


Laleper Aytek (d.1960) fotografci, 6gretim gorevlisi, elestirmen.
istanbul'da calisiyor ve yasiyor. 2000 yilindan bu yana fotograf
yazilarinda, 6znellik insasi baglaminda “gdrme bicimleri” ve
“fotograf tarihi” ve “kadin olmak fotografci olmak” konulari {izerine
yodunlasmaktadir. Bu temel yaklasimini “Fotograf Tarihi Kanonunu
Yeniden Diisiinmek: Oznellik Uzerine Bir inceleme” baslikli yiiksek
lisans tezinde gelistirmistir. 2009’da bu yana Kog¢ Universitesi,
Medya ve Goérsel Sanatlar Bolimi’nde (MAVA) fotograf dersleri
vermektedir. Yayinlanmis calismalari arasinda fotografik dislince
Uzerine yazilarini bir araya getirdigi Kendine Ait Bir Fotograf (2005)
ile Issiz (2013), Palimpsest Istanbul (2010), Non Paris (2014), Kendi
icinden de Gecip Gitti mi Uzaklara? (2017) fotograf albiimleri
sayllabilir. Aytek 1991'den bu yana 18 kisisel sergi acti, 23 grup
sergisine katildi.

laleperaytek.com

Laleper Aytek, (b.1960) photographer, college instructor and critic
living and working in Istanbul. Aytek’s contribution to the literature
is mainly through her journal articles where she focuses especially
on the “ways of seeing” and the “history of photography” from

a subjectivity point of view. This peculiar approach is mainly
elaborated in her MA thesis entitled “Rethinking the History of
Photography Canon: A Study on Subjectivity”. Since 2009, Aytek

is teaching courses on photography in the Department of Media &
Visual Arts (MAVA), Ko¢ University (Istanbul, Turkey). Her published
work includes a collection of her articles on photographic thinking;
A Photography of Her Own (2005), Palimpsest Istanbul (2010) and
Void (2013). As a photographer, Aytek also participated in 18 solo
and 23 group shows since 1991.

laleper aytek

HAYAT BASKA YERDE






What is observed is indeed the narrator’s constant talk of
pictures and images, her leap from one image to another,

from one picture to another, only to arrive at the focus-image
by circling through all the rest. The first impression made by
this perpetual movement from one image to another, which
seems totally inconsiderate of the chain of events, resembles
less to a narrative, but more to a chaotic feeling that makes

us think that we are faced with an interview with no beginning
or end, or a heap of dispersed memories. However, as the
images accumulate, regardless of the breaches in the temporal
succession of events, still some sort of connection begins to
appear among them; and each image, being a part of the entire
story begins to restructure the story. But of course, this is an
erratic story, fragmented crumbled and dispersed. However, it
yields to experience and makes itself strongly sensible without
requiring much intellectual effort. Furthermore, this structural
dispersion is also an image: the image of the narrator’s entire
life... In other words, while leaping from one picture to another,
from one image to another, the narrator reveals the parts of
her life kept secret consciously or subconsciously, the parts
that are not only hidden from the other people but have
remained unknown even to herself. The act of recovering the
past images, telling everything as they are, therefore, appears
as the effort of “tearing down all the walls.”

from Tahsin Yiicel's preface
to the Turkish translation of Marguerite Duras’ The Lover

Gercekten de, anlaticinin durmamacasina resimlerden,
goriintiilerden stz ettigi, donlp dolasip odak-gériintiye
gelmek lizere, bir gériintliden bir baska goriintiye, bir
resimden bir baska resme atladigi gorilir. Olaylarin birbirini
izleyis sirasini hi¢c mi hi¢ g6z oniine almaz gdériinen bu sirekli
gidis-gelisin yarattigi ilk izlenim, bir anlatidan ¢ok, basi
sonu belirsiz bir sdylesi, daginik bir anilar toplami karsisinda
bulundugumuzu diisiindiren bir karmasa izlenimidir. Ama
resimler ¢cogaldik¢a, zaman sirasi ne denli ¢cignenmis olursa
olsun, aralarinda baglantilar belirmeye, her birinin bir baska
parcasini tasidigi 6ykii de bicimlenmeye baslar. Hi¢ kuskusuz,
diizensiz bir 6ykiidir bu, ufalanmis, parca parca dagiimis

bir 6yklidir. Ama fazla bir dislinsel caba gerektirmeden,
gliclii bir bicimde duyurur, yasatir kendini. Ustelik bicim
dizlemindeki bu parcalanmislik da bir resimdir bir bakima:
anlaticinin bitlin yasaminin resmi... Baska bir deyisle bdyle
resimden resime, goriintliden goriintiliye atlarken, yasaminin
yalnizca baskalarina degil, belki kendi kendine bile agmadigi,
bilerek ya da bilmeden gizledigi yonlerini glinisigina ¢ikarir.
Bdylece, gegmis goriintiilerin yeniden kurulmasi, her seyi
oldugu gibi sdyleme, bir baska deyisle, “bitlin duvarlari
yikma” ¢abasi olarak belirir.

Tahsin Yiicel, Marguerite Duras’in
“Sevgili” romani i¢in yazdigi sunu yazisindan
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in emptiness, boslukta,

within me, icimde,

in the wind, rlizgarda,

in the night. gecede,

a trace, bir iz,

an autumn, bir giiz,

a line of verse, bir satir,

an instant / a memory bir an(1)

my heart seeks a riot bir isyan ariyor gonlim

if | find it, | will go there. bulursam, yanina gidecegim.
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