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Filiz Ozdem

Boslugun Ayak Sesleri

Su pencereden bakarken solda blok olusturan
cirkin badanali binalarla sagda gdrintlyu daral-
tarak kesen bir binanin hirpani, hirgin yazu
goérundyor... Ve arada kalakalan deniz parcasinin
Uzerinde yilan gibi uzanan mendirek karsi kiylya
yonlendiriyor bakislari. Sagdaki bina, belli ki bir
zamanlar kendine yapisik yasayan, ayni boyda ama
artik gécup gitmis bir baska binanin izlerini tagiyor.
Geriye kalan duvarda ise, betonu karelere bdélen
pasli demir parcalari ve tugla ébekleri siritip duruy-
or. Var kalan ve "yasayan" binanin 6l yuzi bu
duvar.

Rihtimdan kalkip uzun deniz yolculuklarina agilan
apartman gibi gemiler suda sutzulirken birden bu
Oli duvar ylzeyinin keskin bir hatla kestigi su
goruntusu icinde emilip yok oluyor. Dinya bilgim ve
algim, elbette denizin uzak yerlere kadar devam
ettigini, dolayisiyla bu c¢okkath gemilerin gidip,
sonra da ait olduklar limana geri dbénecegini
soyluyor. Ama edinilmig bilgilerin altinda ya da
disinda kimildanip duran karanlk ve bosluk duy-
gusu baska duUzlemler vyaratiyor. Binanin
cikintilarina, damina siginan ve arada kimildan-
malariyla o 8l ylizeyde hemen ayirt edilen kumru
ve glvercinler Hades’in Ulkesindeki Styx Irmagi'nin
kayik¢isi Charon’un Uretilmis versiyonlari gibi... Ve
sanki onlar gemileri bagka bir diinyaya aliyorlar.
Gemilerin ardinda kalan bosluk ise sonsuzlugun
kadim kardesi oldugunu soéyliyor. Boslugun ayak
seslerini isitmek iginse artik varolanin alanindan
cikmak; varligin Araf alanini hizla gecmek, asina

The footfalls of emptiness

Looking out that window | see the shabby, scowling
face of a building that interrupts and narrows at the
right the view of the hideously painted buildings that
make up the block at the left... A breakwater stretch-
ing out like a snake over a bit of sea cramped between
them guides the eye to the opposite shore. The build-
ing at the right carries on it the traces of another build-
ing of the same size which clearly once adjoined it at
some time or other but which has since then disappeared.
Bits of rusty iron and clumps of bricks that divide the
concrete surface up into squares stand smirkingly in
the wall that remains.

Ships as big as apartment blocks depart from the
quayside and set out on their long voyages. Gliding
through the water, they suddenly are swallowed up
and lost within the watery view that is sharply cut off
by the surface of that dead wall. My worldly knowledge
and perception of course tell me that the sea does
continue on to distant places and that therefore these
multistory ships must also go on and eventually return
to the ports to which they belong. Nevertheless
beneath-or perhaps outside-this acquired knowledge
is a feeling of darkness and emptiness that creates
other planes of meaning. Doves and pigeons sheltering
on the building’s protrusions and roof and whose stir-
rings make them immediately distinguishable on that
dead surface resemble made-up versions of Charon,
the ferryman on the river Styx in Hades, the abode of
the dead; it’s as if they’re the ones taking the ships off
to another world.

The emptiness left behind after the ships vanish says



oldugumuz varolma durumundan ve hallerinden
siyrilmak gerekiyor.

*kk

Sergilerine tematik bir bUtlinlik ekseninde
hazirlanan Filiz Tokcan, Milli Reaslrans Sanat
Galerisi’'nde duzenlenen bir 6nceki sergisindeki
bitln resimlerinde ic-mekan kullanirken; bu ser-
gisinde hi¢c i¢ mekan kullanmayip deniz kiyilarini
secmis.

Insanlarin olmadigi ama gelmis ve cekip gitmis
oldugu izlenimi veren bos sahiller, sezlonglar,
semsiyeler, iskeleye bagl bir iki sandal, ahsap
iskeleler, birka¢c agac... hemen hepsi glinbatiminin
IsIginda duruyor.

GUnbatiminin bosluk duygusuna eslik eden bu
6lglin 1181 bir stire sonra gecenin rengine dénecek.
Ama Filiz Tokcan bize geceyi degil, geceden bir
onceki durag anlatiyor ve bu sergisindeki resim-
leriyle varlik ile yoklugun kesisme noktasinda
dusunuyor. Varolanin bu son gegis alaninda, alabil-
digine yalin bir nesne-doga algisiyla, nesnenin
bitimine, son fasla vurgular yapiyor.

Filiz Tokcan’in bu sergisinde, bir tek resim disinda
hicbirinde figlr yok, ama her tek tek nesneye
insansi dzellikler ylklenerek onlara birer figur iglevi
verilmig. Tokcan, varolana farkli bir zeminde ve
suskunluk icinde hayatiyet kazandirmis. Dolayisiyla
beden de bir gévdeye donusmus; ama artik kolay-
ca curiylp giden degil, dogaya karsi daha
dayanikl ve kati malzemeden olugsmus bir gévd-
eye... Tokcan, gbévde algisinin bu katiligina karsit

that it’s the ancient brother of infinity. To hear the footfalls
of emptiness it now becomes necessary to leave
the domain of the existing, quickly cross the sheol of
existence, and shake off the circumstances and
conditions of existence with which we are familiar.

*kk

Filiz Tokcan’s exhibitions are prepared along an axis of
thematic unity. In all the paintings that appeared in her
previous show at Milli Reastrans Art Gallery, she
made use of interiors; this time she has chosen to
avoid interiors entirely and makes use of seashores
instead. Vacant shores which are devoid of people but
which create the impression that they were there once
but have gone away, chaise longues, beach umbrellas,
a boat or two tied up to a pier, wooden landings, a
couple of trees... nearly all of which stand in a sunset
light.

The lifeless light of sunset that accompanies the feel-
ing of emptiness will eventually turn into the color of
night but Filiz Tokcan doesn’t show us night: instead
she expresses the last stop before night and through
her paintings in this exhibition she suggests that this is
the point of intersection between existence and non-
existence. In this last transition zone of being, she
makes the final, disarrayed references to the extinction
of objects with an object-nature perception that is
stark in the extreme.

In this exhibition, Filiz Tokcan’s paintings (with one
exception) contain no human figures but each and
every thing has been given a figurative function by
having been charged with human features. The artist



olarak akiskan bir baska malzemeyi, Antikcag’dan
beri ana hayat ilkelerinden biri sayilagelen suyu kul-
lanmig. Butin resimlerde karadan bakildiginda
gérinen deniz var; ama higbirinde denizden
bakildiginda gérilen kiyr yer almiyor. Filiz Tokcan
bosluga ve sonsuzluga hayatin icinden ve hayatin
tarif ettigi, izin verdigi bir noktadan, dolayisiyla
olumlu bir nihilizmin penceresinden bakiyor.
Tokcan’in resimlerinde seylerin geometrisi ari-duru
bir surerlige de vurgular yapiyor. Bosluk ile onun
icinde yer kaplayan seylerin arasinda ne bir uzaklik
ne de bir i¢c ice gegcme duygusu var; yumusak bir
gecisle, birbirlerini ezmeden ve yutmadan, ne dost
ne de tamamen yabanci bir hafiflikle tanigik duruy-
orlar. Bu mesafeli batinlesme iligkisinde bir-
birinden bagimsiz olarak ayni evrene, ayni koruyu-
cu kaba, kendi varligina dogarcasina belirginlik
kazaniyorlar.

Bosluk  boslugu, kendiligindenliginde ve
6zglrliginde insanlarin ve seylerin yer buldugu
alani acar. DuUnyay! yeniden temellendiren, ona
yeniden ufuk agan bir olay olarak sanat bu ufkun
kendi pay edilmesinde susan, degisen ve buyulyeni
gosterir.

Boslukta gezinmek, kendi zihnimizin i¢cinde gezin-
mektir. Bilgimizin varolan siniri da evrenin son ¢izgi-
sidir. Kozmik boslugun en sonuna dogru ilerlemek,
insan zihninin hep daha icine dogru ilerlemeye
denk duger. Dolayisiyla burada kesinligi olan tek
sey giris kapisi olan ama cikis kapisi belirsiz bir
durumdur. Zaten cikis kapisinin olmasi da bir
¢6zUm degildir. Bu tek kapili evrene girince insanin
ve dunyanin “ne"liginin, anlaminin sorgulamasi

invests her objects with a vitality on a quite different
ground and within a condition of taciturnity. For this
reason, body has become carcass but not a carcass
that easily rots away: a carcass formed from a material
that is harder and more resilient in the face of nature.
To counter this hardness and resilience, Tokcan
employs another, fluid material: water, which has been
regarded as one of the fundamental elements of life
since antiquity. In all her paintings in which the point of
view is on land, sea appears whereas but in those in
which the point of view is at sea, there is no land to be
seen at all. Filiz Tokcan views emptiness and infinity
from within life and from a point that life defines and
permits, which is to say from the window of a positive
nihilism.

The geometry of the things in Tokcan’s paintings also
makes references to a pure, crystal-clear enduringness.
Between emptiness and the things that occupy it
there is a sense of neither remoteness nor of intimate
proximity: instead they stand there in a light acquain-
tance that is neither friendly nor entirely antagonistic.
Independent of one another in this relationship of
detached integration, they acquire clarity naturally
according to their own existence by virtue of their
being a part of the same universe and in the same
protective shell.

An emptiness of emptiness inherently and freely
opens an area that people and objects may occupy.
As something that reestablishes the world and opens
new horizons for it, art reveals that which is silent, is
changing, and is growing in the acquisition of a share
in that horizon.

Roaming in emptiness is to roam through our own



baslar. Bu sorgulayici slre¢, bugin hald sanat
yapitina disen; sorunlar ortaya koyan, catismalar
yaratan biricik bilme bicimidir. Ylzlerce yildir imge-
sel, dussel dunyalar yaratma gorevini Ustlenen
sanat, ayni zamanda hem gerceklik hem hakikat
noktalarini belirlemeyi de Ustlenir. Bilimsel bilgiden
farkl olan sanatsal bilgi, biyolojik zeka ile sanatsal
zekd, felsefe ile bilim arasinda bir fark kalmayacag
gline kadar da belki bu goérevini sirduUrecektir.
Bdyle bir glin gelse bile sanat elestirel yanini koruy-
acak; bir sav, bir tasari, bir model ya da bir metafor
olarak rollinu surdurecektir.

*kk

"Boslugun Ayak Sesleri / Filiz Tokcan Resim Ser-
gisi" bagslikli serginin eskiz 6rnekleri 2007 Ocak
ayinda Paris’te La petite galerie’de dizenlenen bir
sergide izleyiciyle bulustu. 2007 Subat ayinda Milli
Reaslrans Sanat Galerisi’nde duzenlenen bu
sergide ise eskizlerin tuval Ustline o6rnekleri
sergileniyor.

mind. The existing boundary of our knowledge is also
the final boundary of the universe. Outward progress
towards the ultimate boundary of cosmic emptiness
corresponds to ever more inward progress into the
human mind. For this reason, what we have here is a
situation whose exit is uncertain and indeed the only
certain part of which is its entrance. In any case, the
existence of an exit is no solution. Having entered this
one-door universe, one begins questioning the "what-
ness" and meaning of humanity and the world. This
questioning process is the sole form of knowing that
still falls to a work of art today, that reveals problems,
and creates conflicts. For centuries art has undertaken
the duty of creating fictive, imaginary worlds but at the
same time it also undertakes to identify the points of
both reality and truth. Scientific knowledge is different
from artistic knowledge and it will probably continue to
fulfill these duties until the day there no longer remains
any difference between biological intelligence and
artistic intelligence: which is to say, between science
and philosophy.

*kk

Examples of the sketches for "The Footfalls of Empti-
ness: An Exhibition of Paintings by Filiz Tokcan" were
shown to visitors at an exhibition held at La petite
galerie in Paris in January 2007. At this exhibition held
at the Milli Reasiirans Art Gallery in istanbul in February
2007, examples of the sketches on canvas will be on
display.
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