini ayilardan korumak igin yaptiklari tas kuleleri de
duruyor. Labraunda ile iliskileri bitmis degil; yillardir
Labraunda’y1 koruyup kolladilar, bekgilik yaptilar, ziyaretgilere
Labraunda’yr anlattilar. Yazlari Labraunda’daki kazilarda
calisiyorlar. Aksam evlerine dénerken yanlarinda Labraunda’nin
kutsal suyunu gétirtyorlar.

Eski Turbe kdyu, “Orta” adiyla, biraz yukarida, Alinda/Karpuzlu
yolunun kenarindaki platonun diizginliklerinde ve Geyikli baraj
gélinin suladig topraklarda yeni yerine tasindi. Yeni evler
yaptlar. Tirbe'de bakicisi ve birkag aile kaldi.

Labraunda’da ve gevresinde hayat su veya bu sekilde hep devam
etti ve ediyor.
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Comakdag:

Labraunda’nin yaklasik 750 m yikseklikteki Akropolis Kalesi’de
gineye dogru durup muhtesem manzaraya karsi kollarinizi iki
yana acarsaniz inanilmaz bir cografya ve tarihi de kucaklamis
olursunuz. Batiya dogru, sag tarafinizda milyonlarca yillik jeolojik
olusumlarin bugiinlere tasidigi olaganisti Latmos/Besparmak
daglar, bu daglarin dogu ucunda yer alan ve bu yazimiza konu
olan Comakdag kdyleri; daha ilerde Latmos Dagi'nin eteklerinde
Ay Tanrigasi Selena ya da sonradan aldig isimle Artemis’in goban
Endymion’a asik oldugu alan ve hemen yanibasinda dogayla
birlikte var olmanin en giizel drneklerinden birini sunan Herakleia
kenti ya da buginiin Kapikiri kéyd; daglarin ardinda Miletos ve
Priene, dniiniizde uzaktan gériinen Ege’nin kiyisindaki iasos ya da
buginin Kiyikislacik kdyi; sonra Mylasa/Milas ve Begin, onlarin
arkasinda giineye dogru Halikarnassos/Bodrum; doguya dogru
yonelince Stratonikeia/Eskihisar ve hemen yakinindaki Karia’nin en
énemli, Grek dinyasinin en karmasik tanricalarindan Hekate icin
yapilmis kutsal alan Lagina; doguda I¢ Karya'ya agilan kapilar
Alabanda ve Kralice Ada’nin kenti Alinda; sonrasi Gnli efsanesiyle
Marsias/Cine Cayi ve hala Karia karakterini koruyan Gerga ve
ilerisi I¢ Kayra... Arada yizlerce kdy, kale, kule, nekropol...
Daglarda ve ovalarda tim bu yerleri birbirine baglayan, bir kism
bugiin de kullanilan antik dénemden kalma patikalar, yollar...

Bdyle bir cografya ve tarih diinyasinin bir anda silinip yerini
yepyeni bir seyin almasi mimkiin mij2

Comakdag

If a traveler happens to climb up the 750 m-high Acropolis of
Labraunda, and turns towards the magpnificient view in the south,
he will embrace a number of sites of amazing geographical and
historical significance. To his right, in the west, he will find the
Latmos Mountains (Besparmak Daglari) with their million-year-old
geological formations, then the Comakdag villages at their
eastern slopes, and further ahead Herakleia (today Kapikir) at
the foot of Latmos, an ideal natural nest for settlement where the
Moon Goddess Selene or Artemis fell in love with the shepherd
Endymion, as well as Miletus and Priene behind the mountains,
iasos (Kiyikislacik) far on the Aegean coast, then Mylasa (Milas)
and Becin, and Halikarnassos (Bodrum) in the south. Towards the
east lie Stratonikeia (Eskihisar) and the nearby sacred site of
Lagina dedicated to Hekate, a Karian goddess of great
importance and a highly complex figure of the Greek world, and
at the east the double doors to inner Karia, namely Alabanda and
Alinda, the city of queen Ada, and finally the legendary Marsyas
(Cine Cayi), the still Karian Gerga, and inner Karia. And in
between lie countless villages, fortresses, towers, necropolises, still
partially active ancient pathways between all these locations on
mountains and plains.

What could sweep away and replace such an important
geographical and historical legacy?

Labraunda Akropolis Kalesi’‘nden Milas Ovasi'nin gériinisi, kuzeyden bakis. / The Milas
plain seen from the Labraunda Acropolis, northern view.



Eski zeytinyag isligi, Ketendere Kdyu. / Ancient olive oil factory, Ketendere village

While embracing today’s world up high from the Acropolis,
one’s mind goes back quickly to the Middle Ages and Antiquity.
In a cold winter day 2500 years ago in lasos, one would
encounter young men skillfully shaking thin olive branches in
Kiyikislacik, while peasant women and children gathered olives
on the ground with great ease. The family marks painted or
carved on olive trees were probably similar to the ones today.
The olive pressing stones until recently used in Comakdag
villages, the wooden olive squeezing basins regionally called
“Sthin” and “Sehrana” ...

All these tools are known to have been used 2500 years ago for
producing olive oil, and one might guess that the oil then tasted
the same as today. Similarly, then as today, pine cones were
plucked from stone pines, the nuts were extracted and broken,
goats were gathered and milked in folds in the evening, yoghurt
and butter were prepared with similar method:s.

If a hunter or shepherd went down to the lowlands from Avsar
Koyl next to Myus on the Besparmak mountains, or from
Narhisar, the ancient site of Narasa, he would be easily
recognized by the way he walks, slightly pulling up his legs,
swiftly skipping, looking way ahead while attentive to the bumps
in front of him. This is how people walk on mountains today, as
they presumably did 2500 years ago, such that a Narasa peasant

could be barely distinguished from one in Narhisar. Then as
today, a shepherd from Myus would be recognized as such, had
he walked through Mylasa.

Hunters and shepherds on Besparmak mountains know well the
hidden natural tunnels under the piles of massive rocks as well as
the spacious halls and natural bathing pools filled with pure cold
water. This knowledge is a must for living in these mountainous
lands, as testified by the cave drawings, found in 1994 in the
area, drawn approximately nine thousand years ago.2

The hardships of living on the mountains appear to have brought
about a life of solidarity and intense cooperation in villages. For
instance, when someone is building a house, the peasants cut the
supporting column together, regionally called “diive” or “diver”,
from the great pine trees in the forest, and carry it down to the
villages on their shoulders.

Similarly, olive pressing and soap production were done jointly in a
common working space. It is easy to guess that such practices,
arguably among the most ancient ones on these mountains,
tightened bonds between peasants and strengthened their
traditions.

In short, tough as it might have been, life was never absent from
these mountains.
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Ayakla zeytin ezme tekneleri Kizilagag Kéy (Ust solda) ve elle dondirilen tas zeytin degirmeni (Karpuzlu, Alinda, Oria Mahalle) (en Gst sagdal). Zeytinyag isligi, pres ve motorlu tas de?irmen (Kizlagag
Kayt). Yorede 6nemli bir triin olan cam fistigr kozalaklart (Sarkaya Kéyi) / Wooden basins used for olive pressing by foot in Kizilagag village (left toE) and a stone hand-mill for pressing olive oil (Karpuzlu,
Alinda, Orta Mahalle) (right top). Olive oil factory, press and stone mill with engine (Kizilagag village) (left above). Pine cones, an major means of subsistence in the region (Sarikaya village) (right above).

Akropol Kalesi’'nde bu diinyayi kucaklarken beyniniz simsek hiziyla
cok gerilere, bugiine, orta zamanlara yolculuklar yapar.
Kiyikislacik'ta soguk bir kis gininde Akropol’in yamaglarindaki
zeytin agaglarinin Gzerinde, elindeki ince uzun bir dali ustalikla
kullanarak zeytin girpan bir geng adam, agacin altinda dékilen
zeytinleri inanilmaz bir beceriklilikle toplayan kéyli kadinlar ve
cocuklar; 2500 yil geriye cok hizli bir yolculuk yaparsaniz iasos
kentinde herhangi bir zeytin alaninda géreceginiz manzara
bundan cok da farkli olmamal:.

Muhtemelen zeytin agaclarinin iizerine boya ya da agaci genterek
koyduklari aile isaretleri de birbirine benziyordu. Ya da Comakdag
kéylerinde yakin zamana kadar kullanilan, kol kuvvetiyle
déndiriilen zeytin ezme taslar ya da Comakdag kylerinde “Sihin-
Sehrana” olarak adlandirilan ayakla zeytin ezilen ahsaptan
yapilmis tekneler; 2500 yil 6nce de zeytinyaginin benzer
yontemlerle Uretildigini biliyoruz, muhtemelen “ayak yaginin”
tadlari bile ayniydi. Ya da bu bélgede ¢ok bulunan fistik
camlarindan kozalaklarin toplanmasi, fistiklarin ¢ikarilmasi,
kirlmasi; kegilerin aksam agillarda toplanmasi, sitlerinin sagilmas,
yogurt ve yag yapilmasi vb. vb.

Besparmak daglarinda Myus'un yakinindaki Avsar Kdyi'nden ya
da eski Narasa’nin izerinde kuruldugu Narhisar’dan, biraz
ilerisindeki Viran ya da daha ilerdeki Sakarkaya kéylerinden bir
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avci ya da goban ovaya inse hemen taninir; ¢iinkii bacaklarini hafif
yukariya dogru kaldirarak, seke seke ve hizli yirir, ileriye bakar
fakat sniindeki timsegi de gorebilir. Dagda bdyle yirtnir cinki.
2500 yil 8nceki daglilar da béyle yiiriyor olmaliydilar. Bir Narasals
ile bir Narhisarli bir arada yirise herhalde birbirinden
ayiramazdik. O zamanlarda da Myus’tan bir ¢obanin yolu
Mylasa’ya disse herhalde hemen taninirdi. Besparmak
daglarindaki avcilar ve cobanlar, st Uste disen biyiik kaya
kitlelerinin altlarindaki gizli dogal tiinelleri, biyik hacimli salonlari,
rahatlikla banyo yapilabilen tertemiz, soguk sulu dogal havuzlar
avuglarinin igi gibi bilir. Bu daglarda yasamanin bir geregidir;
1994 yilinda burada bulunan ve dokuz bin yil geriye, tarih 6ncesi
zamanlara giden magara resimlerinin gésterdigi gibi.2

Daglarin zorlu kosullarinin kéylerde daha dayanismaci bir yasami
zorunlu kildigi gériltyor. Eskiden bazi isler birlikte yapilirmis.
Ornegin biri ev yapacagi zaman kéyliler tavanin “dive-diver”
denilen ana tasiyici kolonunu, ormandaki bilyik cam agaglarindan
birlikte keser, omuzlarda kéye indirirlermis. Zeytin stkma, sabun
yapma gibi isler de kdyin ortak iretim alanlarinda beraber
yapilirmis. Bunun kdyliler arasindaki baghligr arthran, gelenekleri
giglendiren bir rol oynadigi gériliyor. Bu da daglarin en eski
adetlerinden biri olmalidir.

Bu daglarda hayat zordu, ama her zaman vardh.



Mentese Beyligi déneminde basilan ve Karia dénemi sikkelerinde de gériilen arslanli sikke (sag en Ustte). Balat'taki (Miletos) hamamda duvara izilmis bir ﬁlelkenli ?emi (sol Ustte). Becin’de
ol

bulunan Mentese arslani rélyefi (sag stte). / Coins with symbols of lion reminiscent of the lion symbol seen on coins dating from the Karian era and coins from t

e time of the Mentese principality

(right top). A sail drawings at the wall bath from Balat (Miletos) (left above). The Mentese lion relief in Begin (right above).

A Millenary Story

In the thirty years following the establishment of the Seljuk State in
1038 upon successive military victories on Sassanid soil (today
Iran), the Turks invaded all Iran, Mesopotamia, Syria and Palestine,
and reached the Mediterranean coast. Meanwhile, they set foot
over Ani in 1065, entered Anatolia via Armenia and made it all the
way to Kayseri.

Once the Seljuks defeated the Byzantine army in the Battle of
Manzikert in 1071, the gates to Anatolia were wide open to Turks.
While the Anatolian Seljuk State was established in iznik (Nicaia) in
1075, the eastern Turkmen nomads spread over Anatolia,
especially within the Milas-Aydin-Denizli triangle on the southern
Aegean coast.

Before the First Crusade, almost all Anatolia was under Turkish rule.
Yet, the situation did not last long. During the First Crusade (1096-
1102), the Seljuks had to move their center from iznik to Konya
(Iconium); the border between Byzance and the Seljuk State was
established accordingly, and would stay in place for about 250
years. Except temporary modifications, the border crossed Mylasa
(Milas), Myriocephalon (Civril) and Ankyra (Ankara) and ended in
Amastris (Amasra) on the Black Sea coast.3

Data coming from Labraunda demonstrate that Byzantine influence was
alive until the end of the 12t century. Accordingly, Milas and Comakdag
fell within the Byzantine borders until the end of the century.4

In the mid-13% century, many Turkmens came to Anatolia, fleeing
Mongolian invasion. The Seljuks oriented these dynamic and
belligerent masses toward the Byzantine border in the West. Seftled
around Milas, the Menteseogullari are known to have made conquests
after 1260 in the name of the Seljuks with the Aydinogullari. At the
turn of the century, while the Seljuk State was broken apart, the
Mentese principality was established in Miletus (Balat) and Byzance
was left with nothing in Anatolia except a few cities.5

Thus, it may be said that the Turkmens, presently established in
Milas, began to come to the area from the mid-13t century on, and
that the intense seftlement in the region was due to the incoming
masses from Denizli, Aydin and Mugla toward the end of the
century upon the withdrawal of Byzance. Present day Turkmen
settlements suggest that the incoming masses settled on mountains.
Given their homeland, they were probably inexperienced with the
life conditions on the mountains; their choice might be explained by
security reasons in such an unfamiliar and complex historical and
geographical setting. Despite Islamization, Turkmens remained
loyal to their ancient religion, Shamanism, as well as to the
“Fathers” (Baba) representing their power. These people were
heterodox, highly belligerent, deeply connected to their tribal
organization, and capable of great dynamism due to their
millenary nomadic life-style. Displaced from their homeland, they
were in quest for a new one where they could live the way they
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Balat'taki (Miletos) ilyas Beﬁ Camisi ve Beylik dsnemi Anadolu’sunun en giizel mimari drneklerinden biri olan mihrab. (s.204) / llyas Bey mosque in Balat (Miletus) and Mihrap of the Balat

Ilyas Bey mosque, among

Bin Yillik Oyki

Tirkler, Sasani topraklarina (iran) girip kisa siirede birbiri Gzerine
kazandiklari askeri basarilarla Biytk Selcuklu Devleti’nin kurulusunu
ilan eftikten (1038) sonraki otuz yil icinde tim iran, Mezopotamya,
Suriye ve Filistin’i isgal ederek Akdeniz’e ulash. Bu sirada Ermenistan
izerinden Anadolu’ya girip Ani'yi de aldilar (1065) ve Kayseri'ye
kadar ilerlediler. 1071 yilindaki Malazgird Savasi’nda Bizans
ordular Selcuklu ordusu karsisinda dagilinca Anadolu’nun kapilari
Tirklere tamamen acildi. iznik'te (Nikaia) Rum Selcuklu Devleti’nin
(Anadolu Selcuklulart) kurulusu ilan edilirken (1075) dogudan gelen
gdgebe Tirkmen kitleleri Anadolu’ya, bu arada Giiney Ege ve Milas
— Aydin - Denizli iicgenine de dagildilar. I. Hagl Seferi éncesinde
hemen tim Anadolu Tirklerin egemenligindeydi. Ancak bu kisa
sirdu. I. Hacli Seferi sirasinda (1096-1102) Selcuklular iznik'i terk
edip merkezlerini Konya'ya (lkonion) tasimak zorunda kalinca,
Anadolu’da Bizans ve Selcuklular arasinda yaklasik iki yiz elli yil
sirecek bir sinir olustu. Bu sinir, zaman iginde bazi degismeler
gostermekle birlikte, Mylasa (Milas), Myriokephalon (Civril), Ankyra
(Ankara) Gzerinden geciyor ve Bat Karadeniz’'de Amastris’e
(Amasra) ulasiyordu.3

13. yizyil ortalarinda Mogol istilasindan kagan ¢ok sayida
Tirkmen Anadolu’ya geldi. Selcuklular bu hareketli ve savasc
kitleleri Bati’ya Bizans sinirina yénlendirdi. Milas ydresine
yerlestirilen Menteseogullari’nin, 1260’dan sonra, bélgede
Aydinoglullari ile birlikte Selcuklular adina fetihler yaptigr biliniyor.

e most remarkable architectural examples from the time of Anatolian principadlities (p.204).

13. yiizyll sonunda Selcuklu Devleti dagilir ve Miletos'ta (Balat)
Mentese Beyligi kurulurken Bizans'in Anadolu’da, birkag sehir
disinda bir varligi da kalmamish 4

Labraunda’dan saglanan veriler, 13. yiizyil baslarina kadar bu
yorede Bizans'in varliginin sirdiigini gésteriyor.

Bu verilerden hareketle bugiin Milas yéresinde yerlesik
Tirkmenlerin ve gocebe yoriklerin bu bdlgeye 13. yizyil
ortalarindan itibaren geldikleri, yogun yerlesimin bu yizyilin
sonlarinda Bizans'in bélgeden cekilmesiyle birlikte Denizli, Aydin
ve Mugla yéresinden gelenlerle gerceklestigi sdylenebilir. Bugiinki
Tirkmen ve yorik yerlesimlerine bakilirsa gelenlerin kendilerine yurt
olarak daglik bolgeleri sestikleri goriliyor. Geldikleri yerler dikkate
alinirsa dag yasamina yabanci olmaliydilar. Ancak yine de daglan
secmislerdi. Herhalde bu karmasik tarihi siirecte ve yabanci bir
cografyada onlar igin en givenli yer daglard:.

Tirkmenler, Missliman olmuslardi ama hala eski dinleri olan
Samanizme ve onlarin giicini simgeleyen “Baba”lara bagl
heterodoks, kakli kabile érgitlenmesi icinde fevkalade savasci ve
binlerce yillik gécebeligin verdigi asir hareket yetenegine sahip
topluluklardi; yurtlarindan kopmuslardi ve kendilerine alisik
olduklari sekilde yasayacaklari bir yurt ariyorlardi. Ayni zamanda
Selguklu sinirlarini Bizans’a karsi koruyorlardi, Selguklular da
onlara fazla karismiyordu.é

203






were used to. They protected the Seljuk borders against Byzance,
and the Seljuks did not meddle with them.¢ During these centuries,
the borders between Byzance and the Seljuk States in western
Anatolia were unlike the ones on maps today, for the vast “border
zone” was in a natural condition of war and insecurity. As shown in
studies on relations between the Ottomans and Byzance, parties on
either side of the Bithynian border lived regular periods of war
separated by times of peace where parties would sell goods in the
same market side by side. The economical troubles of the Byzantine
Empire resulted in an unavoidable cooperation between the
indigenous people and the Turkmens.” This situation in Bithynia can
be generalized for the Milas region as a whole. The Turkmens living
in mountainous areas had to go down to lowlands during the
winter, and intermingle with the Romans, or the “Rom”, as they
called them.®

In this chaos during two hundred years, the Byzantine border was
protected by the Turks who were probably Christianized, but still
essentially heterodox, while the Seljuk border was under the control
of the Islamized “RGm”.9 The nomadic Turks lived with native
villagers and city-dwellers, and subsisted on booty. It is a known
fact that the Byzantines encouraged the Turkish nomads to settle in
their own land in order to assimilate and “tame” them, and even
that some Turkish communities agreed and became pirates on the
Aegean coastline with native sailors.10

In the meantime, Byzantine influence in the Aegean region was
limited to newly fortified strongholds and religious centers
around them. This information is supported by the new
settlements in the Acropolis in the last period of Labraunda, such
as the church built on the ancient sacred site and later on
reconstructed as a small chapel; similarly, while the city was still
habitable in Miletus (the capital under the Menteseogullari), the
rampart of the new fortress crossed the scene and the seating
rows of the ancient theater, and new religious centers were built
on top of the ruins of the old city.

Further, studies have shown that there has been deeply-seated
mountainous settlements in ancient Karia. Leleg settflements, with
farms and fields, have been excavated on mountains, especially
around the Halikarnassos peninsula.’! Similar setlements can be
found in the iasos and Hydai regions as well.12 Land studies in inner
Karia also located similar seftlements spread over quite a large
area.3 There is no reason to doubt that mountainous life continued
in Karia during the 13t century and perpetuated their age-long
traditions and lore. But Labraunda is yet to be fully studied:
research has spotted a fortified settlement on top of the Sodra
mountain behind Milas.14

At times, the Turkmen influx undermined native people’s life, yet
once order had been established, nobody missed the Byzantine era
with respect to tax and security. The same holds for life on the
mountains.15

Deep and lasting involvement in border zones was exerting a
common influence on all groups and assimiliating them to one
another; in this process, religion and belief were not always a
reason for separation, but also a unifying factor. In the general state
of confusion during Mongol invasion in the mid-13t century, the
great insurgence, pioneered by the heterodox Turkmen “Fathers”
against the Seljuks and eventually against Byzance, was suppressed
by the united forces of Seljuk soldiers and Byzantine Frank
legionaries.1é This strategy was to be used later on in other
rebellions in Anatolia.

Coastal populations might have fled to the islands while Karia
was taken over by Turks in the late 13t century, but the inland

Bu yiizyillarda Anadolu’nun Bati ucunda Bizans ile Selcuklu devletleri
arasindaki sinir, bugiinki haritalardaki cizgiyle cizilen sinirlar gibi
degildi, genisce bir “sinir bélgesi” s6z konusuydu. Bu alanin iginde
dogal durum savas hali ve belirsizlikti. Ozellikle Osmanli Bizans
iliskileri Uzerine yapilan arastirmalarin gésterdigi gibi Bithynia
sininnda taraflar bazen ¢ahsarak bazen ayni pazarda mallarini
satacak kadar bars icinde yasiyorlardi. Bizans imparatorlugu’nun
icinde bulundugu ekonomik sikintilar nedeniyle yerli halkla Térkmenler
arasinda kaginilmaz bir isbirligi doguyordu.” Bithynia’daki durum
Milas yéresi icin de genel olarak gegerli olmalidir. Ozellikle daglik
bolgelerde yerlesen Turkmenlerin kis mevsiminde asagilara inmeleri,
kendi deyisleriyle “Rom”a, yani Romalilara karismalari gerekiyordu.8

iki yizyil siren bu karisik ortamda, bazen, Bizans sinirini o bélgede
kalmis ve muhtemelen Hristiyanlasmis, ama 6zinde hala
heterodoks Tirklerin, Selcuklu sinirini ise Misslimanlasmis Rumlarin
korudugu sdyleniyor.? Gégebe Tirkler kendi bslgelerinde kalmis
yerli kdyliler ve sehirlilerle birlikte yasiyor, savas ganimetleri ile
varliklarini strdirtyorlardi. Bizanshlarin aralarinda eritmek ve
“ehlilestirmek” amaciyla Tirk gocebeleri kendi topraklarinda
yerlesmeleri icin 6zendirdikleri, hatta bu gagriya uyan bazi Tirk
topluluklarinin yerli denizcilerle birlikte Ege sahillerinde korsanlik
yaptiklari biliniyor.10

Bu sirada Ege’de Bizans'in varliginin, yeniden giglendirilmis kaleler
ve hemen yanlarindaki dini merkezlerle sinirli kaldigini biliyoruz.
Nitekim Labraunda’nin son dénemlerinde Akropol Kalesi’ndeki yeni
yapilanmalar, eski kutsal alanda insa edilen, son dénemde kiigik
bir sapele dénijsen kilise gibi, Miletos’ta, kent heniiz oturulabilecek
durumdayken, ki Menteseoglullari bslgeye hakim olduktan sonra
burasini baskent yapmislardi, yeni kalenin surlarini antik tiyatronun
sahnesi ve seyirci siralarinin ortasindan gegirerek insa etmeleri,
bunun yanina eski kenti tahrip ederek dinsel merkezler kurmalari ve
buna benzer bir cok rnek de bu durumu dogruluyor.

Ote yandan Karia’da antik dénemde daglarda kékli dag
yerlesimlerinin oldugunu arastirmalar gésteriyor. Ozellikle
Halikarnassos yarimadasinda daglarda tastan ciftlik yerlesimleri
kuran, terasladiklari alanlarda tarim yapan ¢ok yaygin Leleg
yerlesimleri ortaya cikarildi.'7 Benzer yerlesimler lasos ve Hydai
yéresinde de gériliyor.12 ic Karia’da yapilan yizey
arastirmalarinda da, ¢ok genis alanda benzeri yerlesimler
belirlendi.’3 Karia’da daglarda ok eski geleneklere ve deneyimlere
sahip olan dag yasaminin 13. yiizyil boyunca da sirdigini kabul
etmemek icin bir neden yoktur. Milas, ézellikle Labraunda bélgesi
icin heniiz yeterince arastirilma yapilmamis olsa da Milas’in
arkasindaki Sodra daginin zirvesinde tahkim edilmis eski bir
yerlesim oldugu biliniyor.14

Tirkmen akinlari yerli halk icin yikici olabiliyordu, ancak diizen
kurulunca kimse ne vergi, ne de giivenlik bakimindan Bizansi
aramiyordu. Bu durum daglardaki yasam igin de gegerli
olmalidir.5

Ozellikle hudut balgelerindeki ic ice gecen ve cok uzun siiren
kosullar herkesi etkiliyor ve birbirine benzetiyordu; bu siiregte din
ve inanglarin her zaman engelleyici degil bazen birlestirici etkileri
de oluyordu. 13. yiizyilin ortalarinda Mogol istilasinin karistrdig
ortamda heterodoks Tirkmenlerin “Baba”larin énciliginde
Selguklulara karsi baslathg ve Anadolu’nun kirsal kesimindeki
ezoterik ve gnostik Hristiyanlarla birleserek Bizans’a da y&nelen
biytk isyani Selguklu ve Bizans'in parali Frank askerleri birlikte
bastirmisti.’¢ Bu gelenek daha sonra Anadolu’daki baz:
ayaklanmalarda tekrarlanacakt.

13. yizyilin sonlarinda Karia Tirklerin eline gegerken yerli halkin
kiyr kesimlerde yasayan bir kismi adalara kagmis olabilir, ama i¢
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ikiztas tepeleri, kuzeydogudan gériinis / ikiztas hills (Twin Stone), northeastern view.

population mostly remained there and eventually became
acquainted with the new inhabitants.1” Thus, the new populations
became inheritors of the millenary culture together with the old
ones: they learned to build stone terraces for agriculture on the
sloping fields of Comakdag, to construct houses on stone
foundations, and to cultivate and process olive, the major
product of the region. In turn, they taught the natives the
maintenance of goats and preparation of yoghurt and butter.
This exchange was brought about by historical, geographical,
political and economical processes as well as by their beliefs,
traditions, habits and indeed the natural conditions of the
environment.

After the region was brought under Ottoman rule in 1451, the
arrangements made for the Turkmens and the Yériks were
reinstated: the population was registered and their responsabilities
were established.!8 The first records concerning the Milas region
are from 1522 and 1533,19 while the oldest information on
Comakdag is found in Ottoman registers from 1583. In them, the
inhabitants of the “country” defined as “dervish lodge of the Tirbe
village and the mountain called Comak” are called “Turkmens” and
their lineage is clarified as coming from the “Giine Barza” group of
the “Oturak Barza population of Comak Tiri” of the Yiva tribe
(which itself comes from the Ucok-Deniz Han Ogullari branch of the
Oghuz). The group consisted of 14 households and 24 single men
overall.20 This roughly amounts to a population of 100. This census
suggests the existence of settlements on Comakdag, but their
location is not recorded despite mentions of “oturaks” (seftled
groups) and “tirs” (small populations between a nomad group and
a village). In this case, one may say that the information on

Comakdag is unclear. In documents, Yiva appears to be one of the
most common tribes in the southern Aegean and western
Mediterranean areas; the word means “highest in rank”, and mark
the prominence of this tribe among the Oghuz. The same
documents mention the name “Comak Tiri” only around Milas and
Comakdag. On the other hand, “Giine Barza”, the major group of
the Comakdag Turkmens, is mostly settled in Begin according to the
1522 and 1533 censuses.2! Then one might say that the Comakdag
Turkmens were part of communities in Begin and its surroundings
until the 16t century, and that later on they left this group or were
separated by the Ottomans in order to be placed in Comakdag
around 1530-1580.

In Kizilagag, the settlement is said to have begun “roughly 500
years ago”, which is in conformity with the information above.
The villagers of ikiztas, however, date the first settlings of their
forefathers to the 14t century. A report on the ikiztas village
mentions that it was established by four families of Turkmen origin
upon their moving to Agagarasi in 1368. Oral testimonies point to
more or less similar dates. This period corresponds to the
foundation of the Mentese principality and the first seftlements in
the region, and thus fits well within the larger historical context.22
In Comakdag, villages relocated three times before their location
today. The remnants and traces of the older ones are manifest. Oral
accounts suggest that the last settlement goes 100-150 years back,
in which case the first settlement could be as old as 400-450 years,
which is consistent with the first record dates in Ottoman registers.
The first area settled upon in ikiztas came to be used as a summer
settlement site when the village was later moved to a lower dltitude.
Judging from this, one may infer that the first settlers must have lived
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kisimdakilerin biyik kisminin yerinde kaldigi ve zaman iginde
yeni sakinlerle kaynastigr sdylenebilir.1”7 Boylece yeni gelenler
onlarla birlikte bu topraklarin binlerce yillik birikimine de ortak
oldular. Comakdag’in meyilli arazisi izerindeki tarim igin uygun
ekim alanlarini tas sekilerle teraslandirmayi, evlerini taslarin
izerine insa etmeyi de herhalde burada &grendiler. Bslgenin
yizyillardir en 6nemli Griini olan zeytini burada tanidilar, birlikte
calisarak zeytin islemeyi 6grendiler. Gocerlikten gelen
birikimleriyle kegilerin bakimini, yogurt ve yag yapmayi da
buradakilere &grettiler. Tarihi, cografi, siyasi ve ekonomik
siregler, inanislari, gelenekleri, huylari ve dogal kosullar da bunu
zorluyordu. Dag, tast tanidilar.

Bslge Osmanli y&netimine gegtikten sonra (1451) Tirkmen ve
yorikler icin yapilan genel dizenlemeler burada da uygulandi,
kayitlara gegcirildiler, yikimlilikleri belirlendi.’® Milas yéresi ile
ilgili ilk kayitlar 1522 ve 1533 tarihli.’” Comakdag ile ilgili ilk
bilgiler ise 1583 tarihli Osmanli tahrir defterlerinde bulunuyor.
Buna goére “Tirbe Kéyi Dergahi ve Comak namli dag” olarak
tanimlanan “yurtta” yasayanlar “Tirkmen” olarak niteleniyor ve
(Oguzlarin Ugok- Deniz Han Ogullari kolundan) Yiva boyunun
“Comak Tiri cemaati Oturak Barza taifesinin Giine Barza”
grubundan olduklari belirtiliyor. Tim topluluk 14 hane ve 24
bekar erkekten olusuyor.20 Yani yaklasik 100 kisilik nifus sz
konusudur. Bu sayimdan Comakdag izerinde yerlesimler oldugu
anlasiliyor, ancak “oturak” (yerlesik) ve “tir” (oba ile kdy
arasindaki kisgik topluluklar) kaydi olmasina ragmen bunlarin
yerleri belirtilmiyor. Bu durumda Comakdag ile ilgili bilgilerin gok
actk olmadigi sdylenebilir. Belgelerde Yiva, Giney Ege ve Bati
Akdeniz bélgelerinde en yaygin boylardan biri olarak gériintyor

ve Yiva sdzcik olarak “mertebece hepsinden yiiksek” anlamina
geliyor, ki bu da bu boyun Oguzlar iginde 6nemli bir boy olduguna
isaret ediyor. Ayni belgelerde “Comak Tiri” sadece Milas ve
Comakdag yéresinde gériliyor. Ote yandan Comakdag
Tirkmenlerinin esas grubu olan “Giine Barza”, 1522 ve 1533
sayimlarina gére yogun olarak Pegin kazasinda yerlesiktir.2! Bu
durumda Comakdag Tirkmenlerinin 16. yizyil baslarina kadar
Pecin ve cevresinde baska cemaatler icinde yer aldigi, daha sonra
bu gruptan ayrilarak veya Osmanlilar tarafindan ayristirilarak
1530-1580 yillari arasinda Comakdag’a yerlestikleri
/yerlestirildikleri sdylenebilir.

Kizilagag kéyinde yerlesim tarihi olarak “yaklasik 500 yil &nce”
deniyor; bu agiklama yukaridaki bilgilerle uyumludur. Ote
yandan ikiztas kaylileri atalarinin bu topraklara yerlesimini 14
yuzyil ortalarina kadar geriye gétiriyorlar. ikiztas kéyi igin
hazirlanan bir raporda, kéyiin Yérik kskenli dért ailenin 1368
yilinda Agacarasi’na yerlesmesi ile kuruldugu belirtiliyor. Szl
anlatimlarda da buna yakin tarihler veriliyor. Bu tarih bélgede
Mentese Beyligi'nin kurulmasi ve ilk yerlesimlerin baslamasi
dénemine denk geliyor. Bu bakimdan genel gergeklige uygun
dusiiyor.22 Comakdag'da kdyler bugiinkii yerlesimlerinden &nce
iki-Uc defa yer degistirmistir. Bunlarin kalintilari ve izleri de
bellidir. S6zli anlatimlardan son yerlesimlerin 100-150 sene
dnce gerceklestigi hesaplanabilir. Buna gére ilk yerlesim icin
400-450 sene kadar geriye gidilebilir. Bu da Osmanli tahrir
defterlerindeki ilk kayit tarihlerini tutuyor. Ancak ikiztas kéyinde
ilk yerlesim yeri olarak belirtilen bélge, kéy daha sonra asagida
bir yerde konumlaninca yayla olarak kullanilmis. Buna gére
bslgeye ilk gelenlerin daglarin daha yisksek kesimlerinde, daha
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on higher parts of the area, which later came to be used for summer
setlement. The settlers themselves were members of a few families.
Even in Kizilagag, centuries later, the last settlement was set up by
eight families whose names are known exactly. And so, there is no
intense population and settlement in Comakdag. This might be the
reason why the Ottoman registers note that Comakdag is “settled
on the mountain” without any mention of other villages. In
conclusion, the Comakdag Turkmens started to populate the area
around the mid-13th century, and lived in small isolated units on
mountain fops for a long time, which could be why the villages were
not recorded until the end of the 19 century, and why the area
remained economically and socially isolated until the 1950s.

The meaning of the word “Barza”, specifying the Comakdag
Turkmens in Ottoman registers, is unclear. The Turkish Compilation
Dictionary (Derleme S6zligi) indicates that “Barza” means “a
black and white goat”,23 suggesting that the Comakdag Turkmens,
although considering themselves to come from the “Karakegili”
(Black Goat) tribe, relate themselves to Barza and lived on catle.

This group, still called “Comakdag Turkmens”, settled here and
gave their name to the mighty mountain behind their seftlement,
while also giving birth to the creation myth we mentioned at the
beginning. Through this process Labraunda became “Kocayayla”
and life went on.
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sonra yayla olarak kullanacaklari alanlara yerlestikleri
sdylenebilir. Yerlesenler de az sayida aile toplulugudur. Yizlerce
yil sonra Kizilagag'ta bile son yerlesim yerini, bugiin isimleri acik
olarak bilinen sekiz aile kurmustur. Dolayisiyla Comakdag'da
yogun bir nisfus yerlesiminden s6z edilemez. Muhtemelen bu
nedenle Osmanli tahrir defterlerinde Comakdag ile ilgili “dagda
yerlesik” agiklamasindan baska kdy ismi verilememistir.

Sonug olarak Osmanli kaynaklarina gére Comakdag Tirkmenleri
ve yorikleri bolgeye 14. yizyll ortalarindan itibaren gelmis, uzun
yillar daglarin yiikseklerinde, disa kapali kiigik birimler halinde
yasamis olabilirler, ki kdylerin nifusa kaydedilmesi 19. yizyilin
sonlarinda gerceklesmis ve bélgenin ekonomik ve sosyal ysnlerden
disa kapaliligi 1950°li yillara kadar strmistir.

Comakdag Turkmenleri icin tahrir defterlerinde belirtilen “Barza”
adinin anlami agik degil. Derleme Sézligi'nde Barza'nin “yarisi ak
yarisi kara keci” anlaminda geldigi belirtiliyor.23 Buna gére
Comakdagi Tirkmenlerinin, her ne kadar kendilerini “Karakegili”
asiretinden saysalar da “Ak-Kara Kegili” olduklari ve esas olarak
hayvancilik yaptiklari séylenebilir. Bugin de Comakdag:
Tirkmenleri ve y&rikleri olarak anilan bu topluluk, daha énce
anlathgimiz kurulus efsanesini de yaratarak isimlerini arkalarinda
yikselen daga verdiler ve bélgeye yerlestiler. Labraunda da bu
sirecte “Koca Yayla” oldu ve hayat devam etti.

Milas yéresinde iizerine hayat agaci islenmis ahsap paniur (istte). (yan sayfada) Bahge yolu
ve bahce duvarlari, Saritkaya Kéyi (Ustte). Tas zeytin ezme degirmeni, Kizilagag Kéyi
(altta). Ikiztas Koy eski mezarligindaki “dede” mezari (s. 210-211) / Wooden shutter
ornated with a tree of life in the Milas region (above). (odiocenr page) Garden road and
garden walls, Sarikaya village (above). Stone olive pressing mill, K|zﬁugag village (below).
The tomb of the”dede” (ancestor) in the ancient Ikiztas graveyard (p 210-211).
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The Visible and the Invisible in Comakdag

The Turkmens came to Karian mountains with their own beliefs and
traditions, and encountered those of the natives. Vague extant
traces of this encounter point to the fact that both cultures reshaped
one another on these mountains.

The belief in an ancient “ancestor” (dede) persists in the Comakdag
villages, although it is no longer voiced today and even altogether
rejected in some. This belief is also shared by other villages of the
region. The “Ancestor” is a concept which was shaped within the
“Ocak ve Dedelik” (Hearth and Ancestry) institution of Anatolian
Alawi circles. In mountain villages of Milas, however, “ancestor”
corresponds to a different content and is associated with tomb
worship, as commonly seen in many places in Anatolia.

In Ketendere and Ikiztas, old graveyards contain graves said to
belong to the “ancestor”. Here the ancestors have no proper name
or any particular myth. In general, they are defined as holy
people who had saved the land. The graves are found in old
graveyards, and they too look old. They have natural stones
placed on the front and back. The holy tomb in ikiztas faces the
Qibla, while the one in Ketendere looks towards the east. They
are longer than ordinary graves. Especially the one in ikiztas is
about 15 m long and 4.5 m wide.

Visitors tell their wishes to the ancestor and ask them for help. The
tombstone is wrapped with large pieces of cloth in different colors, hung
while vows are made. In Ikiztas, the vow is accompanied by a rite. The
person who vows sacrifices offers an animal in the corner of the

graveyard. The meat is cooked on a fire nearby and is eaten with
the others who attend the ritual. Ikiztas is seated higher than the
other Comakdag villages. At its west side are two remarkable,
high and pointy peaks, which are also visible from the Milas
plain. The villagers cross the peaks through an old pathway,
paved with big blocks of stone, beginning next to the spring in the
north. The foot of the mountains shelters Karian tombs cut into the
rocks and covered with traditional Karian lids in the form of
ridgeroofs. Next to them lie the old graveyard and the ancestor’s
tomb. The graveyard is surrounded by Karian tombs. At the side
of a beautiful spring and a plane tree, the new graveyard presents
clues concerning the ancient settlement.24

ikiztas stands at the foot of Tekke hill, the highest point of
Comakdag. On its slopes Comakdag villagers have their summer
seftlements. On top of the hill, there are three “ancestors” common
to the villages: one standing on top of the slopes, the other two
further below. Although having protective effects, these ancestors
are not associated with any name or myth; they are named
according to their region. The villagers believe that the ancestors
talk to one another, that their tombs light up at night, and even
that the three ancestors go visit the ancestor in Becin. The
Kusburun Dede (Bird-nosed Ancestor) at the top has no tomb at
all, he is located in a confined piece of ground. Here rituals are
no longer organized today; the villagers say that rituals were
formerly made, and give no clear information about them except
that sometimes sacrifices are offered, its meat shared, and prayers
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Comakdag’in Goriinenleri ve Gérinmeyenleri

Tirkmenler Karia daglarina kendi inang ve gelenekleriyle geldiler.
Karia’nin kendi inang ve gelenekleri ile karsilashlar. Bu diinyadan
bugiine kalan belli belirsiz izler, bu iki kijltirin bu daglarda birlikte
yeniden yaratldigina isaret ediyor.

Comakdag kéylerinde, bugiin ¢ok séz edilmese, hatta bazi
kdylerde reddedilse de, kakli bir “dede” inancinin hala yasadigi
goriliyor. Bu inang Comakdag ydresindeki baska kéylerde de
yaygin olarak gériliyor. Dede, Anadolu’da Alevi zimreler icinde
“Ocak ve Dedelik” kurumu icinde sekillenmis bir kavramdir. Ancak
Milas’in dag kdylerinde “dede” kavrami degisik bir icerikle,
Anadolu’nun bir ¢ok yerinde de gorildigi gibi bir mezar tapinci
seklinde ortaya gikiyor.

Ketendere ve ikiztas kéylerinde mezarliklarda “dede”ye ait oldugu
sdylenen mezarlar var. Anadolu’da bir ¢ok yerde de gériildigu gibi
bunlarin 6zel isimleri ve efsaneleri yok. Genel olarak bu topraklari
kurtarmis yiice bir kisi olarak tanimlaniyorlar. Dede mezarlar
kdylerin eski mezarliklarinda bulunuyor ve eski olduklari gériliyor.
Bas ve ayak ucunda dogal taslar var. ikiztas Kéyi'ndeki dede
mezarinin yéni Kible’ye dogru, ancak Ketendere’deki mezar dogu
yéninde. Boylari normal mezarlardan uzun. Ozellikle ikiztas
kdyindeki dedenin mezarinin boyu 15, eni ise 4,5 m'yi buluyor.
Mezarin izerinde bisyik bir gam agaci var.

Dedeye dilek sdyleniyor ve gerceklesmesi icin yardimci olmasi
isteniyor. Mezar tasing, gegit!i renklerde biyik boyutlu bezler
sariliyor ve bir adak adaniyor. Ikiztas Kéyi'nde adak bir térenle
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gerceklestiriliyor. Adagi gergeklesen kisi mezarligin k&sesindeki
alanda kurban kesiyor. Bu kurban eti oradaki ocaklarda pisiriliyor ve
térene katilanlarla birlikte yeniyor. ikiztas Koyt, steki Comakdag
kdylerine gdre daha yiksekte yerlesik. Kdyiin bah tarafinda yan
yana yikselen, Milas Ovasi’'ndan da gérilebilen iki yiksek ve sivri
tepe tim ydrede dikkati gekiyor. Kdyiin kuzey tarafindan bir pinarin
kenarindan baslayan, biyik blok taslar désenmis eski bir yoldan
tepelerin arkasina ulasiliyor. Tepelerin eteklerinde kayalara
oyulmus, Gzerleri besik dam seklinde geleneksel Karia kapaklar ile
&rtilmis Karia mezarlar gériliyor. Bunlarin yaninda eski mezarlik
ve dede’nin mezari yer aliyor. Bu mezarligin cevresinde de Karia
mezarlari var. Yeni mezarligin iginde antik dénemden kalma bir
yerlesimin izleri gériliyor24 ve yan tarafinda giizel bir pinar
cesmesi ile bir ginar agac bulunuyor.

ikiztas, Comakdag'in en yiksek noktasi olan Tekke Tepesi’nin
eteklerinde bulunuyor. Tekke Tepesi'nin yamaglarinda Comakdag
kdylerinin yaylalari yer aliyor. Ayrica tepe iizerinde Comakdag
kdylerinin ortak ¢ “dede”si var. “Dede”lerden biri zirvede, diger
ikisi biraz daha asagida. Koruyucu olduklarina inanilan bu
dedelerin de 6zel isimleri ve efsaneleri yok; bulunduklari yere gére
adlandiriliyorlar. Kéyde, dedelerin aralarinda konustuklarina, gece
mezarlarinda isiklar yandigina, hatta ¢ dedenin birlikte Begin
Kalesi'ndeki dedeyi ziyarete gittiklerine inaniliyor. Zirvedeki
Kusburun Dedesi’nde mezar yok, etrafi cevrili bir alan Dede’nin
mekani olarak kabul ediliyor. Ginimizde burada herhangi bir
téren diizenlenmiyor; eskiden téren yapildigi, kurban kesildigi ve




Kefendere Koyl mezarligindaki “dede mezar” (Ustte). Pinar gesmesi, Sarikaya Kdyu, kuzey gikisinda (altta). / The tomb of the “dede” (ancestor) in the graveyard in Ketendere village
(above). The spring house, Sarikaya village, at northern exit (below)

said. According to Askidil Akarca, during a ritual for bringing the
rain in the 1950’s, a young bull was cut into pieces and left in the
bushes for the wild beasts in Boga Dede (Bull Ancestor) on top of
Kuyruklu Asar hill next to the Alawi Turkmen vi||oge Yusufca, to
the east of Milas. Akarca adds that “this ritual conducted by
cutting a bull and praying for rain, is a continuation of the cult of
Labraundos”.25 Presently there is no tomb in Boga Dede, just as in
Kusburun Dede in lkiztas. The ancestor’s site is simply a piece of
earth surrounded by nothing other than an ordinary wall.

Among Turks and especially Turkmens, there are various beliefs
sacrilizing the stone, some still alive to this day.26 Turkmens also
encountered many age-old beliefs sanctifying the mountain in
lands they crossed, in ancient Iran and Anatolia.?” Among
Turkmens and Alawi communities, rituals were made around a
pile of stones, similar to the ones dedicated to Kusburun Dedesi
and Boga Dede; for instance, in the annual ritual of the Alawi
communities in Seme mountain in Sivas Sarkisla, sacrificies are
made, meat is prepared and offered to guests, then the
community stand up for the “semah”, the local poets play saz and
say words of wisdom, finally the community pays visit to the
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Mezarliktan ikiztas tepelerine giineybatidan bakis (ustte). ikiztas Kéyii mezarligindaki eski yapr kalintisi (altta). / Southwestern view of the ikiztas hills from the graveyard (above). Vestige of
an ancient structure in the graveyard of Ikiztas village (below).

etinin birlikte yenildigi, dualar edildigi séyleniyor, térenle ilgili daha
acik bilgi verilemiyor. Askidil Akarca, 1950'li yillarda, Milas’in
dogusundaki, Alevi Tirkmen k&yu Yusufcanin yakinindaki Kuyruklu
Asar Tepesi'nde Boga Dede’de yagmur yagmasi icin diizenlenen
kuttsrenlerde geng bir boganin kurban edilip parcalandigini ve
yaban hayvanlarinin yemesi igin galilara birakildigini yaziyor ve
“bir tepede boga keserek ve yagmur duasi ederek gerceklestirilen
bu kuttérenin Labraundos kiltinin bir devami” oldugunu
sdyliiyor.25 Giniimiizde Boga Dede’de lkiztas'in Kusburun Dede’si
gibi mezar yok, cevresinden herhangi ayirici bir 6zelligi olmayan
duvarla cevrilmis bir alan Dede’nin mekant.

Tirklerde, dzellikle Turkmenlerde tasi kutsayan, bugiinlere kadar
gelen ¢ok cesitli inanislar bulunuyor.2¢ Gegtikleri ve geldikleri
topraklarda, eski iran’da, Anadolu’da, cok eski dénemlerden beri
dagi kutsayan inanglarla da tanismislardi.2” Anadolu’da, 6zellikle
Tirkmen ve Alevi topluluklar iginde Kusburnu Dedesi ya da Boga
Dede’de oldugu gibi cevrilmis bir alanda tas yigini cevresinde kut
toreni yapildigr biliniyor. Ornegin Sivas Sarkisla Seme Dag’ndaki
Alevi topluluklarinin yilda bir kez diizenledikleri térende kurbanlar
kesilip hazirlanan yemekler gelen davetlilere ikram edildikten sonra
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Menhir benzeri uzun tash eski mezarlar. / Ancient tombs with menhir type stones.

“saint” (yatr) represented by a pile of stones in the middle of the
village square; there they make wishes, pray together for the year
ahead, and say farewell to one another until the same time the
following year.28

This information as well as the ancient annual festival held in
Labraunda suggest that the feasts in ikiztas Dede and the rituals in
the site of Kusburun Dede on top of Tekke hill, date all the way back
from ancient Karia, and perhaps from even more remote periods.

Although the cult of ancestors has lost its prominence in rural life
today, it does maintain itself at the level of belief, especially in
light of a story witnessed first hand and told by a villager in
Ketendere: the villagers decide to cut down some centennial plane
trees in the graveyard in order to open some new space. As they
start to cut down a big one, two snakes lift up there heads among

the stones nearby. Upon consulting their elders, the terrified
villagers come to think that there was an “ancestor” close to the
tree and decide to leave the tree alone. At some point, the tree
falls over on its own. As the villagers set to cut it, they hear voices
approaching from up high in the graveyard, see the two snakes,
and run away once again. Afterwards, they approach the tree
and the snakes no longer show up, and they infer that the
ancestor had been disturbed and left.

This story indicates that the ancestor is less a concrete figure as it is
common in Anatolia, than an abstract entity. This may be the
reason why the ancestors have no names and, in some cases, no
grave at all.

n Roman mythology, about two thousand years ago, and possi
In R hology, about two th dy g d possibly
in even earlier times in Anatolia, one comes across a “tutelary
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Ketendere Koy mezarliginin gevresindeki bir Karia mezari. / A Karian tomb in the vicinity of the Ketendere graveyard.

“semaha duruluyor”, yore asiklar saz calip deyisler okuyor, sonunda
meydanin ortasindaki tas yigininin temsil ettigi “yahr” ziyaret ediliyor,
herkes dilekte bulunuyor, yilin iyi gesmesi dilegiyle topluca dua
ediliyor ve gelecek yil bulusmak arzusuyla vedalasip ayriliyorlard.28

Bu bilgiler ve Labraunda’daki yillik kutsal sélen, ikiztas
Dedesi'ndeki yemekli térenlerin ve Tekke Dagi'nin zirvedeki
Kusburnu Dedesi’nin mekaninda da muhtemelen bir zamanlar
yapilan kuttsrenlerin kskenlerinin Karia’ya, belki onlardan da
dncesine uzanan bir gegmisi oldugunu disindiriyor.

Dede kiiltiri ginimiizde kdy diinyasinda gegmisteki kadar énemli
olmasa da, inang diizeyinde varligini koruyor ve Ketendere’de
bizzat yasayan kisinin anlath@i bir olaya bakilirsa kendini hala
iretebiliyor: Kéyiin mezarliginda yer agmak igin asirlhk ¢am
agaglarindan bir kaginin kesilmesine karar veriliyor. Kéyliler biyik

bir cam agacini yariya kadar kestiklerinde, hemen yanlarindaki
taslarin arasindan iki biyik yilan baslarini kaldiriyor. Korkup
kacan kayliler kdyiin yashlarina giderek olayr anlatinca agacin
oldugu yerde bir “dede” oldugunu disiniyorlar ve agaci
kesmekten vazgegiyorlar. Bir sire sonra agag kendiliginden
devriliyor. Kéyliler agaci pargalamak igin gittiklerinde mezarligin
Ust taraflarindan, oflarin arasindan kendilerine dogru gelen sesler
duyuyorlar ve iki yilan tekrar gériintyor. Yine kagiyorlar. Bir sire
sonra tekrar gittiklerinde yilanlar gérinmiyor. “Dede”nin rahatsiz
edildigi icin yerinden ayrildigina karar veriyorlar. Bu olay
“dede”nin, Anadolu’daki benzerleri gibi somut bir kisilik olarak
degil soyut bir varlik olarak algilandigina isaret ediyor. Bu nedenle
olsa gerek, isimleri, bazilarinin mezari da yok. Ginimizden iki bin
yil geriye gidersek karsimiza Roma mitolojisinde —kuskusuz ondan
da &ncesinde Anadolu’da- “yerin koruyucu ruhu”, yani “Genius
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Bahge yolu ve tas déseme (iistte) ve (yan sayfada) Pinar gesmesi Sarikaya Kéyi. Garden road and stone pavement (above) and (adjacent page) the spring house in Sarikaya village .

spirit of the place”, a genius loci 22 known to be described as a
snake. If the event above, which may seem naive today, had
happened two thousand years earlier in Rome, most probably it
would be interpreted in the same way and the site would be
sacralized. The reoccurence of the event is indeed a mere
coincidence, yet what if it was meant to invite us to give thought to
these matters?

Indeed mountains offer a safe heaven to inhabitants, but they are
also full of hazards, ranging from steep slopes, poisonous reptiles
and wild beasts, to “invisible” threats such as the ones mentioned in
an intriguing event told in the Sarikaya village, famous for such
intangible forces in Comakdag: According to the story, a peasant
faints on his way to his garden at the far side of the village; much
later he is found in a comatose state, he is treated and recovers
after a while. According to the peasants’ interpretation, an
“invisible” had become angry at him and attempted fo kill him. As a
solution, the villagers built a fake tomb on the site to make him think
that his victim was dead and to prevent him from attacking again.
Presumably these “invisibles” always dwelled on these mountains
with humans, and similar precautions were used in dealing with
them for thousands of years.

The maijestic massif, whose oldest name from nine thousand years
ago is unknown, later called Latmos, and presently Besparmak
Mountain and Comakdag, has always existed, as it does today,
with its own myths and legends.

Loci”29 ¢ikar ve biliyoruz ki “Genius Loci” bir yilan olarak
betimlenir. Yukarida anlathgimiz ve bugiin igin “naif” olarak
degerlendirilebilecek olay iki bin yil énce Roma’da yasanmis
olsaydi, cok muhtemeldir ki, ayni sekilde degerlendirilecek, olay
yeri de kutsanacakti. Kuskusuz bu ilging tekrarlanma bir rastlanti.
Ancak bu rastlantinin bize, bu konularda daha fazla distnmemiz
gerektigini isaret etmek gibi bir islevi olamaz mi2

Daglar burada yerlesik olanlar igin koruyucu oldugu kadar
kuskusuz yaban yaniyla tehlikelerle de doludur. Bu tehlike sadece
sarp yamaglar, zehirli siringenler, yirhci hayvanlar degildir, bir
de “gorinmeyenler” vardir. Comakdag’'da da bu
“gérinmeyenlerin” oldugunu Sarikaya kéyinde anlahlan ilging
bir olay gésteriyor. Kdyin arka tarafinda bahcesine giden bir
kéyli birden fenalasiyor ve yere disiyor. Cok sonra koma
halinde bulunuyor. Tedavi ediliyor ve bir siire sonra kendisine
geliyor. Bu olay sdyle yorumlaniyor. Bir sebepten ona kizmis olan
bir “gérinmeyen” onu dldirmek istemistir. Cézim olarak,
gorinmeyenin onun yasadigini anlamamasi ve tekrar gelip onu
éldirmemesi icin olay yerine yalanci bir mezar yapiliyor.
Herhalde bu “gérinmeyenler”, insanla birlikte bu daglarda hep
vardi, onlara karsi bunun gibi cesitli &nlemler de binlerce yildir
vygulanmaktayd.

Dokuz bin yil nceki adini bilmiyoruz, sonra Latmos denilen, bugiin
Besparmak Dagi ve Comakdag olarak anilan bu gérkemli dag
silsilesi her zaman kendi efsaneleriyle birlikte vardi ve var.
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A typical “hanay” house and a ancient stone grave, used by native villagers for various purposes in Karpuzlu (Alinda) (above). An ancient ground house built by using the natural stone
mass, Sarikaya village (below). / (adjacent page) A traditional house completely built out of collected material in Karpuzlu Orta Mahaille (below).

Rocks, Stones, Settlements and Houses

Karia, and especially inner Karia, was described as a mountainous
land even in Antiquity. Full of great rocky masses carved into
natural sculptures in time, the mountains around Comakdag and
Labraunda offer an amazing natural landscape with impressive
trees jutting out of the rocks: the Turkish pine (Pinus brutia) and the
stone pine (Pinus pinea), efc.

In the history of Comakdag villages, it is remarkable that the
Turkmen nomads, who had no relation to stones and mountains
before they settled in the area, later created a firmly established
culture in their confined environment, built original settlements,
devised, preserved and elaborated a unique style of stone
architecture and local ornamentation along the centuries.

Indeed, the building material in such a natural setting is stone,
and then wood. Houses were mostly made out of stone.
Sometimes stone appears in a bare wall separating gardens or
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Karpuzlu’da (Alinda) tipik bir hanay ev ve yére kéylilerinin gesitli amaglarla kullandiklari eski kaya mezari (istte). Karpuzlu Orta Mahalle’de tamamen devsirme malzemeyle yapilan
geleneksel bir ev duvari (altta). (yan sayfada) Dogal kaya kitlesinden yararlanilarak yapilmis eski bir yer evi, Sarikaya Kéyi (altta).

Kayalar, Taslar, Yerlesim ve Evler

Karia, ézellikle Ic Karia, antik dénemde bile daglik bir ilke olarak
anlatliyordu. Comakdag ve Labraunda’nin gevresindeki her biri
zaman iginde dogal bir heykele déniisen biyik kaya kitleleri ile
dolu daglar, kayalarin arasindan yiikselen gérkemli kizilgam ve
fishk camlari olaganisti bir doga sunar.

Comakdag kdylerinin tarihinde dikkati geken, bu bélgeye gelene
kadar muhtemelen dag ve tasla fazla bir iliskisi olmayan gécebe
Yorik ve Tirkmenlerin bu ydrede, zamanla ve disariyla cok sinirli
bir iliski icinde kakli bir kiiltir, kendi dlciileri icinde &zgiin bir
yerlesim, benzersiz bir tas mimari ve yerel bir siisleme sanah
yaratabilmis olmalari, bunu yiizlerce yildir yasatabilmeleri ve
gelistirebilmeleridir.

Kuskusuz Comakdag gibi bir dogada insanlarin en ¢ok
kullandiklari malzeme 8nce tas, sonra ahsaphr. Tas, evin ana
malzemesidir. Yer olur bahgeleri birbirinden ayiran ya da







supporting a terrace on the slopes, or a “latch” barrier
surrounding an olive tree on a slanted land. Stones are gathered
from gardens and used for building walls. The artisanry in some
garden walls would make master craftsmen jealous. Ever since
antiquity, stones are used as paving blocks on ways, as weapons
in battle or fights, and occasionally as sarcophage lids or
ornated epitaphs. Turkish pine and stone pine are two common
kinds of tree in the region. Chestnut trees are also found in the
plateaus. Given its frailty under local climatic conditions, the
plane tree is not used as a building element in houses except for
roofing.

A similar rural architecture is found today in a wide area
including villages mostly inhabited by Turkmen nomads, and the
mountain villages of Milas, Yatagan and Cine. The layout and
appearance of stone houses are roughly the same. The two-
floored houses, called “haney” or “hanay”, perhaps from the
word for “house” (“hane”), differ from other rural houses by their
offset central chimneys, their symmetrical double windows on
either side of the chimney, their modest yet nice facades
resembling human figures, and finally the wide, covered
balconies, called “ayazlik”, built on the siding fagade. The houses
are skillfully grounded on the slanted stony land.30

Local houses are usually built out of natural stones gathered from
the vicinity. The aspects of the walls differ according to the kind of
stone used in building them. In some regions, such as Cine, Katranci
and Alinda, the stones are flat, while in others they are polygonal.

In Kizilagag, Ketendere, ikiztas, Sartkaya-Gakseki, where villagers
regard one another as kin, the houses share the common
characteristics of the region, but differ from those in Orta village
(formerly known as Tirbe) which constitute a distinct group within
Comak Tiri.

In Comakdag villages, houses are built out of carefully crafted and
neatly cut big blocks, while exhibiting the use of emplekton
encountered in Andron buildings in Labraunda. The stones lying
|engthwise are called “side stones” (yan tas), while the vertical ones
are called “stakes” (kazik). The joints are filled with aligned fine
stones or tiles. The colors of the stones are brighter than in other
areas, in a glittery amber yellow shade. The doors, window
shutters, cupboard lids, shelves and ceilings are decorated and
painted in local fashion.

In Anatolia, counties are seen to follow provinces, while villages
emulate counties in terms of construction and architecture. The
layout of Comakdag houses, however, differ from houses in
Milas, and exhibit more care in walling, stonework and
decoration.

The shifts in house architecture can be traced by looking at
houses in plateaus and old settlements. The few remaining
examples of the oldest basic type of house, called “ground
house” (yer evi), are single storey houses with a single room
(later two rooms) built directly on the ground. The walls are built
out of natural stones with an unsophisticated walling technique.
Mud is used as mortar. The summer settlements are usually built
in this type.3!

In their present location, especially in Kizilagag, the biggest village
of the areq, it is possible to see examples of ground houses with
two rooms. They are about 150 years old. Their roofs are flat.
After the walls are built, craftsmen erect the central supporting
column. As to the roof, the wall is finished by tiling little slates
overleaping each other in order to protect the wall from rain. A
wooden stretcher system is placed on the central column and
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yamaglarda bir terasin yaslandigi basit bir kuru duvar ya da egimli
bir arazide zeytin agacini cevreleyen “mandal” seti olur. Bahgedeki
taslar toplanir, bahge duvari olur. Bazen dyle bir bahge duvar
cikar ki karsiniza benim diyen usta b&ylesini éremez. Antik
dénemlerden beri bloklar halinde yollara désenir. Savasta ve
kavgada silah olur. Zamani gelince bir lahitin kapagi ya da bir
mezarin sahidesi olur. Bslgede Kizilcam ve Fistk Cami yaygindir.
Yaylalar bélgesinde kestane agaci da vardir. Cam agaci bslgenin
iklimi nedeniyle fazla dayanikli olmadig icin ev insaatlarinda ¢at
ortist disinda yapi elemani olarak kullanilmiyor.

Bugiin Milas, Yatagan ve Cine’nin daglik bslgelerini kapsayan
genis bir alanda, cogunlukla Tirkmen ve yériklerin oturduklar
kdylerde benzer bir kirsal mimari gériliyor. Tastan insa edilen
evlerin planlari ve gérinusleri hemen hemen aynidir. Hane’den
geldigi sdylenen “Haney” (Hanay) denilen ve iki katli olan bu evleri
diger kirsal balgelerdeki ev yapilarindan ayiran en dnemli 6zellik,
merkeze yerlestirilen cikmali bir ocak bacasi ve bacanin iki yaninda
simetrik iki pencere ile cok sade ve o &lciide estetik gdriinen,
vzaktan bakilinca insan yiiziini andiran cepheleri ile yan cephe
boyunca yer alan “ayazlik” denilen, Usti kapali yanlar agik genis
balkonlaridir. Evler egimli kayalik zeminlere ustaca
konumlandirilmistir.30

Bslgedeki evlerde genel olarak o civarda ¢ikan taslar dogal
bicimleriyle kullaniliyor. Taslarin 6zelliklerine gore duvar
gérinimleri de farkliliklar gésteriyor. Bazi yérelerde (Ornegin,
Cine tarafi, Katranci ve Alinda gibi) taslar yassi, bazi yérelerde ise
cok koselidir.

Comakdag yéresinde bir bélgede toplanan, birbirlerini yakin ve
akraba olarak kabul eden Kizilagag, Ketendere, Ikiztas, Sarikaya-
Gokseki kdylerindeki evler, bslgedeki evlerin ortak &zelliklerini
tasimakla birlikte, Comak Tiri'nin bir diger grubu olarak kabul
edilen Orta K&yii'nden (Eski Tirbe) de ayriliyor.

Comakdag kodylerindeki evler diizgin yontulmus biyik blok
taslardan, ¢ok 6zenli bir iscilikle yapilmistir ve Labraunda’daki
Andron yopllarlnda kullanilan atkili duvar orgusiinin (emplekton)
vygulandigr gérilir. Uzunlamasina konulan taslara “yan tas”,
diklemesine yerlestirilen taslara ise “kazik” diyorlar. Derz aralari
ince tas veya kiremitlerle sirali doldurulmustur. Taslarin rengi de
diger bolgelere gére daha agiktir, kehribar rengine yakindir ve
tasin dzelligi nedeniyle parildar. Evlerin kapilari, pencere
kepenkleri, oda icinde dolap kapaklari, raflar ve tavanlar yerel
olarak islenmis ve boyanmustr.

Anadolu’da insaat ve mimari alanda genellikle ilcelerin illeri,
kdylerin de ilgeleri izledikleri gorilir. Comakdag evleri bu
ozellikleriyle ilcesi olan Milas’in evlerinden plan olarak farkli, duvar
orgleri, tas iscilikleri ve bezemeleri ile daha 6zenlidir.

Kdylerde, yayla ve eski yerlesimlerdeki evler incelenerek ev
mimarisindeki degisim izlenebilir. Kéylerde bugiin en eski ev olarak
gosterilen, az &rnegi kalmus, tek katli, baslangigta bir, daha sonra
iki odali, dogrudan zemine yerlesen en basit ev tipine “yer evi”
deniyor. Duvarlar dogal taslarla kaba &rgi teknigi ile yapilmistir.
Harg olarak ¢amur kullanilmistir. Genellikle yayla evleri bu tipte
yapilmighr.31

Kéylerin ginimizdeki yerlesimlerinde, 6zellikle en biyik kdy olan
Kizilagag'ta iki odali yer evlerinin &rneklerini gérmek mimkindir.
Bu evlerin gegmisi yaklasik yiz elli sene civarindadir. Damlari
dizdir. Duvarlar rildikten sonra ortaya “dive-diver” denilen ve
tasiyici kolon gérevi yapan kalin gam gévdesi yerlestiriliyor.
Duvarlarin iizerine ince yassi kayrak taslar disariya dogru cikints
yapacak sekilde yerlestirilerek cati silmesi olusturuluyor. Divenin



A “hanay” type house without “ayazlik” (covered balcony), built out of cut stones and based on rocks, with the later addition of a balcony on the side (p.220). / Mixed style house built of collected
material in Alinda Orta Mahdlle, with friezes probably taken from a Roman tomb. Writing on the ancient inscription embedded within the wall: “Mustafa Muhammed, 1342 (Hegira, 1926 AD).”

covered with hypericum and a kind of clay called “ak-toprak” for
purposes of insulation. The earth is rolled with a big stone cylinder
called “yuvarlak”, while the inner walls are coated with a kind of
plaster called “cakir siva”. Thanks to their stone body and earthen
roof, the houses are cool in the summertime, and warm during
winter. Earthen roofs were built until the 1950s, after which they
were replaced by hipped roofs covered with tiles. The chimneys
are covered with perforated jugs or slates in a way that lets the
smoke out from the side.

According to the dates on houses in Comakdag, the first examples of
the “hanay” type are found in the 1930's. In these houses, the layout
follows the typical examples, but the walling is simpler. Either there
are no gaps between the stones or these gaps are filled with pieces
of tiles. The stones on the walls are rectangular as are the doors and
windows. The chimneys are higher and covered with a splendid
piece reminding one of the Gimiiskesen monument in Milas.

After living a mostly isolated and self-sufficient life until the
1950's, the Comakdag villages opened up to their surroundings
for economical and educational reasons, and established bonds
with Milas, which had its impact on the “hanay” type houses in
terms of the walling as well as inner and other decoration: the
walls were filled with finer pieces of tiles and the craftmanship is
more delicate, dimensions and proportions being in perfect
harmony.

The carvings on doors, windows and other wooden surfaces
gained in variety and colorfulness and were decorated in new
and local patterns.32 The craftsmen who build and decorate

GComakdag houses are natives “from the hearth”. Not many
craftsmen go out to work elsewhere, and none come in from
without. ibrahim Aydogdu, 85, from a family specialized in stone
and wood works in Ketendere, proudly talks about his own
house, saying “I built everything in it; | spent no more than 15
days in Cine, and then | came back to built it.”

The plan of the house to be made is first shaped in the mind of the
craftsman. Its location is chosen and prepared, a process
regionally called “k&stek”. If the ground is rocky, the house is
cautiously placed on the rocks; if earthy, they dig until they come
across a layer of rocks. The craftsman plans the facade and the
places of rooms and stairs, and thereby guesses how much stone
he will need. The stones are gathered from the vicinity if suitable
material is found, or carried on mules from the neighboring
quarries or from ikiztas which has the best stones in the region.
Usually, the emerging parts of the rocks are blown up with
gunpowder, and stones are unearthed from the more malleable
lower levels. The tools they use are quite ordinary. The stones are
carved with a tool similar to a one-sided adze called “sivri-kilik”.
Two craftsmen build the wall, one from the inside and the other
from the outside; the master works from the outside and chooses
the stones to be used. He builds the house he imagines in perfect
symmetry and order without any drawing, by merely using his
“rules of thumb”, experience and a piece of rope for
measurement. A beautiful house affords prestige to its owner.
According to the villagers in Comakdag, there is a “friendly
rivalry” concerning house-building, and that beginning to build
one is a major event in the confined environment of the village.
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Kayalarin izerine oturtulmus tipik kesme tastan yapilmis bir ayazliksiz hanay fipi ev, yanina sonrada balkon eklenmis (s.220). / Alinda Orta Mahalle’de karisik Gisluplu ve Gizerinde muhtemelen
bir Roma mezarindan gikmis frizler bulunan devsirme malzeme ile yapilmis gir ev ve detaylar. Duvara gémiili eski yazili tasin iizerinde “Mustafa Muhammed, (h.) 1342 (m.1926)" yazili.

izerine mertekler diziliyor. Merteklerin izeri tahta ile kaplaniyor.
Bunlarin izerine yalitim icin Piren otu ddseniyor ve “ak-toprak”
denilen killi bir toprakla kapatiliyor. Toprak “yuvarlak” denilen
kiictk bir tas silindirle sikishriliyor. Evin i¢ duvarlar “cakir siva” ile
sivaniyor. Tas gévdeli ve toprak damli evler yazin serin kisin sicak
oluyor. 1950’li yillara kadar toprak damli evler yapiliyor, daha
sonra kiremit kaplamali kirma cahlarin yapimina baslaniyor. Bu
arada eski toprak damlar ya betonla yeniden yapiliyor ya da
kiremitli gatiya dénustiriliyor. Bacalarin st delinmis bir kip ya
da yanlarda dumanin ¢ikmasi igin baca agikhigi kalacak sekilde
kayrak taslari ile kapatliyor.

Comakdag'da evlerin iizerindeki tarihlere gore Haney tipi evlerin
ilk rneklerine 1930’y yillarda rastlaniyor. Bu evlerde yerlesim,
plan olarak tipik drneklere uygundur, ancak duvar isciligi daha
sadedir. Ya taslar arasinda derz birakilmamistir ya da bosluklar
ince taslarla doldurulmustur. Duvar taslari, kapi ve pencereler
diizgiin ve dikdértgendir. Bacalar yikselmis ve izerleri Milas'daki
Gimiskesen Aniti'ni andiran gésterisli bir stlikle kapatlmistr.

1950'lerin basina kadar bisyik slgide disariya kapali, kendine
yeter sekilde yasayan Comakdag kdylerinin bu tarihten sonra
ekonomik ve egitim amagl disariya acilmasi, Milas’la iliski
kurmaya baslamalari sonucu Haney tipi evlerde duvar isciligi, evin
ic ve dis sislemeleri bakimindan &nemli bir degisim gériliyor.
iscilik daha incedir, boyut ve oranlar tam olarak yerlesmistir.

Duvarlarda derz dolgular ince kiremit pargalariyla doldurulmus
duvarin distan gérinimi géz alici bir bigime getirilmistir. Bu
sirecte kapi, pencere ve evin diger ahsap kisimlarinda gériilen

oyma isciligi de gesitlenmis ve renklenmistir. Bu sislemelerde
kullanilan desenler yerel ve giinceldir.32

Comakdag evleri ve bezemelerini yapan ustalar yerli, yani o
kdylerden “cekirdekten yetisme” insanlar. Bu ydrenin disina gikan
usta pek yok; disaridan da usta gelmiyor. Ketendere kéyiinde tas ve
ahsap isi yapan Aydogdu ailesinden 85 yasindaki ibrahim Aydogdu,
kendi evinden, “bu evin her seyini ben yaptim, Cine’de sadece 15
giin calismishm, geldim ve evimi yaptim” diye éviinerek séz etmisti.

Yapilacak evin plani ustanin kafasinda gelisiyor. Once evin yeri
belirleniyor ve hazirlaniyor; buna “késtek” deniyor. Zemin
kayaliksa ev kayalarin Gzerine ustalikla oturtuluyor, topraksa, temel
icin kayalik tabaka bulunana kadar zemin kaziliyor. Usta evin
cephesini, “8nligi”"ni, odanin, merdivenin yerini kafasinda
belirliyor. Buna gére usta ne kadar tas kullanacagini yaklasik
olarak kestirebiliyor. Taslar kéyiin yakinindaki ocaklardan, eger
uygunsa evin kendi yerinden ¢ikariliyor ya da bélgedeki en iyi tas
stokuna sahip olan ikiztas kéyinden katirlarla tasiniyor. Genellikle
kayanin toprak izerinde kalan kismi barutla patlatiliyor, toprak
altinda kalan ve kolaylikla islenecek kadar yumusak olan
bslimlerinden tas aliniyor. Ustalarin kullandiklari aletler ¢ok basit.
Taslar “sivri-kiik” denilen bir tarafi diz agizl steki tarafi sivri uglu
kesere benzeyen bir aletle yontuluyor.

Duvari igten ve distan iki usta &risyor; esas usta disarida galisiyor ve
taslari o segiyor. Usta kafasinda canlandirdigi evi, kagit Gzerine
hicbir gizmeden, “gézinin karar”, iple aldigr birkag 6l¢i ve
deneyimi ile, tam simetrisinde ve diizgiin olarak insa edebiliyor. Bir
bakima bu evlere “dus evleri” de denilebilir. Giizel bir ev sahibine
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type

The chimneys in Comakdag villages are covered with flat natural
stones in various forms. On some chimneys, there are colorful
cups turned upside down. These practices are explained by
peasants as traditional ornamentation or as remnants of tribal
life. Ancient vaulted buildings, called “gimbet” and used for
collecting water in Milas region, are covered with a cylindrical
natural stone. A similar, yet ornated piece of marble can be seen
on top of the dome of the Orta Tiirbe.

This phallic symbol might be associated with the ancient myth of
fertility. The chimney stones in Comakdag might also have an old
myth of their own; but, since the myth was probably forgotten,
they came to be evaluated or reinterpreted as decoration. It is
also known that such stones were used for keeping away “evil
spirits” which could enter from the chimney,33 and that Turkmen
nomads believed in “tutelary stones”.

Some old Karian sarcophages have lids with a cavity fitted for a
stone. In this respect, putting stones and bottles on their
chimneys, Turkmens might have adopted a very old Karian
tradition or imported it from afar and adapted this tribal custom
used in their tents to stone structures.

Finally, the custom might also be intended simply to keep storks
from nesting on chimneys. In this region, houses mean more than
mere dwelling places. After moving to towns or cities, many
villagers wish to build a house back in the village, and often do so.

Vesﬁﬁes of ground houses, samples with sinﬁle room in the back and double rooms in the front, Kizilagiag village (above). (adjacent page) Example of a “ayazlik” covered for space purposes in a “hanay”

ouse, Kizilagag village (left below). Balcony (left above). Fagade of a “hanay” type house, Kizilagag village (right). A house built of collected metarial in Alinda, Orta Mahalle (p 224-225)

Thus, the house is also a vehicle of connection to one’s village.
Around Kogarli in Aydin, the relatives of the bridegroom are
obligated to build a house in the village, even if they live in the city.

Despite the love and pride of the Comakdag villagers for their
houses, not many houses are preserved in their original form. Daily
needs dictated bigger houses.

First, houses grew bigger from within, as if pregnant.34 The concrete
additions, however, seriously injured the authentic character of
stone houses, while the new, massive and disproportionate concrete
buildings destroyed the original rural set-up. Today stone houses
are no longer built, being too expensive, which deeply jeopardizes
the appearance of old houses and villages despite the good wil
and protectiveness of the villagers.

It is impossible to spot the exact birth place of “hanay” type houses
which later spread all over the region. The only place Comakdag
could take example from is Labraunda. Hence, the “hanay” houses
in Comakdag bear a surprising similarity with the Andron building
in Labraunda in terms of their facade, windows, wall placements
and proportions as well as craftsmanship.

This overall process suggests that the nomadic Turks learned the
ancient Karian walling and stonework techniques on these
mountains, practiced and elaborated them in a new genuine
fashion.
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Hanay tipi bir evin ayazhiginin kapatilarak biyitilmesi igin bir rnek, Kizilagag Ksyi (sol altta). Ayazlik balkonu (sol Ustte). Hanay ﬁri ev cephesi, Kizilagag Kdyi (sagda). (yan sayfada) Yer

tipi eski ev kalintilari, arkada tek odali, 6nde iki odali drnekler, K|Z||q§c<; Kayu. Alinda Orta Mahalle tamamen devsirme malzeme i

prestij saglyor. Comakdag kaylileri kéylerde evlerle ilgili “tath bir
rekabet” yasandigini, kdyin kapali ortaminda birinin ev
yaptirmaya baslamasinin dnemli bir olay oldugunu sdyliyorlar.

Comakdag kdylerinde ev bacalarinin iizerinde cesitli sekillerde levha
seklinde dogal bir tas yerlestiriliyor. Bazi evlerin bacalarinda ise
tersine gevrilmis renkli cam bardak gériliyor. Kéylisler bu uygulamay:
geleneksel bir sis ya da eski asiret alametleri olarak agikliyor. Milas ve
Bodrum yéresinde gérillen, yagmur sularinin toplandigi “Gimbet”
denilen eski tonozlu yapilarin izerine silindirik dogal bir tas
yerlestirilmistir. Buna benzeyen ancak islenmis bir mermer parca orta
Tirbe'nin kubbesinin iizerine de gériliyor.

Bu fallik simge, koki antik caglara kadar giden bereket mitosu ile
baglantlandirilabilir. Comakdag kéylerindeki baca taslarinin da eski
dénemlerden kalan bir mitosu olmalidir, ancak bugiin unutuldugu, bu
nedenle bir sis olarak degerlendirildigi ya da yeniden yorumlandig
sdylenebilir. Bu tir taslarin bir ¢ok yerde bacadan girecek “kéti
ruhlar” kovmak igin kullanildigi33, gécebe Tirkmenler arasinda
“koruyucu tas” inanci oldugu biliniyor.

Bazi eski Karia lahit kapaklarinin Gizerinde de kiigik bir tas plakanin
yerlestirilebilecegi bir cukur oldugu gériliyor. Buna gére Turkmenler
bacalarinin Gstiine tas ve bardak yerlestirirken ya Karia’dan kalan
cok eski bir gelenegini benimsemis ya da bu kiiltiri gok uzaklardan
getirmis, cadirlarinda uyguladiklar! bir adeti tasa gegirmis olabilirler.
Belki de bu adetin, leyleklerin bacaya yuva yapmasini énlemek gibi
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e yapilmis bir ev, (s. 224-225)

cok islevsel bir nedeni de vardir. Ev, bu ydrede sadece bir konut
olmanin &tesinde anlamlar tasiyor. Comakdag'da kdylerinden ayrilip
kasabada, sehirde yasayan yeni kusak iginde kdyde bir ev yaptirmak
istegi yaygin, yaptiranlar da var. Kéyle iliskiyi kesmemek icin bir
araci gibi gériliyor ev. Aydin Kogarli tarafinda ise oglan tarafi
sehirde yasiyor olsa da kéyde bir ev yapmadan evlenemiyor.
Comakdaglilar evlerini cok sevseler, onlarla éginseler de giinimiize
ézgin haliyle kalabilmis ev cok az. ihtiyaclar evlerin biyitilmesini
gerektirmis. Evler dnce kendi yapisi icinde, sanki dogurur gibi dogal
bir biyime g&stermis.34 Ancak beton kullanarak yapilan
midahaleler tas evlerin karakteristik &zelliklerini ciddi sekilde
etkilerken, yeni yapilan tas evlere gére biyilk ve orantisiz beton
binalar ise kdylerin 6zgiin gérinimini cirkinlestirmis. Ginimizde
tas ev maliyeti nedeniyle artik yapilmiyor. Bu da, kéylilerin bitin iyi
niyetlerine ve kdylerini koruma isteklerine ragmen eski evler ve
kdylerin gériinimi icin cok ciddi bir tehlike olusturuyor.

Bslgede genis bir alana yayilan haney tipi evlerin ilk rneklerinin
nerede ortaya ¢ikhgini belirlemek mimkin degil. Comakdag’in
etrafinda &rnek alabilecegi tek yer Labraunda. Comakdagi’nin
Haney evleri ile Labraunda’daki Andron yapilarinin cephesi,
pencere ve duvar yerlesimleri ve oranlari, duvar isciligi ile
benzerligi sasirticidir. Bitin bu sireg, aralardaki belirsiz
zamanlara ragmen, gdcebe Tirklerin daglarda Karia’lilardan
kalan eski duvar 6rme tekniklerini ve tas isciligini dgrendiklerini,
bunu uygulayarak, 6zgiin bir sekilde gelistirdiklerini distindiriyor.



Graveyards

One of the most remarkable sites in Comakdag is the graveyards in
villages and on plateaus. They are all surrounded by ancient Karian
tombs. In a way, these locations constitute the melting pot of a
millenary past. The visitors preconceptions and feelings about death
are shaken at the first sight of Comakdag graveyards in comparison
with the ones in cities. For, death here assumes quite a natural and
humane aspect, whereas modern life increasingly alienates us from
its thought.

The rural graveyards contain old and new parts. In some villages
the two are separated, in some they are not. The old graveyards are
placed on lands well suited for settlement or terracing, all covered
with huge pine trees. Spread over a large piece of land, the graves
do not follow any regular pattern. The site resembles a parcel of
natural life rather than a cemetary.

The old tombs are reminiscent of the menhir or “balbal” graves
from the oldest Turkish graveyards in Central Asia. The head and
foot of the graves are marked by stones, either thick plates of
natural raw stones reaching as high as 3-4 m or stylized and
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Mezarliklar

Comakdag kdylerinde en dikkate deger yerlerinden birisi kdy ve
yaylalardaki eski mezarliklar. Hemen hepsinin cevresinde eski
Karia mezarlari var. Bir bakima bu &zel alanlar igice gegen
binlerce yillik gegmisin sergilendigi bir yere benziyor. Kentlerdeki
mezarliklardan sonra Comakdag kéylerindeki mezarliklar gdrmek
6lim hakkindaki duygu ve disincelerinizi sarsiyor. Modern yasam
icinde giderek daha ¢ok yabancilastgimiz, hayatimizdan
vzaklastirmaya calishgimiz 6lim burada ok dogal ve insani bir
olgu haline dénistyor.

K&y mezarliklari eski ve yeni bslimlerden olusuyor. Bunlar baz
kdylerde ayri mezarliklar halinde, bazilarinda ise ig iceler. Eski
mezarliklar, kdylerin mezar yerlesimine uygun dizgin ya da
teraslanabilir, Gzerinde ¢ok gérkemli cam agaglarinin bulundugu
alanlarina yerlestirilmis. Mezarlarin belli bir dizeni yok, genis
alanin igine serpistirilmis. Bir mezarlik gibi degil de doganin bir
pargasi gibi.

Eski mezarlar, Orta Asya’da en eski Tirk mezarliklarindaki menhir
ya da balbal tipi mezarlara benziyor. Mezarlarin bas ve ayak
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Comakdag kdylerinden degisik donemlerden
mezar tasi drnekleri. Betondan yapilmis tzerine
yiz cizilmis (Ustte) ve dogal bir tasin Uzerine
eklemelerle yapilan insan basi figiri yapilmis
(yan sayfada sagda) mezar taslari Orta
Asya’dazi tarihi balbal tipi mezar taslariyla
sasirtici bir benzerlik gésteriyor. Eski kdy
mezarliklarinda yijksekliﬁleri 4 metreyi bulan
menhir tipi mezar taslar agaglarla birlikte bir
agac-tas ormani goriintist sergiliyor (yan sayfa
solda), Ketendere Koyt mezarlig.

Examples of tombstones from various periods in
the Comakdag villages. Concrete tombstones
with human ?cce (above) and head figures
engraved on natural stone (adjacent page
right), bear an astonishing resemblance with the
“balbal” type Central Asian tombstones. With
the surrounding trees, the menhir type
tombstones reaching 4 meters high in tﬁe
ancient village graveyards evoke a forest of
trees and stone (adjacent page left), graveyard
of Ketendere village.
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Marble tombstones with ancient and contemporary “hayat agac” (tree of life) motifs (p 230-232). A plain tombstone inscribed with Latin letters dating from 1923 (left above). (adjacent

page) “Sal” (wooden stretcher), graveyard of Ketendere village (right above).

imposing stone masses. Thus, the graveyard looks like a forest of
stelae from far away - a truly breath-taking view. Since no records
or names are to be found on tombstones, the dead cannot be
identified. Yet separate emplacements for members of certain
families can be clearly noticed in the graveyard, and the elders are
able to identify the graves of up to three generations of family
members. Apparently, with every new generation an old one sinks
into oblivion and anonymity.

There are epigraphs on many tombstones, some of which are
written in Ottoman script and date from the end of the 19t century.
Some are anonymous, some are more recent and bear epigraphs
modern script. The fine stonework was probably done by the hand
of craftsmen in Milas, whereas the ones with rougher script and
artisanry might be crafted in the village. Overall, one may say that
the stonework and use of marble in tombstones were gradually
perfected in time. The most common motif on recent tombstones is
the “tree of life” whose role in Turkish culture goes all the way back
to Central Asian shamanism. Although they resemble the typical
trees of life, these naive motifs assume very different forms. The
tombstones constitute an exhibition of trees of life, as it were.

A couple of tombstones have faces engraved in them or simply a
stone carved in the form of a head. Most surprisingly, the faces on
two graves in Ikiztas are quite similar to those engraved on Central
Asian menhirs. Indeed, we cannot say that the former were inspired
by the latter. One can only wonder at the resemblance between the
human figure carved by the hand of a naive artist today and one
made thousands of years ago.

In the Comakdag region, people generally hang the clothes and
belongings of the dead on the new tombs. Thereby, the new tombs
can be spotted right away. Although the villagers refer these
practices to their “tradition”, they might also be customs herited
from the very ancient cults of burial and dead bodies. Apart from
hanging the belongings of the dead on their grave, the Yériks are
known to bury the dead clothed and to leave some of their personal
objects within the tomb. This is explained by the villagers’
veneration for the dead as well as by their care not to let them “pass
on the other side” while naked. Also, this practice is connected with
the fear that the dead may haunt the living, which was at the source
of many different kinds of cult of the dead. Similar beliefs subtend
the practice of leaving clothes, a jug of water and, in some areas,
food in tombs.

In the mountains, burials are not conducted with coffins, the creepy
symbol of death in cities. The dead are rather brought to the
graveyard wrapped in a rug, on a ladder-shaped piece of wood,
called “sal” (literally “wooden stretcher”). After the burial, the
stretcher is left next to the tomb. This custom is yet another
remainder of ancient central Asian rituals and signifies a distancing
of death from the village. In some places, the house of the dead is
completely cleaned and even repainted right after interment. In
some cases, all the rugs and coverings are washed.

| have seen a funeral procession on a stretcher in Kizilagag in
Bodrum. Fatma Hanim had passed away; she was the imam’s
daughter, and mother of the Top family which | am acquainted
with. Women did not attend the funeral, but mourned and
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Eski ve giincel hayat agaci yorumlu mermer mezar taslari (s.230-233). Sal, Ketendere Kéyt mezarligi (sag Ustte). (yan sayfada) Yeni yazili 1923 tarihli sade bir mezar tasi (sagda).

uclarina ya kalinca bir plaka seklinde, bazilarinin boylar 3-4 m'yi
bulan, dogal, islenmemis taslar dikilmis ya da sekilli gizel saglam
gorinisli dogal tas kitleleri yerlestirilmistir. Mezarlik uzaktan bir
dikili tas ormani gibi gériniyor; ¢ok etkileyici. Mezar taslarinin
Uzerinde isim veya herhangi bir kayit yok. Bu nedenle mezarlarin
cogunun kime ait oldugu bilinmiyor. Mezarlikta her ailenin yeri
belli. Yasl insanlar kendi yerlerindeki iki iig kusak dncesine kadar
mezarlarin kime ait oldugunu biliyor. Oncekiler bilinmiyor. Belli ki
bir sonraki kusakta mezarliktan da bir kusak siliniyor, mezarlar
giderek anonimlesiyor.

Mezarliklarda yazili mezar taslari da gériliyor. Bir kismi eski
yazili, Osmanli usuli mezarlar. Bunlarin iizerindeki tarihler 19.
yizyil sonlarina kadar geriye gidiyor. Mezar taslar dizgin
islenmis; belli ki kéyin isi degil. Muhtemelen Milas'ta yapilmis.
Bazilarinin kime ait olduklari bilinmiyor. Sonra yeni yazili ve daha
yeni tarihli mezar taslar gériliyor. Bazilarinda yazi ve iscilik cok
diizgiin degil, bunlar kdyde yapilmis olabilir. Ancak mezar
taslarindaki isciligin giderek iyilestigi, mermer kullaniminin arthg
goriliyor.

Yeni mezar taslarinda en ¢ok kullanilan motif, Turk kiltort icindeki
yeri Orta Asya ve Samanizme kadar giden hayat agaci. Tipik hayat
agaci motifine benzese de, naif bir yaklasimla gizilen ve boyanan
hayat agaglar ok farkli formlar gésteriyor. Mezar taslari sanki
hayat agaci sergisi gibi. Bir-iki mezar tasinin Gzerine yiiz kazinmis
ya da uygun bir tas basitce bas seklinde islenerek yerlestirilmis.
lkiztas kdyinde iki mezarda tasin zerine kazinan yiizlerle Orta
Asya’da menhirlerin Uzerine kazinan yiizler arasindaki benzerlik

insani sasirtiyor. Elbette bunu yapanlar Orta Asya’dan esinlenmis
olamaz. llging olan bugiin naif bir sanatcinin elinden ¢ikan insan
figird ile binlerce yil 8ncesi arasindaki bakis benzerligi.

Comakdag yéresinde yeni mezarlara dlenin giyim esyalari asiliyor.
Mezarliga girer girmez yeni mezari bdylece taniyabiliyorsunuz.
Kéyde bu uygulama “gelenek” olarak agiklansa da buna benzer
vygulamalarin gegmisi ¢ok eskilere giden gémi ve 6l kiltinden
bugiine kalan adetler oldugu gériliyor. Anadolu’da yérik ve
Tirkmenler arasinda mezara esya birakmanin yani sira 6liyi
giydirerek gémme, mezarinin icine bazi esyalarini birakma gibi
adetler oldugu biliniyor. Bunun nedeni élene duyulan saygi ve
“dteki taraf”a giplak olarak gitmemesi disiincesidir. Ayni zamanda
bu uvygulamalarda élen kisinin geri dénerek kendilerine zarar
verebilecegi korkusu da vardir; bu korku da ¢ok degisik 6l
kiltlerinin olusmasina neden olmustur. Mezara elbise, testi icinde su
ve bazi yerlerde yiyecek de birakilmasinin arkasinda buna benzer
inanislarin etkisi vardir.

Daglarda defin sirasinda, kentlerde &limin simgesi haline gelen
urkiticy tabut kullanilmiyor. Oliler mezarliga, “sal” denilen,
agagtan yapilmis, merdiven seklinde bir tezkerenin izerinde, kilime
sarilmis olarak getiriliyor. Gémme isleminden sonra “sal” mezarin
yaninda birakiliyor. Bu adet de kéki Orta Asya’nin ok eski
ritiellerinden kalma. Sal'in mezarin yaninda birakilmasi, mezarligin
disina gikarilmamasi 8limi kdyden uzaklastirma anlamina geliyor.
Bazi yerlerde dlen kisinin evi definden hemen sonra bastan asag
temizleniyor, hatta badana yapiliyor. Bazi yerlerde bitin kéy
evindeki kilim ve értiileri silkeleyerek tozunu atiyor.
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Testili bir mezar ve iizerinde lenin esyalari birakilmis yeni bir mezar (sol Ustte). Yoredeki tek fotografli mezar tasi Ketendere Kéyi (sag Ustte). (yan sayfada) Yerel olarak resimlenmis bir

hayat agaci yorumu, KIZIlG?G(} Koy mezarligi. / Grave with jug and a recent grave with the belongings of the dead (left above). The only tombstone with the photograph, Ketendere village.

(adjacent page) A tree of i

prayed at home. The funeral was conducted by men who lifted
the stretcher on their shoulders after prayer and began the
funeral procession. Wrapped in a colorful rug, Fatma Hanim
almost floated to her grave among bougainvillae through a
short and austere journey. Perhaps this was an ordinary rite for
those there, but it was the most beautiful death procession | have
seen all my life.

Not only the funerals, but death itself is experienced in a perfectly
natural way. Even the most tragic death is mentioned as a natural
event. Of course, there is great pain, but also acceptance. The
mountains still nurture this ancient interpretation of unavoidable death
as the soul’s liberation and this way of turning the funeral into an
acceptable beautiful greeting procession leading the dead toward
another life by leaving the “wooden stretcher” and the clothes.

In Anatolia, since the relatives of the dead are thought to be too
grief-stricken to prepare food, friends cook and carry food to the
house of the dead so that the visitors expressing their condolences
may have something to eat. In the Comakdag villages, the custom is
exactly the opposite: food is prepared in the house of the dead,
everybody eats, and this ritual may even go on for days. In the old
Turkish cult of the dead, eating together after someone passed on
was a very important ritual. Upon their arrival in Karia with similar
beliefs, the Turkmens probably did not feel disconnected with the
old sacrificial rites and feasts organized in Labraunda and
probably elsewhere.

In Comakdag villages, people live “according to customs”, to use
their own words. All social relations are organized by traditions
and customs, as they have been for thousands of years. Although
this life style, which in the past closed them off and, in this sense,
played a “protective” role, has gradually lost its prominence in the
modern world, it still constitutes a foundation for preserving their
cohabitation and character in the face of possible religious,
political and social influences from without. This is why
“tolerance”, great respect for foreigners, deep sympathy and
sincere hospitality are still alive in Comakdag villages. While
women in the villages invite the foreigners to “come in and have a
cup of our coffee”, the words “Come in” engraved on doors
remind the traveler that natural and earnest human relations, long
forgotten in cities, still exist on earth.

e motif illustrated in a local fashion, graveyard of Kizilagag village.

Bodrum’un Kizilagag kdyiinde “sal” iizerinde yapilan bir cenaze
térenini izlemistim. Tanidigim Top Ailesi'nin annesi imam kizi
Fatma Hanim vefat etmisti. Kadinlar cenaze térenine katilmiyor,
evde dua ediyor ve agit diizilyordu. Cenazeyi erkekler kaldiryordu.
Namazdan sonra “sal” erkeklerin baslarinin izerinde havaya
yukseldi ve yiryts basladi. Fatma hanim, renkli bir kilime sarili,
begonvil giceklerinin iginde havada yiizer gibi mezarina gidiyordu;
kisa, basit ve sade bir yolculuktu. Belki bunu gerceklestirenler igin
ahsildik bir isti, ama benim icin hayahmda gérdigim en gizel
dlime gidisti.

Daglarda cenaze tdrenleri gibi 6lim de ¢ok dogal yasaniyor. En
trajik 8lim hikayeleri bile dogal bir olaydan sz eder gibi anlatiliyor.
Elbette aci gekiliyor, ama bir kabul de var. Binlerce yil &nce insanlarin
kaginilmaz olan 8limi ruhun zgiirlesmesi olarak yorumlayan,
“sal”1, elbiseleri birakarak baska bir yasama ugurlama téreni haline
dénistirerek, cenaze térenlerini giizellestirerek kabul edilebilir bir
hale getirmeleri anlayisi daglarda bu sekilde devam ediyor.

Anadolu’da genellikle 8linin yakinlari yasta ve Gzintili olacaklar
icin yemek yapamayacaklari disinilir ve taziyeye gelenlerin
yemesi icin tanidiklari 6lG evine yemek gétirir. Comakdag
kéylerinde ise bu adetin tam tersi uygulaniyor. Oli evinde yemek
pisiriliyor ve herkes bu yemekten yiyor. Bu téren birkag giin
sUrebiliyor. Eski Turk 6li kiilti iginde 6limden sonra yemek yenmesi
cok &nemli bir ritGel. Bu inanislarla Karia topraklarina ayak basan
Tirkmenler icin, Labraunda’da, belki baska yerlerde de yapilan,
muhtemelen onlar geldikleri sirada bolgede varligini hala sirdiren
kurban térenleri ve solenleri herhalde hi¢ yabanci gelmemisti.

I//

Comakdag kdylerinde, kendilerinin ifadesiyle “toresel” yasaniyor;
tim toplumsal iliskiler, binlerce yildir oldugu gibi gelenek ve torelerle
dizenleniyor. Gegmiste onlari disariya kapatan, bu anlamda
“koruyucu” bir islevi olan bu yasam bigimi modern diinya karsisinda
giderek etkinligini kaybetse de, bugiin de disaridan gelebilecek dini,
siyasi, toplumsal etkilere karsi birlik ve kisiliklerini koruyan temeli
olusturuyor. Bu nedenle Comakdag kdylerinde “hosgori”,
yabancilara karsi cok saygi ve insani mahgup edecek diizeyde icten
bir konukseverlik hala yasiyor. Kéylerde gezerken kdy kadinlarinin
“buyrun bir kahvemizi icin” davetleri, ev kapilarina islenmis “buyrun”
sozcikleri, kentlerde ¢oktan unutulmus, dogal ve igten insan
iliskilerinin dinyamizda hala var oldugunu hatirlatiyor.
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The double spirng house next to the graveyard of Ketendere village (above). / The holly oak (Quercus ilex), common to the region, on the entering terrace of Labraunda (p238).

Springs and Plane Trees

One of the major factors of the continuation of life in Comakdag is
indeed the abundance of spring water. Starting from very early on,
humans have benefited from such resources. Despite low
population, the existence of eight water mills, no further than 10 km
along the creek flowing from under Kizilagag, show the significance
of water resources in the eyes of the inhabitants. They are ruined
and no longer in use today, yet one of the creeks flowing through
them is still “Degirmen Deresi” (Mill Creek).

A “spring house”, typical of these regions, supplies water for
drinking and other purposes. These spring houses, whose oldest
example can be found under Yarik Kaya in Labraunda, are simple

structures made with natural stones, closing the sides and top of the
spring, and leaving a door-like opening in the front. This fountain
structure is seen mostly around Labraunda and along the Sacred
Way between Labraunda and Milas,35 but also in villages,
graveyards, plateaus, pastures, pathways, anywhere humans set
foot. It is difficult to see which ones date from Karia, for the
Comakdag villagers adopted and maintained the millenary
tradition as their own.

The springs no longer function as before, since their water is collected
in tanks and pumped to villages through pipes. Yet, the springs are
still lifesavers on the mountains, pastures and plateaus. A friend of
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Ketendere Kéyi'mezarliginin yanindaki cifte pinar (Ustte). Labraunda Giris Terasi, bslgede yaygin olarak gérilen mese pirnar agaci (s. 238).

Pinarlar ve Cinarlar

Gomakdag'da hayatin sirekliligini saglayan baslica neden kaynak
suyunun bol olmasi. Insanlar ik zamanlardan beri su kaynaklarini
degerlendirmisler. Yerel nisfusun cok az olmasina karsin, Kizilagac'in
alt tarafindaki vadiden akan dere boyunca, 10 km'yi bile bulmayan
bir mesafede sekiz su degirmeni olmasi su kaynaklarinin bslge
bakimindan da nemli oldugunu gésteriyor. Bu degirmenler bugiin
artik kullanilmiyor, harap durumdalar, ancak bir zamanlar onlara su
saglayan derenin adi hala “Degirmen Deresi”.

Suyun icme ve diger ihtiyaclar igin kullanimi, bu yorelere 6zgi bir
“pinar cesmesi” ile saglanmis. Labraunda’da kutsal Yarik Kaya'nin
altinda, en eski &rneklerinden biri gorilen bu cesmeler, pinarin

kenarlarini ve Ustini kapatan, éniinde bir kapr gibi agiklik birakan,
dogal taslarla yapilmis cok sade ve basit yapilar. Labraunda’nin
cevresinde ve Labraunda’yr Milas’a baglayan Kutsal Yol izerinde3
yogun olarak, kdylerde, mezarliklarda, yaylalarda, meralarda yol
kenarlarinda, insanin ayagini bashgi, elinin degdigi her yerde ayni
cesme yapisi goriliyor. Bunlarin hangisi Karia’dan kalma hangisi
sonradan yapilmis, ayirt etmek cok zor. Comakdag kéylisleri de bu
binlerce yillik gelenegdi aynen benimsemis ve siirdisrmisler.

Ginimizde kaynak sulari depolarda toplanip kéylere borularla
getirilip dagitldigi iin pinarlar artik islev gérmiyor. Ancak
daglarda, merada ve yaylalardaki pinarlar hala hayat kaynag.
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mine who is a native of Bodrum calls all covered buildings “houses”
regardless of its size and function. Thus, the gardening shack is the
“garden house”, the box of the pressure tank is the “tank house”, the
covered concrete holes for putting gas tubes are “tube houses”, the
box of the electric meter is the “electric house”. Following him, | am
inclined to call the spring structures in Labraunda and Comakdag
“spring houses” rather than fountains. Perhaps the Naiads, the water
nymphs supplying life to springs in ancient mythology, are still living
in these spring houses in Labraunda and Comakdag.

Along ways where there are no springs nearby, there are “water
houses” in Comakdag, resembling spring houses in which jugs of water
are placed for travelers. This tradition is longstanding foo. In the eastern
side of Ketendere village, there is a simple wooden water house, with a
canopy and a shelf to put a pitcher on, on top of a pole at the side of
the way, coming from the gardens right next to the “water house” is a
large wooden divan under a plane tree; dll this, so that the tired and
thirsty villagers returning from the gardens in the summer might drink
some water, catch their breath and chit chat for a while.

One of the major reasons why Labraunda was considered sacred
was probably that its water gave life to the Milas plain. The delicious
Labraunda water was piped into Milas in the 1930’s and connected
to street fountains; later it was bottled and sold as drinking water, just
as it is currently piped from Labraunda, bottled in Milas and sold in
the whole region by the Milas municipality under the label
“Labraunda water”. The holy water perpetuates the name of
Labraunda and keeps it from being forgotten.

In ancient sources, the sacred springs in Labraunda are always
mentioned together with a holy plane grove next to them. Today only
a few plane trees remain. Other springs in the region are
accompanied by plane frees as well.

In Antiquity, gods were not only represented in stone or marble, but
also carved “in wood, the most perfect gift of nature to humans”, as the
Roman author Pliny puts it. In the temple in Labraunda, it is said that
there was a very ancient wooden statue of Zeus Labraundos, which
appears on some coins, and whose material might be drawn from the
holy planes in the region.3 The plane was indeed a tree of divine
value, and venerated accordingly at all times. Pieces of cloth were
hung on its trunk and branches, symbolizing vows made by visitors. In
Comakdag villages, peasants put a saw and a piece of wood, roughly
visualizing a tree of life, on the side of fombs until they were covered.

The ancients believed that the tree nymphs Dryads lived in forests. Tree
cults are widespread in Anatolia, especially among the Yérik and the
Tahtact who respect the tree as a spirit. It is a known fact that the
Tahtaci do not cut trees on Tuesdays and during the month Muharram,
and pray before cutting at other times. The Yorik also have great
respect for trees. For the Tahtaci “the scotch pine, the spruce tree, the
fir tree and the juniper” are holy as are “the black mulberry, the plane
tree and the cypress” for the Yoriik, and “the pine and the plane tree”
for the Turkmens. These age-old beliefs survive today across barriers of
religion and language; in the Samandag district in Antakya, the
Alawi, the Sunni, the Christian and the Jewish all believe in the
holiness of the historical plane tree in Hidirbey village.

In practically every Turkmen, Yérik or Tahtaci village, there is a tree
considered to be sacred. Carrying this culture along, the Turkmens
settling in Comakdag and Labraunda were now in their new
homeland. After the arduous path from East to West, now they had
come to the home they had been looking for.

Bodrum’un yerlisi bir tanidigim, biytkligine, ne igin
kullanildigina bakmadan Gzeri 6rtili her yapiya “ev” der;
bahce malzemelerin konuldugu kulibe “bahge evi”dir,
hidroforun muhafazasi “hidrofor evi”dir, zeminin altinda tip
gazin kanuldugu kapakli beton cukur “tip evi”dir, elektrik
sayacinin bulundugu kutu “elektrik evi”dir. Labraunda ve
Comakdag’in pinar yapilarina gesmeden daha gok “ev”i ismini
yakistiriyorum; “pinar evi”. Belki eski zaman inanislarindaki
pinarlara hayat veren su perileri Nayadesler de hala
Labraunda ve Comakdag pinar evlerinde yasiyorlardir.

Comakdag’da gevresinde pinar olmayan yollarda, yol
kenarlarina igine su dolu testi birakilan pinar evlerine benzeyen
kiigtk “su evleri” gériliyor. Bu adet ¢ok uzun yillar boyunca
sirmis. Ketendere Kéyi'nde, kdyin dogu tarafinda
bahgelerden gelis yolunun kenarinda bir diregin Gzerinde
tahtadan yapilmis Gzerine bir testi konulan ve sicaktan korumak
icin bir gdlgeligi olan basit bir su evi ve hemen yaninda bir
cinar agacinin altina yerlestirilmis tahtadan genis bir sedir var.
Yazin bahgeden yorgun ve susamis olarak dénenler burada
soluklansinlar, bir yudum su igip hal hatir sorsunlar diye
yapilmis bu dijzenlemeler.

Labraunda’nin kutsal olmasinda en énemli nedenlerden biri de,
her halde buradan gikan lezzetli sularin Milas Ovasi’na hayat
vermesiydi. Cok lezzetli olan Labraunda suyu 1930’larda
dékim borular désenerek Milas’a getirilmis ve sokak
cesmelerine baglanmis. Daha sonra cam siselerde igme suyu
olarak satilmaya baslanmis. Ginimizde Milas Belediyesi
tarafindan Labraunda’dan getirilen su Milas’ta siselenerek tim
yorede “Labraunda Suyu” adiyla satiliyor. Kutsal suyu
Labraunda’nin adini bugiin de yasatiyor, unutturmuyor.

Antik kaynaklarda Labraunda’da kutsal pinar hep yanindaki
kutsal ¢inar korulugu ile birlikte aniliyor. Ginimiizde kutsal
cinarlardan az sayida kalmis. Yérede baska pinarlarin oldugu
yerlerde de ¢inar agacina rastlaniyor.

Antik dénemde tanrilarin sadece tas veya mermerden heykelleri
yapilmazdi, Romali yazar Plinius’'un séyledigi gibi “doganin insana
sundugu en miskemmel armagan olan agagtan da” gérintiilenirlerdi.
Labraunda’daki tapinakta Zeus Labraundos’un ok eskiden kalma,
bazi sikkelerin zerinde gdriinen, ahsaptan, belki de Labraunda’daki
kutsal ginar agacindan yapilmis bir heykeli varmis.3¢ Cinar, kuskusuz
tanrilara layik bir agagtir, bu nedenle her dénemde sayg:
goérmistir. Gévdesine ve dallarina, adaklar baglanmistir.
Comakdag kdylerinde mezarin basina tasi konuluncaya kadar
testere ile basitce kesilmis hayat agaci gériiniminde bir tahta
pargasi koyuyorlar.

Antik dénemde ormanlarda agag perileri Driad’larin yasadigina
inanilirdi. Anadolu’da, zellikle gégebe y&rikler ve Tahtacilar
arasinda agag kilti yaygindir; agacin bir ruhu olduguna inanip
saygl gosterirler. Tahtacilarin Muharrem ayinda ve sali ginleri
agag kesmedikleri, kesim isine baslamadan agag igin dua
okuduklari bilinir. Yérikler de agaglara biyik saygi duyar.
Tahtacilar “saricam, ladin, kdknar ve ardic”, Yérikler “karadut,
ginar ve katran”, Tirkmenler “cam ve ¢inar” agacini kutlu sayarlar.

Binlerce yil dncesine giden bu inanislar bugiin bile din, dil
ayrimi tanimiyor; Antakya’nin Samandag ilgesinde Alevi,
Stnni, Hristiyan, Musevi herkes Hidirbey Kéyi'ndeki tarihi
cinar agacinin kutsalligina inaniyor.
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WOMEN: THE LAST KARIANS

This last section is written as an expression of respect to Karian
women of all times.

Kybele

She was the Mother Goddess, the first of deities. In
Antiquity, Karia and Labraunda were one of Her countless
abodes in Anatolia. She sojourned in Karia and in its
neighbor Lycia longer than anywhere else. Even after the
Olympian Pantheon was established, She always found
refuge in this area.

While Athena was celebrated by a superb temple in the center
of the ancient city of Priene, famous for its plan, i.e. with its
“civilization”, in the western side of Séke; while Hera was
“jealously” watching Zeus and the city from her temple on a
slope down below; Kybele, the “dweller of the mountains”,
was confined to a parcel, not much larger than a house, at the
city’s western entrance. In all this “civilization” and
splendour, She was left with a sacred site consisting of a small
niche carved in a rock and, in front of it, a hole where
sacrifices were made. Yet She did not complain, for She never
had any of the luxurious temples dedicated to deities she had
begotten. That narrow niche in the mountains sufficed for Her
worship, as was the case in Labraunda. She never coveted
magnificence, She never needed any, for the source of life
was in Her hands.

KADINLAR: SON KARIALILAR

Bu son bsliim Karia’nin gelmis gegmis tim kadinlarina sayg ifadesi
olarak kaleme alinmistir.

Kybele

O, ana tanrigaydi; ilkti. Antik dénemde Karia ve
Labraunda, O’nun Anadolu’daki sayisiz yurtlarindan
biriydi. Karia ve komsusu Lykia’da digerlerinden ¢ok daha
vzun sire yasamisti. Olympos Pantheon’u kurulduktan
sonra bile, bu cografyada her zaman kendine bir yer
bulabilmisti.

Séke Ovasi’nin batisinda kent plani ile, yani “uygarligi” ile
UnlG antik kent Priene’de Athena tapinagi bitin gérkemi ile
kentin merkezinde yikselirken, Hera kentin yanindaki
yamagta, biraz gdzlerden uzak tapinagi ile onu, Zeus'u ve
kenti yukaridan “kiskanglikla” izlerken, “daglarda oturan” O,
kentin Bati girisinde ancak bir evlik bir “parsel”de kendine yer
bulabilmisti; bu “vygarlik” ve gérkemde O’na kalan bir kaya
iUzerine oyulmus kicik bir nis ve hemen 6niinde adaklarin
kurban edildigi bir gukurdan olusan bir kutsal alandi. Ancak
o, bundan herhalde sikayetsi degildi; ¢inki higbir zaman,
kendinden tiireyen wnli tanrilar ve tanrigalar gibi gérkemli
tapinaklari olmamisti. Labraunda’da oldugu gibi kayalarda
acilmis bir nis bile O’na tapinmak igin yeterli olmustu. Higbir
zaman gdsteris pesinde gitmemisti, buna ihtiyaci yoktu; ¢inki
hayatin kaynagi O’ndayd:.



Hekate

Then, there is Hekate, an occult and multifaceted goddess, probably
of Karian origin, who does not figure among the twelve Olympians.
In Anatolia, She was mostly worshipped in west Phyrgia and Karia.
Some even place her between Zeus Karios and Zeus Labraundos in
the Karian pantheon.

Today we would probably not know her at all, if Hesiod, a poet of
Anatolian origin, had not praised her in his Theogony. A vast
sacred site, a femple and altar were dedicated to Her in Lagina
(Turgut) in Karia.

She had three faces. She was the queen of death, the underground
goddess holding the keys of the Hades. She was the god of
unfortunate travelers, merchants and thieves. In other words, She
looked after all kinds of people, even those scorned by the haughty
Olympians, busy as they were with plotting against one another. It
might be a peculiarity of Karians to venerate such a “gloomy”,
second-class goddess. Finally, She held the key to the future, and
Her site fostered divination.

She was visualized with a crescent, resembling horns, on her head.
She was believed to wander under the full moon, and at crossings
she was offered food such as cheese, buns, eggs and fish. She was
annually celebrated in Lagina with several festivals and occult rites.
In these festivals, citizens were given food, money and prizes, and
She was offered gifts.

There is a way between Lagina and Labraunda - who knows whether
it connected the two major Karian goddesses, Kybele, the symbol of
life in Labraunda, and Hekate, goddess of death and mysteries2

Hekate

O, Olympos’un 12 tannsinin arasina girmeyen, cok gizemli, ok
y6nli ve muhtemelen Karia kékenli bir tanrigaydi. Anadolu’da ona
en fazla Bat Phrygia ve Karia bélgesinde tapilirdi. Karia’daki
tanrilar hiyerarsisinde O’'nun yerini, Zeus Karios'un altinda ve Zeus
Labraundos’un istinde olarak tanimlayanlar da vardir.

Anadolu kékenli antik yazar Hesiodos Theogonia’da évgiyle séz
etmese, belki de O’'nu tanimayacaktk. Karia’daki Lagina’da (Turgut)
O’nun igin biyik bir kutsal alan, tapinak ve altar yapilmish.

O, ¢ yuzliydi. Olimin ecesi, yeraltinin tanricasiydi; yeralh
dinyasina agilan kapinin anchtarini elinde tutardi. Yolcularin, yolda
kalmislarin, ticcarlarin, hirsizlarin tanrigasiydi. Yani Olympos'taki
yice tanrilarin, kendi aralarindaki cekismelerden ugrasmaya deger
gdrmedikleri insanla, hem de insanin her tirlistyle ilgilenirdi. “Kéti”
ve ikinci sinif bir tanriga olmasina ragmen Karia’da bu kadar sayg:
gormesi Karia'lilarin bir &zelligi olmaliydi. Son olarak gelecegin
anchtari da O'ndayd; Kutsal Alani falcligin da merkeziydi.

Basinin Ustinde aya benzer boynuzlarla gérintilenirdi. Dolunayda
gece dolashgi kabul edilirdi; O’nun igin yol kavsaklarina peynir,
corek, yumurta ve balik tiri yiyecekler birakilirdi. O’nun adina
Lagina’da her yil birden fazla senlik diizenlenir, gizli dinsel ayinler
yapilirdi. Bu senliklerde kentlilere yemek, para ve ddiller daglir,
O’na hediyeler sunulurdu.

Lagina ile Labraunda arasinda bir yol oldugu biliniyor. Bu yol
Karia’nin iki nemli tanrigasini, biri Labraunda’da hayat digeri
Lagina’da &limi ve gizemi temsil eden Kibele ve Hekate'yi de
birbirine bagliyor muydu?



The Queens of Karia

Artemisia I: We learn from Her in the History of the famous
Herodotos: It was the year 480 BC, Karia was under Persian
contro|, the Greek-Persian war had begun, and both fleets crossed
in Salamis. She lead Halikarnassos fighting among the Persians
against the Greeks with such success that She was later named
“the world’s first female admiral”. About the battle, Herodotos
reports the following (VII, 99): “I see no need to mention any of
the other captains except Artemisia. | find it a great marvel that a
woman went on the expedition against Hellas: after her husband
died, she took over his tyranny, though she had a young son, and
followed the army from youthful spirits and manliness, under no
compulsion. Artemisia was her name, and she was the daughter
of Lygdamis; on her fathers’ side she was of Halikarnassian
lineage, and on her mothers’ Cretan. She was the leader of the
men of Halikarnassos and Cos and Nisyrus and Calydnos, and
provided five ships. Her ships were reputed to be the best in the
whole fleet after the ships of Sidon, and she gave the king the best
advice of all his allies.3” So mean when it comes to praise
someone, Herodotos eulogizes nobody among the famous figures
of his History more than Artemisia.3® Why? Is it just because he
was Her compatriot? No, in fact, he explained himself the reasons
for his admiring Her (VIII, 87-88): during the war, when an
Athenian ship came behind Her back, She purposefully attacked
and sinked one of the ships of her dllies; the Athenians let Her go
away, thinking that She was either an allied or a new joint force.
Despite the defeat of the Persians by the Greek, Artemisia

had managed to save her ship and crew by this i
manoeuvre, and earning the following praise from
Xerxes who at first was unaware that the ship he sank
was one of her allies: “Today men behaved like women,
women like men.” Unfortunately, we have no painting

or statues of her, despite all her reputation. We can

imagine her only figuring in a war scene.

Artemisia Il: She was the queen of Karia. The
sister of Maussollos, and later his wife - She
gave him the kingdom over which he ruled

for twenty-four years. She was always
mentioned beside Her husband. Maussollos

was a Persian satrap who unified all Karia,
without, however, making enemies who

later organized two unsuccessful attempts to

his life. He died, presumably, at the beginning

of his 50’s, and left His wife on the throne. Her
rule and life ended before the turn of the year,
after devoting herself to the finishing of the
Maussolleion, one of the Seven Wonders built by
Her husband as a mausoleum of his own. When
she died, the construction was still going on, yet
architects and artists volunteered to cooperate to
finish the building. Why did She die right after
Her husband? Did She miss him that badly, or
was She the victim of the rise of new political
ambitions? According to Strabo3? (XIV, II, 17),
She was then exhausted and died of sorrow.
Regardless, She lay next to Her husband, in the
Maussolleion. But this conjunction did not last
forever: earthquakes, natural disasters and
plunders left us nothing but two monumental
statues, presently in the British Museum,
representing the couple. While the

grand and handsome Maussollos statue

is looking ahead with his long hair and

-

Karia’nin Kraliceleri

I. Artemisia: O'nu tanimay Halikarnassos'lu Ginli tarihci Heredotos'a
ve Tarihi'ne borcluyuz. Tarih IO 480'di ve Karia Perslilerin
egemenligi altindaydi. Grek — Pers savasi baslamish. iki tarafin savas
gemileri Salamis’te karsi karsiya gelmisti. O, Perslilerle beraber
Greklere karsi savasan Halikarnassos'un basindaydi. Bu savastaki
basarilari nedeniyle O'na “dinyanin ilk kadin amirali” sifat
yakishirildi. Heredot bu savasta olan biteni séyle anlatiyordu (VIL.99):
“Obir kaptanlari saymiyorum, saymanin yarari yok. Yalniz
Artemisia’yr 6zellikle anmak istiyorum. Onun bir kadin oldugu halde
Yunanistan seferine katlmis olmasini hayranlikla karsiliyorum; kocasi
8lmisti; oglu kiscukty, tyranhgr kendisi ydnetiyordu; girisken ruhu,
erkekge korkusuzlugu onu geregi olmadigi halde sefere katlmaya
sUriklemisti. Adi Artemisia idi; Lygdanis’in kiziydi; baba tarafindan
Halikarnassos’lu, ana tarafindan Giritli’ydi. Halikarnassos’lularin
Kos'lularin, Nisyros'lularin ve Kolydnos'lularin basina gegmisti. Bes
gemi getirmisti ve donanmada Sidonlu gemicilerden sonra en iinlis
gemiler onunkilerdi; bijtin mittefikler icinde krala en iyi fikirleri veren
oydu...”37 Ovgii cimrisi Heredotos, Tarih’inde yer verdigi déneminin
en Unlu isimlerinden hicbirini Artemisia kadar Gvmemisti.38 Bu
dvgiler hemserisi oldugu igin miydi2 Degildi, cinki O’na
hayranliginin nedenini sdyle agiklamish (VII.87-88); Savas sirasinda
Atina gemisi O’nun pesine takilmisti. Kurtulmak igin bir mittefik
gemisine saldirdi ve bahrdi. Disman gemisine saldirdigini géren
Atinalilar Artemisia’y ya miittefik ya da kendi tarafina gegenlerden
sanip pesini biraktilar. Pers donanmasi yenilmisti. Ancak O, bu
oyunla, gemisini ve askerlerini kurtarmis, Ustelik batirdigi geminin
kendi tarafinda oldugunu anlamayan Kserkses'ten de, “Erkekler
bugiin kadin gibi, kadinlar erkek gibi davrandilar” vgisini
almish. Ne yazik ki bunca iiniine ragmen O’ndan bugiine
kalan ne bir resim ne de bir heykel var. O’nu ancak savasirken

hayal edebiliriz.

Il. Artemisia: O Karia’nin kralicesiydi. Unli
Maussollos’un kardesiydi, sonra karisi da oldu; ona
kraligi verdi. Maussollos yirmi dért yil Karia'ya
hiskmetti. O’nun adi hep kocasiyla birlikte
anildi. Maussollos Perslerin satrabiydi ve tim
Karia'yr birlestirmisti. Ancak rakipleri de
vardi; iki defa basarisiz  suikast
dizenlenmisti. Oldiginde ellili yaslarinin
basinda olmaliydi. Kocasi &liince kralige
olmustu; ancak tim hikimranhg: ve kalan &mri
bir yildi. Bu aradaki tim ¢abasini kocasinin
kendi mezari olarak yaptirmaya basladigs,
bugiin bile hatirlanan ve diinyanin antik
dénemdeki yedi harikasi arasinda kabul edilen
Maussolleion’v  tamamlamaya adamisti.
Oldiginde insaat bitmemisti. Ancak mimar ve
sanatgilar génilli ¢alisip yapryr tamamlamisti.
Kocasinin ardindan bu kadar kisa bir siire sonra
dlmesinde bir an dnce ona kavusma istegi mi
vardi, yoksa sarayda yikselen yeni hirslarin
kurbani mi olmustu?2 Strabon’a3? gére
(XIV.I1.17) Gzintisinden bitkin duruma dismis
ve kederinden 6lmisti. Soyle veya bayle,
sonugta kocasinin yaninda, disledigi
Maussolleion’da birlikte yatiyordu. Ancak bu
da sonsuza kadar sirmedi; depremler,
ytkimlar, talanlardan geriye O’ndan ve
kocasindan, kesin olmasa da, bugiin

British Museum’da bulunan iki anitsal

heykel kaldi. Maussollos, heykelinde

vzun saglari, diizgiin yizi ve heybetli
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proportioned face, Her statue seems to avoid overshadowing his
majesty. Either the couple lived this way or all this is the
sculptor’s interpretation. What is worst, Her face was disfigured
when the statue was found. History seems to have squeezed Her
between two real queens, Her predecessors Artemisia | and Her
successor Ada. Yes, she had no time left, otherwise she would
have been a true queen. May be this is why Time almost wanted
Her disfigured.

Ada: She was the most powerful woman in Karia. She waited 24
years for the rule of Maussollos to end and to offer the kingdom to
Her brother and husband Idrieus. Yet he ruled for no longer than
seven years, during which Mylasa, Labraunda and all Karia
prospered.

Upon his death, She became queen and, she too, ruled for only
three years. Her litle brother Pixodaros, not having a sister from
whom he could obtain sovereignty, broke the rule by making a coup
d’état and taking hold of the throne. After this, Her name was
always associated with the city Alinda where She was exiled. How
did she survive the conspiracies? How did Pixodaros spare Her life?
Were sisters untouchable in a system where they were transmitters
for kingship2 Or was it Ada who craftily dealt with political power
relations2 We know, after Strabo, that some insurgences happened
in some parts of the land, that they were organized by Ada, and
that Pixodaros asked the Persians to appoint a satrap in Karia.40
Upon his death, Pixodaros was replaced by a Persian satrap who
married his daughter Ada born from a Cappadocian woman. Thus,
there were two namesake queens in Karia. Yet the “rule was
violated”, and the satrap was not
considered legimate despite the fact
that Pixodaros’ daughter handed him
the throne. Chaos ensued in the
country. While Alexander the Great
initiated his great southward
expedition from Macedonia, Ada
proudly and confidently asked him
for help - yet, according to Strabo,
she “begged” for help, and
according to others, she proposed to
adopt him and to offer the city. In any
case, Alexander the Great
recognized Her as the queen of
Karia, came to Halikarnassos and
took the lower city. While the satrap
was resisting in the Acropolis,
Alexander the Great appointed Her
to conquer it, which She did and
thereby became queen again, this
time for eleven years. She lived and
died in Alinda, which was probably
an exile for Ada, but whose name
was later associated by Hers. There
remains a relief of Her made on a
stellae: next to Her is Her husband
Idrieus, and in between the two, Zeus
Karios with his double-sided axe and
spear - all adding up to what seems
to be a hieros gamos. Idrieus seems proud, lifting his right hand as if
he was greeting the viewer, while Ada is gracefully raising her left
hand toward Her husband; her face is barely seen, worn out by
time; yet Her braids (sakkos) and one-piece silk dress (peplos)
betray Her being a typical Karian woman. | like to imagine Her in
Her exile in Alinda, on top of the still extant single tower next to the
theater, looking to the horizon with her sakkos flowing in the wind...

durusu ve bitin yakisikhgiyla ileriye bakiyor. O ise sanki
kocasinin gérkemini gélgelemek istemiyormus gibi. Belki hep
boyle yasamislardi ya da heykeltrasin yorumu bu. En kétisi
yizi, heykel bulundugunda, dagilmisti. Tarihte, gergekten
kralicelik yapan éncili (I. Artemisia) ile ardili (Ada) arasinda
stkismis gibiydi. Ama bunun icin zaman da bulamamish; hayat
O’na bu sans verseydi belki de gergek bir kraligeyi taniyacaktik.
Bu yiizden sanki zaman O’nun yiizinin silinmesini istemisti.

Ada: O Karia’'nin en giicli kadiniydi. Kardesi ve kocasi idrieus’a
kralhigini sunabilmek igin yirmi dért yil Maussollos déneminin
bitmesini beklemisti. Ancak kocasinin tim egemenligi yedi yil
sirebildi. idrieus dénemi baskent Mylasa, Labraunda ve tim Karia
icin cok parlak gegmisti.

Kocasi 8lince kralige oldu. Ancak hiskimranhgr i¢ yil sirebildi.
Kugik erkek kardesi Piksodaros kurali bozdu, evlenip ona krallig:
verecek bir kizkardes kalmadigi igin bir saray darbesi ile iktidar
aldi. Bundan sonra O’nun adi hep Alinda kenti ile birlikte anildi;
oraya sirilmisti. iktidar kavgalari arasinda nasil hayatta
kalabilmisti, Piksodaros buna nasil izin vermisti? Kiz kardeslerin
kralligin tasiyicisi olarak bir tir dokunulmazliklari mi vardi2 Yoksa
siyasi gi¢ dengelerini iyi mi kullanmish2 Strabon’dan bu sirada
ilkenin bazi yérelerinde ayaklanmalar oldugunu, bunlari Ada’nin
drgitledigini, buna karsilik Piksodaros’un Perslilerden Karia'ya bir
satrap gdéndermelerini istedigini 8greniyoruz.40 Piksodaros bir sire
sonra dliince yerine onun Kappadokiali bir kadindan olma kizi Ada
ile evlenen Pers satrabi gegmisti. Karia’da ayni ismi tasiyan iki
kralice vardi. Ancak “kan bozulmustu”; Piksodaros’un kizinin
satraba sundugu kraliyet onun mesru
olarak kabul edilmesi igin yeterli
olamad:. Ulkede kargasa sirip gitti.
Bu siralarda Biyik iskender
Makedonya’dan giineye dogru
biyik seferine ¢ikmisti. Ada ona,
Strabon’a gére “yalvararak”,
bazilarina gére ise ona manevi oglu
olmasini énererek ve oturdugu kenti
vermeyi vaat ederek, 6zgivenli ve
gururlu bir sekilde yardim istemisti.
Iskender O’nu Karia’nin kralicesi
olarak tanimisti. Biyik iskender
Halikarnassos’'a gelmis, asagr sehri
almisti. Ancak Akropolis'te satrap
direniyordu. Biyik Iskender O'nu
Akropolis’i almakla gérevlendirdi.
Akropolis’i savasarak aldigi zaman
kraliceligi de tekrar kazanmish. ikinci
egemenligi 11 yil sirdi. Muhtemelen
tutsaklik kenti olan ancak sonradan
adi onunla 6zdeslesen Alinda’da
yasadi ve burada 6ldi. O’ndan
geriye bir stel izerine islenmis bir
kabartmasi kaldi. Yaninda kocasi
idrieus, ortalarinda cifte baltasi ve
mizradiyla Zeus Karios var; bir
“hieros gamos” sahnesi gibi. idrieus
sag elini selam verir gibi kaldirmis,
gururlu. O, kocasinin solunda sol elini sanki onu sunar gibi
vzartmis. Yizi cok iyi gdrilemiyor, zaman asindirmis. Ancak
basindaki file sag 8rgist (sakkos), tek pargali ham ipekten yapilmis
elbisesi (peplos) ile tam bir Kariali kadin. O’nu hep, tutsak oldugu
Alinda’da tiyatronun Ust tarafinda hala ayakta kalmis olan tek
kulede, Uzerinde riizgardan ugusan “sakkos”u ile uzaklara
bakarken dislerim...



Karian Women

Karian women show up in paintings on broken vases, in figurines of
burnt clay, and in pieces of a few small busts. The female figures on
shards found in Labraunda carry jugs on their shoulder; their hair
style, clothes and ornaments are all alike.

The silk work in the island Cos, which once was part of Karia, was
famous in all Roman lands. The women of Cos skilfully crafted by
hand the clothes worn by Roman emperors, and were always a
source of life in these areas. It was they who knew how to make
olive oil, soap, cheese and butter. Life was hard, especially in
mountainous inner Karia; men went “abroad”, not as the cheap
workers of today going to developed countries, but as soldiers,
since they were warriors who left their names in numerous
Mediterranean sites. Karian women, in the meantime, were silently
waiting for them back home. They witnessed bloody invasions, one
after the other, in their homeland, and bore much hardship. Yet
they withstood them all. We are to remember them in the following
story by Herodotos during the invasion of the Aegean coasts by the
lonians (I,145); “... and as for those who came from the very town-
hall of Athens and think they are the best born of the lonians, these
did not bring wives with them to their seftlements [in Karia], but
married Karian women whose parents they had put to death. For
this slaughter, these women made a custom and bound themselves
by oath (and enjoined it on their daughters) that no one would sit at
table with her husband or call him by his name, because the men
had married them dfter slaying their fathers and husbands and
sons. This happened at Miletus.”41 If Karian women had ruled the
world, perhaps none of this would have happened.

Kariah Kadinlar

Onlari kirk vazo parcalarinin Gzerindeki resimlerden ve pismis
topraktan yapilma figirinlerden, birkag parga kiigiik bustten kalan
parcalardan taniyoruz. Labraunda’da bulunan kirik seramik
parcalari Gzerindeki kadin figirleri omuzlarinda bir su testisi ile
gorintyor. Saglarini baglayislar, elbiseleri, sisleri ayni.

Bir zamanlar Karia’nin bir pargasi olan Kos Adasi’nin ipekli
dokumalari tim Roma topraklarinda iinlenmisti. Roma imparatorlarinin
giydigi elbiseler onlarin ellerinin, bilgi ve becerilerinin irintydi. Bu
topraklarda her zaman hayatin kaynagi oldular. Zeytinyag, sabun,
peynir, yag yapmay onlar biliyorlard. Ozellikle ic Karia daglikh ve
hayat zordu. Erkekleri “gurbete” gidiyordu. Bugiinkii gibi gelismis
ilkelere “ucuz is giici” olarak degil, savasei olarak gidiyorlardi; giinki
savasctydilar. Akdeniz cografyasinda bir cok yerde bir daha
unutulmayacak sekilde isimlerini biraktilar. Kadinlari sessizce onlari
bekledi. Topraklari ardi ardina kanl istilalar gérdi. Cok aci ve zor
ginler yasandi. Onlar yine de ayakta kalmayr basardilar. Biz onlari
Heredotos'un Ege sahillerinin ionlar tarafindan istila edildigi zaman
yasanan su olayla hatirliyoruz (1,145); “... kendilerini lonlarin en
soylusu sananlar kadinlarini koloniye [Karia] getirmemislerdi, ana ve
babalarini sldirdikleri Karia’li kadinlari almislardi. Bu cinayetten 6tiiri
kadinlar kendi aralarinda yeminle perkittikleri bir yasa koymuslar ve bu
yasay! anadan kiza sirdirmislerdi. Bu yasa erkeklerle birlikte yemege
oturmamak, kocalarinin adini anmamakti; béyle yapmakla
babalarinin, ilk kocalarinin ve ogullarinin 6limini 6detmek
istemislerdi, bu cinayetleri isledikten sonra kendileriyle beraber
yasamaya kalkisanlara. Bu olaylarin gegmis oldugu yer Miletos’tur” 41
Belki diinya onlara kalsa bunlarin hig birisi olmayabilirdi.



The last of the Karians

The Comakdag women are indeed successors of the Karians. They
held on to life and survived among pain and suffering on a piece
of land or around a spring, in the secluded spot of Comakdag
which they named themselves and in which they settled after
leaving their homeland and all their belongings centuries ago.
They lived according to customs in a isolated world, lived free on
mountain tops, shared life with men, and were treated with the
respect they earned.

The age-old local sericulture was transmitted until this day from
mother to daughter in Karia. The silken clothes they produced
and wove are not as famous as those of the women from Cos, but
the silken shirts they prepared in their own way for their sons’
dowry, and the dresses women wore have always carried
meaning and worth. You might cross them in the village, with a
serene smile on their face, carrying fresh flowers on their scarfs.
The tradition of attaching flowers might be quite an old one.
Why, then, do they carry flowers? If you ask men, they say:
“They accustom their children to the scent of a particular flower
and put the flower in their beds so that smelling it they don’t miss
their mothers”. If you ask Karian women, however, they smile
and look at you, saying: “Don’t they just smell nice2” Which
indeed is a rhetorical question. In all sincerity, they open their
doors to guests, saying “Come in, please, drink a cup of our
coffee”. “We are the last ones”, they say, for modern life is
besieging this genuine world which has stood for millenia. Yes,
indeed, They are “the last Karians”.

Son Karialilar

Onlar Comakdag'in kadinlari, Onlar Kariali kadinlarin ardillaryd.
Yizlerce sene dnce her seylerini arkalarinda birakarip, bir yurt
bulmak icin geldikleri ve adlarini verdikleri Comakdag'in kiicuk
kuytularinda, bir pinar cevresinde, bir parga toprak izerinde
hayata tutundular, olanaksizliklar iginde siirdiirmeyi basardilar.
Disariya kapal bir dinya icinde, téreleriyle yasadilar. Onlar
yuksek dag tepelerinin 6zgir kadinlariydi; hayati her zaman
erkekleriyle paylashlar. Saygi gérdiler.

Binlerce yillik Karia gelenegi olan bu yéreye 6zgi sari kozadan
iretilen ipekgilik anadan kiza aktarilarak buginlere kadar geldi.
Onlarin irettigi ve dokudugu ipekli kumaslar Kos kadinlarininki
kadar Gnli degil, ama burada kendi diinyalarinda erkek evlatlara
hazirlanan ceyizlerdeki ipek gémleklerde, kadinlarin giydigi ipek
elbiselerde her zaman bir anlam ifade etmis ve degerli olmustu.
Onlari, her zaman kéyiin icinde rengarenk elbiseleri ve
baslarindaki &rtiiniin Gzerine yerlestirdikleri mevsim cigekleriyle,
sakin gileg yizleriyle gorirsiniz. Bu cicek takma geleneginin
gesmisi cok eskilere de gidiyor olabilir. Neden taktiklarinizi
sorarsaniz erkekler, “kiigik gocuklar annesi ¢alismaya gittiginde
onu 6zlemesin diye yatagina cicek birakilirmis, kadinlar da bu
yizden cicek takar gocuklarini bu kokuya alistrirlarmis” gibi
agiklamalar yaparken, onlara sorunca gillimseyerek baslarini size
dogru uzatip “giizel kokmuyor mu” diye soruverirler. Cevap da bu
soruda gizlidir. ictenlikle misafire kapilarini acarlar; “Buyrun bir
kahvemizi igin”. Onlar “Biz sonuz” diyorlar, modern yasam
binlerce yilin icinden siizilip gelen bu 6zgin dinyay! her giin
biraz daha kusatiyor. Evet, Onlar, “Son Kariali”lar...



IN CONCLUSION

It was the beginning of the 19 century. Labraunda was known
thanks to “Strabo’s Geography”, but it was not located yet; the
emplacement of the sacred city was aborbed by the Karian
landscape. The German adventurer and traveler Prince Hermann
von Piickler Muskau stood at the beginning of the way to Alinda
right outside Mylasa in the winter 1838. In the cold, he was looking
northward toward the mountains ahead, beyond the way - yes, it
has got to be there somewhere. He was at the quest of the mysterious
city which his friend Prokesch von Osten had talked about so many
times two years ago in Athens. He was so excited that he did not
even feel the cold. At the end of an impressive, quick four hour walk,
he arrived at destination: approaching the site under snowfalll,
mesmerized by the ruins, Muskau was sure that he was looking at
the sacred city of Labraunda. Later on, many were influenced by the
spell of the “dramatic” letter where he described his impressions.
One of these readers was Professor Pontus Hellstrém who, on a

beautiful Bodrum evening, told the story of this very special
encounter with Labraunda: he knew his life was to be engaged in
this site when he was appointed to Labraunda in 1988 as
excavation director; in fact, he could not leave the area after
excavating the mysterious sacred city of Labraunda until 2004, and
turning over his mission to Professor Lars Karlsson. Still today, you
might come across him in the summer, working and making
drawings with his colleague and architect Thomas Thieme in
Andron A in Labraunda. So, what is so attractive in Labraunda, in
the mountain villages around the same area of Comakdag, and in
the geography as a whole, especially given that they all lack the
pride and pompousness of ancient Roman cities? Perhaps it is its
pervasive charme, dating from the appearance of humans in the
area thousands of years ago, or as Professor Afife Batur insistently
names it, the Genius Loci there.



HINENEN

19. yizyihn baslari... Labraunda’nin adi Strabon’un Cografya
kitabindan biliniyordu, ancak yeri tam olarak beli degildi, inli
kutsal kent Karia’nin cografyasinda kaybolup gitmisti. Alman
maceraperest ve gezgin Prens Hermann von Piickler Muskau, 1838
yilinin kisinda, Mylasa’nin gikisinda Alinda yolunun basindayd:.
Hava cok soguktu. Oniinde uzanan yol boyunca yukariya dogru,
ileride yikselen daglara bakiyordu; evet, orada olmaliyd:. ki yil
dnce Atina’da, daha 6nce buralara gelen arkadasi Prokesch von
Osten’den ¢ok dinledigi gizemli kentin pesindeydi. Cok
heyecanliydi, sogugu bile fazla hissetmiyordu. Tas doseli kutsal
yoldan hizli bir yiriyisle, dért saat gibi kisa bir sirede, hedefine
ulasacakti. Yol boyunca, olaganiisti doga onu son derece
etkilemisti. Oren yerine yaklasirken kar yagmaya baslamisti. Karlar
alinda gérdiigi harabeler karsisinda biytlenmisti. Muskau kutsal
kent Labraunda’ya baktigindan emindi artik. Buradaki izlenimlerini
yazdigr “dramatik” mektubu daha sonra bir ¢ok kisiyi etkileyecekti.

Bunlardan biri de Prof. Pontus Hellstrém’du. Giizel bir Bodrum
aksaminda Labraunda ile arasinda kurulan ¢ok &zel iliskiyi bu
dykiyle anlatan Prof Hellstrém, 1988 yilinda Labraunda’ya kazi
baskani olarak gelirken yasaminin buraya baglanacagini da
hissediyordu. 2004 yilina kadar Karia’nin bu gizemli ve kutsal
kentinin giin 1sigina ¢tkmasi icin calishktan ve gérevini Prof. Lars
Karlsson’a devrettikten sonra da buradan kopamamish. Onu hala,
yaz kazi sezonunda, Milas’'in bogucu sicaginda Labraunda’da
Andron A'da, yillardir galisma arkadasi ve kazi ekibinin mimari olan
Thomas Thieme ile calisirken ve cizimler yaparken gérebilirsiniz.
Antik dénemdeki Roma kentleri kadar gérkemli olmamasina ragmen
Labraunda’nin, onun yer aldigi Comakdag yéresinin mitevazi dag
kéylerinin ve tim bu cografyanin kolaylikla agiklanamayan
cekiciliginin nedeni, belki, binlerce yil ncesinde buralarda ilk
insanlarin gériilmesinden bu yana gecen zaman icinde her yana
sinen, Prof. Afife Batur'un ifadesiyle, “Genius Loci”nin varligidir. ..
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Uzerinde “Hekatomnos oglu Maussollos, Andronu ve igindeki herseyi Zeus Lambraundos’a verdi” yazili Andron B'ye ait mermer arsitrav blogu (istte). Labraunda, Yayla evi (s.254). Vazo,

pelike, kirmizi figirli, buluntu yeri Stratonikeia (MiM) (s.255).

9 bkz/see Akurgal 2001, 215, 104

10 Akarca 1959, pl. 5:37

11 Akurgal Gék Tanri olarak adlandirir, 2001, 166/ Called
Sky God by Akurgal 2001, 166

12 Pausanias, ek/appendix B

13 Pausanias, 3.22.4; Naumann 1984, 20-2

14 Berndt-Erséz 2003, 260. Frigya’daki Gordion’dan bir
kabartmada Ana Tanrica insan biciminde, erkek tanri ise
boga bicimindedir./A relief from Phrygian Gordion shows
the Mother Goddess in human form and the male god in
the form of a bull.

15 Bkz. Hellstrom 2004, 25; Adiego 2007, 147 (C.la3).
jasos'ta Agora’daki kare biciminde tapinakta italyanlar
kursundan yapilma sifte baltalar buldu. Yapi, yanlarindaki
kabartmalarda cifte baltalar garilen dort kisgik tas situn
kaidesinin altindaki kare biciminde dért tabandan olusur.
Bu yapi, cifte baltalarin yiksek ahsap direklerin izerine
yerlestirildigi Aya Triada lahdinin tzerindeki sifte baltalar
tapinagini hatirlatir. Ama iasos'taki cifte balta tapinags
Arkaik Cag’a tarihlenir; Bkz. Berti 2004, 75./ See Hellstrsm
2004, 25; Adiego 2007, 147 (C.la 3). lasos also has a
square sanctuary in the Agora, where the ltalian excavators
have discovered a series of double axes in lead. The
structure consists of four square bases on which stood four
small stone bases with reliefs of double axes carved on the
sides. The structure is reminiscent of the sanctuary of the
double axes on the Hagia Triada sarcophagus, where the
double axes are placed on top of high wooden poles.
However, the lasos double-axe sanctuary is archaic in date;
see Berti 2004, 75.

16 Tarhunt adi Yunanca’da Tarkondemos, Etriisk dilinde
Tarchon olarak bilinir. Etriiskler Zeus'a Tin der. Bu isim icin
Bkz. Heubeck 1959, 32-35; Watkins 1995, 344, 430f.
/The name Tarhunt is known in Greek as Tarkondemos and
as Tarchon in Etruscan. Zeus was called Tin by the
Etruscans. On this name, see Heubeck 1959, 32-35;
Watkins 1995, 344, 430f.

17 Melchert 2003, 220

18 Riemschneider 1954, 72

19 Haas 1994, 339-363, 383-392. Hebat'in sanatta ve dinde
Kybele'ye yakin oldugu disintlir/Hebat is considered to be
close to Kybele in both art and religion; bkz./see Naumann
1984, 30 ve/and Orthmann 1971, 276f.

20 Naumann 1984, 40; Melchert 2003, 272f.

21 Riemschneider 1954, pl. 48. Bu tartisma icin ayrica
bkz./ For this discussion see also Carstens 2008, 76f.

22 Winter&Blémer 2006; bkz./see also www.dolilche.org
23 Kohlert-Nemeth 1988, 55.

24 Afyonkarahisar'in disindaki Kumcabogaz Kaya Nisi ve
Kapikaya 1 Tapinag gibi bircok kaya ve niste oyma Kybele
imgeleri vardir / There are many examples of niches and
rocks with carved images of Kybele, for example at
Kumcabogaz Kaya Nisi and Kapikaya 1 Temple outside
Afyonkarahisar Bernt-Erséz 2003, fig. 27; ilash (2008)
Afyonkarahisar, 63f., figs. 35-36

25 Naumann 1984, 23-26'da Tell Ahmar, Eregli, Babilon ve
Karkamis'taki stellerin cesitli tasvirlerinden s6z eder /Several
depictions on stelae from Tell Ahmar, Eregli, Babylon and
Karkemish are mentioned by Naumann 1984, 23-26.

26 Meri¢ 2004, 17
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Karia, Karians and Labraunda
Olivier Henry

Dipnotlar/Footnotes

1 Adiego 2006, 345-347

2 Hekatomnidler icin bkz /For an account on Hekatomnids
see Ruzicka 1992 and Cartens 2009. Maussollos
déneminin ayrintili analizi icin bkz/For a detailed analysis
of the period of Maussollos, see Hornblower 1982

3 Debord 2003

4K, 34-Mylasa 1

5 Sahin 1976, 33 ve/and Debord 1994, 108-109

6 Adiego 2007

7 Snodgrass 1964

8 long 1958

? Henry 2009

10 |sager 1994; Pedersen 2001-2202

11 Debord 2001

12 Gunter 1985; Thieme 1993

13 Hellstrsm 1990

14 Hellstrsm 1996
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Roma ve Bizans Déneminde Labraunda
Roman and Byzantine Labraunda
Jesper Blid

Dipnotlar/Footnotes

1 Bkz. bu kitapta L. Karlsson ve J. Blid , “Labraunda’da Duvar
Yapim Teknikleri”/see in the present volume, L. Karlsson and
J. Blid “Wall Building Techniques in Labraunda”

Labraunda Nekropoli
The Necropolis of Labraunda
Olivier Henry

Dipnotlar/Footnotes

! Henry 2006

2 labraunda lll:2, 11-17

3 Hekatomnidler'in anit mezarlari igin bkz/Monumental
tombs for Hekatomnid dynasts, see Henry 2009, 135-156
4 Nekropol arastirmasina iliskin én rapor O. Henry
tarafindan Karlsson’un kitabinda yayimlandi/An initial
preliminary report of the necropolis study has been
published by O. Henry in Karlsson 2008, 116-121.

5 Bu mezarlarda birinin kazilmasi ile mezarda en az onyedi
farkli kisiye ait buluntular ortaya cikaruldi./The excavation
of one of these tombs (T16) revealed the presence of not
less than seventeen different individuals.

6 Ornek icin bkz./See for example Akarca 1952.

7 Hellstrsm 1996.

8 bkz. bu kitapta L. Karlsson metni/See text by L. Karlsson
in the present volume.
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Labraunda Kutsal Yolu ve

Antik Dénem Cesme Yapilar

The Sacred Way to Labraunda and
Ancient Spring Houses

A. Baran

Dipnotlar/Footnotes

! Labraunda isminin yazilist hakkinda bkz./ For the spelling
of Labraunda see Hellstrom 2007, 16-17

2 Baran 2004, 19

3 Voigtlander 1991, 246-251

4 Arkaik Dénem seramikleri icin bkz./For the ceramics of
the Archaic Period see Jully 1981, 9., Klasik Dénem ve
sonrasi igin bkz/for the Classical and later periods see
Hellstrom 1965, 7 vd.

5 Kazi tarihcesi ve bibliyografya igin bkz/For the
background of excavations and bibliography see Hellstrom
2003, 244

6 Westholm 1963, 105.

7 Thieme 1993, 47 vd. ; Baran 2006, 1

8 Hellstrsm 2007, 25

9 Hellstrsm 2007, 151-153; Karlsson 2007.

10 The Geography of Strabo, Ed. H. L. Jones, The Press
Digital Library Tufts University, pp. Book 6-14, Retrieved
2007, 14.2.23.

11 Strabon’un 1800°li yillarda basilmis metinlerinde 60
stadia olarak belirtilmesine ragmen 1800’14 yillarda
Labraunda’yr gezmis olan gezginlerin notlarinda Strabon
tarafindan verilen 6lci 68 stadia olarak gegmektedir.
bkz/ Strabo’s texts published in 1800s read 60 stadlia, but
travellers who visited Labraunda and referred to the same
texts give the length as 68 stadlia. see Hellstrsm 2006, 17
12 Aelian, On Animals 12.30.

13 bkz/ see Hellstrom 2006, 17 vd. ; Hellstrém 2007, 43 vd.
14 Westholm 1963, 9-10, Fig.2.

15 Westholm 1963, Fig.2

16 Forbes 1964, 96

17 Forbes 1964, 96 vd/et sq. Fig. 13

18 Forbes 1964, 101 vd/et sq.

19 Greaves 2003, 152 vd/ et sq.; Schneider 1987, 101 vd/et sq.
20 Kyrieleis 2005, 103 vd/et sq., Fig.7.3

21 Sahin 1976, 12, PLIII.2 ; Dorl-Klingenschmid 2001,
Kat./Cat 145

22 Robert 1983, 864, 88 ; Marchese 1989, 147 ; Dorl-
Klingenschmid 2001, Kat. 3, Fig. 5.

23 Peschlow 1993, 444 vd/et sq., Abb.16-17, 21-22 ;
Peschlow 1997, 142, Abb.4 ; Peschlow 1999, 189 ff., Abb.22,
24; Dorl-Klingenschmid 2001, Kat./Cat. 33, 130, Abb.120.

24 Dorl-Klingenschmid 2001, 22 ff., Figs. 5a-d, 119, 120.
25 Westholm 1963, Fig. 6.
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