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Kabugundan Siyrilan
Cagdas Fin
Tasarimi

Jani Kaila
Kilrator

“Kabugundan Siyrilan Cagdas Fin Tasarimi” ser-
gisi mobilya, aydinlatma, cam, seramik, muicevher
ve ayakkabi tasarimlarina odaklanarak cagdas Fin
tasarimindan bir kesit sunu-yor. Sergide ayrica 19 Finli
tasarimcinin fotograflarida yer almaktadir.

Modern Fin tasarimi Tapio Wiirkkala, Ilmari Tapiovaara,
Vuokko Nurmesniemi, Kaj Franck, Timo Sarpaneva ve
Alvar Aalto gibi tasarimcilar sayesinde, 1950°lerden bu
yana uluslararasi alanda soz sahibidir. Fin 6z-kimliginin
ve Finlandiya'nin bir ulus olarak gelismesinde bu
uluslararasi taninirligin rolu biyuktir.

Gergekten de Fin kimligi blylk olcide 1950'ler ve
1960’larda tasarimin, mimarinin ve muzigin tanin-
masiyla one c¢ikmistir. Fin tasarimi ozgin stil ve
dayanikliligi temel alan bir konsept haline geldi.

Bu sergi icin obje, mobilya, lamba, cam, seramik
ve micevher seckilerinin yaninda, minimalist, kelo
ahsabiyla Uretilmis aydinlatma Urinleri ve modern-
ize edilmis geleneksel Fin kece ayakkabilari da dahil
edilmistir. Yiksek teknolojiyi Hari Koskinen'in Genelec
Sirketiicin tasarladigr hoporlorler temsil ediyor. Ayri-
ca geri donidsimli malzemenin kullanildigi bir kag
tasarim objeside sergide yer aliyor.

Objelerin Uretim sireclerine izleyeni dahil etmek icin,
onlarin ozsel karakteristiklerinin on planda sunula-
bilmesi, tasarimcilari ve zanaatkarlari calisirken fo-
tografladim. Bu fotograflar serginin tamamlayici un-
surunu olusturmakta. Cam ustasinin ellerinde camin
nasil sekil aldigini gormek, seramik bir parcanin,
ayakkabinin yaratimina sahit olmak gercekten de et-
kileyici bir deneyimdi.

Bu sergi icin Unld tasarimcilarla birlikte geng
tasarimcilar da sergiye dahil edilmistir: Tapio Anttila,
Aki Choklat, Tuomas Ervamaa, Jonas Hakaniemi, Ma-
ria Jauhiainen, Harri Koskinen, Nathalie Lahdenma-
ki, Jatta Lavi, Stefan Lindfors, Julia Lundsten, Mikko
Paakkanen, Anu Penttinen, Markku Salo, Ilkka Suppa-
nen, Mika Tolvanen, Rane Vaskivuori, Lotta Veromaa,
Paivi Raivio & Veera Kulju.

"UNWRAPPED":
Contemporary
Finnish Design

Jani Kaila
Curator

The exhibition “Unwrapped” presents Finnish contempo-
rary design as well as photographs of 19 Finnish designers,
exhibition focusing on furniture, lighting devices, glass-
ware, ceramics, jewelry and shoes. It offers a unique insight
into today’s modern Finnish design.

Modern Finnish design has been recognized and celebrat-
ed internationally since 1950s thanks to designers such as
Tapio Wirkkala, Ilmari Tapiovaara, Vuokko Nurmesniemi,
Kaj Franck, Timo Sarpaneva and Alvar Aalto. The impact of
this international recognition has played a key role in the
development of Finnish self-identity as well as Finland as
a nation.

Indeed in the 1950s and 1960s this Finnish identity was
largely built up by the recognition of specifitic design, ar-
chitecture and music. Finnish design had become a concept
based on original styling and high-quality manufacturing.

Alongside a selection of objects, furniture, lamps, glass,
ceramics and jewelry, minimalist products in stand-dried
“kelo” timber and modernized traditional Finnish felt shoes
have been included in the exhibition. High technology is
represented by speakers designed by Hari Koskinen for the
Genelec Company. There are also several design objects
made of recycled materials.

In order to present the products in as vivid a manner as
possible, letting their essential features come forth, | pho-
tographed the designers and craftsmen during their work,
photographs which complement the exhibition. It was in-
deed great to see for instance how glass took shape in the
hands of an experienced glassblower, to follow the creation
of a ceramic piece, and to see shoes being made.

The following designers , famous ones as well as young
designers but all representing a typical Finnish iden-
tity have been included in the exhibition: Tapio Anttila,
Aki Choklat, Tuomas Ervamaa, Jonas Hakaniemi, Maria
Jauhiainen, Harri Koskinen, Nathalie Lahdenmaki, Jatta
Lavi, Stefan Lindfors, Julia Lundsten, Mikko Paakkanen,
Anu Penttinen, Markku Salo, Ilkka Suppanen, Mika Tol-
vanen, Rane Vaskivuori, Lotta Veromaa, Paivi Raivio &
Veera Kulju



Fin Tasarimi' nin
Gelisimi 1871-2012

1871 Finlandiya'nin ilk tasarim Veistokoulu okulu, Sanat ve
El Sanatlari Okulu (School of Arts and Crafts (giinimiziin
Aalto Universitesi) acilir.

1874 Fin El Sanatlari ve Tasarim Toplulugu ve Arabia sera-
mik fabrikasi kurulur.

1881 Finlandiya’'da ilk tasarim sergisi acilir.

1881 littala kurulur.

1887 Helsinki'nin kalbinde yer alan giinimuzde Fin Ulusal
Galerisi Ateneum Sanat Miizesi'nin bulundugu Ateneum bi-
nasinin insaasl tamamlanir.

1900 Finlandiya'nin Exposition Universelle de Paris ser-
gisinde pavyonu buylk basari kazanir.

1910 Korhonen Mobilya Fabrikasi kurulur. Daha sonra Alvar
Aalto’nun tasarladigi mobilyalarin Gretimi de burada yapilir.
1917 Finlandiya Rusya’'dan bagimsizligini elde eder.

1918 Fin i¢ Savasi

1927 Finlandiya'nin itk mobilya fuari Helsinki'de yapilir.
1933 Alvar Aalto’'nun Paimio Sanatoryumu tamamlanir.
Bina, sade hatli islevselligi temsil ederken sanatoryum igin
tasarlanan Paimio sandalyesi halen lretilmektedir. Sandalye,
Aalto tarafindan hus bikme ve laminasyona yonelik yeni
teknikler gelistirilirken ortaya ¢cikmistir.

1935 Artek kurulur. Direktord Maire Gullichsen ile sirket
Alvar Aalto’nun mobilyalarini pazarlamaya baslar.

1939 - 1945 Savas yillar

1946 Tapio Wirkkala, giinliik kullanim objesi ile sanat eseri-
nin karisimi olan Kantarelli (Chanterelle’) vazosunu tasarlar.
1947 Mobilyalari Ilmari Tapiovaara tarafindan tasarlanan
6grenci yurdu Domus Academica’nin insaati tamamlanir.
Tapiovaara'nin Domus sandalyesi tim Avrupa’da ve ABD'de
satilir.

1951 Finlandiya IX Milano Triennale’inde ¢ok sayida 6diil
alir ve Marimekko kurulur.

1958 Kaj Franck halen hem Finlandiya’da hem de diger
tlkelerde cok satilan Kartio markali cam esyalarini piyasa-
ya sunar. Kartio saf modernizmin mikemmel bir ornegidir.
1960 Timo Sarpaneva en unld objelerinden biri olan dokim
tencereyi tasarlar.

1971 Alvar Aalto'nun Finlandiya Salonu tamamlanir.

1973 Helsinki Endistriyel Sanatlar Universitesi (The Uni-
versity of Industrial Art Helsinki - UIAH] kurulur.

1983 UIAH doktora diizeyinde egitim vermeye baslar.

1992 ilk Kaj Franck Tasarim Oduili verilir.

2000 Fin Hukimeti bes yillik tasarim kalkinma programi
Design 2005!"i kabul eder.

2009 Cep telefonu oyunu Angry Birds piyasaya cikar.

2010 Aalto Universitesi acilir. Uluslararasi ine sahip bu
Universitenin ogrencilerinin %20’si baska ulkelerden gelmek-
tedir.

2012 Helsinki, Espoo, Vantaa, Kauniainen ve Lahti ile Diinya
Tasarim Baskenti olur.

Timeline: Finnish
Design 1871-2012

1871 Finland’s first design school, the School of Arts and
Crafts (today the Aalto University), becomes operational.
1874 The Finnish Society of Crafts and Design and the Ara-
bia ceramics factory are founded.

1881 Finland’s first design exhibition is held.

1881 littala is founded.

1887 Construction of the Ateneum building, today housing
the Finnish National Gallery’s Ateneum Art Museum, is
completed in the heart of Helsinki.

1900 Finland’s pavilion is a great success at the Paris Expo-
sition Universelle.

1910 Korhonen Furniture Factory is established. It later be-
comes a manufacturer of furniture designed by Alvar Aalto.
1917 Finland gains independence from Russia.

1918 The Finnish Civil War.

1927 Finland’s first furniture fair is held in Helsinki.

1933 Alvar Aalto’s Paimio Sanatorium is completed. The
building is a representation of clean-lined functionalism,
and the Paimio Chair designed for the sanatorium is still in
production. The chair was created by Aalto while developing
new techniques for bending and laminating birch.

1935 Artek is founded. With Maire Gullichsen as director,
the company begins to market Alvar Aalto’s furniture.

1939 - 1945 War years.

1946 Tapio Wirkkala designs the Kantarelli ('Chanterelle’),
a vase that is somewhere between a work of art and an ev-
eryday object.

1947 The student housing complex Domus Academica is
completed, featuring furniture designed by Ilmari Tapio-
vaara. His Domus Chair becomes an international hit sold
around Europe and the US.

1951 Finland grabs several awards at the IX Milan Trien-
nale, and Marimekko is founded.

1958 Kaj Franck designs the Kartio glassware that is still
sold in great numbers in and outside Finland. Kartio is a
perfect example of pure-lined modernism.

1960 Timo Sarpaneva designs one his most famous pieces,
the cast iron casserole pot.

1971 Alvar Aalto’s Finlandia Hall is completed.

1973 The University of Industrial Art Helsinki (UIAH) is
founded.

1983 PhD-level education begins at the UIAH.

1992 The first Kaj Franck Design Prize is awarded.

1995 Finland joins the European Union.

2000 The Finnish Government adopts the five-year design
development programme, Design 2005!

2009 The Angry Birds mobile game is published.

2010 The Aalto University is opened. A total of 20% of the
students of this internationally appreciated university are
from outside Finland.

2012 Helsinki is the World Design Capital with Espoo, Van-
taa, Kauniainen and Lahti.

Fin Tasarimi nin
Basari Hikayesi

Tyyne Pennanen

Kiicliciik yoksul bir iilke bir tasarim devine nasil
donlstii? Sapanin lastigi gerildi. Bir saniye sonra kizgin
gorunumli bir kus yesil domuzlari hedef aldi. Bu durum
pek ¢ok kez tekrarlandi. Kesinlikle akilsizca ama bir o
kadar da yaratici. Bildiniz siphesiz. Bunlar Angry Birds.

Fin sirketi Rovio tarafindan gelistirilen bir mobil tele-
fon oyunu olan Angry Birds 2009 yilinda ortaya cikisin-
dan beri tim dinyada cok popller bir oyun haline
geldi. Bugln insanlar yaslarina, milliyetlerine, cin-
siyetlerine bakilmaksizin diinyada hemen her yerde
Angry Birds oynuyorlar. Bu siddetli akimin hayranlari
arasinda Alacakaranlik Efsanesi'nin yildizi Anna Ken-
drick, Birlesik Krallik Basbakani David Cameron ve
romanci Salman Risdi de var.

Angry Birds yeni Fin tasariminin mikemmel bir 6rnegi
ancak bu Finlandiya’nin tasarim alaninda ilk uluslar-
arasi basari hikayesi degil. Aslinda Finlandiya’'nin
diinyanin onde gelen tasarim uluslarindan birine
doniismesi siradisi bir hizla oldu. Bundan sadece yiiz
yil 6nce Finlandiya gecimini tarimdan saglayan ni-
fusuyla tam bir tarim toplumuydu. Peki bu kicuk ve
yoksul ulus tasarim Ulkesine nasil donisebildi?

Rusya’'nin golgesinden benzersiz bir stile yolculuk:
Hadi zamanda geri gidelim! Fin tasariminin ge¢misi
1870’lerde yasanan olaylara kadar uzanir. Bu tarihlerde
Finlandiya Rus Imparatorlugu’'nun parcasidir ama
ozerk statiisl sayesinde kendi egitim kurumlarini de-
vam ettirebilmistir. El sanatlari ve tasarim kurumlari
da bu donemde kurulmustur ki bunlarin cogu halen
giinimizde onemli role sahiptir. Bu kurumlardan
bir tanesi 1871'de kuruldugu Finlandiya'nin bu alan-
daki ilk egitim kurumu olan Veistokoulu (El Sanat-
lari Okulu)'dur. Bu okul on yillar sonra Taideteollinen
korkeakoulu (Helsinki Endiistriyel Sanat Universite-
sil'ne donlismis. Glinimizde Aalto, Taiteiden ja su-
unnittelun korkeakoulu (Aalto Sanat, Tasarim ve Mi-
marlik Universitesi) olarak anilmaktadir.

1800’Llerin sonu, sanatcilarin da Fin milliyetciligi kim-
liginin olusmasinda katkida bulunmaya calistigi ulusal
uyanis duygularinin gittikce arttigi donemlerdir. Bun-
larin timda yeni filizlenen Fin tasariminada yansimistir.

Onceleri Fin tasarimi, agirlikli olarak yogun kentlesme
donemi boyunca mimarlar tarafindan sekillendirilmistir
ancak mimarlar gorsel sanatcilarla isbirliginde farkli
bir Fin stili arayisina girmislerdir. Doga, folklor, deko-
ratif tekstil ve Dogu Karelya'nin bina tasarimlari oldugu

The Success Story of
Finnish Design

Tyyne Pennanen

How did a small country rise from poverty to world design
fame? The slingshot band is pulled back. A second later an
angry-looking bird is launched at a group of green pigs. This
is repeated over and over again. Perfectly mindless but at
the same time totally ingenious.

This, of course, is Angry Birds, a mobile game developed by
Finnish company Rovio that has become phenomenally pop-
ular around the world since its launch in 2009. Today people
play Angry Birds practically everywhere - regardless of their
age, nationality or gender. Self-confessed fans of the fierce
fowl include Twilight Saga star Anna Kendrick, UK Prime
Minister David Cameron and novelist Salman Rushdie.
Angry Birds is an excellent example of new Finnish design,
but this is by no means the first time that Finland has pro-
duced international design success stories. In fact Finland’s
development into one of the world’s leading design nations
has been exceptionally fast.

It was only a hundred years ago that Finland was an agrari-
an society with the majority of the population living a subsis-
tence lifestyle. How did this small and poor nation manage
to rise to world design fame?

From the shadow of Russia towards a unique style: It is
time to hop back in time. The birth of Finnish design dates
back to the events of the 1870s. Finland was part of the Rus-
sian Empire but maintained its own educational institutions
thanks to its autonomous status. Crafts and design institu-
tions and enterprises were also established in that period,
with many of them still playing an important role today. One
of these was the School of Arts and Crafts.

Established in 1871, the school was Finland’s first educa-
tional institution in the field and decades later developed
into the University of Industrial Art Helsinki (later renamed
the University of Art and Design and today the Aalto Univer-
sity School of Arts, Design and Architecture).

The late 1800s were characterised by an increasing feel-
ing of national awakening, with artists also contributing to-
wards the creation of a Finnish identity. All this was also
reflected in Finland’s budding design sector.

At first Finnish design was predominantly driven by archi-
tects during a busy period of urbanisation, but architects
worked closely with visual artists and began to look for a
distinct Finnish style for their work. They sought inspira-
tion from nature and folklore and the decorative textile and
building designs of East Karelia as well as from various Eu-
ropean movements. This gave rise to Finnish national ro-



kadar Avrupa’daki hareketler de esin kaynaklarini
olusturmustur. Bu da ulkenin boyutlari ve gen¢ nufu-
su dustnuldiginde oldukca ileri dizeyde denebilecek
bir Fin ulusal romantik akiminin ortaya ¢ikmasina
neden olmustur.

1900°de mimarlar Herman Gesellius, Armas Lindgren
ve Eliel Saarinen ulusal romantik etkiler yansitan Fin
pavyonunun acilisini Exposition Universelle de Paris
de yapmislardir. Bu, cigir acan bir etkinlik olarak ni-
telendirilmistir. Guzel ve yenilik¢ci ahsap binanin ici ve
mobilyalari Finlilerin cok sevdigi sanat¢i Akseli Gal-
len-Kallela tarafindan tasarlanmistir. Pavyon, Fin tasari-
minin Avrupa’ya agilan penceresi olarak basari kazan-
mistir ancak Finlilerin uluslararasi diizeyde gercek cikislarini
yapmalart icin 50 yil daha beklemeleri gerekmistir.

Yoksullugun gerektirdigi islevsellik: Hatirlamamiz
gereken 6nemli konulardan biri Finlandiya'nin ikin-
ci Dinya Savasi'na kadar gercek bir tarim toplumu
oldugudur. Savas yillari heniiz yolun basindayken cok
yoksul olan, yeni bagimsizligina kavusmus bir tlkede
gunlik yasami olumsuz etkilerken Finlandiya'nin
Rusya’'ya 6demek zorunda kaldigi savas tazminatlari
Finlilerin isini hic de kolaylastirmamistir.

Yillardir siregiden kitliktan yilmamis olan Finliler hizla
bir refah toplumunun insaasina ge¢cmislerdir. Bura-
daki gercek celiski ise ginimizde tim diinyada ¢ok
iyi bilinen basit ve islevsel Fin tasarimlarinin uzun yil-
lar stiren yoksulluktan kaynaklandigi gercgegidir.

Tasarimcilar cesitlilik iceren egitimleri ve zengin el
sanatlari mirasi sayesinde ¢ok farkli malzemeler kul-
lanmakta ustadir. Bu tasarimcilarin en parlaklarin-
dan birisi mimar Alvar Aalto’dur. 1920°lerden itibaren
dinya capinda klasikler haline gelen binalar ve mo-
bilyalar tasarlamistir. Aalto’'nun Savoy Vazosu belki
de diinyada en iyi bilinen Fin tasarim objesidir. Finli
diger tasarimcilar ve mimarlar gibi Aalto da dogadan
esinlenmeye calismistir. Ornegdin ahsap, Aalto icin ¢ok
onemli bir malzemedir. Hus agaci icin yeni biikme
ve laminasyon teknikleri gelistirmistir ve kitasal
modernizmmden esinlenmistir. Bu deneyler hala
uretilmekte olan ahsap mobilyalarla sonuglanmistir.
Alvar Aalto Finlilerin evlerinde, zihinlerinde sonsuza
dek yasamaya devam edecektir.

Armi Ratia, Jackie Kennedy, Tapio Wirkkala ve diger-
leri: 1950'ler Fin tasariminin altin cagidir. Tasarimcilar
sade cizgili Fin modernizmi ruhuyla ¢calismalarini or-
taya koyarken hizmet tasarimina dair eski fikirleri
ve ideolojileri de kucaklamaktadirlar. Tasarim geng
cumhuriyetin demokrasi anlayisini yansitmak i¢indir
ve amag insanlara kaliteli evler, kamuya acik alanlar,
mobilyalar ve giysiler saglamaktir. Herkes cizgili bir
Marimekko bluz giyebilir ve evlerin cogunda Aalto'nun
meshur taburesi goze carpar. Tasarim herkes icindir.

manticism, a movement that was highly advanced consider-
ing the small size and young age of the nation.

In 1900 the architects Herman Gesellius, Armas Lindgren
and Eliel Saarinen presented the national-romantic Finn-
ish Pavilion at the Paris Exposition Universelle. That was an
epoch-making event. The interior and furniture of the Iris
Room of this beautiful and progressive wooden building
were designed by Akseli Gallen-Kallela, the national art-
ist loved by Finns. The pavilion was a success that opened
a window to Europe for Finnish design, but it took another
50 years until Finns made their real international break-
through.

Functionality necessitated by poverty: We need to remem-
ber that Finland really was an agrarian society until World
War Il.

The years of war took their toll on the everyday life of a new-
ly independent country that was poor to begin with, and war
reparations paid by Finland to Russia did not make the sit-
uation any easier.

Undeterred by the years of shortage, Finns began to con-
struct a welfare society. Paradoxically it was precisely this
poverty that gave rise to the simple and functional Finnish
design that is known all over the world these days.

Designers were capable of mastering many different ma-
terials thanks to their diverse training and rich crafts her-
itage. One of the most brilliant of them was the architect
Alvar Aalto. From the 1920s onwards he designed buildings
and furniture that have become world-famous classics. His
Savoy Vase is probably the best-known Finnish item in the
world. Like so many of his compatriot designers and archi-
tects, Aalto also sought inspiration from nature. Wood, for
instance, was an important material for him. He developed
new bending and lamination techniques for birch and was
inspired by conti-
nental modernism.
These experiments
resulted in wood-
en furniture that is
still in production
today. Alvar Aalto
is alive in Finnish
minds, and homes,
forever.

Armi Ratia, Tap-
io Wirkkala and
many others:
The 1950s was
the Golden Age
of Finnish design.
Designers creat-
ed their work in

Alvar Aalto / Tabure / Stool 60 / Artek / 1933 o
h:38 x g:44 cm the spirit of clean-

Fin sirketleri Arabia ve littala mikemmel cam ve se-
ramik sanat urlnleri Uretirken Artek’in yildizi Alvar
Aalto olmustur. Tekstil tasarimcisi Armi Ratia moda
ve tekstil sirketi Marimekko'yu kurmustur ve mar-
kanin elbiseleri kisa siire icinde sadece Finlilerin degil
belki de dinyanin en iyi bilinen stil ikonu Jackie Ken-
nedy’nin bile gozdesi haline gelmistir. Donemin onde
gelen Finli tasarimcilari Tapio Wirkkala, Kaj Franck
ve Timo Sarpaneva ulusal kahraman statiistine sahip
yildizlar olarak kabul edilirken uluslararasi basarilari
Fin medyasi tarafindan yakindan takip edilmistir.

Peki Fin tasariminin uluslararasi statiiye ulasmasi
nasil olmustur? Asil cikis 1951 Milan Triennale’i
(Milano Triennale Miizesi) ve Tapio Wirkkala tarafin-
dan tasarlanan Fin pavyonuyla gerceklesmistir.
Bunu takip eden 15 senede Fin tasarimi g yilda bir
gerceklestirilen sergilerle tim dinyada adini soz et-
tirmistir. 1954 yiinda Finlandiya, diger uc kuzey ul-
kesiyle beraber ABD ve Kanada'yl kapsayan ¢ bucuk
yillik bir [skandinav Tasarimi [Design in Scandinavia)
turu gerceklestirmistir. Cografi anlamda Iskandinavya’nin
parcas! olmamasina ragmen diinyaya verilen mesaj
“Soguk savas olsun olmasin Finlandiya hep batiya
bakan o0zgur bir uUlke olmak istemistir ve olmus-
tur” seklindedir. Finlandiya sinirlari icinde ve disinda
canliigini koruyan Iskandinav Tasarimi kavrami bu
baglamda da ylkselise gecmistir.

Tasarimin tanimi genislemistir: Bir onceki on yilin
cabalarinin meyveleri 1960'larda toplanmaya baslan-
mistir. Tasarim c¢alismalari, tretim ve dagitim ku-
sursuz islemektedir. Ozellikle Orta Avrupa’ya yapilan
ihraacat gucludir. Tasarimcilar plastik ve cam elyafi
gibi farkli malzemeler kullanmayi da 6grenmislerdir.
Eero Aarnio’nun Top Sandalye’si (Ball Chair) dénemin
klasiklerinden bir tanesidir.

Kentlesme, tasarimcilara ve mimarlara yonelik talebi
guclendirmistir. Tasarim geleneksel alanlarda oldugu
kadar ev aletleri ve motorlu araglar gibi diger alanlara
da yayilmistir. Bu tasarim dostu ortam, petrol krizinin
uretim dizeylerini etkilemeye basladigi 1970lerin or-
tasina dek devam etmistir.

Ancak refah devletinin insaasi halen devam etmek-
tedir ve halk sagligi hizmetleri ile metro sisteminin
gelistirilmesi de dahil pek ¢ok alanda ¢aba gosterilme-
sini gerektirmektedir. Tasarimcilarin kamu pro-
jelerinde uzman olarak calismalari, ayrica bu pro-
jelerde imzasiz yer almalari da giin gectikce artmistir.

1970’ler elektronik sanaayinin de yikselisine sahit
olmustur. Bu gelisme ¢ok ¢esitli veri aktarim sistem-
lerinin ortaya ¢ikmasini ve en nihayetinde 1980°ler-
de dijitallesmeyi beraberinde getirmistir. Bu sayede
tasarimcilar bilgisayar destekli modelleme araclarina
erisim kazanmislardir. 1990°larin basinda Finlandiya

lined Finnish modernism while also embracing ideology
and early ideas about service design. Design was to reflect
the democracy of the young republic, and the aim was to
provide the people with high-quality public spaces, homes,
furniture and clothes.

Anyone could wear a stripy Marimekko top and most homes
had Alvar Aalto’s famous Aalto Stool. Design was meant for
everyone.

The Finnish companies Arabia and littala produced excel-
lent glass and ceramics art while Artek’s star was Alvar
Aalto. Textiles designer Armi Ratia founded the fashion and
textiles company Marimekko, and the firm’s dresses soon
became hits with not only ordinary Finns but also Jackie
Kennedy, perhaps the world’'s best-known style icon. The
period’s leading Finnish designers, such as Tapio Wirkkala,
Kaj Franck and Timo Sarpaneva became stars who acquired
the status of national heroes whose international success
was reported closely by the Finnish media.

So how did the internationalisation of Finnish design take
place? The breakthrough was at the 1951 Milan Triennale
and the Finnish pavilion designed by Tapio Wirkkala.

Finnish design really took off at triennales around the world
in the 15 years following that. In 1954 Finland teamed up
with three other Nordic countries for the Design in Scandi-
navia exhibition that toured the US and Canada for three and
a half years. Although not geographically part of Scandina-
via, the message sent out to the world was that - Cold War
or not - Finland was and wanted to be a western-oriented
free country. Scandinavian Design, a concept still very much
alive in and outside Finland, also emerged in this context.

Definition of design expanded: The fruits of the previous
decade’s labour were enjoyed in the 1960s. Design work,
production and distribution took place seamlessly. Exports
were strong, particularly to Central Europe. Designers also
learned to use new materials, such as plastic and glass fi-
bre. Eero Aarnio’s Ball Chair is one the classics of the pe-
riod.

Urbanisation ensured plenty of demand for architects and
designers. As well as the traditional fields, design expand-
ed to other areas in society, such as home appliances and
vehicles. This design-friendly climate continued until the
mid-1970s, which is when the oil crisis began to affect pro-
duction levels.

But, the construction of the welfare state was still underway
and involved endeavours including the development of pub-
lic health care and the metro system. Designers began to
serve as experts in public projects, while at the same time
their role became more anonymous.

The 1970s also saw the rise of the electronics industry,
which was soon reflected in the emergence of a variety
of data transfer systems and ultimately digitisation in the



pek cok tasarim isletmesini iflasa surikleyen derin
bir ekonomik bunalima gomulmiustir. Cok sayi-
da sanayi isletmecisi daha ucuz Gretim Ulkeleri bu-
labilmek icin Finlandiya’dan ayrilmis ve pazar kire-
sellesmistir. Rekabet daha da yogunlasmistir.

Bazi sirketler yeni stratejiler Gretmeyi basarmislardir.
Ornegin, Nokia araba lastigi ve plastik ¢izme ire-
timiyle ugrasan bir holdingken 1990larin ortasinda
diinyay! saran cep telefonlari ile bir elektronik
ureticisine donismustir. 2000’lerde Finli tasarimcilar
muhalif bir yaklasimla enternasyonelizmin getirdigi
guclikleri asmaya calismislardir. Finlandiya'nin en iyi
tasarimcilarindan Harri Koskinen, hem Finliler hem
de yabanci sirketler icin mobilyadan tekstile ¢esitli
drunler Uretmistir. Marimekko, littala ve Artek halen
uluslararasi pazarin gicli oyuncularindandir.

2010: Uzmanlasma donemi: Ginimuizde tasarimin gi-
derek daha fazla 6zel alanlara odaklanmasi 6nemli bir
ozellik olarak karsimiza cikmaktadir. Belki de Fiskars
makaslari ve bahce aletlerinin, Suunto bilek bilgisa-
yarlarinin ve Rukko motorsiklet giyiminin uluslararasi
basarisinin arkasindaki neden budur.

Pekiyagelecek? 140 yildan fazla bir stiredir Finlandiya
ylksek dizeyli tasarim egitimine yatirim yapmistir ve
gelecekte de yapmaya devam edecektir. 2010’da Hel-
sinki Sanat ve Tasarim Universitesi, Helsinki Ekonomi

Okulu ve Helsinki Teknoloji Universitesi ¢oklu disiplin-
li bir Universite kurabilmek amaciyla biraraya gelerek
biyiik usta Alvar Aalto'nun adini tasiyan Aalto Univer-
sitesi'ni olusturmuslardir.

Zengin el sanatlari gelenegi, tasarim alanindaki
uluslararasi und, yetenekli bireyleri ve mikemmel
egitim sistemiyle Finlandiya, tim dinyada tasarim
projeleri hedeflerine odaklanmayr surdirecektir.
Aynen Angry Birds gibi... Sapanlarinizi hazirlayin!

1980s. This provided designers with access to comput-
er-based modelling tools. In the early 1990s Finland was
mired in a deep recession that swept many design enter-
prises into bankruptcy. Many industrial operators left Fin-
land for cheaper production countries and the market be-
came globalised. Competition became more intense.

Some companies managed to create new strategies. For
example, Nokia started off as a conglomerate known for car
tyres and rubber boots, but by the mid-1990s it had been
transformed into an electronics manufacturer with mo-
bile phones that began to dominate the world. In the 2000s
Finnish designers have tackled the challenges posed by in-
ternationalisation with a non-conformist approach.One of
Finland's leading-edge designers, Harri Koskinen, has pro-
duced items ranging from furniture to textiles for Finnish
as well as foreign companies. Marimekko, littala and Artek
still remain strong players in the international market.

The 2010s: a period of specialisation: The present day is,
however, characterised by design becoming increasingly
segregated into special fields. Perhaps this is the reason
behind the international success of Fiskars scissors and
gardening tools, Suunto wristop computers and Rukka mo-
torcycling garments.

What about the future? Well, for more than 140 years Fin-
land has invested in high-level design education - and will
do so in the future too.

In 2010 the University of Art and Design Helsinki, Helsinki
School of Economics and the Helsinki University of Technol-
ogy merged to form a multidisciplinary university named, of
course, Aalto University after the great master Alvar Aalto.

With its rich crafts tradition, international design fame, tal-
ented individuals and excellent education system, Finland
will continue to launch its design products around the world
just like the Angry Birds. Get your slingshots ready!

TASARIMCILAR

DESIGNERS



Tapio Anttila

Tasarimci/Designer

Tip akrilik lambalar / Acrylic lammp, Tip / 40x60 cm / 40x80 cm / Keraplast

1962 yilinda dogan Tapio Anttila, Finlandiya Lahti’de yasiyor.
Kendi tasarim sirketinin ismi ‘Tapio Anttila Design”. Isku
Oy’'de tasarimci olarak calisti ve bu sirket i¢in mobilyalar
tasarladi. Pes Architects Oy sirketinde Helsinki Vantaa Ha-
vaalani projesi gibi buyuk olcekli projelerde sef ic mimar
olarak calisti.

Anttila’'nin tasarimlari tepsi gibi aksesusar objelerinden, tim
mobilya koleksiyonuna ve duvar kaplama sistemlerine kadar
cok kapsamlidir. Tasarimlarinin bir ¢ogu tasarim édilleri ka-
zandi, bunlardan bir kac¢i “Good Design”, “Fennia Prize” ve
“Adex Award”. Tapio Anttila tarafindan tasarlanan Grinler
Finlandiya ve diinyanin baska bir ¢ok lilkesinde 6rnegin MoMa
tasarim magazas! gibi tasarim magazalarinda bulunabilir.
Tasarimlari Adi, Ann lIdstein, Isku, Koskisen, Lundia, Laat-
tapiste, Selka, Showroom Finland, Vepsalainen ve Woodnotes
gibi sirketler tarafindan Uretilmekte ve pazarlanmaktadir.

Tapio Anttila'nin 6zellikle Fin ahsabina bir ilgisi var, gelenegi
takip ederken modern bir sekilde bu ahsapla nasil calisilabili-
ri sorguluyor. Buna iyi birer 6rnek olarak yeni tekniklerle yeni
bir tasarimin yaratildigi Showroom Finlandiya icin tasarladigi
KUVIO ve TUOHI koleksiyonlari gosterilebilir.

Tapio Anttila (b.1962) is based in Lahti, Finland. He has worked
as an inhouse designer at Isku Oy, designing furniture, and
before that as a chief interior architect in big projects such as
the interior design project of the Helsinki Vantaa Airport, at
PES Architects Oy. He is the owner of “Tapio Anntila Design”.

His scope of design is wide, varying from accessory items
such as trays to entire furniture collections and wall panel-
ling systems. Many of his designs have won awards, among
them Design Plus, Good Design, Fennia Prize and Adex
Award. Products designed by Tapio Anttila are available in
design stores in Finland and around the world, for instance at
Moma Design Store in New York. His designs are being pro-
duced and marketed by companies like Adi, Ann Idstein, Isku,
Koskisen, Lundia, Laattapiste, Selka, Showroom Finland, Ve-
psaldainen and Woodnotes.

Tapio Anttila is especially interested in Finnish wood and how
to use it in a modern way, at the same time following tradi-
tions. The best examples of this are the KUVIO and TUOHI col-
lections for Showroom Finland, where by means of technical
innovations, a new kind of design has been created.




. Aki Choklat uluslararasi taninan onci bir ayakkabi ve moda
Akl C h O k I-at tasarimcisidir. Choklat, Royal College of Art'tan mezun oldu,
Moda Tasa rrmecisi kendi markasinin direktorii ve ayni zamanda Floransa'da
Fashion Designer

tasarim ve trend danismanidir.

Choklat'in akademik kariyeri ise uluslararasi onci moda
okullarinda ziyaret¢i egitmen olarak devam ediyor. Chocklat,
ayakkabi sektori icin en dnemli kitap haline gelmis olan ve bu
alan izerine en yeni yayimlanan Footwear Design (Laurence

King Yayinlari) kitabin da yazaridir. [Fiek
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Aki Choklat is an internationally-acclaimed leading footwear 2
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and fashion designer with experience in all levels of industry, ' -

from design to production.
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Choklat is a Royal College of Art graduate, and Director of his
own label as well as a Design and Trend Consultant based in
Florence.

Choklat's academic career includes a visiting lecturering in

various leading international fashion schools. He isan also an
accomplished public speaker, including experience from cor-
porate presentations to numerous television appearances.

Aki Choklat is also an author of footwear design books, with
Footwear Design (Laurence King Publishers) being the lat-
est, which has become the most important guide for the shoe
industry.

Kece ayakkabilar / Felt shoes / Lahtiset R TR T,
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Tuomas Ervamaa
Cam Tasarimcisi
Glass Designer

Aynalar, Dimensions / Mirrored glass, Dimensions / Unique Glassware

“Cam hakkinda pek fazla bir sey bilmiyordum, ama alisil-
madik bir seyler Uzerine egitim gormeyi istiyordum. Hame
Polytechnic/Wetterhoff'tan lisans ve Helsinki University of
Art and Design’dan cam lizerine yiiksek lisans derecelerim
var. Cam benim i¢in cocuklugumdan beri bir firsat, bir yol-
culuk, sanat, tasarim, zanaat yapmak ya da hepsini bir arada
yapmak demek.”

“Sicak cam ciplak elle dokunamayacaginiz medyumlardan
bir tanesi. Malzeme ve insan arasindaki araclar birer ara ytiz
olarak kullaniliyor. Zaman ve zamanlama cami olusturmakta
¢ok dnemli iki unsur. Camin enterasan bir tarafida form-
suzluktan forma donlismesi.

Tuomas Erwaa was bornin 1977 in Helsinki. “When | gathered
glass for the first time in Nuutajarvi, 1999, | was immediate-
ly fascinated by it. | felt that this was something completely
different. | did not know much about glass, but | wanted to
study something unconventional. | have my B.A. from Hame
Polytechnic/Wetterhoff and M.A. from University of Art and
Design Helsinki, core of learning glass. Working with glass
has been an opportunity, a journey, it is design and craft, all
in one.
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Jonas Hakaniemi
Tasarimci/Designer

Tabure-Lamba / Stool-Box light lamp / Uhtua Design

1975 dogumlu Jonas Hakaniemi Finlandiya'nin merkezinde
Jyvaskyla’'de yasiyor. Cesitli malzemelerle ¢alisan tasarimci,
yakin zamandaki Uhtua Design ile yaptigi isbirliginde, ¢ok
amacli bir depo, hangar, tatil evi ve ¢esitli lambalar ve aydin-
latma c¢ozumleriicin ahsap kullandi.

Lahti Uygulamali Bilimler Universitesi'nden 2009 yilinda
mezun olmasina ragmen, tasarimci ¢oktan Red Dot jirisi
tarafindan inovatif aydinlatma tasarimi Box Light icin Man-
siyon oduline layik gordldd.

“Bir sey tasarlarken, ilk 6nce tim disilincelerimi bir kagida
yazarim, daha sonra uzun bir zamani ¢izim yaparak gegiririm.
Modeller, prototipler fikirlerimi gorsellestirmemde bana
yardimci olurlar. Saniyorum benim gucli yonim c¢ok yonlu
olmam, yillarca grafik tasarimcisi olarak calismis olmam benim
bir Grin konseptini, kendi kendini satacak basarili bir iriin
noktasina vardiracak pazarlama ve paketleme tasarimlarini
da dahil ederek diisiinmeme olanak taniyor.

Jonas Hakaniemi, (b. 1975) is a multifaceted designer based in
Jyvaskyla in the center of Finland. He works with a wide va-
riety of materials and many areas, recently in collaboration
with Uhtua Design using dead wood, in concepts like multi-
purpose storage, shed, holiday cottage design, and various
lamp and lighting solutions.

Although Hakaniemi graduated from Lahti University of Ap-
plied Sciences only in 2009, he has already earned a honor-
able mention from the Red Dot jury for his innovative lighting
design, Box Light.

“When | create something, | always put my thoughts on paper
first and spend a lot of time drawing and making mock-ups
and prototypes. This helps me to visualise my ideas. | think
my strength is versatility, the years spent working on graphic
design allow me to expand from product concept to market-
ing and package design. A designer makes ideas visible, and
show alternatives. Contrasts and opposites are interesting,
and often inspire the best work. Scandinavian design is all
about timeless and good quality objects. It has inner spirit,
not just outer shapes.”
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Maria Jauhiainen
Tasarimci/Designer

Pirin¢ ve giimiis tepsiler / Brass and silver plates: Lehti Tray and Hearts

Metal isleme ve teknikleri Uzerine gelistirdigi derin bilgiyle ve
dogadaki sekilleri ve yapilari arastirmadaki meraki ile kendi
ayirt edici tarzini olusturmus olan Maria Jauhiainen micev-
herler tasarlar.

Lahti Design Institute’tan glimis ustaligi lizerine takdirname
ile mezun olduktan sonra, Royal College of Art'da okumak
Uzere Londra’ya gitti. 2000 yilinda M.A. derecesiyle mezun
olduktan sonra tasarimci olarak calismaya basladi.

“Ben metalin karakteristigi ile ilgileniyorum. Genellikle metal
bir objenin agirligi ile degerlendirilir. Bir yapinin kiritlmadan
ne kadar hafif olabilecegini gérmek hosuma gidiyor.”

Jauhiainen'nin islerinde doga glicli bir sekilde temsil
ediliyor, ilhaminin Londra'nin kentsel yapisindan geldigini
duymak bu ylizden epey sasirticl.

Jauhiainen’nin isleri MoMa, Victoria and Albert Museum,
Musée des Arts Décoratifs gibi diinyanin bir ¢ok miizelerin
koleksiyonlarina girmistir.

Maria Jauhiainen creates jewelry and objects in her own dis-
tinctive style, which she has developed through a profound
knowledge of metalworking processes and techniques and
her fascination and study of shapes and structures in nature.
After gaining a B.A. in silversmithing at the Lahti Design In-
stitute in Finland, she moved to London to study at the Royal
College of Art. Since graduating with a M.A. in 2000, she has
worked as an artist independently.

Jauhiainen pushes her material to its extreme to create gos-
samer-light metalwork and jewelry, structures that appear
to be too delicate to use, but are actually surprisingly strong
and flexible.

“l am really interested in the characteristics of metal. Often
weight is associated with the value of a metal object. | like to
see how light a structure can become without breaking, and
in that way show the sensitivity and strength of metal.”

Nature is very strongly present in all Jauhiainen’s work, so
it might be surprising to know, that her inspiration comes
mainly from the urban setting of London.

“Whenever there is a crack in the paving or a wall, something
will start growing out of it, if it is left alone. | find this ability of
plants to make their home wherever there’s a slightest base
for growth very touching, and the power of nature to spread out
with such determination is inspiring and immensely soothing.”

Maria Jauhiainen’s work has been acquired by some of the
world’s most prestigious museums, e.g. the Museum of Mod-
ern Art in New York, the Victoria and Albert Museum in Lon-
don and the Musée des Arts Décoratifs in Paris, as part of
their permanent collection.




22

Harri Koskinen
Tasarimci/Designer

Kaseler-Bardaklar-Hoparlér / Sarjaton Bowls-Glasses-Speaker / littala-Genelec

Harri Koskinen, tavizsiz, cesur, kendisine kariyerinin basin-
dan itibaren uluslararasi taninirlik kazandiran bir estetige
sahip tasarimci. Kullanislilik, sade bir stil ve triine konsept
olarak yaklasmak ve mekansal tasarim Koskinen'in alameti-
farikasidir. Harri Koskinen'in musterileri arasinda Alessi,
Arabia, Artek, Cassina IXC, Design House Stockholm, Fin-
landia Vodka Worldwide, Genelec, littala, Issey Miyake Inc.,
Montina, Muji, Panasonic, Seiko Instruments Inc., Swarovski,
Venini ve Woodnotes bulunmaktadir.

2000 yilinda kurulan Koskinen’in tasarim ajansi Friends of
Industry Ltd. Urin, konsept ve sergi tasarimlari alaninda faa-
liyet gosteriyor. 2009 yilinda Koskinen mobilya ve lambadan
olusan ve kendisiyle ayni adi tasiyan Harri Koskinen Works
adli koleksiyonunu ¢ikardi. 2012 Ocak ayinda Koskinen litta-
la markasinin tasarim direktoru olarak atandi. Koskinen'in
tasarimlari her yerde sergilenmistir, kendisi 2009 Torsten ve
Wanja Séderberg Odiili, 2007 Pro Finlandia Medal ve 2004
Compasso d’Oro Odiili gibi cok 6nemli 6diiller kazanmistir.

Harri Koskinen (b. in 1970) has an uncompromising, bold
design aesthetic that has gained him international renown
since the early days of his career. Practicality, a spare style
and a conceptual approach to product and spatial design are
Koskinen’'s trademarks. His clients include Alessi, Arabia,
Artek, Cassina IXC, Design House Stockholm, Finlandia Vod-
ka Worldwide, Genelec, littala, Issey Miyake Inc., Montina,
Muji, Panasonic, Seiko Instruments Inc., Swarovski, Venini
and Woodnotes.

Founded in 2000, Koskinen’s design agency Friends of Indus-
try Ltd. is involved in product concept and exhibition design.
In 2009, Koskinen launched his first namesake collection,
Harri Koskinen Works.That same year, he became a partner
in the Finnish organic and local production food concept a
store called Maatilatori-Eat&Joy Farmers Market. In January
2012 Koskinen was appointed Design Director of littala.

Koskinen’s works have been on display in exhibitions all
around the world. He has been awarded several major de-
sign Prizes, such as the Torsten and Wanja Soderberg Prize
(2009), the Pro Finlandia Medal (2007) and also the Compasso
d'Oro Prize (2004).
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Nathalie Lahdenmaki

Tasarimci/Designer

Seramik kasiklar-Vazo / Ceramic spoons-Vessel

1974 dogumlu Fin-Fransiz seramikci ve tasarimci Nathalie
Lahdenmaki 1999 yilinda Helsinki University of Art and De-
sign Seramik ve Cam Bolimi’'nden mezun oldu.

Lahdenmaki glinlik hayatin estetigine odaklanir. Mutfak arac
gerecleri tasariminin ana temelini olusturur.

Lahdenmaki ayni zamanda Fin seramik ve cam endustrisi igin
littala ve Arabia fabrikalariyla da bagimsiz tasarimci olarak
calisir. 2009 yilinda ilk endistri tasarimini Japon seramik
ureticisi Daily Life Shigaraki Co., Ltd adli sirketin Japon PATA
serisi icin ¢ikardi.

Lahdenmaki'nin isleri hem llke capinda hem de diinya
capinda taninmaktadir. Arabia icin tasarladigi mumtutacagi
FIRE icin 2002 yiinda Frankfurt Desing Plus odild, Fin-
landiya 2002 Maire Gullichsen Odiilii ve Japonya 2005 Mino
Yarismasinda Bronz Odiillerini kazandi. 2008 yilinda Finlandi-
ya Geng Tasarimci Odiiliinii mobilya ve moda tasarimcisi Nao-
to Niidome ile birlikte paylasti. Lahdenmaki'nin isleri bir cok
koleksiyonda yer almaktadir.

Finnish-French ceramist and designer Nathalie Lahdenmaki
(b.1974) graduated in 1999 from the University of Art and De-
sign, Helsinki, from the Department of Ceramics and Glass.

Lahdenmaki focuses on the aesthetics of daily life. She con-
centrates on tabletop items as well as unique utensils and
larger vessels. Her studio work is distinguished by thin-
walled porcelain and earthenware objects with a soft lines.
The high quality, limited production of her Helsinki based stu-
dio is completely hand-made.

Lahdenmaki works also as a freelance designer for the Finn-
ish ceramic and glass industry littala and Arabia. In 2009 her
first industrial design was launched in Japan, PATA series,
for the Japanese ceramic manufacturer Daily Life Shigaraki
Co., Ltd.

Lahdenmaki’s work is being well recognized both nationally
and internationally. She has received many Prizes, such as
the Design Plus Award 2002 in Frankfurt for the candleholder
FIRE designed for Arabia, the Maire Gullichsen Prize 2002 in
Finland, and the Bronze Award from Mino Competition 2005,
Japan. In 2008 she received the Young Designer of the Year
award in Finland together with furniture and fashion designer
Naoto Niidome. Her works can be seen in several collections,
among others the Rhosska Museum in Sweden. She presents
actively her works via exhibitions in Finland and abroad.
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Jatta Lavi

Seramikci/Ceramist

Mumluk-Porselen sitlik ve kremalik / Tealight holders-Porcelain milk and cream cartons

1966 dogumlu Jatta Lavi, University of Art and Design Helsin-
ki'de Seramik ve Cam Bolimi'nden 1997 yilinda mezun oldu.
0 glinden bu yana Helsinki'de seramikgi olarak calisiyor.

“Bagimsiz calisan bir tasarimci-treticiyim, Grinlerimi ken-
dim tasarliyorum ve Uretiyorum. Genellikle kiicik seriler
halinde fonksiyonel kaplardan olusuyor. Urettiklerim, bir
¢ok grup sergisinde, fuarlarda ve aralarinda Finnish Tasarim
Month in MoMa'nin ve Mino Japonya Uluslararasi Seramik
Festivalininde yer aldilar.”

“Malzeme olarak porselen kullaniyorum. Porselenin sihirli
yari saydamligi benim ilhamimin ana kaynagi. Uretim siireci
bir ¢ok rutini iceriyor ama genede disinmeye ve is esnasin-
da malzemeyi arastirmaya olanak veren yaratici bir sirec.
Bazen bu siire¢ icerisinde sizin daha dnceden asla bilemeye-
ceginiz sansli bir hata olabilir.”

Kullanilabilir giinliik objeler yaratan Lavi, tasarimlarinin disa-
vurumcu ve siirsel olmalarina énem veriyor. Islerinin giinliik
yasamimizda gozimizden kacan detaylara dikkat cekecegini
umuyor.

“Tasarimimda, makineler tarafindan yapilamayacak objeler
yaratiyorum. Bu siire¢ bir objeye seri iretimin veremeyecegi
bir nitelik kazandiriyor.”

Lavi (b. 1966) graduated in1997 from the University of Art and
Design Helsinki, Department of Ceramic and Glass Design.
Since then she has been working as a ceramist in her studio
in Helsinki.

“l work as an independent designer, desiging and making all
the products myself. My pieces are mainly functional ware
made in small series. The products are sold besides Finland
in several other countries and they have been exhibited in
many group exhibitions, fairs and design happenings around
the world including Finnish Design Month in MoMA Stores
and Mino International Ceramic Festival, Japan.”

“The material | use is porcelain. The magical translucence
of porcelain is my main source of inspiration and the idea of
the product usually rises from the material. | find it very im-
portant to make every piece myself. The production process
contains a lot of of routine but it is still a creative process
allowing thinking and researching material during work.
Sometimes a lucky failure happens in the process, which you
could not have known beforehand.”
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Stefan Lindfors

Tasarimci/Designer

Kupalar-Helsinki otobiis duragi / Mugs-Helsinki city bus shelter / littala

Stefan Lindfors Finlandiya UIAH'da Mimarlik ve Mobilya
Tasarimi Bolimid'nden 1988 yilinda mezun oldu. Ayni yil kendi
sirketi “Stefan Lindfors Ltd”ini kurdu.

Nordik Ulkelerindeki en biyiik kiiltiirel 8diile layik goriildii ve
jiiri kendisini Ronesans insani olarak adlandirdi.

Tasarimci Gerswin Otel’inin cephesine yaptigi heykel 2001
yilinda New York Times tarafindan Manhattan'daki yeni
yerisareti olarak ilan edildi.

Stefan Lindfors hala tasarim, sanat, mimarlik ve film alanlarinin
icinde ve etrafindaki seyriseferini sirdiriyor, amaglari ve
0zl kendisini kamgcilayan, bir sanatci olarak didrtisind ve
kariyerini tatmin eden kiiresel ¢apli genis yelpazede projeler
aliyor.

Lindfors su ana kadar Alessi, Amnesty, Arabia, Artek, Dna,
Hackman, littala, lkea, Ingo Maurer GmbH, Lundia, Marimek-
ko, Martela, Neste, Nokia, Sony Playstation, Swatch, Vitra,
Warner Music icin Urettiklerinin yani sira i¢ mimar, tasarimci,
heykeltras, yonetmen olarak 200°'den fazla projeyi tamamladi.

Stefan Lindfors graduated as an Interior Architect & Furni-
ture Designer from UIAH, Finland in 1988. That same year
Lindfors also formed his own company “Stefan Lindfors Ltd".

In 2001 the New York Times declared his sculpture facade of
the Gershwin Hotel “a new landmark in Manhattan”. In 2002
Lindfors wrote and directed his first film and two years later
he was honored with the London Kerrang! “Best Music Video
2004 Award” for his film “Funeral of Hearts” (HIM].

Today Stefan Lindfors navigates between design, art, archi-
tecture and film, taking on a wide range of projects all over
the globe. Providing of course that the briefs and goals are
challenging and rewarding enough to satisfy his drive and ca-
reer as an artist as well as the needs of his clients.

So far Lindfors has completed some 200 projects as an Interi-
or Architect, Designer, Sculptor and Director - aside of his ex-
hibitions and other endeavors - for companies such as Ales-
si, Amnesty, Arabia, Artek, Dna, Hackman, littala, lkea, Ingo
Maurer GmbH, Lundia, Marimekko, Martela, Neste, Nokia,
Sony Playstation, Swatch, Vitra, Warner Music.a

SW
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Julia Lundsten
Tasarimci/Designer

Ayakkabilar / Shoes / FINSK

2004 yilinda cikardigi FINSK markasi ile en yetenekli ayak-
kabi tasarimcisi olarak bir isim yapan Julia Lundsten, Fin-
landiya dogumlu ve Londra’da yasiyor. Gigli bir vizyonu bu-
lunan Lundsten’in FINSK ahsap dolgu topuklu ayakkabilari
¢oktan 21. ylizyilin ikonu oldu, Ports 1961 ve Basso & Brooke
ile ishirligi sonucunda da FINSK New York ve Londra Moda
Haftalarinin tamamlayici unsuru haline geldi.

Londra Royal College of Art'tan 2003 yilinda mezun olan
Lundsten, prestijli Manola Blahnik Odiiliinii iki kez st Uste
aldi, ayni zamanda Yilin Fin Geng Tasarimcisi Oduli ile Smart
Car Design Odiillerinin de sahibi. ‘Seckin, goksel, ve miikem-
mel” Blahnik'in Lundsten’in ayakkabilarini tanimlarken kul-
landigi bir kag kelimeden bazilari.

Lundsten’in essiz, modern tasarimlari avangard olmakla bir-
likte kesinlikle giyilebilirlerde. Kontraslasan deri ve ahsap
oyulmus topuklari kullanarak tasarim saheserleri yaratiyor.
Yerli malzemenin dogal giizelligi her koleksiyonun en belir-
gin unsuru, her bir ¢ift ayakkabi Brezilya'da bir atolyede el
ile imal ediliyor. Uretim siireci olabildigince etik gidiyor ve
tasarimlarinda kullanilan tim deriler diger enddstrilerin yan
urlnlerinden elde ediliyor.

Julia Lundsten has made a name for herself as a most prom-
ising and gifted shoe designer with her label FINSK, launched
in 2004. London based, Finnish born Lundsten, who has been
dubbed the “Eames of footwear”, has established herself as
a designer with a strong vision and unique, directional style.
The renowned FINSK Wooden Wedge is already a 21st centu-
ry style icon, and FINSK has become a fixture at New York and
London Fashion Week through Lundsten’s collaboration with
Ports 1961 and Basso & Brooke.

Lundsten graduated from London’s Royal College of Art in
2003 and won the prestigious Manolo Blahnik Award two
years running, the Finnish Young Designer of the Year Award
and the Smart Car Design Prize. ‘Exquisite, divine and per-
fect’ are just some of the words Blahnik has used to describe
Lundsten’s shoe creations.

Lundsten’s unique, modern designs are avant-garde yet su-
premely wearable. She cleverly uses contrasting leathers
and wooden sculptured heels to create design masterpieces.
The natural beauty of locally sourced materials is a signifi-
cant component of each collection, each pair of shoes being
handcrafted in an atelier in Brazil. The production process is
as aesthical as possible and all leathers used in Lundsten’s
designs areindustrial by-products”.
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Mikko Paakkanen

Tasarimci/Designer

Sandalye / Nietos chair / 71.5x101x81.5 cm / Avarte

Mikko Paakkanen uluslararasi olarak mobilya tasarimcisi
ve Studio Paakkanen’in kurucusu ve bas tasarimcisi olarak
bilinir.

Marangozluk egitimi goren Paakkanen, kaliteli malzeme
ve Ozel Uretim metodlarina tutkun. Yillar ilerledikce, Paak-
kanen gercek ilgisinin yeni ¢ozimler tdretmek ve problem
¢ozmek oldugunu anlamis. Bu iki yetenegini bugiin islerinde
birlestiren Paakkanen hem bir tasarimcinin hem de bir
marangozun gozine sahip. Yeniyi korkmadan heyecanla
karsilayan Mikko Paakkanen’in, tavizsiz vizyonu, yetenegi ile
yaptigi her is dikkat cekiyor.

Mikko Paakkanen, is internationally known as a furniture de-
signer and is the founder and main designer of Studio Paak-
kanen.

Originally educated as a cabinetmaker, Paakkanen only
uses materials of fine quality and customized manufactur-
ing methods. As years went by, Paakkanen understood that
his true interests lie in inventing new solutions and solving
problems in wood manufacturing and by combining these two
talents, Paakkanen can see things from a designer’s and a
carpenter’s point of view.
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Anu Penttinen
Cam Tasarimcisi
Glass Designer

Vazo-Cam obje / Vessel Vitriini-Glass object / littala-Unique Glass

1974 dogumlu cam tasarimcisi Anu Penttinen, Helsinki'den
yaklasik 2 saat uzakliktaki Nuutajarvi Cam Koylinde yasiyor ve
orada calisiyor. Helsinki Sanat ve Tasarim Universitesi'nden
master derecesiyle 2002 yilinda mezun olan Anu, 2003 yilinda
Nounou Design adiyla kendi isini kurdu.

Yerel sanat ve zanaatlarina olan ilgisini kentsel fenomenler
ve detaylarindan aldigi referanslarla kaynastiran Pentti-
nen’nin tiim islerinin karakteristigini gliclu renkler, tekstiirler
ve grafik olusturuyor.

Son islerinde ‘roll-up” adli 6zel bir teknikten ve bu teknigin
sonsuz renk ve patern karistirma olanaklarindan yararla-
nan tasarimcinin bazi yeni ufledigi camlar ufak pencere pa-
ternli resim kitaplari gibi, sakin, organik cizgilerden olusan
seritli ylizeylerden meydana geliyor. Cam ifleme, flizan ve
gesitli bitirme teknikleri Uretim siirecinde onemli rol oy-
nuyor. Penttinen’nin islerinin temel 6gesi elle yapilmasi. Fin
tasarim markalari olan littala ve Marimekko ile ortak pro-
jelerde calisan Anu Penttinen kendi tGretiminin tam tersi olan
endustriyel cam yapiminda da deneyim sahibi.

Glass designer Anu Penttinen (b.1974) lives and works in the
Nuutajarvi Glass Village, about 2 hours from Helsinki. Pent-
tinen graduated with a Masters degree from the University
of Art and Design Helsinki in 2002, and started her business
Nounou Design in 2003.

Characteristically for all her work, Penttinen uses strong
colours, textures and graphic patterns, which combine her
interest in indigenous art and craft, and on the otherhand
references Penttinen to urban phenomena and detail. In her
recent works Penttinen utilizes a special technique called
‘roll-up” and its never ending possibilities to mix colours and
patterns. Some of these new blown vessels are like picture
books with little windows of pattern, or striped planes with
relaxed, organic lines. Glassblowing, fusing and different fin-
ishing techniques play a significant role in the process. Mak-
ing all works by hand is a key element in Penttinen’s work.
Experience in industrial glassmaking and in contrast to her
own production Penttinen collaborates also in projects with
Finnish design firms like littala and Marimekko.
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Paivi Raivio &

Veera Kulju
Tasarimcilar/Designers

Seramik kase / Ceramic bowl

Raivio & Kulju, 2006 yilinda Paivi ve Veera'nin Helsinki Univer-
sity of Art and Design’da tanismasiyla kuruluna bir tasarim
grubu. Raivio & Kulju'nun isleri hem sanat hem de tasarim
unsurlari tasiyor, fonksiyon ile estetigi ve en onemlisi yap-
mak veya uretmek, kullanmak ya da fonksiyon gibi safhalarda
deneysel yaklasimlarini birlestiriyor.

Raivio & Kulju islerinin Uretiminde ve sergilenmesine yeni
yollar gelistirmeyi ariyorlar. Farkli malzemelerin yasam
evreleriyle ilgileniyorlar, yeni isler yaratmak icin siklikla atik
veya geri donisimli malzeme kullaniyorlar. Dogayi, seri Ure-
tim objelerin ozelliklerini sorgulayarak nadir Uretilen seriler
yapiyorlar. Bu sekilde kullandiklari malzemelerle Urettikleri
objeler esi olmayan tasarimlar haline geliyor.

Paivi Raivio & Veera Kulju is an art and design group, formed
in 2006 when Raivio and Kulju met while studying in the Uni-
versity of Art and Design Helsinki. Raivio & Kulju s work has
elements of both art and design and their work combines
function, aesthetics and most importantly experimental ap-
proach with aspects such as manufacturing, the products.

Raivio & Kulju are looking into developing new ways of pro-
ducing and exhibiting their work. They are interested in the
life cycle of different materials and often use waste or re-
cycled materials to create new products. Questioning the
nature and qualities of mass produced objects, their work is
rarely produced in series - most products, also due to their
on-off materials, are unique.

Raivio & Kulju have used unusual, public spaces for exhibiting
their work . Their aim is to interact with the audience, or us-
ers in different ways so as to engage them into a discussion
about objects, materials and the concept of "need”.




Markku Salo

Cam Tasarimcisi
Glass Artist
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Cam vazolar Yhdessa / Glass vases Yhdessa

1954 dogumlu tasarimci Markku Salo, Finlandiya Lasikyla
‘Cam koyl'nde yasiyor ve calisiyor.

Salo’nun camla iliskisi 1983 yilinda basladi. Salo, littala,
Nuutajarvi, Wartsila gibi Iskandinavya'nin lider tasarim sir-
ketleri icin endistriel tretimin yanisra koleksiyonlar i¢in ori-
jinalisler tretmektedir.

Tasarimlari Victoria and Albert Museum, Stockholm’daki Na-
tionalmuseum ve New York The Corning Museum of Glass'ta
gorilebilir. Salo, Georg Jensen Prize ve Finnish State Prize
for Applied Art odillerinin de sahibidir.

“Hareket, deneyimleme, 6lcl, farkli malzemeler camin artis-
tik ozelligini ifade etmek icin yeni yollar aramakla ilgileniyo-
rum. Ancak teknik sadece bir aractir ve icerigin oniine asla
gecmemelidir.

Tasarim ve sanat birbiri ile entegre iki alan, bir malzemeye
farkli yaklasim yollari ikiside. Tasarim yaparken, kullaniciyi
dislnlrim, sanat yaparken, kendimi disinirim. Benim
sanatim ¢agdas meselelerle ilgili, yani beni kusatan yasam
ile.”

Designer Markku Salo (b.1954) works and lives in appropri-
ately named Lasikyla "Glass Village™ in Nuutajarvi, Finland,
on the site of 200-year old community for artists, designers
and crafts people mainly working with glass.

Salo’s relationship with glass started in 1983. His uncompro-
mising artistic vision and exploratory nature filteres through
a thorough understanding of the material. His large oeuvre of
unique pieces ranges from playful pate-de-verre objects to
pieces, which marry glass and mesh in an unexpected way, to
collectors items such as bottles or lamps.

Salo has also created collections for leading Scandinavian
firms such as littala, Nuutajarvi, Wartsila. Since 2004 all in-
dustrially produced pieces carry a "Markku Salo Design” la-
bel.

Salo has sofar had 36 private shows, and exhibits his work at
various international fairs. His designs can be found at Victo-
ria and Albert Museum in London, Nationalmuseum in Stock-
holm, and in The Corning Museum of Glass in New York. Salo
has received amongst other awards Georg Jensen Prize, and
Finnish State Prize for Applied Art.

“Movement, experimentation, size, different materials - | am
interested in finding new ways to express the artistic quality
of glass as a material. But technique is just a tool, it should
never outrank the content.”
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Ilkka Suppanen
Mimar ve Tasarimci
Architect and Designer

Rosebud sandalyeler / Rosebud chairs / 72x77x66 cm

1968 dogumlu lkka Suppanen Helsinki Teknik Universite-
si'nde mimarlik ve University of Art and Design Helsinki'de
ic Mekan ve Mobilya Tasarimi okudu. 1995 yilinda Helsinki'de
ic mekan, urin ve konsept tasarimi ve mimarlik hizmetleri
veren Studio Suppanen’i kurdu.

Ilkka Suppanen 1996 yilindan beridir University of Art and De-
sign'de ders veriyor. Ayni zamanda bir ¢cok tasarim semine-
rinde de ders vermistir. Suppanen Uluslarasi Alvar Aalto
Tasarim Seminerinin 2007 yilinda yonetim kurulu baskan-
Lgini ve New York Hardcore sergisinin kiratorligini yapti.

Iltka Suppanen genis 0l¢lili sirecleri yonetiyor. Bir sirketin
tim deger zincirini anlaminin 6nemine inaniyor. Inovasyon
icin yer birakan uzun zamanli projeleri seviyor. Suppanen’in
uretim tekniklerine, yeni malzeme ve kullanimlarina olan
surekli ilgisi bir cok isinde gozlemlenebilir. Disa vurumu
hafif, ileriye donik ama klasik Iskandinav. Kendisi ¢agdas Fin
tasarimcilari arasinda en ¢ok taninanidir. Bir ¢cok uluslararasi
odil almis olan tasarimci ayni zamanda 2006 yilinda Swed-
ish Bruno Mathson Prize’t kazandi. 1997 yilinda 3 meslek-
tasi ile kurdugu Snowcrash tasarim kooperatifiyle kendisi ve
ortaklari Almanya'nin Yilin Geng¢ Tasarimci odilini kazan-
dilar. Suppanen, takip eden yilda Ettore Sottsass tarafindan
Avrupali Tasarimcilar icin Dedalus ddiliine aday gosterildi.
2000 yilinda Design Forum Suppanen Yilin Gen¢ Tasarimcisi
odulind Harri Koskinen ile birlikte aldi.

Suppanen’in isleri basta Venedik Mimarlik Bienali, Milano
Mobilya Fuari ve New York MoMa olmak lzere cesitli yerlerde
gosterilmistir. Suppanen’in isleri Amsterdam Stedeljik Mu-
seum ve Koln Museum fiir Angewandte Kunst'un koleksiyon-
larinda yer alir.

lkka Suppanen (b. 1968) has studied architecture at the Tech-
nical University of Helsinki and Interior and Furniture Design
at the University of Art and Design Helsinki. In 1995, he found-
ed Studio Suppanen in Helsinki. The studio offers integrated
strategic design in the fields of interior, product and concept
design and architecture.

Ilkka Suppanen teaches design at the University of Art and
Design Helsinki since 1996. He has held lectures in several
design seminars. Suppanen was also Chairman of the board
of the International Alvar Aalto Design Seminar in 2007 and
the curator of Hardcore-exhibition in New York.

Suppanen’s constant interest in production techniques and
new materials and usages can be seen in many of his prod-
ucts. He is one of the best-known contemporary Finnish
designers. He has received many international awards, a.o.
the Swedish Bruno Mathsson Prize 2006. In 1997, he found-
ed the Snowcrash design cooperative. In 1997, Suppanen
and his Snowcrash team got the Young Designer of the Year
Award in Germany. The following year, he was nominated for
the Dedalus Prize for young European Designers by Ettore
Sottsass. In 2000, Design Forum awarded Ilkka Suppanen
and Harri Koskinen the Young Designer of the Year Prize.

Suppanen’s work has been exhibited worldwide including
shows at the Venice Architecture Bienniale, the Milan Fur-
niture Fair and the MoMA in New York. His products are part
of the permanent collection of the Stedelijk Museum in Am-
sterdam and the Museum fiir Angewandte Kunst in Cologne
and others.

“Movement, experimentation, size, different materials - | am
interested in finding new ways to express the artistic quality
of glass as a material. But technique is just a tool, it should
never outrank the content.”
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Mika Tolvanen
Tasarimci/Designer

Restore sepetler / Restore baskets / Muuto

Mika Tolvanen’in stiidyosu Helsinki'dedir. Mika Tolvanen
1975 Lieksa dogumlu, Royal College of Art'tan 2003 yilinda
mezun olduktan sonra kendi stiidyosunu kurdu. Tolvanen,
aralarinda Muuto, Zanotta, Frag, BlaStation, E&Y, Offecct gibi
uluslararasi firmalarin bulundugu bir portfoye tiiketim Grin-
leri, mobilya ve aydinlatma ¢ozimleri tasarliyor. Tolvanen
ayni zamanda bir Fin tasarim kolektifi olan Rehti-Group Uye-
si. Tolvanen 2012 Bruno Mathsson Odiiliini kazand.

“Benim tasarimlarim fonksiyon odakli. Uriinler kullanim
icindir, ama bu onlarin giizel olmayacagi anlamina gelmi-
yor. Herhangi bir dogma ya da -izm icerisinde degilim, ama
bence iyi bir tasarim malzemeyi iyi tanimaktan ve fonksiyonu
gelistirmeyi arzulamaktan geciyor. Bir obje bir ¢ok cesitli kul-
lanimindan dolayr kompleks olabilir, ama karmakarisik oldugu
anlamina gelmez bu.”

Studio Mika Tolvanen is situated in an old bakery in Helsinki.
Mika Tolvanen was born in Lieksa, Finland, 1975. After gradu-
ating from Royal Coillege of Artin London, 2003, Tolvanen es-
tablished his studio from where he has worked independently
since. Tolvanen designs consumer products, furniture and
lighting solutions for a variety of international clients includ-
ing Muuto, Zanotta, Frag, Bl&Station, E&Y, Offecct. Tolvanen
is a member of Rehti-group, a Finnish design collective and
has won the prestigious Bruno Mathsson Award 2012.

“My designs are function oriented. Products are for use, but
that does not mean they cannot be beautiful at the same time.
| do not have a dogma or ism, but | believe good design comes
from understanding materials and from a desire to improve
functionality. An object can be complex in its variety of func-
tions, but it doesn’t have to be complicated.”
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Rane Vaskivuori
Mimar ve Tasarimci
Architect and Designer

1967 dogumlu Rane Vaskivuori Aalto Universitesi'nde Mimarlik
Fakiltesi'nde Mimarlik egitimialdi. 1993 yilinda arkadaslariy-
la Valvomo Architects adli sirketi kurdu. Valvomo Archi-
tects Helsinki'de kurulu bir tasarim ve mimarlik stiidyosu.
Stidyo mimarliktan i¢ mimariye, mobilyadan ticari tasarima
tasarimin gesitli alanlarinda faaliyet gostermektedir.

Rane Vaskivuori fonksiyonaliteye, sadelige ve 0zgiinlige
odakli bir tasarimci. Isiklandirmadan mobilyaya ya da tim i¢
mimariye, genis bir kapsama sahip. Tasarimci olarak David
Design (isvec), Idée (Japonya), Nightingale Corp. (Kanada),
Snowcrash (isvec), Bruehl (Almanyalgibi bir ¢ok uluslararasi
sirketle ¢alisti. En son Finlandiya'nin en blylk mobilya sirketi
olan Martela igin tasarladi. Vaskivuori ayni zamanda Marte-
la’nin Milano ve Stockholm Mobilya Fuarlarindaki sergilerin-
den sorumlu ve bu markalarin fuarlardaki pavyonlarinin ic¢
mekanlarini kurguluyor.

MoMa New York Globlow-lambasini kendi tasarim koleksi-
yonuna ekledi. Globlow ayni zamanda Chicago Athenaeum,
Mimarlik ve Tasarim Mizesi tarafindan verilen Good Design
odulini de kazandu.

Rane Vaskivuori (b. 1967) has studied architecture at the Aal-
to University, Department of Architecture, Helsinki. In 1993,
he founded his company Valvomo Architects. Valvomo Archi-
tects is a design and architecture studio based in Helsinki.
The staff consists of seven architects and designers. The stu-
dio works in various areas of design, from architecture and
interiors to furniture and retail design.

Rane Vaskivuori focuses on functionality, simplicity and origi-
nality. His scope of design is wide, from lighting and furniture
to complete interiors. As a designer he has worked with many
international companies such as David Design (Sweden], Idée
(Japan), Nightingale Corp. (Canada), Snowcrash (Sweden),
Bruehl (Germany). Recently he has worked for Finland's larg-
est furniture company Martela with Movie sofa system and
Trailer side table. He is also responsible for Martela's exhibi-
tion architecture in Milan and Stockholm Furniture Fairs and
is concepting their showroom interiors.

His products are widely published in international publica-
tions. The Museum of Modern Art MoMa (New York] has in-
cluded the Globlow-lamp in the Design Collection. Globlow
has also got Good Design Award recognition granted by Chi-
cago Athenaeum, Museum of Architecture and Design.

Movie modiiler koltuk takimi-Trailer sehpa / Movie sofa modules-Trailer table / 90x40x90 cm - 59x45x34 cm / Martela
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Lotta Larissa Veromaa
Mucevher Tasarimcisi
Jewelry Designer

Glmis yiziik-Kolye / Silver rings-Necklage

1978 dogumlu Lotta Larissa Veromaa Helsinki'de yasayan
ve calisan bir tasarimci. Uriin tasarimindan konsept gelistir-
meye, tasarim arastirmaciligindan, sergi yonetimine cesitli
uluslarasi multi disipliner tasarim projelerinde calisti.

Central St. Martins College of Art & Design Londra’dan 2002
yilinda mezun olduktan sonra Larissa Veromaa, Habitat,
Links of London, Sotheby’s ve Vodafone gibi ¢esitli firmalar
icin Urlin, mucevher ve sergi mekanlari tasarlamaya basladi.
2004 yilinda daha henliz Londra’dayken bir ortakla kendi
muicevher markasi Lailatay’i ¢ikardi.

Kisa bir siire Berlin'de yasayan Larissa Veromaa 2009 yilin-
da memleketi Finlandiya’ya Helsinki University of Art and
Design’de master yapmak icin dondu ve micevher tasarimi
tzerine uzmanlasti.

Bir miicevher tasarimcisi olarak Larissa Veromaa, cogunluk-
la degisen cevrelerden aldigi itlhamla, giicli bir gérsel dil kul-
lanarak, seckin ve modern bir forma ulasiyor.

“Benim g¢alisma metodum cogunlukla form vermek lzerine,
bir malzemeyi yapilandirmaktansa ondaki formu disari ¢ikar-
mak Uzerine, konstriktif degil daha cok organik. Bunun se-
bebinin seramik ¢ikisli olmamla alakali oldugunu disindyo-
rum.

Lotta Larissa Veromaa (b.1978] is a Helsinki-based designer,
who has worked internationally in various multidisciplinary
design projects ranging from product design and concept de-
velopment to design research and exhibition management.

After completing her BA in Ceramic Design from the presti-
gious Central St. Martins College of Art & Design in London
in 2002, Veromaa began designing products, jewelry and ex-
hibition spaces for various clients such as Habitat, Links of
London, Sotheby’s and Vodafone. While in London, Veromaa
also launched her first jewelry label " Lailatay’ in 2004. The
label's pieces are being sold at Kabiri and Selfridges.

After having relocated briefly to Berlin in 2009, Veromaa re-
turned to her native Finland to complete her MA at the Uni-
versity of Art and Design in Helsinki (2010) and fully pursues
her craft as a jewelry designer.

As a jewelry designer Veromaa uses a strong visual language
“My working method is more organic than constructive. The
basis for this I'm sure has come from my background in ce-
ramics.”

Lotta is a member of the artist group LEM and her production
has been featured in The Financial Times, New Design maga-
zine (UKJ, Frame, Domus and Wallpaper amongst others.




Bu kitap, 14 Kasim-15 Aralik 2012 tarihleri arasinda Milli Reasiirans Sanat Galerisi'nde
diizenlenen ‘Kabugundan Siyrilan Fin Tasarimi’ sergisi nedeniyle basilmistir. / This book
is published on the occasion of “Unwrapped” Contemporary Finnish Design exhibition
held between November 14 - December 15, 2012 at Milli Reaslirans Art Gallery.

Yayinlayan Milli Reasiirans T.A.S.
Published by Milli Reasiirans T.A.S.

Istanbul, 2012, 1000 adet
Istanbul, 2012, 1000 copies

ISBN 978-605-4382-11-8

Organizasyon / Organization
Milli Reasilirans Sanat Galerisi
Milli Reaslirans Art Gallery

Fotograf/Photography
Jani Kaila

Metin/Texts
Jani Kaila
Tyyne Pennanen

Ceviri / Translation
Aylin Eti
Yesim Keskin

Grafik Tasarim / Graphic Design
A+A Istanbul

Renk ayrimi ve baski / Color separation and printing
Mas Matbaacilik A.S.

Hamidiye Mahallesi Soguksu Caddesi No:4
Kagithane / Istanbul

0212 29410 00

infoldmasmat.com.tr

©Jani Kaila
All photographs

Bandrol Uygulamasina iliskin Usul ve Esaslar Hakkinda Yonetmeligin 5. maddesinin
ikinci fikrasi cercevesinde bandrol tasimasi zorunlu degildir.

PARALEL
KATILIME!

artek

AVARTE FINSK

GEMNELEC

Oiittala & kerareasr © Lahtiset

77
-y
LT viua UPM





