


FILLER NEDEN OFKELI?
WHY ARE ELEPHANTS ANGRY?

LALE CAVULDUR




Yanls Giden Bir $eyler Var

Geri donuslimli el yapimi pamuklu kagit, miirekkep
Something Is Going Wrong

Recycled handmade cotton paper, ink

@28cm, 2023
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Cavuldur’un bigimleri tiizerine:

Dogal ve gergekiisti icerik onermeleri

On the Forms of Cavuldur:

Proposals of Natural and Supernatural Content

Evrim Altug

Doniistlirmek, mevcut bir fikir veya (k)alintiyi
Ustlenmek ile ilgili. Bunun vicdani, ahléki ve siyasi
suretleri, kendinden bahsetmeye baslar baslamaz,
aklimizda kendini bildirip ‘belirtmeye’ basliyor.
Bilindigi gibi yagsamin olagan hizini artiran medeni
onermeler, kiltir politik tarihi icinde her firsatta
onceleniyor ve alanlarinda devrimci olarak takdir
ediliyor.

Sanatin, insanin ‘6limstuizi taklit’ arzusunun

bir yankisi olarak dogadan ne kadar sadakatle
beslendigi disliniilecek olursa, Milli Reasiirans
Sanat Galerisi'nde son donem ¢aligmalarini
izledigimiz sanatgi Lale Cavuldur'un da yakin
gecmisten bugiine erismis ¢alismalarinda, bu
dondstirme durumu hem meyve hem de ¢ekirdek
olarak kendini izleyicisine mal ediyor.

Kentten (meyveden) tagraya (¢ekirdege) gécen
atolyesini Mugla, Kdycegiz'e tastyan 1962

dogumlu Cavuldur'un sanat anlayisinda igerik ve
onu kdtlesiyle sahiplenen bigim, kariyerini kusatan
bereketli sorun yogunlugunun da ilk konumunu
bize acikga iletiyor.

Transforming is about embracing an existing

idea or (re)mark." As soon as it is mentioned, its
conscience, moral and political facets begin to
declare and “indicate” themselves in our minds.
Intentional propositions, presented as alternatives
to the principles of culture politics and art history,
encounter predominantly ‘revolutionary’ leadership
and treatment with the acceleration of life's pace.

Considering how art is thought to be nourished
with utmost loyalty from nature as an echo of
humanity’s desire to ‘imitate the immortal, the
recent artworks by the artist Lale Cavuldur,
exhibited at the Milli Reastiirans Art Gallery, reveal
this transformative situation to the audience as
both fruit and seed, spanning from the recent past
to the present.

Born in 1962, Cavuldur relocated her studio

from the city (fruit) to Mugla, Kdycegiz in the
countryside (seed). Her artistic philosophy, where
content and the form embracing it with its mass
hold a significant position, distinctly conveys the
initial context of/ destination within the abundant
challenges that surround her career.

1 TN: In this context, ‘(re)mark’ is intentionally used to convey the dual
meaning suggested by the author with “(k)alinti”. It embraces both the idea
of incorporating an existing commentary by someone else (remark), like
using a quotation, and recognizing the enduring aspects, akin to a remnant
or relic (mark).




Cavuldur, estetik dilini zithklarin drettigi

imgelem ve arastirma imkanlari izerine kuran,
calismalarinda kadin olugunun Urettigi kimlik

ve 6zgurlik kavgasini aksatmayan bir sanatgl.
Agirlikla dogal, dolayh ve dogurgan, disil
malzemelerle ¢alisiyor. Kariyerini sekillendirdigi
yapitlari (kulugkaya muhtag) yumurta, (kalemini
bekler) kagt, (fikrini uman) yaz, (insanlikla
bitlinlenmeyi bekler) tablet pargasi gibi, kalici ve
gegici olanin gerilimini, dongtisel bir atolye uzayi
olarak, malzemenin bigimi, maddenin kiinyesinde
tikanmadan tecriibe ediyor.

Kavramlarin donistirildiga felsefe kurumunu
dahi, diislinceye kattigi fiziksel yorumlarla art
arda sinayan Cavuldur, bu duyusal aygitlarinda,
s6zgelimi 2008 tarihli Beynimden Bir Kesit

adl galismasinda da gordiigimiiz sekilde
otobiyografik bir metafora da zemin yaratabiliyor.

Bolismek, ayirmak, incelemek, bekletmek,
saklamak, Cavuldur igin varliginin dogasinda olani
anlamaya galistigi bir tiretim tutumu. Eserleri,
‘Akademi’ fikrini eylemiyle hayat ve insanliga
vakfetmeyi arzuladidi birer plastik 6nerge,
Darwinist bir tutumla Tabiat Ana’'dan aldigi etiitleri
paylastigi birer etik argiiman halini aliyor.

Beynimden Bir Kesit
Algi, yumurta kabuklari
A Piece of My Brain
Plaster, egg shells
84x44x15 cm, 2008
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Cavuldur is an artist who builds her aesthetic
language on the possibilities generated by
contrasts, exploring imagery and research. In

her works, she doesn't relent in portraying the
identity and freedom struggle born from her
femininity. She predominantly works with natural,
indirect, and fertile, feminine materials. The works
that shape her career, such as eggs (in want

of incubation), paper (waiting for her pen), text
(anticipating her ideas), and tablet fragments
(awaiting integration with humanity), experience
the tension between the permanent and the
temporary. This cyclical studio space, where the
form of the material is experienced without getting
stuck in the label of the matter, forms a dynamic
and continual experience.

GCavuldur challenges even the philosophical
institution where concepts are transformed

by subjecting it to successive physical
interpretations. In her sensory devices, as seen,
for instance, in her work A Piece of My Brain
from 2008, she can create a ground for an

autobiographical metaphor.

Kemik

Atik kagt,

linol baski boyasi
Bone

Recycled paper, lino
printing paint
130x130 cm, 2017

Gavuldur sanki, izleyicinin tamamlamasini umdugu
bu bilingsel, rastlantisal, genetik 6grenmislikle
kendini devretmis doga 6l¢ciim / geometri bilgisiyle
cosuyor. Sanat tarihinde de arkeolojide de
dokunulmaz ve kirilgan olanin miizakerecisi oluyor.

Sanatgl, eserleriyle sanki (s6zde) eril ‘akil’ ile disil
‘duygu’yu, saklamaya deger olanla olabilecek en
‘atil’ materyali en kibar siddetle yiizlestiriyor.

Cavuldur izleyici 6niine ¢ikip, ‘Bir de buradan
bakin, deme kibri ve tembelligine diigmiiyor. Sanat
lehgesinin bonkor ¢ boyutlulugunu disiince ve
algiyla zimparalamayi bitirmiyor; onu bile isteye
yarim birakiyor. Ve bizi de ‘an’ igine buyur ediyor.

Veya 2010 tarihli Kozmik Yumurta'siyla da belli
ettigi gibi, varlik ve doganin bicimsel metaforlarina
sadakati surdiren Cavuldur, kozmik liggenin
anacligi ile cagristirdidi eneriji, sinerji, bélisim ve
tastyicih@r anitsalligin dilimlenmis isleviyle, bizleri
Rahim olanin kan kirmizi iliginda konturlanan
Uhrevi / Tanrisal siluetiyle ylizlestiriyor.

Biitiiniin Parcalan

Atk kagit, yumurta kabuklar
Degisen olgler

Parts of the Whole

Recycled paper, egg shells
Various dimensions

2011

Sharing, separating, examining, delaying, and
preserving form Cavulduns production approach
as she seeks to understand the inherent nature

of her existence. Each artwork serves as a plastic
proposition, aspiring to infuse life and humanity
into the ‘Academy’ which, adopting a Darwinian
perspective, evolves into ethical arguments as she
shares studies conducted in Mother Nature.

It seems as though Cavuldur thrives on a
knowledge of nature metrics and geometry that
surrenders itself to cognitive, arbitrary, and genetic
learning, while hoping for the viewer’'s completion.
She emerges as the negotiator of the inviolable
and fragile in art history and archaeology.

Through her works, the artist seemingly confronts
the (so-called) masculine ‘reason’ with the
feminine ‘emotion, and the preservation-worthy
with the most ostensibly ‘idle’ material in the most
potentially refined yet subtly violent manner.
Cavuldur avoids the hubris and indolence of
merely instructing the audience with a casual
‘Take a look from here.” She refrains from fully
sanding down the generous three-dimensionality
of the language of art through thought and

Kozmik Yumurta

Papier maché, pigment, sargi
bezi, devekusu yumurtasi
Cosmic Egg

Papier maché, pigment, bandage,
ostrichegg

H:60 cm, 2010




Papier maché, sargi bezi

Papier maché, bandage
80x57 cm, 2011

Sanatcinin 2011 tarihli bir bagka galismasinda,
insani glizel, ¢irkin, 6limli ve 6limsiz arasinda
merak ve endise icinde birakan ‘ermis’ bir
bigimin, vaktiyle gir bir diklikte kemikli, damarh
sayilabilecek tensi bir varligin artik yaglandig,
yoruldu@u bir dramaya tanik olunuyor.

Bu bitimsiz ‘asil ve ikincil’, ‘eski ve yeni’, ‘ham ve
olgun'’ rekabeti, ifadenin iktidar tizerine detay

ve genelin yaratti§i bu sozciilik miinazarasi,
sanatc¢inin 2013 tarihli damarl, narin, uzun boyunlu
Isimsiz baglikli iginde de kendini gésteriyor.

Bu yoniiyle heykeli, taslyici ve yansitici islevleriyle
tipki bir metin gibi teneffiis eden Cavuldur,
arastirdi§i durumlarin neye hizmet ettigi veya

ne de hezimete ugradiklarindan kaginmayan bir
cliretle emek veriyor. Bu emek, sanatginin atik
kagitlar lizerine yaptigi disavurumcu bigimsel
soyutlama kompozisyonlarinda da geri doniiserek
pekisiyor.

isimsiz

Papier maché
Untitled

Papier maché
150x55 cm, 2013

perception; deliberately leaving it incomplete.
Instead, she graciously invites us into the
‘moment.

Conversely, as she demonstrated with her 2010
piece Cosmic Egg, Cavuldur, continuing her
commitment to the metaphorical language of
existence and nature, confronts us with the
segmented functionality of the cosmic triangle.
Through the energy, synergy, distribution, and
conveyance evoked by the maternity of the cosmic
triangle, she presents us with the contours of the
Transcendental/Divine silhouette, vividly outlined
in the warm, blood-red essence of the Womb.

In another work from 2011, the artist bears
witness to a dramatic narrative featuring an
‘ascended’ figure. Once standing robustly upright
with a skeletal, vein-covered semblance, this
figure, eliciting curiosity and concern regarding
beauty, ugliness, mortality, and immortality, now
experiences the inevitable processes of aging and
weariness.

isimsiz

14 parga geri donlisiimlii el yapimi pamuklu kagt,
renkli kagit hamuru, kahve telvesi

Untitled,

14 piece recycled handmade cotton paper, colored
paper pulp, coffee grounds

65x65 cm, 2017
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Cavuldur, kendisine asil yol gosterici olarak

bildigi tlrli dodal malzemeleri de birer hazir
nesne olduklari kadar, hazir 6zne olarak da
bizimle tanistirmayi segiyor. Clinkl sanatgi
bigime, karakterini kiitlenin mi, yoksa lizerindeki
detayin mi sagladidini blyiik bir sabir ve hiinerle
gostererek, bu arastirmayi deform ve reformu ayni
ylizeyde bulusturarak kalicilagtirmaya ¢alisiyor.
Eserlerin genellikle monokrom, organik renklerinde
birakilmig oluslari da onlarin bu ‘desensi’
tazeliklerini besliyor.

Yine bu dénemdeki Bombardiman isimli vurucu,
pleksiglas i¢indeki kiiresel ve zedelenmis soyut
calismasinda da bu aniligin c¢aresizligini onimiize
koyarak, kani, yok edisi, kirllganhgi ve garesizligi
bigimliyor.

Bunun ardindan, sanatgi uygarlik elestirisini 10
Aralik 2023'de 75'nci yilini kutlayan insan Haklari
Evrensel Bildirgesi’'nin maddelerini de pargalamak
suretiyle yapmayi tercih ediyor.

isimsiz

Papier maché, yumurta
kabuklari, kumas, ahsap
Untitled

Papier maché, egg
shells, textile, wood

@16 cm, 2008

Tohum

Papier maché, yumurta
kabuklari, kokler

Seed

Papier maché, egg shells, roots
@32 cm, 2010

The ongoing competition between ‘primary and
secondary, ‘old and new, ‘raw and mature, and
the discourse of advocacy shaped by the interplay
of detail and generality regarding the power of
expression are also evident in the artist’s subtle,
long-necked vessel from 2013 with its distinctive
veined form.

In this regard, Cavuldur, akin to a text, breathes
life into her sculpture through its bearing and
reflective functions. With audacious dedication,
she delves into situations, unafraid to discern
their purpose or acknowledge their pitfalls. This
dedication finds reinforcement, coming full circle
in her expressive, abstract compositions on
recycled paper.

GCavuldur intricately introduces a diverse array

of natural materials that she takes as guidance,
proposing them not just as ready-made objects
but also as ready-made subjects. With remarkable
patience and skill, the artist navigates whether
the form draws its character from its mass or its
details, striving to immortalize this exploration by
seamlessly blending deformity and reform on a

Bombardiman

Yumurta kabuklari, .
akrilik boya,
pleksiglas, ahsap
Bombardment

Egg shells, acrilic paint,
plexiglass, wood
45x45 cm, 2007




Maddeleri sanki antik birer buluntuymus gibi
muhataplari ile, kendi el yazisi tizerinden
ylizlestiren sanatcl, Kafkasya'dan Ortadogu'ya,
ihlalinin artik aci bir rutin halini aldigi bu
maddelerin tamamini bir dikddrtgen biitiinlik
yaratircasina kurgulamayi, bu bitinligiin
tamirinde bizimle paydashg 6neriyor.

Keza, parga ve butintn sirekli birbiriyle didisen
gel-git vaziyetini donmus lav kiitlelerinden 2010'da
urettigi hermafrodit isimsiz biistle de vurgulayan
Gavuldur, bu isiyle de dogaya yonelik ¢ok eski bir
sugu ¢agristirmis gibi hissettiriyor.

Lale Cavuldur, bakigin egya lizerindeki anisi
tzerine yogunlasirken, esyadaki bakisin izlerini

de insan dogasinin ta kendisiyle, taniklik ve hatira
ile hafiza unsuruyla siniyor. Ama bunu yaparken,
‘eser’ lizerindeki insan iktidarina da takdir edilecek
bir mesafe koymak igin géziinden ve elinden
geleni ardina koymuyor. Boylece eserlerdeki bu
heniiz ‘birakiimig’, tek renk kabukluluk hali, onlar
Uzerinden, esasinda kendimize ‘bir zamanlar’ canl

olup olmadigimizi sorma hakkimizi veriyor.
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shared surface. The prevailing monochromatic,
organic tones in her works further nurture their
‘sketch-y’ freshness.

During this period, Cavuldur succinctly presents
the inevitability of transience in her impactful
piece Bombardment. Encased in plexiglass,
this global and battered abstract work molds
temporality through blood, annihilation, fragility,
and helplessness.

Afterward, the artist opts to critique civilization
by deconstructing the articles of the Universal
Declaration of Human Rights, which marked its
75th anniversary on December 10, 2023.

The artist faces her audience with the articles as
if they were ancient artifacts, inscribing each with
her own handwriting. From the Caucasus to the
Middle East, where their violation has become

a painful routine, she suggests crafting them

into a rectangular unity, inviting us to join in their
restoration.

isimsiz

Lav taslan
Untitled

Lava stone
@28 cm, 2010

insan Haklari Evrensel Bildirgesi
Atk kagrt

Universal Human Rights Declaration
Recycled paper

250x350 cm, 2013

Cavuldur i¢in doga ve insanin dogaiistii 6fkesi
Lale Gavuldur'un Milli Reasturans Sanat
Galerisi'ndeki “Filler Neden Ofkeli?” isimli kisisel
sergisinde ise, galeri ana salon cephesinde yer
alan 2023 tarihli [simsiz yerlestirmesi hem topragi
hem de lizerindeki ‘fauna’ ve ‘flora’yi, hem de
yasadiklarn Afrika kitasinin giiniimiizdeki jeolojik
ve jeopolitik pozisyonunu yalin bir giirliikte tabir
ediyor.

El yapimi kagitlarin olusturdugu bu karsi(t)-
kompozisyon, diinyadaki en eski kitanin maruz
kaldig kuraklik, koken durumu ve gelecek
duygusunun giinimuze yanki biraktidi duygu ve
algi golgesi igin onciil bir tasiyici, bir sézci halini
ahyor.

Cavuldur, sergisindeki psiko- dramaturjiye refakat
eden, atik kagit, yaprak ve mirekkeple yine 2023'te
uUrettigi 25 pargadan Devrik Aga¢ mozaiginde ise,
‘Tabiat Ana’nin insanlik tarafindan maruz kilindigi
kisirliga bir diger karsi anit kompozisyonu daha
ortaya koyuyor. Kokleri kurumus topragin teninde
acliktan kabararak hayata susamis bu anag agag
formu, tasidigi disil cigliklarla da karsisina geleni
ayrica garesizlik ve utanca boguyor.

insan Haklan Evrensel Bildirgesi
Universal Human Rights Declaration
Detay

Detail
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In her 2010 creation, the hermaphroditic Untitled
bust sculpted from frozen lava masses, Gavuldur
emphasizes the perpetual struggle between
fragment and whole, evoking a sensation akin to
an age-old offense against nature.

Lale Cavuldur focuses on the memory of the gaze
on objects, challenges the traces of this gaze

in the very essence of human nature, through
witnessing, memory, and recollection. However,

in doing so, she does not hesitate to put a
commendable distance from human power over
the ‘artwork.’ Thus, the state of just being ‘shed
off’, the monochromatic huskiness in the works,
essentially grants us the right to question whether
we were once alive, too.

Nature and Supernatural Wrath of Humanity

for Cavuldur

Lale Cavuldur’s solo exhibition titled ‘Why Are
Elephants Angry?’ at the Milli Reasirans Art
Gallery features the installation ‘Untitled’ dated
2023, situated in the main hall of the gallery.
This installation depicts both the land and the
‘fauna’ and ‘flora’ upon it, as well as the current
geological and geopolitical position of the African
continent in a straightforward manner with an air
of luxuriance.

The (con)fronting? composition created from
handmade papers serves as a pioneering

carrier and spokesperson for the emotional and
perceptual shadows experienced by the world’s
oldest continent, marked by the state of drought,
‘cradle of humanity’, and future sentiment echoing
into the present day.

Cavuldur showcases another composition of a
counter monument in the face of the infertility
imposed by humankind onto ‘Mother Nature’

2 TN: Similar to (re)mark, ‘(con)fronting’ is intentionally used to convey the
dual meaning suggested by the author.



Eserin yine bir zamanlar bitki olarak var olmus
kagitlardan ibaret bir organik rélyef etkisinde
olusuy, sanatc¢inin tabir etmeye odaklandigi bu
zamansal ve varlik bigimsel trajediyi en kurak
sahicilii ile perginliyor. Keza serginin saydigimiz
bu iki ana(g) teshir unsuru dibinde duran 2023
tarihli Dipsiz Kuyu ise, yine ayni digil empatiyi
Cavuldur'un bazalt kaldirim tasi, kadin sagci

ve pleksiglas kullanarak bigimledigi nihai bir
kompozisyona hizmet ediyor. Yaganan yalin afet
manzarasinda soziinu bitirmeyen Cavuldur, finali
ise lav parcalarindan sekillendirdigi Karanlik Ay'in
uyusturucu acisiyla yliziimiizde yakiyor.

Bunun gibi, serginin diger bir kdsesinde izleyiciyi
bekleyen torbalar dolusu yumurta kabugu
Gavuldur'un bagvurdugu karakteristik bir anlati
unsuru olarak, bu duygu ikliminde baska bir
kurakhigin, yurtsuzlugun 6lim denizinin sagrr,
catlak ani kopiklerini cagristiriyor.

insanligin esaret ikameti olarak tarihe yine yalin,
bitimsiz bir bellek ¢iti, bir hayalet mitingi hali veren
Gavuldur, galerinin bir diger cephesine onlarca,
yaslarca kok insanin alt Gist imgesini bilahare, ¢atir
catir bir yanik karanlikla, atik insaat tahtalariyla
Urettigi bu carpici yerlestirme ile serpistiriyor.

‘Uygar’ diinyanin kiiltir tretim laboratuvarlar
olarak ‘galeri’lerin tasidigi kavramsal hijyenin de
farkinda biri olarak Cavuldur, ‘uygarliklar besigi’
bu kentte, 21’inci ylizyilda insanlik yararina
yetigtirilmeye calisilan bu ‘kiltiirel sera'da bizlerin
ne kadar samimi, sahici oldugunun kuskusuyla
hareket ediyor.
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with her mosaic titled Fallen Tree, consisting of

25 pieces produced from waste paper, leaves,

and ink in 2023, which accompanies the psycho-
dramaturgy present in her exhibition. The maternal
tree, its roots parched in the dried soil’s skin,
swells with hunger, thirsting for life. It overwhelms
anyone who encounters it with a sense of
helplessness and shame through the feminine
screams it carries.

The organic relief effect of the artwork, composed
of papers that once existed as plants, reinforces
the temporal and existential tragedy that the artist
focuses on with the driest authenticity. Similarly,
the mosaic titled Bottomless Pit, dated 2023

and standing beneath the mentioned two main
exhibition elements, serves another feminine
empathy in a final composition shaped by
Cavuldur using basalt pavement stones, women's
hair, and plexiglass. Cavuldur, who doesn't
conclude her words in the stark scene of the
disaster, ignites the finale on our faces with the
narcotic pain of the Dark Moon, sculpted from lava
pieces.

Similarly, bags full of eggshells awaiting the
viewer in another corner of the exhibition serve
as a characteristic narrative element employed
by Cavuldur, evoking the foamy, deafening,

and fractured moments of another drought,
homelessness, and the sea of death within this
emotional landscape.

Cavuldur, once again bestowing an endless
memory fence, a ghostly rally into history
portraying humanity’s residency of captivity,
scatters images of first-humans’ figures in dozens
and of all ages upside down on another facade

of the gallery. She creates a striking installation

Sanatcl, BiZ'i yine onii arkasi birbirine garpik, sigla
agaci lifinden yapilma, el yapimi kagit ve pleksiglas
hiicre siciminden menkul yalin bir minyatir hiicre
manzarasinin tercihi ile bag basa birakmayi ihmal
etmiyor.

izleyiciyi neyin 6ni, neyin arkasinda biraktigi

ile ilgili gok 6nemli imtihanlara maruz kilmayi,
sanatinda onemli bir varlik ve eylem nedeni olarak
goren sanatgl, tim bu agir kosullarda ‘mermi’,
‘gergedan boynuzu’, ‘pranga’, ‘dikenli tel’, fildisi’
gibi antropolojik ve jeopolitik ‘buluntu’lardan
olusan 30 unsurlu bir envanteri, Yanlis Giden Bir
Seyler Var, diyerek tam 6niimiize koyuyor.

Sanatginin burada mikroskobik bir hijyen etkisiyle
teshirden sakinmadigi jiletli tel, kesik kopekbalig
ylizgeci, fildisi, niikleer bomba, geyik boynuzu,
savas jeti, anahtar, plastik polis kelepgesi, niikleer
santral, evlilik ylizigi, elektrikli testere, TOMA,
akaryakit tabancasi, silah tetigi, DDT, gosteri
yunusu, golf, bankamatik tuslari misali buluntular,
‘ganimet’in, beraberinde hazinenin, cevherin,
degerin neye karsilik geldigi konusunda, bize gok
tiz, desen aciliginda ince sorular soruyor.

Yine de “Filler Neden Ofkeli?” isimli sergisini,
hayatin tasidi§i Giretken, giizel ve kalici olmaya
layik potansiyelden yana siiriikleyen Cavuldur,
biitiin bu dobra lehgeye ev sahipligi yapan galerinin
kiiglik odasina umut yiikli bir nevi i¢ Bahge
kurmaktan, caymiyor. Bu meditatif / insan ruhuna
sifall ic Bahce'de sanatg, asil yaratici, diizenleyici
ve bigimleyici olarak yiliziimiiz ve tim duyularimizi
tam da bu fani, narin birikintiye yaklastiriyor.
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within a charred darkness with discarded
construction planks.

In the city known as the “cradle of civilization,”
Cavuldur, cognizant of the conceptual hygiene
embedded in galleries as cultural production
laboratories of the ‘civilized’ world, navigates with
skepticism about our authenticity and sincerity in
this 21st-century ‘cultural greenhouse’ aimed at
cultivation for the benefit of humanity.

The artist makes sure to expose WE to a
peculiar scene featuring a distorted, shallow
tree bark, handmade paper, and plexiglass cell
structure, creating a straightforward miniature
representation of a cell landscape.

The artist considers it a vital element of her

art to challenge the audience with significant
examinations about what is left ahead and what is
left behind. Amidst these challenging conditions,
she candidly presents a 30-item inventory,

titled Something Is Going Wrong, consisting of
anthropological and geopolitical ‘findings’ such
as ‘bullet, ‘rhinoceros horn, ‘shackle,; ‘barbed wire,
and ‘ivory.

Cavuldur fearlessly exposes items such as barbed
wire, shark fins, ivory, nuclear bombs, deer antlers,
warplanes, keys, plastic police handcuffs, nuclear
power plants, wedding rings, electric saws,

water cannons, gas pumps, gun triggers, DDT,
dolphins, golf, and ATM keys, imbuing them with

a microscopic hygienic effect. These findings,
reminiscent of looting, pose sharp and subtly
painful questions about the meaning of treasure,
ore, and value.



Cavuldur, dodayi aggozliligiimizle 6fkelendirmek

yerine, her seyi dogasina birakip kendimizi de

bu halet-i ruhiyeye tam haliyle emanet etmemiz
halinde, bizleri ne gibi giizelliklerin bekledigini fark
etmemizin, isten bile olmadidini bildiriyor.

Saniriz, kalbi buytk fillerin hakl 6fkesi de biz
egosu kigik insanlarin bunlari hala nasil olup
goremiyor, aldi§i dersleri niye artik birbiriyle
paylasamiyor olusundan ileri geliyor.

Nevertheless, in the “Why Are Elephants Angry?”
Gavuldur, the artist, propelled by life’s potential

to be productive, beautiful, and worthy of
permanence, does not shy away from creating

a hopeful Inner Garden in the small room of the
gallery that hosts all the upfront lingo. In the
meditative and spiritually healing Inner Garden,
the artist, acting as the true creator, organizer, and
shaper, brings our faces and all our senses closer
to this fragile and mortal accumulation.

Cavuldur announces that, instead of provoking
nature with our greed, if we let everything follow
its natural course and fully entrust ourselves to
this state of mind, realizing the beauty that awaits
us wouldn’t even be a challenge.

We suppose that the justified anger of big-hearted
elephants stems from the fact that we, small-
egoed humans, are still not able to see how and
why we can't share the lessons we've learned with
each other.
















Devrik Agag

Atik kagit, yaprak, linol baski boyasi

Fallen Tree

Recycled paper, leaf, lino printing paint,
250x250cm (50x50x2cmx 25 parga/piece), 2023










Karanlik Ay

Kagit hamury, lav tasi
Dark Moon

Paper pulp, lava stone
@40 cm, 2020




.ﬁ | ._

urta kabugu, plastik torba
Untltled
Eggshell, plastic bag
2023
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i¢ Bahge

Buluntu nesneler, degisken boyut ve
zaman dilimleri

Inner Garden

Found objets, variable dimensions and
time periods
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