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Fotograflar kendini anlatacak zaten, bense Laleper'i anlatmak isterim. O fotograf-
larin gerisindeki gozl, o gézin dinyay hangi agiyla gdrdigind, bildigimiz dinyada
Laleper'in kendine 6zgli durus, var olus bigimini anlatmay deneyecegim, becerebi-
lirsem. Belki o zaman bu fotograflarin ortaya gikisina iliskin birkag ipucu verebilirim,
vine becerebilirsem.

Tamisikigimiz oldukga eskiydi ama onunla ilk ciddi konugmalarimizdan birini Bod-
rum'’da, Bitez yalisinda, deniz kiyisinda yapmistik. Bir Eylil gintydd.

Laleper Bodrum'a yerlesmek istiyordu. Bana Bodrum'a yerlesmenin nasil bir sey
olacagini soruyordu. Bu durumda konusulan seyleri konustuk yine: Yazlanin sicakla,
denizle, kalabalikla, konuklarla gegtigini, kislarin ise hedefsiz olmasi halinde insani
nelerin bekleyeceginin bilinemeyecegini. O sirada Laleper’i cok iyi tanimiyordum her-
halde, yoksa onun hedefsiz, hatta birkag hedefsiz yasamayacagini kestirebilirdim.

Laleper Bodrum'da, her yerde yaptigi gibi, kendine yeni bir pencere acacak, diinyaya
bir de o gergeveden bakmayi deneyecekti. Bildigim kadariyla Laleper’in diinyaya bak-
mak icin olusturdugu pencereleri, cergeveleri hayatinin olmazsa olmazlarinin basin-
da gelir. Hepsi de yalindir, temizdir, oldukga belirgin gizgilerle gizilmistir.

Bes vil kadar yasadi Bodrum'da. Yukaridaki konusmayi yaptigimiz kiyiyi kim bilir kag
kez arsinladi. Baska kiyilari da. Elinde niteligi ya da niceligi durmadan degisen fotog-
raf makineleriyle kiyi arsinlamayi hedef edindi, 6zellikle kis giinlerinde. Bodrum kiyilari
vetmedi, Datga kiyilan, Tarkiye'nin bagka kiyilari, Fransa’nin kimi kiyilar siraya dizildi,
ozellikle kis gunlerinde. “Kiyilar” diye adlandirdigi fotograf dizisi costu. Bodrum'dan
vazgecip Istanbul'a déndiiginde de bu cosku devam etti.

Dunya ile Laleper arasinda pinltili, yapici, yaratici bir képri var. Laleper dinyayla
sicak bir temas kurmak istediginde képriyu gecer, codunlukla objektifin kanatlanyla.
Objektifin gerisinden diinyanin istedigi pargasini istedigi kadar seyreder, ona istedigi
boyutta dokunur, istedigi kadarini tespit eder, sonra képrinin éte yanina, yalin, ya-
lansiz, fazlasi olmayan yasamindaki sakin kdseye geri déner.

Yaptigi is gorsele iligkindir ama gosterigli degildir. Yolda ona rastlarsaniz “iste bir
fotografci!” demeniz igin fazla ipucu vermez size. Fotograf dinyasinda olan bitenleri
titizlikle izliyor olsa da fotografci gibi dolasmaz. Gundelik yasaminda, gezilerinde fo-
tograf makinesi tasimadigi bile olur.

Bu dinyadaki késesi her ne kadar sakin gériinse de gok hareketlidir. Laleper her
ortamda, her zaman diliminde galisma halindedir. Gérevi oldugu icin degil, yasama
bigimi 6yle oldugu igin calisir. Bu galisma genellikle yaraticidir. Fazla belli etmese
de blyik bir istahla, haz icinde calisin, yaratir, Gretir. Calismaya baslarken de son
verirken de ayni keyfi aldigindan eminim. Yazar, gizer, fotograflarini elden gegirir, dos-
valanini derler, yeni bilgisayar ya da fotograf makinesi turlerini inceler, bagkalar igin
programlar tasarlar, projeler gelistirir, projeler bitirir, lisans Ustl tezini hazirlar, dok-
torasini nerede yapacagini planlar, evinin dekorasyonu icin arastirma yapar... Daha
neler neler... Say say bitmez!

Onu huzursuz eden seylerin basinda basladigi seyi istedigi dizeyde sirdirememek
gelir. Ister bir gezi olsun, ister bir dostluk, isterse bir yazi, fark etmez. Kendince uy-
gun buldugu dizeyi tutturamazsa bir huzursuzluk, bir sikunet, bir durgunluk, elinden
oyuncag alinmig cocugun asik, kiiskin surati, hizinla gozleri...

Yalin, derin, galiskan, yaratici, dirist, olumlu anlamda “issiz”, yani her turld tantana-
dan uzak ve her seyiyle zengin bir yasamin insanidir Laleper.

Tum dinyanin bin bir tarld aragla fotograf gekip durdugu, milyarlarca fotograf kare-
sinin ziyan olup gittigi, ayni gdrintindn binlerce bakisin karsisinda, binlerce maki-
nenin hedefinde telef edildigi su glinlerde Laleper fotograf keyfini hep ayni dizeyde
surdurdyorsa, bu onun az kisiye nasip olan bir ayricalik sahibi olmasindandir. Fotog-
rafi Giglincti g6z etmistir, istediginde o goziyle bakar dinyaya.

Bu fotograflar da o goztyle gorduklerinden bazilar.

Zeynep Avci
Eylul 2012, Bodrum

The photographs will of course speak for themselves: it's Laleper | want to talk
about. | shall try and relate Laleper’s unique stance, her mode of being-if | can.
Perhaps then will | be able to give a few clues about how these photographs came
about-again, if | can.

Our acquaintance goes back quite a ways but it was in Bodrum-on Bitez Beach-
that we had one of our frst truly serious conversations. We were at the seaside. It
was a day in September.

Laleper wanted to settle down in Bodrum and she was asking me about what it
was like to live there. So we talked about the sorts of things that one does in such
a situation: in summer, the relentless heat, sea, crowds, and streams of guests; in
winter, the uncertainties that lie in wait for those whose lives lack purpose. | guess
| didn’t really know Laleper very well at that point. If | had, | would have realized that
she was incapable of living without a purpose-without several purposes in fact.

And in Bodrum-just as she does everywhere-Laleper went on to open up a new
window for herself and attempt to view the world through its frame as well. So far
as | know, the windows and the frames which Laleper creates to look out upon the
world are foremost among the sine qua nans of her life, each and every one of which
is uncomplicated, untainted, and rather sharply delineated.

She remained in Bodrum for about five years. Who knows how many times she
paced along the shore where we talked that day? Or along what other shores? She
sought to measure out the seaside step by step with cameras whose abilities and/
or numbers were constantly changing. The shores of Bodrum did not suffice. The
shores of Datga, of other parts of Turkey, and even of some of France all waited
their turn, especially in winter. The series, which she called “Kiyilar’, grew by leaps
and bounds. Her enthusiasm endured even after she gave up on Bodrum and re-
turned to Istanbul.

There exists a sparkling, affirmative, creative bridge between Laleper and the world.
She crosses that bridge any time she wishes in order to establish an intimate
contact with the world. Mostly she is borne across it on the wings of her lens.
From behind her lens she observes whatever part of the world she wishes for as
long as she wishes; she touches it along the lines that she wishes; she discovers as
much of it as she wishes. And having done these things she crosses back over the
bridge, returning to the tranquil corner of a life that is uncomplicated, ingenuous,
and modest.

What she does is visual but by no means is it showy. When you encounter Laleper
on the street she reveals very few clues that would cause you to say, “Well now,
that's a photographer!” That's because she doesn't traipse about like a photogra-
pher-even though she diligently keeps an eye on the goings-on in the world of pho-
tography. She doesn'’t carry a camera with her ordinarily, not even when traveling.

However tranquil that corner of the world of hers may seem it is really quite an
animated place. Laleper is quite at work wherever and whenever she may be. She’s
at work not because it's her “job” but because it's her way of life. The work is usu-
ally creative. While she may not let on too much, she works, creates, and produces
with tremendous gusto and pleasure. I'm certain that she derives the same enjoy-
ment from completing something as she does from starting it. She writes, draws,
reviews her shots, compiles her fles, checks out new computers and cameras,
designs programs for others, works on her master’s thesis, plans where she’ll do
her doctorate, researches the decoration of her home, and more: the list goes on
and on.

Foremost among the things that cause her anxiety is any inability to sustain the
effort with which she embarks upon something. It could be a trip, or a friendship,
or a piece of writing: it doesn't really matter. If she’s unable to maintain a level of
enthusiasm that she deems to be appropriate the result is unease, taciturnity,
gloom, and the look of a sullen, resentful, morose child whose favarite toy has been
snatched away.

Uncomplicated, deep, industrious, creative, honest, solitary-albeit that last in a
positive sense: Laleper lives a life that is utterly lacking in ostentation yet abounds
in everything.

At a time when the whole world deploys an immense array of means to capture
images, when billions of shots go to waste, and a single picture in the viewfnders
of thousands of cameras is done to death in plain view of millions, the pleasure
conveyed by a single Laleper photograph seems eternal. If that is true-and it is-
the reason is that she achieves something that very few others succeed in doing:
she gives photography a third eye. It is through that eye that she views the world
whenever she wishes.

These photographs are just some of the things that she sees through that eye.

Zeynep AvCl
Bodrum, September 2012

Sevgili Dayicigim, goguna gidemedigin bu kiyilar, senin igin...

Fotografta issiz kelimenin sozlik anlamlar olan ‘tenha, bos, terkedilmis, yalniz, kim-
se bulunmayan’in 6tesinde, Walter Benjamin'in ifadesiyle, “yeni kiracisini bekleyen bir
daire” gibidir.

Karsilagilan gorintiye bir anligina yabancilasmak ya da tedirgin olmak hayirlidir;
hayranlik yaratir (fotografi ya da fotograftaki duyguyu tam olarak, net olarak tarif ede-
memenin saskinligidir bu), ilk bakista uzak gibi dursa da israrli bir izleme sonrasinda
izleyenle gdrintl arasinda s6zsuz-bilingsiz bir (ilk) bag kurulur. Ve gérinti izleyiciyi
de tipki fotografgiya yaptig gibi kendine baglar.

Yakinlastiran iste esas olarak budur.

Kiyilardaki bosluklar iglerinde barindirdiklan terk edilmislikle insani bir yandan din-
yanin bilinmeyen bir ucuna savururken bir yandan da ayni boslugun igine gcekme
ihtimalinin cazibesini de tagimaz mi?

...ki gitmektir bu.

Giderken gorintileri tanimlayacak (ve tamamlayacagl disunulen) yer, zaman, isim
vb. bilgileri fotograflara eklemekten ozellikle kagindim. Cunku agiklayici ifadelerin ya
da goruntiye dair ufak notlarin izleyiciyi gérinttiden o ya da baska zamanda ama
o mekanda yasanmis baska an(i)lara yoénlendirme ihtimalini fotograf{ta) olandan
uzaklastirici ve tehlikeli buldum. Ve eger bir fotograf bir konuyu sadece belgelemek
amaciyla gekilmediyse (ki bitun fotograflar birer belgedir de...), fotograflarin isimlen-
dirilerek fotografcisi tarafindan dnceden anlatilmasinin fotografi eksilttigine inandim
hep. izleyiciyi “kendine ait” diinyasinda 6zgiir birakmak arzusuyla tek bir sézcikle bile
olsa tanimlamak ya da yonlendirmek istemedim.

Belki de ayni gorintinln her izleyicide farkli bir tenhalasmaya/azalmaya sebep olup
olamayacagini ve eger dokunabilirse bu fotograflarin izleyicileri kendi “issiz"lanyla
bulusturup bulusturamayacagini gérmek igin.

Bir de icimdeki issizliga bakip yillardir yara almadan ge¢cmeyi basaramadigim aynalara
ik ya da belki de son defa sormak istedim.

Neredesin?
Peki, ben?

Laleper Aytek
Haziran 2012 istanbul

Dearest uncle: These shores, most of which you could not go, are for you...

Voids in photography convey much more than their dictionary meanings of “empty
space” and “vacuum” and are fraught with implications that go beyond “deserted”,
“vacant’, “abandoned”, “lonely”, and “unoccupied”:-they are, in the words of Walter
Benjamin also “like a lodging that has not yet found a new tenant”.

There is benefit to be had in the momentary alienation or disquiet that we feel
upon encountering an image. A sense of wonder is created (which is actually our
bewilderment at being unable to explicitly identify a photograph or the emotion
contained in it); but while there may be an initial feeling of inaccessibility, persistent
viewing is rewarded by the formation of (the first of) our nonverbal/unconscious
associations with that which we can see.

And that, in essence, is the fascination.

While the intrinsic desertedness of empty spaces along a shore drives us to some
unknown end of the world, are not such emptiness’s also made enticing by the
possibility of our being drawn into them?

And that means going there...

And on my way | especially avoid adding to my photographs any information as to
“place”, “time”, “name” and so on that might (even if only conceivably) help identify
an image. That is because | consider explanations or even minor remarks about an
image to be dangerously at risk of distancing a viewer from the image or that they
might steer the viewer towards other moments/memories, which may have, been
experienced in the same place then or at some other time. Except in cases where a
photograph has been taken solely for the purpose of documenting something (and
of course every photograph is in itselfa document), | have always believed that giv-
ing photographs names diminishes the meanings, which the photographer intended
to impart by them. Out of my own desire to leave viewers free to be in “worlds of
their own”, | am unwilling to define my photographs or to influence the viewer even
by so much as a single word.

Perhaps also it is to see whether or not a single image is capable of inspiring differ-
ent senses of desertion/depletion in each viewer and, if they touch viewers, wheth-
er or not the images are capable of bringing them into confrontation with their own
“voids”.

And perhaps too | wished to ask-for the first and maybe the last time-those mir-
rors, which, over the years, | have never been able to pass by without being wound-
ed as | gaze into their voids:

Where are you?
And where am 1?

Laleper Aytek
June 2012, Istanbul.
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