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FORMER ARRANGEMENTS
2020

Tuval tzerine akrilik
Acrylic on canvas

130 x 190 cm



BEHIND SCHEDULE
2022

Tuval tzerine akrilik
Acrylic on canvas
100 x 150 cm

KALINTILAR ARASINDA DOLASMAK
STROLLING THROUGH REMAINS

Furkan Oztekin

Yaprak Akinci, tuhaf ve sonsuz bir bosluk hissinin
hiikiim siirdiigii manzaralarinda diinyay adeta
yeniden kesfe cikiyor. Fakat Akinci'nin kesfettigi bu
diinya artik eskisi gibi tekin bir yer degil. Her glin
altina sigindigimiz, tasasizca seyrettigimiz gokytizi,
griliklerin arasina hapsolmus. Basimizi yasladigimiz
bulutlar, ufuk gizgisinin bitimine dogru sislere karigsmis.
Toprak yesillikleri ve diger canhlari umursamaz olmus.
Doga, gevresine ilham olmaktan ve 1k sagmaktan
vazgecmis. Isik sadece eski giizel giinlere ve
masallara eslik eden bir nostaljiye doniismiis. Giinler
gitgide birbirini yormaya baslamis. Glines bugiin her
zamankinden daha da kararsiz dogmus. Mevsimler
kendine has 6zelliklerini kaybetmis...Tim bunlarin
yani sira kime, nereye ve hangi zamana ait oldugunu
bilmedigimiz kalintilar, diinyanin her bir kosesine
yigilmis. Bu kalintilar kimi zaman hissiz ve soguk
toprak pargalarinin arasina gomiilmiis, kimi zaman da
boslukta asili kalmis. Yiizeyde giin gegtikge giirliyen ve
paslanan metaller, igcinde bulundugumuz bu diinyanin
yeni bitki ortiisii haline gelmis.

Yaprak Akinci, solgun paletini yanina alarak bu yeni
diinyaya dogru atiyor temkinli adimlarini. Kendini
tedirgin hissetse de ilk bakista verimsiz olarak
tanimlanabilecek bu cografyaya bir arkeolog titizliginde
yaklasiyor. Yeryiiziiniin yorgunlugunu, topragin kalbini
ve artik hayatta olmayan canlilara dair tiim izleri
disiinlip duruyor. Zamanla silinmeye yiiz tutmus
yikintilarin tizerinde durmadan volta atiyor. Degisken
ruh haliyle kendine her defasinda yeni meskenler
ediniyor. insan hirsindan nasibini almis kalintilari
goriinir kilmak icin topragin altini Gistiine getiriyor.
Yorgun renklerini topraga attigi her darbede yeniden
belirliyor. Gorlinmezligin verdigi rahathk hissiyle
zamanin nasill islediginden bihaber anlar ve kendine ait
mekanlar yaratiyor resimlerinde. Diizenin iginde diizenli
bir diizensizlik 6neriyor izleyiciye. Son derece kati ve
degismez olarak tanimlanabilecek her imge, Akinci'nin
sanat pratiginde kendine akiskan bir zemin buluyor.

Yaprak Akinci ventures to rediscover the landscapes
of a world dominated by a sense of emptiness that

is both strange and infinite. Yet the world that she
explores is not as safe as it once was. The sky at
which we once gazed daily and under which we sought
refuge is imprisoned in greyness. The clouds upon
which we once rested our heads have blended into the
smog on the horizon. The soil has become negligent
of plants and other creatures. Nature has ceased
inspiring and shining upon its surroundings. The light
has turned into a nostalgia for the good old days and
for fairytales. The days have begun to tire each other
out. The sun has risen more indecisively than ever
before. Seasons have lost their characteristics. To
cap it all, remains, whose origin, owners and period
are unknown to us, are piled up in every corner of the
world. They are buried in cold and unfeeling soil, at
times suspended in the void. The metals rotting and
rusting on the surface have become the world's new
flora.

Equipped with her faded palette, Yaprak Akinci steps
cautiously into this new world. Despite a sense of
unease, she approaches this apparently barren land
with the diligence of an archaeologist. She constantly
ruminates on the weariness of the earth, the heart of
the soil and the trails of all the living creatures that
no longer live. She paces up and down, over the ruins
doomed to oblivion. Through her changing moods,
she creates new habitats for herself. To uncover the
remains that have suffered their fair share of human
greed, she turns the ground upside down. She defines
her weary colors anew each time she strikes the
ground. In the comfort of her invisibility, she creates
moments in her paintings that are unaware of the
workings of time and finds places of her own. She
offers an orderly disorder within her order to the
audience. Each image that could be characterized as
extremely solid and unchanging finds a fluid ground in
Akincl's artistic practice. In each frame, the frequently



COORDINATES |
2022

Tuval tizerine akrilik
Acrylic on canvas
49 x 53 cm

Kendini sik sik tekrar eden bu imgeler, bagimizi
cevirdigimiz her kadrajda yeni bir ihtimale dogru
evriliyor. Gegicilik, belirsizlik, tekinsizlik, degisim
ve yikim gibi degisken kavramlar, sanatginin farkli
teknikler Gizerinden insa ettigi sanatsal tislubuna
yilmadan aracilik ediyor.

Akincl, insana ait izlerin oldugu fakat insan bedeninin
olmadigi son dénem manzaralarinda, milyonlarca

yil boyunca kaya ve toprak parcalari altinda kalmis,
IsI ve basing faktorleriyle olusan yakitlara gevirir
gozlerini. Kendi deyimiyle “insanin yakita ulagsma ve
topragi bosaltma ¢abasinin ardindan geriye kalanlan”
bir kayip sahnesi olarak betimler resimlerinde. Bu
kaybin kendi biinyesinde beklenmeyen, tuhaf bir
tezathk barindirdigini da eklemekte fayda var. Zira
Akinci, resimlerinde insanin isinma amacl kullandigi
IsI ve enerji kaynaklarini, uzak diinyaya ait soguk

bir atmosferin parcasi olarak sunar izleyiciye. Son
birkag yildir ayni tutarlilik ve hevesle devam ettigi
resim serilerinde bembeyaz kar birikintilerine siklikla
yer verir. Glindelik hayatta karsilastigimiz kar, bir
seyin Ustlni orttikce onu daha da gorinir kilar.
Kapladigi, kapsadigi ya da kavradigi nesne her neyse
onun formunu kisa bir siireligine 6diing alir. Belki de
tamamen ona doniisiir. Akinci da kar tanelerinin bu
sihirli eylemlerini tuval ylizeyinde gidip gelen firga
darbeleriyle yeniden yorumlar. Topraga gomiilii kalan
seyler artik yiizey lizerindedir. Giinden giine eriyen
metaller yilizeyle hemhal olmustur. Tanimlamasi

zor kalintilar, beyaz kiitlelerin g6z kamastirici
parlakhg: tarafindan gizlense bile artik hi¢ olmadig
kadar gortiniirdiir. Akinci, soyut lekeler yardimiyla
olusturdugu resimlerinde, ayni anda hem agik etme
hem de gizleme pratiklerini kendine bir yontem olarak
kullanir. Son donemde siklikla ziyaret ettigi kavramlar,
resimlerinin gorsel diliyle bir araya gelerek sanatsal
eylemlerini kar misali ele verir. izleyici artik sanatginin
soguk manzaralarinda yalniz basina dolagan ve
nihayetinde kaybolan kigi konumundadir.

self-repeating images evolve into a new possibility.

A range of concepts such as ephemerality, uncertainty,
unease, change and destruction mediate Akincl's
artistic style, which she builds, without hesitation,
through a range of techniques.

In her recent works on landscapes, where there are
traces of humankind but none of the human body,
Akinci directs her gaze towards fuels that lay under
the rocks and soil for millions of years, formed by heat
and pressure factors. She depicts a scene of loss or,
as she puts it, “what remains after the human's effort
to reach the fuel and drain the soil". It is also worth
noting that this loss retains a strange and unexpected
contrast. Akinci introduces the heat and energy
sources used by humans to warm themselves as part
of a cold atmosphere in a distant world. Clear white
snow patches are a recurring feature in her series of
paintings, which she has continued with the same
consistency and enthusiasm for the last few years.

In daily life, the more snow piles up on something,

the more visible that thing becomes. For a short
while, snow takes on the form of the object that it
covers, contains or grasps, at times morphing into it
completely. Hence, Akinci reinterprets the magical act
of snowflakes through her brush strokes wandering on
the canvas. Whatever is buried underground now lies
on the surface. Day by day, metals become one with
the soil. The elusive remains are now more visible than
ever, if blurred by the dazzling brilliance of the white
masses. In her paintings, composed with the help

of abstract stains, Akinci exercises both revelation
and obstruction techniques as a part of her output.
Through her visual language, the concepts she has
been frequently revisiting reveal her artistic acts, in a
way that echoes the snow. Now it is the viewer who
wanders alone in the cold landscapes of the artist and
eventually gets lost.



MISDISTRIBUTION |
2022

Tuval tzerine akrilik
Acrylic on canvas
135x 200 cm

MISDISTRIBUTION II
2022

Tuval tizerine akrilik
Acrylic on canvas
135 x 200 cm



MISDISTRIBUTION I11
2022

Tuval tzerine akrilik
Acrylic on canvas
135x 200 cm

MISDISTRIBUTION IV
2022

Tuval tizerine akrilik
Acrylic on canvas
135 x 200 cm



OVERBURDEN IV

2023

Gravir baski kagidi tizerine komiir tozu, tutkal ve akrilik
Charcoal powder, glue and acrylic on printmaking paper
112x76 cm

OVERBURDEN VI

2023

Gravir baski kagidi tizerine komiir tozu, tutkal ve akrilik
Charcoal powder, glue and acrylic on printmaking paper
112x76 cm

Akinci'nin sergiye son olarak eklemlenen, kagit tizerine
komdir calismalarini da bu baglamda okumak miimkiin
olabilir. Sanatginin boya temelli resimlerinde siklikla
karsimiza gikan beyaz, bu sefer yiizeyi tamamen terk
ederek yerini siyaha birakir. Son derece kirilgan yapiya
sahip kagit yiizeyi, tipki Akinci'nin yeni diinya tasvirinde
oldugu gibi miidahalelere agik hale gelir. Siyah lekeler
birbirini durmadan kovalar. Bu kovalamacanin sonunda
rastlantisalliktan dogan yeni formlar ortaya cikar. Bu
slirecte biyik bir rol oynayan rastlantisallik, ylizey
Uzerinde dizginlenir. Akinci, agirlikli olarak isinma
amaciyla tiketilen, icinde yliksek oranda karbon

olan komirii sanatsal tiretimlerini gergeklestirirken

bir araca donuistirir. Akinci'nin bilingli bir sekilde
gerceklestirdigi bu icerik ve malzeme paralelligi,
resimlerine karsi alternatif bir bakis gelistirmemizi
mimkin kilar.

Akinci'nin bazen titizlikle insa ettigi, bazen de

kendi elleriyle bile isteye yiktigi kalintilarla dolu
manzaralari, zaman kavramiyla da yakin bir temas
icindedir. Sanatginin resim siirecinin sonunda

icinden siyrilip gittigi, bir daha da geri donmedigi

bu diinyada zaman aksak bir ritimde akar. Gece ve
giindiiz hi¢ olmadigi kadar ig icedir. Bu iki zit olguyu
birbirinden ayirt etmek neredeyse imkansizdir.

Belki de Akinci'nin manzaralarina yagan araliksiz

kar, zamani da dondurmus, bir nevi askiya almistir.
Tim bunlar diisiindiigiimiizde yeryiiziine zaman
kavraminin odaginda bakmak gitgide imkansiz bir hal
alir. Dolayisiyla gelecek ve gelecegin belirsiz yapisi,
her gegen dakika daha da 6nem arz eder. Akinci'nin
gorsel diinyasinda toprak ve yiizey her ne kadar
gecmis zamanla yakindan iligkilense de aslolan simdi
ve gelecektir. Bu iki zamanin gergeklestirdigi sessiz

is birligi, sanat¢inin diinyasinda olup biteni daha iyi
kavramamizi saglar. Akinci, form ve renkler araciligiyla
gergeklestirdigi bu ugsuz bucaksiz yolculukta,
gelecegdin belirsizligini bir yontem olarak kullanir.

Bir seyin gelecekte hi¢chir zaman tam anlamiyla
bilinemeyecek olmasi, potansiyellerle dolu bir diinyayi
isaret eder. Diinyanin i¢cinden gegctigi degisim ve
doniislim, her ne kadar olumsuz anlamda olsa da
gelecek zaman Akinci'nin Gretim pratiginde her zaman
yeniliklere agik bir olgu olarak kalacaktir.

Akinci's final addition to the exhibition, applying coal
on paper, can be read within this context. White, a
regular feature of the artist's paint-based paintings,
makes way for black. The extremely fragile paper
surface is now exposed to interventions just like the
new world described in Akinci's artistic output. Black
stains constantly chase each other, generating new
forms of randomness. The randomness that plays a
big role in this process is, on the surface, restrained.
Akinci converts coal, a material with high carbon levels
mostly consumed for heating, into a medium for her
artistic practice. This conscious choice to equate the
content and the material enables us to develop an
alternative outlook on Akincl's paintings.

Akinci's ruin-filled landscapes — at times meticulously
built, at others deliberately destroyed — relate closely
to time. In this world, which the artist exits for good

at the end of the painting process, time passes with a
syncopated rhythm. Night and day are intertwined as
never before. It is almost impossible to differentiate
these two opposing phenomena. Perhaps the constant
snowfall on Akinci's landscapes freezes time as

well, in a way suspending it. In this context, the
contemplation of the world using the concept of time
becomes increasingly impossible. Thus, the future and
its uncertain structure incease in significance with
each passing moment. Even though soil and surface
are closely related to the past in Akinci's visual world,
what matters is the present and the future. The silent
collaboration between these two time frames allows
us to comprehend what is going on in the artist's
world. In this endless journey that Akinci creates
through shapes and colours, she instrumentalizes the
uncertainty of the future as a method. The fact that

a point in the future can never be fully understood

in the present signals a world filled with potential.

The transformation that the world is currently
undergoing, albeit a negative one, will always remain a
phenomenon open to newness in Akinci's work.



Giindin sonunda Yaprak Akinci, katmanli Gretimleriyle
soyut ve bir o kadar da gergekgi bir riiyanin igine
davet eder izleyiciyi. Uyanmanin pek de miimkiin
olmadigi, uyansak bile etkisinin uzun bir siire
hissedilecegi riiyalardandir bu. Kavramlarin ig ige
gegerek okunaksizlastigi bir diinyayla yakindan
ilgilenen sanatgl, bilinmezligin hakim oldugu bir
gelecek tahayyiiliine siginir renkleriyle. Eski yapilarin
islevini birer birer yitirdigi, hendeklerin pasli metal
kalntilaryla doldugu, gaz borularinin birbirine dolastigi
ve doganin tahakkiim altina aldigi manzaralari giin
yiziine cikarir. Gergegi ararken, gercegi kesfetmek
yerine gergedin degisimine takilir firgasi. Bu degisim,
sanatc¢inin gegmisinde ve giindelik hayatinda siklikla
karsisina gikan yer degistirme haline de yorulur. Bir
yerde tam anlamiyla sabit kalamama hali, Akinci'nin
gorsel diinyasinda sinir kavramina yeni anlamlar
kazandirir. insanlar tarafindan keskin hatlarla gizilen
sinirlar, her bir resimde yavas yavas ortadan kalkar.
Mekansizlik hissi, sanatginin kazi ve kesif yontemiyle
ortaya cikardigi hudutsuz cografyalarinda yeniden
viicut bulur.

288

2023

Tuval lizerine akrilik
Acrylic on canvas
110 x 80 cm

With her multi-layered works, Yaprak Akinci ultimately
invites the audience into a dream that is as realistic as
it is abstract. It is one of those dreams from which it is
impossible for us to wake — and even if we could, we
would be under its influence for some time. The artist
is invested in a world in which the concepts become
obscured as they intertwine. She uncovers landscapes
in which old structures lose their function one by one,
ditches are filled with rusted metal residue, gas pipes
are entangled and nature dominates. In pursuit of
reality, rather than exploring it, her brush is focused
on how reality evolves. This change is also connected
to the relocation that has recurred in the artist's

past and present life. The inability to stay settled in

a certain place gives a new meaning to the concept

of borders in Akinci's visual world. The lines drawn

so strictly by humans slowly disappear. While the
sense of placelessness reappears in the borderless
geographies that the artist unearths via excavation
and exploration.



DISSIPATED | DISSIPATED Il

2023 2023

Tuval tizerine akrilik Tuval tizerine akrilik

Acrylic on canvas
200 x 80 cm

Acrylic on canvas
200 x 80 cm



TERMINAL
Triptik/Triptych
2022

Tuval Uizerine akrilik
Acrylic on canvas
200 x 300 cm



FINAL DISCHARGE
2022

Tuval tzerine akrilik
Acrylic on canvas
65 x93 cm



AWAITING RECIPIENTS
2022

Tuval tizerine akrilik
Acrylic on canvas

80 x 160 cm



291

2022

Tuval tzerine akrilik
Acrylic on canvas
110 x 80 cm
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2023

Tuval tzerine akrilik
Acrylic on canvas
110x 80 cm
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2022

Tuval tizerine akrilik
Acrylic on canvas
110x 80 cm
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2023

Tuval tzerine akrilik
Acrylic on canvas
110 x 80 cm



RUDDERLESS

2020

Tuval tizerine akrilik
Acrylic on canvas
100 x 150 cm



STATIONARY IlI STATIONARY IV

2022 2022

Tuval tizerine akrilik Tuval tzerine akrilik

Acrylic on canvas Acrylic on canvas

29 x 34 cm 29x 34 cm



DISORIENTATION
Diptik/Diptych
2022

Tuval tzerine akrilik
Acrylic on canvas
110x 160 cm



STATIONARY | STATIONARY Il

2022 2022

Tuval tizerine akrilik Tuval tzerine akrilik

Acryllc on Canvas Acrylic on canvas

29 x 34 cm 29x 34 cm
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2022 2022
Tuval tzerine akrilik Tuval tzerine akrilik
Acrylic on canvas Acrylic on canvas

49 x 53 cm 29 x 34 cm



PORT OF CALL | PORT OF CALL Il

2022 2022
Tuval tzerine akrilik Tuval tzerine akrilik
Acrylic on canvas Acrylic on canvas

63 x 75 cm 63 x 75 cm



OVERBURDEN |
2023
Gravir baski kagidi tizerine kdmiir tozu, tutkal ve akrilik

OVERBURDEN II
2023

Gravir baski kagidi Gizerine komiir tozu, tutkal ve akrilik
Charcoal powder, glue and acrylic on printmaking paper

112x76 cm

Charcoal powder, glue and acrylic on printmaking paper
112x 76 cm



OVERBURDEN Il OVERBURDEN V

2023 2023
Gravdir baski kagidi tizerine komdr tozu, tutkal ve akrilik Gravir baski kagidi Gizerine komiir tozu, tutkal ve akrilik
Charcoal powder, glue and acrylic on printmaking paper Charcoal powder, glue and acrylic on printmaking paper

112x76 cm 112x76 cm



OVERBURDEN VII OVERBURDEN Vi
2023 2023

Gravdir baski kagidi tizerine komdr tozu, tutkal ve akrilik
Charcoal powder, glue and acrylic on printmaking paper
112x76 cm

Graviir baski kagidi tizerine komdr tozu, tutkal ve akrilik
Charcoal powder, glue and acrylic on printmaking paper
112x76 cm



OVERBURDEN XI

2023 OVERBURDEN X

Graviir baski kagidi iizerine kdmiir tozu, tutkal ve akrilik 2023 . -
Charcoal powder, glue and acrylic on printmaking paper Graviir baski kagidi izerine kdmiir tozu, tutkal ve akrilik
112x 76 cm Charcoal powder, glue and acrylic on printmaking paper

112x76 cm



BiYOGRAFi
BIOGRAPHY

Yaprak Akinci 1984 yilinda istanbul'da dogdu.

Lisans egitimini Mimar Sinan Giizel Sanatlar
Universitesi Grafik Tasarim Bélimii'nde tamamladi ve
egitimi boyunca tasarimin yani sira fotograf, desen,
sinema, 6zglin baski, kaligrafi gibi birgok farkli alanda
isler Uretti.

2010 senesinde yiiksek lisans egitimi icin italya'ya gitti
ve Roma Gliizel Sanatlar Akademisi Grafik Sanatlar
Bolimii'ni bitirdi. Bu donemde resim sanati lizerine
egildi ve profesyonel hayatini o yonde devam ettirmeye
karar verdi. ilk kisisel sergisini Roma'da 2014 yilinda agti.

Hem italya hem ingiltere'de diizenlenen uluslararasi
yarismalarda dddller aldi, birgok karma sergiye katildi.

2015 senesinden beri Londra ve istanbul'da
¢alismalarina devam etmektedir.

Yaprak Akinci was born in Istanbul in 1984.

A graduate of Mimar Sinan Fine Arts University, Akinci
has produced work in sectors as varied as graphic
design, photography, cinema and engraving, all of
which continue to inform and enrich her compositions.

In 2010, she moved to Rome to study for a Masters in
Graphic Arts, where painting became the focus of her
artistic output. Her first personal exhibition was held in
the city in 2014.

She has exhibited in many group exhibitions and has
won a number of prizes in Italy and in the UK.

Since 2015, she has lived in London and Istanbul,
travelling and working between the two cities.

KiSISEL SERGILER
SOLO EXHIBITIONS

2014

Kalintilar / Remnants, Roma Konsoloslugu Kiiltir Ofisi
/ Cultural Office of the Turkish Embassy, Rome

KARMA SERGILERDEN SEGMELER
SELECTED GROUP EXHIBITIONS

2019
2019
2019
2017
2017
2013

Counter Balance, Trinity Gallery, London

Discovery Sessions, Trinity Gallery, London
Contemporary Connections, Willesden Gallery, London
Celeste Prize Exhibition, Bargehouse, London

Trace, Mavi Art Studio, London

Factory Festival, MACRO, Rome

CANLI PERFORMANS
PAINTING PERFORMANCE

2016 Streatham Festival, Londra

2012 Affordable Art Fair AOP Project, MACRO, Rome
WORKSHOP

2012 3rd International Art Dialogues, Istanbul
FUARLAR

FAIRS

2018 Artrooms, London

2017 Artrooms, London

ODULLERDEN SEGMELER

SELECTED AWARDS

2017 Celeste Prize, London

2016 International Confederation of Art Critics, London
2015 UbgArt Award, Rome

2013 INAIL Painting Award, Rome

2013 ‘XXVII FIBRENUS' Printmakers Award, Sora
2012 ‘I'Arte Genera I'Arte’ PremioTerna04, Rome
YAYINLAR

PUBLICATIONS

2017

Yaprak Akinci - Meditative Solitude of Subconscious,
Sanatgi Katalogu Uluslararasi Sanat Elestirmenleri
Dernedgi (italya) / Artist Catalogue by International
Confederation of Art Critics (Italy)











